tte 











SCREEN 

















RADIO! | 














BANDS 














STAGE 





“ARIETY 





Published Weekly at 154 West 46th Street, New York, 
Entered as Second-class matter December 22, 1905, at the Post Office at New York, N. Y¥., under the act of March 3, 1379. 
COPYRIGHT, 1940, BY VARIETY, INC. 


Nu ¥.. OF Variety, Inc. 


Annual ‘qubecetbUen, $10. Single copies 25 cents. 
ALL RIGHTS RESERVED 





VOL. 138 NO. 8 


NEW YORK, WEDNESDAY, MAY 1, 1940 


PRICE 25 CENTS 








DeLuxe Combing Joints’ $1,000 Bingo | 


Prizes Dent Cleve. Niteries, Theatres 





Cleveland, April 39. 

Four downtown niteries are hav- 
ing their licenses suspended from 10 
to 60 days, to punish them for booze 
violations, and: most of the others 
are starving as a result of an at- 
tack of ‘gamblingitis’ which has hit 
this burg. 

Owners of nite dens are blaming 
the current poor business on five 
super-gambling casinos, right across 
the county line, which are getting 
an unprecedented play from amuse- 
ment-seekers this season. Magnets 
which are pulling estimated crowds 


of 15,000 away from downtown 
niteries and theatres are $1,000 
bingo prizes at every nightly session. 
Roulette and dice joints are reputed 
to be grossing $1,500,000 per month. 
Figure sounds incredible, but it’s 
quoted by crusading newspapers 
that are riding lax police officials, 
whose hands are tied by politics and 
jurisdictional problems. 

Impresariog of legit clubs say they 
ean’t buck up against the big en- 
tertainment names that several of 
the major gambling casinos have 
been importing. 

Exhibs also Aave their dander up 
because their banko giveaways, 
which rarely build-up to anything 
over $800, can’t compete against the 
$1,000 come-ons offered by the de- 
luxe gambling joints. Since these 
spots engaged a fleet of low-tariffed 


-busses to pick up the suckers, one 
exhibitor complains that his bank 


nite biz dropped off nearly 50% 





Florida’s Boom This Yr. 


Presages Even Bigger 
"40-41: Nitery Branches 


Success this past winter of almost 
every nitery and restaurant in Miami 
and Miami Beach will see Florida 
boomed for show biz as never before 
next winter. Theory of the War and 
the practical discovery of Florida for 
the average purse is priming many 





an established northern spot to set) 


up Florida branches from now on. 

Furthermore, Florida as a Novem- 
ber-May proposition, rather than 
just a couple of months, is being 
conceded by many who are not on 
the local chambers of commerce. 
Consistent year-round population is 
srowing. Housing problem, while 
never acute, has been markedly in- 
creased, and at the peak months this 
past season there wasn’t too much 
spare room. The more ‘desirable’ 
hostelries are always embarrassed 
by the unusual demands for accom- 
modations, 


Gambling or no, northern eatery | cartoon. 








NOEL COWARD MAPS 
N. Y. PLAY PRODUCTION 


After eight months of work in the 
Paris office of the British Propa- 
ganda Ministry, where he held a 
confidential post, Noel Coward ar- 
rived in New York Monday (29) 
from abroad to set plans that he has 
for a Broadway legit production in 
the fall. With John C, Wilson, his 
manager, with whom he’s been asso- 
ciated in the past, Coward plans to 


(Continued on page 16) 


ONE - NIGHTERS 
VIA PLANES, 
NEW TREND 


Chicago, April 30. 

Dance bands’ one-nighters, via air- 
plane jumps, is the 1940 switch on 
yesteryear’s tedious touring. It may 
keynote similar travel by itinerant 
companies, ranging from legit to 
vaudeville, because of its time- 
saving factors and, more importantly, 
the wear and tear on the artist. 


These aeronautical one-night stands 
in turn have interpreted themselves 
into making the bandmen consider- 
ably airminded. Maestros who are 
already licensed pilots are encour- 
aging their keymen and other band 
leaders to learn how to handle the 
stick themseives. . Larry Clinton, 
and Bobby Byrne fly their own 
planes. Jack Teagarden is about 
to buy a ship. Al St. Johns, Tea- 
garden’s trumpeter, is a_ licensed 
pilot, and the two will cover their 
dates by air. 

Byrne started a series of one- 
nighters in the New England area on 
Monday (29), flying a chartered 
plane while his band covers jumps 
by bus, the N. E. dates being fairly 


(Continued on page 53) 


Geo. McManus May Play 
‘Jiggs’ in Gerard’s Pix 
Versions of Cartoons 

















George McManus, who created and 
has been drawing the ‘Bringing Up 
Father’ comic strip for 28 years, may 
play ‘Jiggs,’ his leading character, in 
a series of feature films based on the 
Screen rights to the strip 


and nitery entrepreneurs from New | were purchased last week from King 


York, Chi, Boston, etc., who have 


been making surveys of the Florida | ard, 


Features Syndicate by Barney Ger- 
vet burley and musical pro- 


situation, have come to the realiza- ducer, who for the past few years 


(Continued on page 55) 


{ 


(Continued on page 55) 





N.Y. LEGS WOO TOURISTS — 








10 MUSICALS ON 
TAP IN SUMMER 


Biggest Hot-Month Stage 
Season in Years—Push 
‘Make Broadway the Main 
Entrance to the World’s 
Fair’ Slogan 








$2 LEGIT ADDED HYPO 





Consciously or not, New York’s 
legit showmen appear to be carrying 
through with a vengeance the Broad- 
way Association’s efforts to make 
‘Broadway the Main Entrance to the 
World’s Fair.’ Unless the bottom 
drops out between now and June 
1, Broadway will have more legit, 
with special emphasis on song and 
dance shows, than any summer since 
the Big Decline set in. 

Provided that six of the current 
musicals survive, the musical show 
count on Broadway this Fair season 
should total 10 such attractions. At 
least four new tune shows are listed 
for N. Y. late this month or early in 
June, which, plus the fact that there 

(Continued on page 55) 


BLACKOUTS KEEP ’EM AT 
HOME, MUSIC BIZ BOOMS 


Joe Gilbert, British songwriter, 
who arrived in New York last week, 
describes the music business in Eng- 
land the best that it has been in 25 
years. Because of the blackouts the 
people can do little else in their 
leisure hours but listen to the radio, 
play the piano or phonograph, or 
read. 

Gilbert used to publish, but he has 








| given this up for the duration. 





Evans Up in Lights On 
Milwaukee City Hall 


Milwaukee, April 30. 

Defying criticism from squawkers 
against ‘making a billboard of the 
city hall,’ Mayor Carl F. Zeidler, re- 
cently elected by his brilliant show- 
manship, permitted an electrically 
illuminated sign to go up on the city 
hall tower Friday (26) with the 
wording: ‘Maurice Evans in King 
Richard.’ 

Ordinarily this choice space is re- 
served for welcoming conventions or 
official dignitaries to the city. It 
had been eyed enviously for 25 
years by publicity men, but all pleas 
were nixed until this past week, 
when Toni Thenee, manager of the 


Davidson theatre, managed to get it | 


for Evans, who opened here Mon- 
day (29) for a three-day engage- 
ment. 





Complete text of U. S. Depart- 
ment of Commerce proposals for 
film industry consent decree on 
page 13. 











MUSIC MEN BOYCOTT 
HOTEL’S UPPED COVERS 


Mrs. Maria Kramer, operator of 
the Edison and Lincoln hotels, N. Y., 
is feuding with musie publishers’ 
contactmen as the result of an action 
that the latters’ union took against 
Gray Gordon’s opening night for the 
music industry at the Edison last 
Tuesday (23). The union didn’t like 
the idea of her raising the cover 
charge for the event from the usual 

(Continued on page 16) 








CBS to Showcase Stars This Summer: 
Durante-Cook, Huston, March, Others 





CBS hopes to debut this summer 
the most pretentious alignment of 
name programs that has ever been 
associated with a network on a sus- 
taining basis. W. B. Lewis, CBS pro- 
gram chief, is currently in Holly- 
wood tying up the west coast ends 
for the summer showcase, through 


which will parade outstanding film, 
stage, radio and concert names in 
programs with novel twists as to 
basic ideas and treatment. 

In essence, Columbia is lining up 


jall the available new program or 


personality shows that have passed 
the preliminary stage and are 
deemed ripe for a single public air- 





RINGLING CIRCUS 
N. Y. PROFIT 
$300,000 


Ringling, Barnum & Bailey circus 
rolled out of New York for Boston 
last night (Tues.), after a cleanup 
date at Madison Square Garden. 
Estimated gross was over $900,000 
during the 26-day booking and the 


approximate profit placed at $300,- 
000, or around $75,000 more than 
last year’s Garden date. 

Third successive weekend saw 
standee attendance, with the Satur- 
day takings over $50,000. Claimed 
that this season was the best since 
the present Garden was built, first | 
engagement drawing a _  $1,000,000' 
gate. Last week when tapering was| 
expected there were lines stretching | 
from the advance ticket window | 
west on 50th street the length of the} 
building. 

Amusement trade suspicions that! 
the circus type of amusement was| 
on the way out are dissipated by} 
the big top’s start this season, more 
than reaffirming that such shows 
are still an American institution. | 
If business out of town compares to 
the starting pace, Ringlings will be | 
in a position to refund much of the | 

(Continued on page 53) 


U. S. Literati in Move 
To Free Friedrich Wolf 
From French Confines: 

















The League of American Writers 
is leading a movement among U. S. 
scribblers to effect the release of 
Friedrich Wolf, German anti-Nazi 
dramatist, from a French concentra- 
tion camp. The organization fixed" 

a ‘Friedrich Wolf Day’ when mem- | 
ian and sympathizers both in the | 
east and on the Coast besieged the 

(Continued on page 55) | 








ing so that audience and sponsor re- 
action may be better obtained. It is 
to be a series of 14 ‘Opening Nights’ 
to be aired in 12 half-hour and two 
full-hour shows. The tentative start- 
ing date for this elaborate splurge in 
sustaining theatrics is mid-July. Idea 
has been in preparation since mid- 
winter and has been so thoroughly 
charted that all Lewis and his aides 
have to do is obtain the actual 
signatures of the artists and fill in 
thé required writers. 
Personalities 
Personages due to have 
through the summer are: 
Joe Cook and Jimmy Durante in a 
minstrel show surrounded by or- 
chestral and vocal talent. Hank 
Garson and Al Lewis may do the 
scripts. 
Walter Huston in a radio drama. 
Edna Mae Oliver in a program 
built to reveal her versatility as @ 
(Continued on page 53) 


innings 








Spitalny Mulls Ali-Girl 
Musical for His Band; 
Cancels Tour for Rest 


Pittsburgh, April 30. 
Broadway’s first all-girl musical is 
a possibility for next season, Phil 
Spitalny said here last week. ‘Hour 
| of Charm’ maestro has already been 


approached by a producer he de- 
| clined to identify with a proposition 
to spot his femme band in the enter- 
tainment. He is giving the project 
some serious consideration. Spitalny 
himself would not appear with the 
band. 

While in Pittsburgh, Spitalny com- 
plained of feeling fatigued, and had 
his manager cancel four weeks of 
stage bookings in order to take a 
prolonged rest. Expects to stick to 
Sunday night radio show exclusively 
until next fall. 








MAY McAVOY’S COMEBACK 
Hollywood, April 30. 
May McAvoy, star of silent films, 
| is making a comeback at Metro. 
She has been placed under a term 
contract and starts in the Nick Car- 
ter series, 
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War Kayos Europe for Concerts, 


Boom US. This Summer, Also S.A. 


Jitterbug Defined 








Summer concert business, which | 
zoomed to record proportions last, 
year in the U. S., may soar to even | 
gieater heights the coming season. | 
Principal reason, of course, is the 
war, which has put the already 
stunned European concert field out 
of business. But an added factor is 


the phenomenal grosses pulled by ” 
the jeading artists in the major spots 
last summer. Wa ee es 


Extent to which the summer con- 
cert activity has spread is seen in 
the employment of the personnel at. 0G f Concerts: 
the various concert management of- | or : 


fices. In former years those on the 


management staffs were given at, 
least four-week vacations, but this P K 31 ¢ 
year the big question is how the, ons- 0s . y) 
burden of work can be divided so) 
the office staffs can get at least brief. 
time out. Certain departments, such | 
as railroad routing, will be busy | 
through the summer on fall and win-, Although the official economy axe 
ter tours. Others normally given is doing its work in many community 
leave will be kept on to handle the | activities, it is not being permitted 
summer work. -to cut into Milwaukee county's ven- 
One competitive summer concert , ture into the show business, and ap- 
field, which may in time replace the ' proximately $30,000 will be expended 
European circuit, is South America. | this year on the third annual ‘Music 
Southern hemisphere is having its Under the Stars’ series of eight per- 
winter season during the warm formances. Radio, picture, opera 
months in the U. S., so time and concert stars will all get a slice 
element is just right for Brat, Ar- Of the dough for their appearances 
gentina and the other large coun- at Washington Park in the $100,000 
tries of Latin America to take over , band shell given to the city by Emil 
the former European business. South Blatz, retired music loving brewer. 
America has been visited by a few. Richard Crooks will open the 
artists for some years, but now Series on June 25, to be followed 
seems likely to become more active July 2 by Jean Dickenson, July 9 by 
as a major concert outlet. Donald Dickson, July 23 by Lily 
Biz Attracti te S.A | Pons and Andre Kostelanetz, July 30 
"s enn 5. 'by James Melton, Aug. 6 by Albert 
In addition to Toscanini’s NBC Spalding and Diana Gaylen, Aug. 13 
symphony and Stokowski’s youth or-| by John Charles Thomas, and Aug. 
chestra tours to S. A., the first time | 20 by Florence George and Allan 
a major symphony group from the! Jones. 
U. S. has made such a trip, the} Lily Pons and Kostelanetz are the 
Monte Carlo Ballet Russe and the/ biggest salaried attraction on the 
Jooss Ballet are both touring Latin | list, and will collect $3,500 for their 
America during the summer. Among | evening’s work. 
the other headliners playing the S. A. | Don Griffin, county recreational 
circuit will be Jascha Heifetz, Simon | director, is in charge of the shows, 
Barer, Rise Stevens and Winifred | for which the orchestral music will 
Christie. | be provided by the Wisconsin WPA 
Three major concert names are | Symphony orchestra, directed by Dr. 
playing the U. S. summer circuit for! Sigfrid Prager, except for the Lily 
the first time this season. They are ' Pons night when Kostelanetz will be 
Grace Moore, Paul Robeson and | guest conductor. 
Vladimir Horowitz. Slated to re-| As many as 50,000 people have 





Cully Richards, comic, has a 
new definition for a jitterbug. 

He calls them ‘a convulsion 
that made good.’ 


———— 

















Milwaukee, April 30. 


Katharine Cornell to Be 
A V.P. of Williams’ Home 


Annual meeting of trustees of the 
Percy Williams Home, ‘Pineacres,’ 
will be held Saturday (4) at the 
estate, located on Suffolk Lane, East 
Islip, L. I. An executive officer, will 
be named to replace the late Major 
Bernard Reinold, who was also sec- 
ond vice-president. Katharine Cor- 
nell has accepted the nomination for 
the post and will be the sole fem- 
inine officer. 

Home is conducted by a board of 
trustees, six from the Lambs and six 
appointed by the Actors Fund. 
Trustees appoint the officers and di- 
rectors, one or two replacements be- 
ing due this year because of ex- 
pected withdrawals. 

Officers expected to remain: A. O. 
Brown, president; Walter Vincent, 
vice-president; Sam A. Scribner, 
treasurer; Jacob I. Goodstein, secre- 
tary. Present directors: Daniel 
Frohman, Richard Herndon, Harry 
G. Summers, Edwin Milton Royle, 
William Gaxton, Raymond Peck, 
John Hayden and Edwin Burke. 

There are 37 guests, virtual ca- 
pacity of the home. 


Mae Murray’s Son Wil 
Remain With Upstate 
Family Until July 2 


Albany, N. Y., April 30. 
Black-haired, black-eyed Koran 
Madvani, son of Mae Murray, actress, 
will be allowed to continue living 
with the Cunning family at Averill 


Park until July 2. Supreme Court 
Justice Francis E. Bergen Thursday 
(25) adjourned until that date the 
second court effort of his blonde 
actress-mother to get his custody. 

Daniel H. Pryor, attorney for Bes- 
sie, John and Cortland Cunning, re- 
sisted immediate hearing on the ha- 
beas corpus petition because it 
would adversely affect the 13-year- 
old boy’s school work. 

Edward S. Rooney, Miss Murray’s 
attorney, said he didn't see how that 
could be, but that a hearing now 
‘would work a hardship on my 
client’ and that, anyway, should she 
win her son’s custody, she would be 
willing for him to remain with the 








Cunnings for the balance of the | 


school year. 
Koran was in court Thursday with 





peat successful tours of last summer | been drawn to a single concert in 


the Cunnings as Prior told how Miss 


Going Places 





By Cecelia Ager 


‘One Million B. C.’ Tee, Tee Prephetie 

One million years ago, even as today, it was the blonde female who got 
‘em. Brunet diehards need only look at ‘One Million B. C.’ a verify this 
statement. Surely nobody can doubt a picture that’s got a professor who's 
Conrad Nagel behind the beard. 

One million years ago the blonde female didn’t get ’em only because 
she was blonde, but just as today, because she was smarter, nicer, kinder, 
brighter, and more deserving. One million years ago she knew just how a 
girl's bathing suit was going to look in 1940, that’s how smart she was. 
One million years ago thé brunets didn’t know what Hedy Lamarr was 
going to wear, foc instance. 

Of course, in ‘One Million B. C.’ there was only one blonde, Carole 
Landis, and that didn’t hurt her chances. But also, Miss Landis could 
cook. The specialty of her cave was the Manhattan chowder, with vege- 
tables, not the Boston kind, with milk, only because there were no cows, 
just dinosaurs. , 

The dinosaurs used to stand behind the steam from a temperate geyser 
and look at Miss Landis, and she would look back at them through the 
same sort of mist, for if she could see them too clearly, she might begin 
to think they were real, and they might get scared of her for the same 
reason. 

In the manner of the blonde of today, Miss Landis would not take no 
for an answer, but in addition, Miss Landis wouldn’t know a no if she 
heard it, because nobody ever said it. ‘Nobody, bless them, ever said 
anything.) She could have thought it up, but intuitively she sensed it 
would be a dangerous word to get around. She was trying not to be a 
cave woman any more; she wanted to be more refined, and one word 
might lead to another. 





Strange Spiritualism in ‘Strange Cargo’ 

Whenever Cecil] de Mille yields to the evangelist that’s in him and makes 
a spiritual picture, he always sees to it that the thing he disapproves of, 
sin, is set down in specific detail. He realizes that in order for his audi- 
ence to appreciate the goodness of spirituality, he must first acquaint them 
with what spirituality is up against, that is, the badness of carnality. He 
wants them to be sure to recognize the badness, so he lets them have it, 
but good. 

Thus the deshabille, wine-quaffing and helling around that go on in Mr. 
de Mille’s spiritual pictures are there, so the audience will decide how 
much nicer modesty, teetotaling and decorum are. Mr. de Mille has taught 
the picture audience to expect that when they’re going to be uplifted, they 
shall see what they’re uplifted from. 

The boxoffice response to Mr. de Mille’s spiritual pictures has proved 
that lots of people like to see what they’re being uplifted from, and so 
the Capitol theatre’s press campaign for ‘Strange Cargo’ took the form of 
stills of Joan Crawford and Clark Gable in the horizontal, with absolutely 
no comment, suggesting that here was a juxtaposition to strike even an 
advertising copy writer dumb. 

A goodly number of people cannot be blamed, therefore, if they jumped 
to the conclusion that ‘Strange Cargo’ must be in the de Mille spiritual 
groove. Their disappointment in finding that those promising stills had 
no counterpart in the film could be no greater than that of the picture's 
producer, and their haste to warn their friends that ‘Strange Cargo’ tells 
only one side of the story that the tradition of the spiritual picture de- 
mands it tell both sides of—can be no swifter than the speed with which 
the buck for ‘Strange Cargo’ has already doubtless been passed. 

‘Strange Cargo’s’ unnatural reticence only shows how destructive it is 
for a spiritual picture to permit itself to become afflicted with a little 
good taste. For whereas the de Mille spiritual picture slambangs around 
with purple sleeve-holders on its shirt sleeves, it’s plain that ‘Strange 
Cargo’ has been to college and has learned just enough to shake its con- 
fidence in itself. It’s taken Art 1-A and gotten all mixed up. It’s heard 
about understatement—a terrible thing for a picture that has Gable and 
| Crawford and a jungle, to hear. It’s so inhibited by its education, the 
actors speak as quietly as if their lines were literature and act with such 





are Lawrence Tibbett, Lily Pons-| the past, many of them free admis-| Wurray’s second effort to get cus- | artistic reserve it’s all one can do to remember they're killer convicts and 


Andre Kostelanetz, Albert Spalding, | sions, and the rest at nominal 
Lotte Lehmann, Muriel Dickson, Jose | 4S a cultural community project. 
Iturbi and (although he’s not a top | 


Mara ‘San "Roma, piano soloist. at 20TH-FOX’S SECOND 
Only new spot Ii ANTI-NAZI BOOK BUY 


Only new spot likely this summer 
After delaying production on ‘I 





is Rochester, N, Y., which is plan- 
ning a symph season, with Iturbi 
doing most of the batoning, and a 
schedule of name_ guest . pra . ’ 
Leading dates slated to repeat are ing political tides in Europe, 20th- 
Lewisohn Stadium, N-» Y.; Grant Fox this week purchased another 





Park and Ravinia Park, Chicago; anti-Nazi novel, ‘Rogue Male.’ Book, | 


Robin Hood Dell, Philadelphia; Lin- by Geoffrey Household, was pub- 
coln Memorial, Washington, Mil- | lished in England about two years 
waukee, Cleveland, Chautauqua, N.| 2809 and republished in America 


Y.; Stockbridge, Mass.; Newark, N. | under the tag “Man Hunt.’ Fox paid | 
J.; Hollywood Bowl; and the Golden | 4beut $12.500 for it. Kenneth Mac- | 


| gowan will produce. 


Gat ©, San Francisco. 
pg el Although the book doesn’t name 


As was the practice last summer, 
artists will be paid as much or more 
than for indoor dates during the 
winter season. Fees range downward 
from guarantees of $5,000 or so, in Fox last week also purchased a 
many cases calling for a percentage best-seller, ‘Chad Hanna,’ by Walter 


of the gross over a stated figure. Simentc for O0660) A cleeun 
That is possible, despite a low admis- 


war abroad began. 





(Continued on page 42) 
Rolling.’ It’s an American period 
| piece, expensive to make, and will 
be a top-budgeter. Edmonds is the 


OKAYS KAY FRANCIS’ —|b,2,torbudester. Edmonds is the 
BREAK WITH AGENCY ™=**’ which 20th also bought. 


War Jazzes Schedule 

, Hollywood, April 30. 

' Los Angeles, April 30. | ‘I Married a Nazi,’ war picture on 
Superior court confirmed the arbi- the 20th-Fox production schedule, 

tration verdict granting Kay Francis ‘has been held up while the studio 

her freedom from a managerial con- | execs study the sudden military and 

tract with Myron Selznick & Co. diplomatic breaks in Europe. It is 

Case was one of the first under the feared that the story may be blown 

new arbitration agreement between yp before its release dates by inter- 

Screen Actors Guild and Artists! national fireworks. 


Managers Guild. Meanwhile, ‘The Return of Frank 
Miss Francis filed notice of with- | James’ is moving in to replace ‘Nazi’ 














bona fide offer of employment for a | 

period of four months, | 

suit, Warners filed an a ae | Hollywood, April 30. 

in Superior court to get out of the Amos 'n’ Andy cloud-hopped east 
Agency is suing the actor for com- friends and catching the Broadway 

missions, and the studio is holding shows. 


Grawal from the contract last No- | on the Westwood shooting slate. 
vember, asserting she had had no| 
A. & A. East 3 Weeks 
Holding the money bag in a 10% | 

« middle spot in the Myron Selznick ‘last weekend to pass three weeks in 
legal battle with Errol Flynn. |Chicago and New York visiting 
$15,000 of the Flynn salary. It wants; Bill Hay went along to keep the 
tc know what to do with the coin. (soup warm. i 


artists. Married a Nazi’ because of chang- | 


story, it was originally a Satevepost | 
serial under the title ‘Red Wheels | 


fees | tody of the boy upset him. 


‘The day after the writ was served 
{on the Cunnings,’ Prior told the 
court, ‘the boy had to spend the day 


| in bed. He has nerves like the rest | 


of us. 

| Prior asked the dismissal of Miss 
| Murray’s petition on the ground it 
| fails to comply with conditions im- 


| posed by Justice Bergan at the con- | 


clusion of the first hearing. In that 
| decision, Justice Bergan denied Miss 
| Murray custody of her son until she 
was able to show she was financially 
| able to maintain a home for him. 
Prior charged the $400 a month 
| awarded Miss Murray by a Califor- 
| nia court ‘is only temporary, and I 
do not think it meets the conditions 
of the previous decision.’ 


| Rooney argued ‘it is in effect and | 
Hitler, the indication is clear. It’s | 
one of the few anti-Nazi properties | 
purchased in Hollywood since the | 


while Miss Murray's former husband, 
Prince David Mdvani, has appealed 
the award, ‘it is my best opinion it 
will take two years to get the mat- 
ter decided and meanwhile the New 
York courts must give the decree 





| Toni Noviska, Noel Coward, Sir | 
| Robert Mayer, Johnny Miller, Mrs. | 
|M. L. Boyer Rossignol, Mona Maris, | 
| G. T. Cameron, Robert J. Unanue. 





SAILINGS 


April 27 ‘New York to Genoa), 
Giuseppe DeLuca, Quentin Reynolds, 
Ettore Panizza, Count Alberto Del 
Bono (Conte di Savoia). 

April 27 (New York to Bermuda), | 
Frank Gervasi (President Roose- | 
velt). | 

April 26 (New York to Caracas), | 
Chicago Municipal Opera Association 
company including Miguel Nicastro, 
Jan Kiepura, Virgilio Lazzari, Gen-| 
naro Papi, Desire Defrere, Pietro. 
Cimara, Enrico Clausi, Giuseppe 
Manachini, Walter K. _ Stafford, 
Lola D’Ancona, Edis de Phillippe, | 
Georgette Bourdon, Ella Flesh, Milla | 
D’Arte and Ruth Page (Santa Rosa). | 

April 24 (Los Angeles to Hono- | 
lulu), Bette Davis, Bob Taplinger | 
(Monterey ). | 








| not boy scouts doing nature study of a Sunday afternoon. The sun never 
breaks through the clouds to form a suspicious circle around the Stranger's 
head, and if it weren’t for the fact that Miss Crawford’s skirt got torn in 
the correct places, she might have been somebody’s sister come along on 
the hike. 





| McCall’s Radio Unit Idea | Billie Burke’s Estate 
— Brings 366, Cost 2506; 
Liegfeld Died Broke 


When the former millionaire show- 
| man Flo Ziegfeld died in 1932 he 


| 
Hollywood, April 30. | 
George McCall, who is also up for | 
the post as local rep for forthcoming 
|new PM daily in New York, has been | 
|approached by Mike (Fanchon &) 
| Marco to tour at the head of unit in 
| picture theatres. 





is enforceable because payments are | 
being made under it.’ He said that | 


full faith and credit.’ j 


ARRIVALS | 


Unit would be a switch on the 
| usual run of Coast personals, McCall 
| using the same array of people as on 
(his air show, namely, stunt workers, 
singing and dancing doubles, sound- 
men, etc. The idea will be out, how- | 
| ever, if the PM connection goes | 
| through. 





N. Y. to L.A. 


Howard Dietz. 
Richard Greene. 
Jesse L. Lasky. 

Al Lichtman. 
William F. Rodgers. 
Herb Rosenthal. 
Gene Tierney. 


L.A. to N. Y. 


Irving Asher. 
David Blankenhorn. 
Hoagy Carmichael. 
Gerald Cook. 
Charles Correll. 
Melvyn Douglas. 
William Goetz. 
Mack Gordon. 
Freeman Gosden. 
Louis Hyman. 
May Kelley. 
Mitchell Leisen. 
Tom Lewis. 
Anatole Litvak. 
E. J. Mannix. 
Helen Mack. 
Frank Perry. | 
Irving Rapper. 
Florence Rice. 
James Saphier. 
Robert Wilcox. 
Harry Wurtzel. 





was broke, and when the final count 
was in, his estate's liabilities approxi- 
mated $500,000. Understood that the 
stock market crash cost him $1,- 
800,000, causing his financial ruin. 
Administrators of his estate sought 
every angle to recapture assets, 


| which did not include the property 


of his wife, Billie Burke, who built 
a 19-room mansion at Hastings-on- 


| Hudson, N.Y., which was sold at 


auction Monday (29). 


Miss Burke, who resides in Bev- 
erly Hills, Cal., had previously de- 


| clared she could not again occupy 


the home where she and Zieggy 
lived following their marriage in 
1914, because of the memories asso- 
ciated with it. Their daughter, 
Patricia, now married, was born 
there. The main house, an 11l-room 
brick structure built for her mother 
by Miss Burke, a cottage garage and 
swimming pool, designed by the late 
Joseph Urban, were bid in for 
$36,000. Estate is assessed at $148,000 
and is said to have cost $250,000. In 
addition to the buildings and 
grounds, some 300 personal items, 
furniture and hangings brought mod- 
est amounts, the total being $6,000. 





Paley’s Coast Siesta 


Hollywood, April 30. 
William S. Paley, CBS _ prez. 
is shuttling between Arrowhead 
Springs and Beverly Hills on vaca- 
tion from officia] duties. 





Darryl Zanuck. 


He showed up at KNX only for & 
few hours the other day. 
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N.Y. PROD. BUBBLE BURSTS 


Louisville’s Usual Pre-Derby Day 





- Louisville, April 30. 

Usual pre-Derby (4) activity is 
getting under way in this town’s 
night spots, with new bands and 
floor shows in the larger locations, 
and plenty of smaller clubs either 
reopening, or installing live talent to 
snare the Derby coin. 

‘Yroquois Garden is making a 
splurge, with Lou Holtz heading a 
show consisting of The Duffins, 
Evelyn Farney, Joan Jordan and 
Leonard Keller’s orch. Show is set 
for May 2-4. Club Greyhound, 


across the Ohio River in Jefferson- 
ville, Indiana, opened Tuesday (30). 
Spot is featuring a theatre-restaurant 
idea and bill is made up of Diane 
Denese, Three Freshmen, Pierre and 
Charise, Carroll and Sherrod, and 
Deke Moffett’s band. 

George Wald’s orch returns to the 
Brown, to play in the Crystal Ball- 
room over Derby weekend, while 
Jack Deekman’s Southernairs con- 
tinue in the Bluegrass Room. Sev- 
eral of the smaller clubs are bring- 
ing in enlarged floor shows, in- 
cluding the Silver Slipper, Flamingo, 
Terrace Gardens and Crystal Ter- 
race. 


RITZ BROS. AND U SET 
ON NEW DEAL FOR 2 PIX 


Hollywood, April 30. 

Arbitration of the Ritz Bros.’ con- 
tract with Mayfair Productions, for 
Universal release, was called off by 
mutual consent and the freres signed 
anew pact to make one feature for 
Mayfair and one for Universal di- 
rect. 

Legalites had been called in when 
the Ritzes walked on ‘Boys From 
Syracuse’ and arbitration was or- 
dered. Brothers charged Mayfair 
bought the stage play for them but 
60 revised the script as to relegate 
two of the trio to unimportant roles. 
Joe Penner was given the lead when 
the brothers left the lot. 

Jules Levey, ex-RKO sales exec, 
is marking his production debut 
with ‘Syracuse.’ 


Hersholt Asking For 
Radio Salary Boost 


Jean Hersholt is asking for a sub- 
stantial salary boost in the event 
Chesebrough (Vaseline products) 
elects to pick up his radio option for 
the fall. The screen name has one of 
those tickets which makes no future 














money stipulation, and the coin he | 


has been getting for the past season 
has been of moderate proportions, 
considering the rating his program, 
Dr. Christian,’ has run up. 


McCann-Erickson is the agency on | 


the account. 


Pall Mall After Astaire 


Hollywood, April 30. 
Fred Astaire is being sounded out 
by Young & Rubicam on a return to 


Tadio. Pall Mall cigarets is inter- 
ested. 
He has avoided the kilocycles since 


—* of Packard show two years 
0. 








i 





BOTH CAREYS IN STRAWHAT 
Harry Carey, now in ‘Heavenly 
Express,’ legit, has been offered a 
Summer season in Skowhegan, Me., 
Production of ‘Ah, Wilderness.’ His 
20-year-old son, Dobie, has a bid to 
80 into the play with his father. 
Dobie next week joins the Trans- 
Portation show at the World’s Fair, 
- ¥., as a singer. 


Splurge on Talent, Bands, Etc. 





Cleaning It Up 





Hollywood, April 30. 

A purist version of Arch Obo- 
ler’s ‘Adam and Eve’ radio skit, 
which reddened many faces two 
years ago and closed the kilo- 
cycles to Mae West, will be per- 
formed Saturday night (4) at 
Radio Writers Guild ball. Obo- 
ler will play the snake. 

It will not be broadcast. 


——— 


CHARLES BOYER 
FAVORS SERIAL 
SETUP 


Charles Boyer may do a serial 
when he’ comes back to his Wednes- 
day night spot on the NBC-red this 
fall for Woodbury. Boyer doesn’t 
like the program’s present policy of 
a different story and set of char- 
acters each week and he would 
have something in which he could 
develop a permanent characteriza- 
tion. His agents, Feldman-Blum and 
General Amusement Corp., agree 
with him and would like to sell 
the next series on a package basis. 

Script mentioned in the ‘recent 
talks with Lennen & Mitchell, 
agency on the Woodbury account, 
is ‘Dr. Hudson’s Secret Journal,’ by 
Lloyd C. Douglas, author of ‘The 
Magnificent Obsession’ and ‘The 
Green Light’. 


Meiklejohn at Par To 
Boss Talent, Casting 


Hollywood, April 30. 

William Meiklejohn steps in next 
Monday (6) as new head of the com- 
bined casting and talent departments 
at Paramount. Combination of the 
two departments is in line with the 
streamlining policy recently adopted 
by Y. Frank Freeman, vice-president 
in charge of studio operations. 

John Zinn, business manager of 
the studio’s casting and talent de- 
partments, remains on_ the _ job. 
Arthur Jacobson, talent head, stays 
with the company in another ca- 
pacity. 

Meiklejohn, who organized the 
MCA agency’s film department, and 
has been its head for two years, re- 
signs to join Par. 


RCA’s_ Ship-to-Shore 
Tele for Fair Debut 


Opening of the N.Y. World’s Fair 
not only will be televized by NBC- 
| RCA but details are being worked 
out whereby the President Roose- 
velt, U.S. liner, will be able to pick 
up the program. Ship sails on its 
run to Bermuda at 3 p.m. on the ex- 
position’s opening day, making pos- 
sible reception by sets aboard the 
steamer up until about 9 o’clock that 
night. Also a telecast from the ship 
as it nears the end of its journey 
is being framed for pick-up in Ber- 
muda. 

RCA engineers will make the trip 
to Bermuda a week before the pro- 
gram to install and check equipment 
on the boat and ashore. Television 
engineers will demonstrate’ the 
equipment to the governor and other 
officials in Bermuda at the end of 
the May 11 trip. 


Cukor Draws Katie 


Hollywood, April 30. 
George Cukor gets the director job 
on the Katharine Hepburn starrer, 
‘Philadelphia Story,’ at Metro. 
Pair previously worked together 
'in ‘A Bill of Divorcement’ and ‘Lit- 
| tle Women.’ 












































EMPIRE TRUST 
MAY RAZE STUDIO 


Bank Refuses to ‘Go Into the 
Picture Business’ and 
Chases Hecht and Nat 
Ross West 








A 100% CHILLER 





Production of feature films in New 
York, which a couple weeks ago ap- 
peared a bright possibility, now faces 
a fate darker than a European 
minority. Two pictures which were 
all set a fortnight ago now will 
be either scrapped or shifted to the 
Coast, while Mayor LaGuardia’s 
campaign to bring production east, 
which started off so belligerently and 


determinedly last fall, sits by pa- 
thetically helpless and leaderless. 
Films that will be either scuttled 
or switched are Ben Hecht’s ‘Be- 
fore I Die’ and Nat Ross’ ‘Accidental 
Father.’ Hecht is negotiating to pro- 
duce his picture on the Coast, prob- 
ably on the Columbia lot, which will 
release it, while Ross’ situation is 
pretty much in the air, although he 


(Continued on page 54) 


ABBOTT-COSTELLO MAY 
HAVE OWN RADIO SHOW 


Bud Abbott and Lou Costello, for 
the first time since graduating from 
burlesque to radio prominence, may 
have their own radio show starting 
July 3, taking the Bristol & Myers 
spot Fred Allen is leaving vacant 
for the summer. The Kate Smith 
show, which started Abbott and 
Costello, goes off the air for the 
summer June 28, Eddie Cantor has 
been in conversation with Young & 
Rubicam about taking over the Sal 
Hapatica spot in the fall. 

In taking Allen’s time, Abbott and 
Costello will leave Miss Smith per- 
manently. Young & Rubicam agency 
will take options on the comedy 
team totaling two and a half years. 
They’ll be supplemented by a band 
and vocalist. William Morris office 
is arranging the deal. 

A. & C. play in ‘Streets of Paris’ 
at the N. Y. World’s Fair this sum- 
mer. 











WRATH OF CAPES 


‘Toreador’ Ire Creates Lawrence- 
Kiepura Falling-Out 








St. Louis, April 30. 

Jan Kiepura, tenor, put too much 
power into his work during a dress 
rehearsal of ‘Carmen’ here last week 
and Marjorie Lawrence, soprano, 
cast in the title role, accused him of 
choking her and resented it by kick- 
ing his shins. The incident occurred 
at 12:30 a. m. Wednesday (24) during 
the last act when Jose accuses Car- 


men of fickleness for the Toreador. 
Miss Lawrence said Kiepura exceed- 
ed the bounds of propriety in dem- 
onstrating his wrath ~nd she not 
only used the sharp points of her 
slippers, but vocally expressed her 
resentment. 

Guiseppe Cavadore, baritone, who 
played the role of Remendado, 


j 
| 


N.Y. Fair All Set to Go, With Midway 
1007, Booked; Unlike Situation in 39 





Record in Bows 


‘There Shall Be No Night,’ 
which opened at the Alvin, N. 
Y., Monday (29), was accorded 
20 curtain calls, which about 
sets the record for the season. 
Alfred Lunt made a_ée£é short 
speech, saying he and Lynn 
Fontanne had been anxious to 
appear in the play. He re- 
gretted the absence of Robert E. 
Sherwood, play’s author. 

Sherwood’s ‘Abe Lincoln in 
Illinois’ two seasons ago evoked 
similar audience reaction the 
first night and got 21 curtains. 

There was a continuous line at 
the Alvin boxoffice yesterday. 


CHARNAS’ BIG 
H'WOOD SPORTS 
CENTRE 


Hollywood, April 30. 


Old Warner Bros. lot on Sunset 
Blvd. is to be converted into a 
sports center costing $2,000,000. 
Harry Charnas, former Warners’ 
theatre chain operator, heads proj- 
ect. 

Plans call for moving Leon Schles- 
inger’s cartoon studio and Warners’ 
radio station KFWB off the site to 
make room for an ice rink, ball- 
room, under-glass swimming pool, 
and rifle pistol range. 

Charnas will add 47 alleys to his 
present 52-lane bowling’ center. 
Minor sport pavillions will be built 
for lawn bowling, archery, fly and 
bait casting, curling, codeball, ten- 
nis, badminton, squash and hand- 
ball. Spot will be for participants 
with little space given over to spec- 
tators. 

Ballroom will have capacity for 
10,000, with only name _ bands 
booked. 


Garfield in Line For 
‘Dreben’ Role at 20th 


Hollywood, April 30. 


John Ford gets the director job 
on ‘Sergeant Sam Dreben, U.S.A.’ 
at 20th-Fox, following his current 
job on the Argosy picture, ‘The 
Long Voyage Home,’ for United Art- 
ists release. 

Role of the American Jewish sol- 
dier of fortune may be played by 
John Garfield, on loanout from War- 
ners. William Anthony McGuire is 
doing the script. 


Royal’s S.A Trip 


John F. Royal, NBC program chief, 
leaves May 12 for South America to 
put the finishing touches on Arturo 
| Toscanini’s concert tour, skedded for 
June and July. 

Royal will do all his traveling by 
air. The opening concert will be in 
Rio de Janeiro June 12. 





























LeMaire at Col. 


Hollywood, April 30. 





rushed to the infuriated players and 
none too gently pushed Kiepura 
away before further trouble oc- | 
curred. The principals were calmed | 
down and the rehe: rsal terminated. | 


The public presentation, under 
sponsorship of the St. Louis Grand | 
Opera Assn. in the Municipal Audi- 
torium Thursday (25), ran off with- | 
out a hitch and attracted 3,200, who 
paid from $1 to $4. M‘ss Lawrence 
returned to New York after the per- 
formance. 


Rufus LeMaire, talent agent, has 
been inked to a pact by Columbia. 

He has been assigned to the pro- | 
duction staff to handle special cast- 
ing. 





METRO TAKES TONY MARTIN 
Hollywood, April 30. 
Metro has signed Tony Martin to 
a term contract. | 
Singer is under commitment for | 
two pictures at Columbia, 


vw 


With all of the hectic labor dis- 
putes of the last two weeks cleared 
up, the N. Y. World’s Fair has easy 
sailing to the opening day (11) of 
its second season. From ail ap- 
pearances of the grounds and build- 
ings, the expo should be virtually 
100% complete when the gates re- 
open, an entirely different picture 
from last year’s incomplete debut. 
Most startling changes will be in 
the Gay White Way (amusement 
zone), this sector being many times 
brighter in aspect than in 1939, plus 
much more diversity and quality in 
entertainment and concession. Fair 
officials, in fact, are looking to the 
midway, plus the lower 50c gate, 
to ‘make’ this year’s running pos- 
sibly even exceed last year's total 
paid attendance of 25,817,265, ad- 
mittedly disappointing in view of 
original estimates that ran as high 
as 60,000,000. 
Repeaters 

Glamorizing of the midway is 
virtually 100%, with girl and pro- 
duction shows from one end to the 
other. Repeating is Billy Rose’s 
Aquacade, Sun Valley and Morris 
Gest’s Miracle Town, but from there 
on virtually every important show 
is new. Michael Todd’s four spots 
are all important to the midway’s 
generally sex-appealing picture. Gay 
New Orleans, for instance, will 
grind three shows staged by Hassard 
Short, plus reproducing New Ore 


(Continued on page 55) 


FLORENCE GEORGE HAS 
OPERATIC AMBITIONS 


Florence George (Mrs. Everett 
Crosby), who arrived in New York 
a month ago from the Coast, has a 
busy schedule lined up for the sum- 
mer. The former film actress is 
studying singing with Frances Alda, 
preparatory to launching a full time 
operatic career. In the meanwhile 
negotiations are being conducted 
with the Shuberts for a fall revival 
of ‘Tonight or Never,’ starring her. 

She plans guest shots on the Kraft 
hour in the fall with her brother- 
in-law Bing whom her husband 
manages. 
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Paul Raibourn of 


Why Film Co. Bought Into DuMont; 


' Joe E. Brown OK, Terps 
Par Stresses | To Brother’s Band Music 


Toledo, April 30. 
Joe E. Brown, film star, did his 
‘first dancing since his severe auto- 





| land Dixie, night spot near Monroe, 


Protection Against Future Squeeze ios i'cie teste vos 


' . 
Twofold purpose was behind Par- | Tommies Favor Deanna 


amount’s buy into Du Mont Televi- 
sion, it was frankly revealed by the 
picture company this week, follow- 
ing reports from Washington that 
the FCC is about to do some behind- 
the-scenes quizzing into the tieup , 
between films and visio. Paul Rai- | 
bourn, for many years an assistant to 
the top execs of Paramount and | 
treasurer of Du Mont since Par be- | 
gan to pour money into it in 1938, | 
told Vartety on Monday (29) that. 
reasons for Par’s interest are: 

1. Desire to make sure that the 
film industry is not squeezed out of | 
this new form of entertainment 
which it believes it can handle as 
well as radio. Raibourn said that 
patent monopolies squeezed the film 
industry early in its development, 
then squeezed it again when sound 
came in and Paramount is deter- | 
mined now that it’s not going to be 
squeezed again. : 

2. Desire to direct Du Mont’s ex- | 
perimental activities along the line! 
of projection of television in thea- 
tres. | 

Raibourn declared Par does not | 
have a controlling interest in the 


|Mich., where his brother, Paul 
| Brown, is leader of the band. 

' The Joe E. Browns visited Toledo 
for a few days en route to N. Y. “for 
Ces the radio performance of ‘The Milky 


London, April 16. | Way,’ for which the comedian has 
Autographed pictures of film been set. 


stars are in such great demand 


by the forces overseas that the 
Pete in Erniend ‘has been ex- | Detroit-and-Windsor 's 
10% Border Tradmg 
May Be Curbed by Can. 


hausted. 
Deanna Durbin leads prefer- 
ences by six to one. Next to her 
Detroit, April 30. 
Cross-the-border trading, a handy 
“device between Detroit and Windsor, 








is Dorothy Lamour, followed by 
Sonja Henie, Elizabeth Allen, 
Olivia de Havilland and Hedy 


LaMarr in that order. 
| Americans, but the bitter bite has 


been put on Canadians. The latter 
a have been accused of being dollar 
e ing { ' profiteers and commuting from one 


side of the border is going to 
dwindle. 


The 10% difference in exchange 
e rates has brought on some funny 
9 9 3 things. Windsor and other border 


cities have had a persistent hypo of 
business with Detroiters carrying 

















will continue to be pleasant for | 


Day of ‘Medium’ Pix Past, Selick 
Believes: Defends UA Pub-Ad Setu 


Out of the Shadows 


Hollywood, April 30. 

Thirteen screen and _ stage 
names of bygone days have been 
brought back by W. S. Van Dyke 
to act in ‘I Love You Again’ at 
Metro. 

On the list are Julia Faye, Eva 
Novak, Maurice Costello, Rose- 
mary Theby, E. Mason Hopper, 
Philo McCollogh, Larry Wheat, 
Fritzi Brunette, Cleo Ridgely, 








David O. Selznick, addressing the 
board of directors of United Artists 
at a meeting last Thursday (25), de. 
clared that the day of the medium. 
| priced picture is past. He said feg. 
tures now must either be made on 
cheapie budgets for program pur. 
poses or on top budgets in order to 
realize their investments. Implica. 
tion was that under the UA indie. 
producer setup, by which there jg 
no attempt to make program pie. 
tures, company’s producers must jg 
the «future concentrate on large. 
Carlyle Blackwell, Dorothy | scale productions, Board concurreg 
Philips, Jean Acker and Ger- fully in Selznick’s ideas. 


trude Astor. Producer, who is not a board mem. 


| ber but distributes through UA, was 
V ,a guest at the meeting of Mary 
| for his pre-selling job on ‘Gone With 

20th-Fox Lot *"##: 














| Pickford, one of the five owners of 
{the company. In addition to sug. 
| Selznick declared that the pre-selj- 
| ing of them must be stepped up for 
| best results. Murray Silversione, 
_UA chief, commended the producer 
| Selznick also defended the pub- 
licity-exploitation setup of UA, 
| which has been under fire for some 
time by producers who have been 





Hollywood, April 30. 


| gesting the type of films to be made, » 


as a shining example to the industry ~ 


visio company, but only an invest-| Qne of the initial moves in carry- 
ment. He said Par for a long time jing out the recapitalization plan for 
was trying to find out what radio- | Keith-Albee-Orpheum Corp. yester- 
vision was all about, and finally dis- | day (Tuesday) was reported near 
covered that the only way it could | ~onsummation with Mike Meehan re- 
Jearn anything was to buy into one | nutedly offering to dispose of the 
of the existing companies, which it puy)k of his KAO preferred shares for 
_ . | $3,000,000. Understood that the price 

Better Definition |was agreeable to RKO and likely 


He also revealed *“at Par has been | ould be accepted .by the company. 


experimenting with the production|w, J. Merrill, RKO vice-president 
of films designed to c’7> better defi- | actively in charge of finances now | 


nition when televised. These have | for the company, was absent from 





not been especially made, but are 


their cash across the line to get the 
increased value out of their money 
and Scotch untaxed. And Canadians 
have been chumming on the other 
side to pick up little items that came 
much higher at home. 

In fact, here where a bridge, tun- 
nel and ferry link the two countries 
across a narrow river, even the pic- 
ture business caught a healthy ex- 
change. Canadians swarmed across 
to see the March of Time, ‘Canada at 
War,’ banned in Ontario. And Ameri- 


regular shorts negatives printed by a 
special process. 
supplied on demand to RCA, Philco 


and other companies for experi- | 


mental purposes only. Except in 
rare instances, Par has refused per- 


They have been: 


‘the city and KAO officials reached | cans were going to return the com- 
would not admit the deal was near|Pliment when ‘Primrose Path’ and 
‘completion, or that a definite price | ‘Strange Cargo,’ banned here, were 
| had been quoted. shown on the other side of the river. 

The exact number of KAO prefer-| But the Canadians are going to be 
‘ence shares held by Meehan and his | denied this merry exchange. Speak- 
associates is not known, but the|ing in Windsor, Graham F. Towers, 


the streamlining of the 20th-Fox or- 
ganization about Cct. 1, by which 
time several associate producers and 
other high-salaried execs will have 
washed up their contracts and 
checked off the lot. Changes are be- 
ing made to meet new conditions 
here and abroad, brought on by the 
war, 

Milton Sperling, Ralph Dietrich 
and Walter Morosco have been 
upped to associate producer berths 
and Lucien Hubbard and “Fred 
Kohlmar have been brought in from 
other studios. Belief is that these 
new aides will take the places of 
hee associate producers. 














Darryl Zanuck expects to complete | demanding a change in administra- 


tion. He affirmed it is impossible for 
the department to = satisfactorily 
serve a dozen or more mesiers as 
each producer demands a particular 
job be done for his film. He de- 
clared the producers were frequent- 
‘ly unreasonable in their demands 
| and admitted that in looking back 
ihe could see that he had at times 
| been the same way. 


Producer recommended that the 
| pub-ad-exploitation depariment be 
subject only to the orders of UA execs 
,and spoke in favor of a newly- 
| adopted plan by the company for 
ithe department. This entails the 
|hiring of a combination high-priced 
executive and publicity man on the 
‘Coast to keep contact with the pro- 








mission for their use in regular tele- | jatect report listed 26,000 in his name. 
casts. Raibourn would not reveal | This total would mean that more 
how many such special prints have ‘than $112 per share was Meehan’s 
been made, but said Par has been | price. Idea back of the move to re- 
doing experimental work along this | turn bulk of outstanding KAO shares 
line for about two years. |to the RKO treasury is to permit the 


Desire to protect exhibitor inter- parent picture company to benefit 
ests in development of large-screen ‘from steady earnings shown in re- 


television is the reason back of Du 

Mont’s efforts to have the Fcc |e" — 
standardize 15-frame transmission 

instead of the 30 for which RCA | KERN-FIELDS ON U. | 
has been clamoring, Raibourn de- | 
clared. -He termed the appelation | 
‘slow motion television,’ which has | 
been applied to the 15-screen Va- | 








‘RIVIERA’ MUSICAL 





governor of the Bank of Canada, de- 
nounced Canadians who work in De- 
troit and dispose of their dollars on 
the open market instead of selling 
them to the Foreign Exchange Con- 
trol Board. 

Pointing out the practice was a 
violation of the law, he said that 
stricter measures would be imposed 


!against the practice of ‘bootlegging 


money.’ Canadians, he warned, are 
going to have to prepare for spend- 
ing their money for shells, guns, 
ships and airplanes rather than for 
private purposes. 

He was entirely forgetful of the 


|ducers and to run a bureau which 
| will supply news for planting in 
| local papers to 15 field men. This 


'VALLEE’S COURSE ON 
HOW T0 PRODUCE P | plan will go into effect June 1. Sil- 


Acquisition of his new radio show ; lowing the meeting to hire the man 
has delayed Rudy Vallee’s short- , and discuss with the producers some 
short course at Republic which was | other suggestions by Selznick. 
supposed, in three months, to qualify | 
him as a producer, He’s still work- | 


Pe ne ee oor simemakne | MUNTING PLENTY Sc 
but the picture he was scheduled ¢/ COINS FOR SLOT GAGS 


the Rep calendar for production by | 
| Sol Siegel. 














riety as ‘nonsense.’ 

Principle involved, he said, is that 
in a wave band of a set number of 
cycles (6,000,000 has been assigned 
by the FCC to visio) the fewer the 


number of frames per second the | 


greater the number of lines of defi- 
nition are possible. Greatest num- 
ber of lines feasible with the 30- 
frame brand is 441 per inch, which 
RCA is attempting to standardize. 
This number is satisfactory for a 


Hollywood, April 30. 
Earl Derr Biggers’ old novel, ‘Love 
Insurance,’ is coming out in picture 
form as ‘Riviera’ at Universal as a 
| Starrer for Allan Jones. 


| 


amount of American dollars which| It’s uncertain now whether Vallee 
were crossing the border where they | Will appear in it. 

wouldn’t have come if the exchange | 
rates weren't off. The theory seems |, ° 
to be the American dollars are spon- | Lone Ranger’ (Filmer) 





Play is listed as a top-budget|soring industries and occupations | ° s, 
comedy with music, to be written! which are detracting Canadians from | With Wallace Circus 
by Jerome Kern and lyrics by Dor- | the more serious business of winning Canton, O., April 30. 
othy Fields. Start is slated for, July. | the war. Lee Powell, the ‘Lone Ranger’ of 





| Philadelphia, April 30. 

| Increase in the numbers of nickel- 
in-the-slot gadgets in the U. S. has 
the Philadelphia mint working over- 
time to manufacture enough to meet 
the heavy demand. 

Nellie Tayloe Ross, director of the 
mint, announced that extra crews 
were being put on the.nickel-making 
department to catch up. All existing 


‘ra fore ever om wen mae Hay Gold Will Become General 


nified on a full-size screen the space 


between the lines becomes highly | 


visible. 


LUM AND ABNER PIX 





BECOME RKO SERIES 





Salesmanager of United Artists 


Harry L. Gold, eastern salesman-'!is highly capable, regret that a choice 
ager. of United Artists, has been| had to be made, and want him to 


‘ the talkers, is being featured in the | 


: : records for coin production are be- 
' concert of Wallace Bros. Circus, cur- | ing smashed here 


rently in the upper Ohio Valley.| Last month approximately 18.000,- 
Lee was with the same show last , 000 nickels were sent out of the Jocal 
season and is drawing big for the mint along with 2,300,000 half dol- 
aftershow. lars, 2,000,000 quarters, 10,006,000 


| Ken Maynard, another western dimes and about 75,000,000 pennies. 
| flicker star, will be featured in the | 


concert of this season’s edition of ' 


the Cole Bros. Circus, along with a ‘Grapes’ Solo, With Vaude, 
cowboy and Indians troupe. Show ae . 
Breaks Detroit’s Dualers 





chosen for the post of general sales- | stay. Stockholders of UA feel par- 





Hollywood, April 30. | Manager 

George J. Schaefer, RKO prez, has chief of world-wide operations, it 
okayed a plan to extend Lum and is learned on high authority. An- | 
Abner’s one-picture dea] into a, 20Uncement of Gold’s promotion is | 


by Murray Silverstone, | ticularly sympathetic as Schlaifer 


has been with the company since 
January, 1928. 
Gold has been in charge of 14 


series. First is ‘Dreaming Out Loud,’ | expected to be made before or at! exchanges in the U. S. plus offices in 


Producers Jack Votion and Sam | the company’s sales convention for | 
Coslow are now seeking material to; the eastern district in New York 
fit the bucolic characters in the fu- ; May 13-15. 
ture features. | 


UA has had no single sales head | 
for nearly two years, Gold dividing | 


j authority with Jack Schlaifer, who | 





six Canadian cities. 
dles_ the 


Schlaifer han- 
12 western exchanges. 


Quota set by UA is 66% of domestic | 


income from the east and 32% from 
the west. 


| Grable’s F ensionl 


Hollywood, April 30. 

Betty Grable’s first picture under 
her new 20th-Fox contract is ‘Say 
i It With Music,’ slated to roll in mid- 
summer. 

Actress, currently in 
|Was a Lady,’ is due here about 
‘July 1. 





| Friday (3). 


It Better Be Good 


Hollywood, Apri) 30. 

First scripiing job for Frank 
Nugent, former drama critic for the 
New York Times, is ‘Lucky Bald- 
win,’ a tale of the California pioneer 
and horse owner. 

Picture (20ih-Fox) is a $1,000,000 
budgeter. 


Beery’s Western 


Hollywood, April 30. 
Richard Thorpe draws the direc- 
tion on the Metro picture, ‘Wyoming,’ 
starring Wallace Beery, 
Producer is Milton Bren. 








is in charge of the western division. | 
| Dissatisfaction by producers and | 
| other executives with the split rule | 
| has forced Silverstone to make the | 
difficult decision between the two) 
imen, both of whom antedate the 


Other News Pertaining to Pictures 








present UA executive regime. | 

It was reported that selection of || American picture firms’ British break................000005: Page 16 
a a. mee cae ne on the BERS SRT COs Or POW... oc ccccc cc ceccdccccsceveses Page 16 
agenda for last week's board of di- ‘ o nto ¢ : 
rectors’ meeting, but it is learned Gone nie in Aussie. EAN ION6o S608 e Se ee eiens st0b 5 Sere REE Page 16 
now that the choice had already scram :eaase iin tenera RETRO ECE Page 25 
been made and required no further Radio reviews: Ben Bernie, Burns & Allen, Kate Smith-Jack 
discussion at that time. Problem Ss SE MIU, iv cc ccscccncvacccserseswecseades Page 32 
eo ep Silverstone now is the PR Nea aig SK GIR o UE Stadio Bp HES NE 0 CSE EV eS eaaheewn Page 37 
method of breaking the news to 4 ina. wer: s : * 
Gebiatior without favine him re New acts: Stanley Fields, BISURIE DACIIGRIGD ooo. 6.5.5:5.54.60i6seasesd Page 47 
sign. Both the UA chieftain and the | FUER TIRRMOG OE We oss cccecscccsessecsoccedecsoscsecesesess Page 49 











owners of the company feel that he! 





is due to bow at Rochester, Ind., 
Detroit, April 30. 


Setting precedent in a town shot 
through with double bills, including 
all the first-run downtown houses, 
the Harper, of the Wisper & Wets- 
man chain of nabes, this week came 
ip with only one film, ‘Grapes of 
Wrath.’ ‘What's more, instead of @ 


‘DuBarry oroken week the picture goes 10F 


seven days. ; 
Mitigating it as a slim offering ¥ 
the fact the house is providing *!* 
acts of vaudeville, a policy adopted 
with double-features four weeks 2&0. 
The chain is continuing split-week 
| vaudeville at the Tuxedo and Oriole 
‘with its ‘Tower and Easton te be 
_added to the,circuit in the fal). 


Abbott on RKO Lot 








| Hollywood, April 30. 


George Abbott moved into the 
RKO lot to set up headquarters {0 
the screen production of his Bro#d- 
way show, ‘Too Many Girls. Film- 
ing starts in July. F 

Producer is huddling with Her! 

| Edington on the cast and script. 
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BLOCKBOOKING MUST GO 


Elsewhere in this issue of Variety there is published in full 
the text of the proposals put forward by the Department of 
Commerce as a basis for a consent decree settlement of the 

ending anti-trust litigation against major film companies and 





_ independent theatre circuits. 


The memorandum has been forwarded to the Department of 


Justice, which in turn has passed it along to leaders of the Allied | 


States organization, who are said to have declared that certain 
provisions are too vague and that the issue of theatre divorce- 
ment, which is a dominant point in the Government’s suit, is not 
clarified. 


Most of the major film companies have assented to the pro- 
posal, although several are determined that they will not par- 
ticipate in a consent decree, however framed, choosing rather to 
take the issues into court. Trial date has been set for June 3. 


Meanwhile, regulatory legislation against the film industry, 


as presently operated, is pending in Congress. 





Whatever the ultimate of the pending litigation or the threat- 
ened legislation, the fact seems very apparent that nearly all the 
troubles in which the film industry finds itself at the moment 
stem from one source. That source is the trade practice of 
blockbooking and blind selling of films. 


Litigation and legislation will cease when blockbooking and 
blind selling are prohibited by law. 


But no single distributor can stop the practice while his com- 


" petitors continue. 


And no exhibitor can demand the abolishment of blind sell- 
ing and blockbooking, and at the same time expect to retain for 
himself certain benefits which the current practices possess. 
He cannot eat his cake and have it, too. 


In the Commerce Department proposal, first paragraph, the 
major film companies agree to abandon blockbooking and blind 
selling and substitute in their place a modification of the British 
trade preview system, by which all films are actually exhibited 
for sale before any contracts for general exhibition are per- 
mitted to be negotiated. 





It is a fact that not every film company assented to this sug- 
gestion, but only a few disagreed. 





The provision is the furthest step in the direction away from 
blockbooking which the industry voluntarily has taken in 25 
years. 


Assuming that the consent decree is not acceptable either to 
all the defendant companies or to the Government, the construc- 
tive step to abolish blockbooking and blind selling, already in 
the record, should not be retarded. 


The logical place for the film companies to present their plan 
and have it enacted into law is at the forthcoming hearing on 
the Neely anti-blockbooking bill when it comes up before the 
House committee. 


Blockbooking and blind selling must go. 





Full text of the proposed U. S. Dept. of Commerce consent decree, | 


for the picture business, on page 13. 


NAT'L SURVEY ON UPPING B.0. 





EXHIRS COOL 
TO PROSPECT 


Big and Small Town Review 
Not Enthusiastic That Ex- 
tended Playing Time Is 
the Answer — Brushoff to 
Increasing Admissions and 
Exploitation 








HIGH SALARIES 





Little hope of obtaining additional 
income out of the American market, 
to compensate for losses from abroad, 
is held out to producers by first re- 
turns in a national survey of ex- 
hibitor opinion begun by Variery 
last week. Sounding out large and 
small exhibs, affiliates and indies in 
towns of all sizes, it has been ascer- 
tained that the possibilities of upping 
grosses are pretty slim from the 
three generally-touted methods of 
(1) extended playing time, (2) higher 
admissions and (3) more exploita- 
tion. 

There’s naturally not the same 
unanimity of opinion in such far- 
flung portions of the country as 
Anderson, Ind., and Los Angeles, as 
was found in the survey encom- 
passing Greater New York, which 
was printed last week. There is, 
however, complete accord that ad- 
missions cannot be raised. On in- 
creased exploitation and longer runs 
there’s some variance, but there can 
be no doubt the majority is on the 
nay side. Pittsburgh is the only 
major standout in favor of the pos- 
sibility of lengthening playing time. 

Dominant in-«all the hinterland 
opinion is the idea that Hollywood 
is over-extravagant and must de- 
pend not on increased grosses but 
lower costs. Exhibs appear to think 
the film-makers much too imbued 
with the idea that only expensive 
pictures make money, while the men 
who show them claim the contrary is 
often true. 

There’s also plenty of beefing 
about high salaries, not of stars but 
of executives. One Minneapolis in- 
die would go so far as to ‘eliminate 
all production executives getting 
more than $25,000 a year—starting 
with chairmen of the board.’ 

Other opinions, some more humor- 
ous than pertinent, includes that of 
one Los Angeles exhib that ‘pro- 
ducers must stop assuming that a 
$150,000 picture is a B and therefore 
only B effort need be put in it.’ 

‘Big Cos. Make Big Pix’ 


A Pittsburgh circuit head opines 

that all producers should be special- 
ists—big companies should make 
‘only big pictures and little com- 
panies little pictures. 
A Minneapolis nabe operator sug- 
gests elimination of clearance with 
downtown, nabe and _= suburban 
(Continued on page 22) 








MARY PICKFORD’S PROD. 
ACTIVITY STILL VAGUE 


Kent, in 1936, Opposed Blockbooking | 








Plans of Mary Pickford to resume 
production activity are vague, she 
Said Monday (29) in New York, but 
she hopes to have a film ready for 
United Artists release by January. 
She has had several writers working 
On a story which she owns, but is 
not yet satisfied with it. She has also 
had two meetings while in New 
York with producer of a top Broad- 
way legit hit, offering him a per- 
centage deal to go to the Coast and 
make a film version of his play, 
which is being sought by virtually 
every picture company. 

_Miss Pickford arrived in New 
York last week to attend the board 
meeting of UA, of which she is a 
one-fifth owner. She plans to re- 
main until around May 12 to confab 
with Murray Silverstone, company's 
chief, on his return from the Coast. 
In the meantime she is going to To- 
Tonto, her home town, for a few days 
this week to join her husband, | 
Buddy Rogers, who is playing an en- 


gressional committee, at a hearing 
bill, Kent testified as follows: 


is a moral side to it (abolishment 


alibis. 


Mr. Kent: ‘That is right. That is 


Mr. Kent: ‘Yes sir.’ 





the United States?’ 


‘I say to this committee if the proponents of this bill believe there 


want to cure it, why do they not proceed to cure it? 
bill in here and pass it that keeps us from selling one picture until it 
has been finished and exhibitors have had an opportunity to see it? 
Keep the exhibitors from buying it in the same way. 
exhibitor select it before he buys it, and then he would not have any 
I would vote for that bill but I am opposed to this bill because 
it does not do that, and for that reason I am against it.’ 

Mr. Pettingill: ‘In England, therefore, no picture is contracted for 
by the exhibitor until the picture actually is produced ' 


Mr. Pettingill: ‘Now if the motion picture industry can operate and 
Iassume with a profit, in Great Britain, or you would not be there—— 


Mr. Pettingill: ‘Where the pictures are actually produced before 
they are sold, why can that be done in England and cannot be done in 


Mr. Kent: ‘That is because of the law in England.’ 


S. R. Kent, president of 20th Century-Fox, has been the industry's 
chief proponent for the abolishment of blockbooking and blind selling. 
He has frequently voiced his views on the subject and urged industry 
adoption of the British, trade-showing, sales system, which is regulated 
by the Cinematograph Films Act, 1938, an extension of the act of 1928. 

In testimony, as far back as 1936 when appearing before a Con- 


on the Pettingill anti-blockbooking 


of blockbooking), and they really 
Why not put a 


And make the 


what I said to you, Mr. Chairman.’ 











agement there with his band. 





‘Liegfeld Girl’ First 
For Berman at Metro 


Hollywood, April 30. 

‘The Ziegfeld Girl,’ previously as- 
signed to Mervyn LeRoy, is to be 
Pandro S. Berman’s first production 
for Metro. Picture hits the cameras 
about June 15, with an all-star cast. 

At that time, LeRoy will be tied 
up with ‘Escape.’ 


U.S. Quiz on Joe 
Schenck’s Bioff 
Loan of $100,000: 


It has been learned that Joseph | 














jury during the last two weeks con- 


and other film executives to William 
Bioff, exec head of IATSE Coast 
studio labor activities. John , 
Cahill, U. S. attorney for the South- 
ern District of N. Y., refused to com- 
ment on the questioning or to admit 
that Schenck had been called. 

The film executive is not charged 


ported the Government wants to 
find out if the money was a loan or 
a gift, in which case taxes should 
have been paid. He was also re- 
ported to have been questioned on 


come. 





Zanuck, Goetz, Wurtzel East 
Hollywood, April 30. 
Darryl Zanuck, William Goetz, 


head east tomorrow to be away from 
the studio for two weeks. 
Although 20th-Fox production 


with any wrong-doing, but it is re-| 


other matters pertaining to his in-) 


Distribs Admit More Extended Runs 
But Not As Result of Sales Push 


,™ 
of 


Films during the past year have 
been getting more extended runs 
than at any time for several years 
back, distribution execs in New York 
declared this week. Comment was 
made in reply to statements by 
a large number of exhibitors in 
Variety last week that extension of 
runs is impossible. Distrib and pro- 
duction execs have maintained that 
longer playing time is necessary to 
increase domestic grosses to compen- 
sate for income lost because of the 
war abroad. 

According to Jack Schlaifer, v.p. 
and western division salesmanager 
for United Artists, there has been a 
noteworthy lengthening of playing 
time during the past year, but it 
has resulted neither from the war 
nor from pleas of the distribs and 
producers for greater grosses. It’s 
been merely a recognition, Schlaifer 
declared, that it is to the exhibs’ 
own interest to milk all possible out 
of = film rather than withdraw a 
moneymaker only because a policy 
has been set of playing pictures two 
days, three days or one week. 

What the war has served to do, 


M. Schenck, chairman of the board) Schlaifer contends, is point up the 


of 20th-Fox, has been questioned) fact that lon ase tel : 
several times before a federal grand | pictures. pee SUNS Oke Bee Green 


They can be extended 


: still further in : in- 
cerning a $100,000 loan made by him| sohiae, in some cases, he main 


but that depends on individual 
pictures and individual situations 


| with no generality applicable. He 
| is in accord in this viewpoint with 


| William F. Rodgers, 
| head of Metro. 
‘Policies Being Tossed Out’ 
‘House policies on playing time of 
pictures are being tossed out,’ Schlai- 
| fer said, ‘and theatres are getting 
| back to the original tendency to 
keep a film as long as it does busi- 
ness. For a while, too many houses 
were bringing in films on a moving 
belt basis, changing them whether 
there was reason or not. Fortu- 
nately we're getting away from that” 
Result of the trend toward longer 
playing time, the UA’ sales head de- 
clared, will be greater income from 


general sales 





Harry Wurtzel and Mack Gordon | pig pictures and less income from 


the smaller ones. He contends that 
distribs must keep pushing for the 
extended runs ‘because 90% of the 





execs say the trip is for the purpose 
of discussing new product and budg- | 
ets at the home office, it is believed | 
they have been called east for ex- | 
amination in the government’s suit | 
against the industry. 


LOACH MAY REVAMP | 
MONO’S COAST SETUP, 


Complete revamp of Monogram’s | 
production setup on the Coast looms | 
with the establishment of T. P. | 
Loach as v.p., director, and treasurer 

of the company today (Wednesday). | 
Loach leaves his former position as 

treasurer and v.p. of Pathe Film | 
Corp. to start on full-time basis with 

Monogram. 

Long a trouble-shooter for Pathe, 
in all its deals with picture com- 
pany clients, Loach, previous to re- | 
signing full duties with Pathe, had | 








| been dividing his time between Mono 
and the lab company in carrying out 


the work of the treasury depart- 
ment. 


Although not admitted so far, 





| that may be advisable. 


Loach probably will survey the 


| Studio setup on the Coast and make 


recommendations for any changes 
Pathe Film | 
has a healthy stake in the company, 
holding a batch of common stock. 


ideas in exhibition which exhibitors 
admit are worthwhile have come 
about only because they have been 
forced on them by distributors.’ 
Complaints of keys and _ subse- 
quents that lengthy holdovers of 
pictures in prior runs hurts the b.o. 
is admitted to be partially true by 


| Schlaifer and other execs, although 


they discount the extent of such in- 
jury. 

‘A moderately long first run,’ 
Schlaifer said, ‘will help a picture 
in the keys by giving it a buildup. 
Of course, it may be milked by 
holding it too long, but that seldom 
happens because theatre overhead 
is essentially what determines length 


(Continued on page 22) 





GRIFFIS TO SIT IN ON 
PAR’S STUDIO REVAMP 


Hollywood, April 30. 

Stanton Griffis, chairman of the 
Paramount exec committee, due at 
the studio on Thursday (2) for ses- 
sions with the lot bosses on new 
product and budgets. Russell Hol- 
man, eastern production representa- 
tive, has been here for the past week 
getting the preliminaries out of the 





| way. 





Sheehan Recovered, East | 
On New Releasing Deal 


Hollywood, April 30. 

Winfield Sheehan, recovering from 
a month’s illness, leaves for New 
York next week to arrange releasing 
outlets for five pictures to be pro- 
duced independently. He owns the 
rights to the yarns, already in script 
form. 

Sheehan recently produced ‘Flor- 
ian’ on a one-picture deal at Metro. ! 





While here Griffis will consult Y. 
Frank Freeman and Henry Gins- 
berg on studio retrenchment. 


Arthur Out at Par 


Hollywood, April 30. 

George Arthur resigned as a 
Paramount producer after 12 years 
en the lot in various capacities. 

Resignation takes effect at the 
completion of his two current pro- 
ductions, ‘I Want a Divorce’ and ‘A 
Date With Destiny.’ 
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U.S. Tips Its Probable Prosecution 
Method, Via 11 Philadelphia Indies; 
Govt Again Reiterates No Consent 





Studio Contracts 


Hollywood, April 30. 

Warners handed minor contracts 
to Suzanne Carnahan and Robert 
| Prinz. 

Dana Dale inked player pact at 
Warners. 

Metro signed Mauti Grashin to a 
writing deal. 














vv 


The Justice Dept. yesterday 
(Tues.) tipped its hand as to its in- 
tentions of presenting its proof of 
anti-trust activities against the major 
film companies, and listed 11 Phila- 
delphia independent exhibitors who 
will be the first to be called as wit- 
nesses ogainst the majors at the start 
of trial on June 3. Revelation how 
it intends to proceed came in the 


form of an application to the court, | 
to be heard May 7, by which the 
Government called on the defend- 
ants to produce certain documents it, 
intends to use against the defend- | 
ants at the trial of the action. | 

An affidavit of Seymour Krieger, | 
speci] assistant to the attorney gen- 
ere] in cherge of the Philadelphia 
area, disclosed the relevant facts and 
the names cf the first 11 witnesses. 
They are Harry Fried, Henry Fried- 
man, Allen M. Benn, Herbert Elliott, 
William Goldman, George T. Graves, 
David Milgran, Harry Pereiman, 
David Shapiro, Columbus Stamper 
and Charles Segall. 

The Government seeks, pursuant 
to rule 54 of the Federal rules of 
civil procedure, for an inspection of 
documents which constitute or con- 
tain the following evidence: Con- 
tracts including deal sheets, clear- 
ance or protection provisions with 
amendments, modifications or altera- 
tions from 1928 to date. 

This includes some 89 theatres in 
the Philadelphia area, of which 67 
are actually in Philly. Of these the- 
aires, 54 are Warners, 34 are inde- 
pedents, and one is a Loew house. 
All memoranda, correspondence and 
written communications, whether 
interoffice or otherwise, relating to 
contracts, refusal to license or nego- 
tiate for the exhibition of films with 
respect to these theatres, feature 
cut-off records which disclose the 
titles of all features, dates of exhi- 
bition, clearance and film rentals 
charged, are sought. 

At the trial of the suit, the affi- 
davit says, the U. S. expects to offer, 
in support of the allegations, proof 
of the manner in which each of the 
defendant distributors dealt with 
certain unaffiliated exhibitors op- 
erating theatres in the Philadelphia 
area, and the manner in which these 
same distributors dealt during the 
same seasons with certain theatres 
operated by Warner Bros., ‘which 
were in competition with unaffiliated 
theatres. The government’s proof 
will consist of part oral testimony, 
but is principally dependent upon 








time to prepare for the coming elec- 
tions, most Washingtonians are look- 
ing for a 
around June 15—if not before. Judg- 
ing from past performances, 
scrap between 
dependent exhibitor forces will last 
at least three weeks, at the mini- 


Warners picked up Maris Wrixon’s 
option. 

Universal bought Broderick Craw- 
ford’s contract from Walter Wanger. 
Richard Ainsley drew a player 
ticket at Warners. 

Columbia handed Danny Mum- 
meft player ticket. 

Robert Paige’s actor option picked 
up at Paramount. 

Carl Esmond penned player deal 
at RKO. 


MAY 13 NEELY DATE 
ENCOURAGES PIX BIZ 


Washington, April 30. 
Setting hearings on the Neely 
blockbooking bill for May 13 as the 
zero hour for the film industry is 
close enough to the adjournment-of- 


Congress deadline to hearten the 

<7 FILM FIRMS SET 
While it was admitted that nu-/| 

merous requests had been . received 

from individuals and organizations ( ONVENTI ON 


who want to testify on the subject 
of block booking and blind selling, 

With a 1940-41 program that will 
probably range between 40-45 fea- 


the committee ‘hasn’t had time’ to 

check the Neely correspondence or 
tures, plus eight westerns, Para- 
mount holds its national sales meet- 


count up the number of probable 
ing in Los Angeles May 24-25-26. 


witnesses. 
With House and Senate solons 
Neil Agnew, who will preside, will 
go out a week or. two in advance. 


champing at the bit to get home in 
Convention will not be as elabor- 


ate as last year, when-also held in 
L. A. The only salesmen from the 
various exchanges to go will be 
those who have hit the 100% stage, 
selling all their possibilities on the 
current (1939-40) product. 

A home office delegation of execu- 
tives, company’s district managers 
in the field and branch managers, 
plus the local studio crowd, will at- 
tend, under plans. 

Bringing in all its field traveling 
representatives, branch managers 
and salesmen, RKO’s annual conven- 
tion in New York May 27-30 will 
number approximately 250. W. J. 
McShea of RKO’s travel committee, 
has arranged for a special train from 
Chicago in on Saturday, May 25, for 
delegates from the west and por- 
tions of the south. 

Nixing a national sales convention 
this year, Metro is holding four re- 
gionals, starting with a two-day meet 
in San Francisco for the far west 
Saturday and Sunday (6-7). Wil- 
liam F. Rodgers, general sales man- 
ager, Eddie Aaron, his assistant, and 
Howard Dietz left for the Coast 
Monday night (29) to attend the ini- 
tial meet. 

Other regionals will be Chicago, 
May 13-14; New York, May 17-18, 
and Washington, May 20-21, 








Congressional exodus 


the 


industry and in- 


mum. Close of the hearings and a 
decision on the part of the commit- 
tee could hardly be squashed into 
the remaining time, it is agreed. 


B&K-Par Ruled 
As Violating 
Chi ‘Consent 


Chicago, April 30. 

In a report filed in Federal court, 
Chicago, Monday (29) by Master in 
Chancery Edgar Eldredge, Balaban 
& Katz was held to have violated 
the 1931 Federal consent decree, but 
while Paramount, controlling B&K, 
is held jointly liable, all distributors 
who were party to the decree were 
adjudged not guilty. Par controls 
around 97% of B&K, but, as a dis- 
tributor, was held to be not guilty 
of violation. 

The other distrib defendants are 
20th-Fox, Metro, Warner Bros., 
United Artists and Columbia. RKO 














the presentation of written evidence 
of transactions occurring between 
the witnesses and the defendants, 
and between the defendents them- 
selves, 

The affidavit concludes with a 
statement that if this evidence is 
not turned over to the government 
at least three weeks before trial it 
will be necessary to halt the trial 
for several weeks to prepare its 
preparation and presentation. 


Wobber on Stand 


Also yesterday (Tues.), Herman 
Wobber, in charge of distribution in 
the U. S. and Canada for 20th-Fox, 
was examined before trial. As usual, 
Robert Wright conducted the ex- 
amination. The Wobber testimony 
was not particularly illuminating, as 
his two associates weeks ago had 
covered much of the material about 
which he might have testified. 

Wobber told of his entry in the 
film business in 1908 as the owner 
and operator of a nickelodeon, and 
continued through his association 
with Paramount to date. He owned 
several theatres which he declared 
he subsequently sold at a profit. He 
then described the 12 key cities un- 
der his supervision while with Par, 
and told of how each major owning 
theatres in that vacinity either ac- 
quired or built them. He also told 
of how in the late 1920s stage shows 


“were holding up the grosses, as pro- 


duction and distribution had fallen 
off considerably, and unit shows 
were booked throughout the country 
in various runs to make up losses. 
Wobber concluded by declaring he 
possesses no financial interest in any 
of the majors, describing the bene- 
fits received by the ownership of 
theatres to producers and vice versa. 

These reasons were practically 
stereotyped by this time. Wobber is 
the last film company executive to 
be examined this week and possibly 

(Continued on page 13) 


Company is planning 52 features 
for 40-41, same as this year. 


Schreiber Carrying On 
In Gabe Hess’ Spot 


Although no successor has been 
first-run exhibition in Chicago. | picked to fill the general counsel post 
at the Hays office, left vacant 
through the death of Gabriel L. 

Hess, several leading industry attor- 


e ° 9 
Coin Just Ain't There, neys are reported under considera- 
S A. Pic Boom Fizzles tion. General impression in the Hays 


| organization and industry is that the 
position should be filled at least 
Hollywood, April 30. | temporarily by a veteran in film 
Film revenues from south of the | ™atters because of many problems 
border are largely Mex, take it from | confronting the picture business cur- 
major’ studio execs who have spent rently. 
a lot of their own time and more |. Sidney Schreiber, assistant to Hess, 
of the company coin on tours of ;#§ Carrying the burden alone at the 
Mexico, South America and the West | Present time. One suggested plan is 
Indies. 
Lack of money in the South Amer- sel be loaned temporarily to assist 
ican countries, resulting in 10c ad-| Schreiber until the press of legal 
missions, makes it impossible for a | business lets up. Some four or five 
high-priced Hollywood picture to | ave been mentioned. 
break even down there. New angle| Edward A. Sargoy was named to 
to be tried out by Metro and 20th- | take over duties in connection with 
Fox is to send down big-budget pic- | legal activities of the Copyright Pro- 
tures, like ‘The Life of Simon Boli- | tection Bureau, and also to repre- 
var’ and ‘Down Argentine Way,’ in | Sent the distributors in all matters 
the hope of getting the carriage |Of copyright infringement arising 
trade, from unauthorized exhibitions. Jo- 
seph L. Stein continues as associated 
Pa counsel to Sargoy. There will be no 
Smiles Across the Border other changes according to Jack H. 
Hollywood, April 30. 
Sol Wurtzel invades Mexico to 


Levin, who stays as director of the 
make a picture, ‘Karpa,’ for 20th- 


bureau. 
Fox’s 1940-41 program. It is aimed 


Sargoy served as secretary of the 
special committee on motion pic- 

to stimulate the Latin-American 

trade. 


tures in the extended conferences of 
Company will spend three months 


and Universal last fall were re- 
moved as defendants, neither all 
these selling to B&K. 

B&K and Par have 20 days to file 
their exceptions to the report of the 
Master of Chancery who found that 
the violation involved paragraph 10 
of the decree relating to a prohibi- 
tion against restraint of trade in 


























various industries on a _ proposed 
below the border, using Mexicar 
stage and screen players to support 
the Hollywood stars. 


pedia on copyright to be published 
in Holland, and known as ‘World 
Copyright.’ 





Lefty's Magic Pictures’—Put Em On 
The Screen and Audiences Disappear 


By Joe Laurie, Jr. 
Coolacres, Cal., April 36, 





Dear Joe: P ‘ 

Well, the bees are kissing the flowers, which means spring is here, and 
to make it authentic Aggie is all dressed up in her gardening outfit. She’g 
tickling the smiling earth back of our house with a hoe and expects it tg 
laugh back with a harvest of flowers and vegetables. Last year all she 
raised was blisters on her hands, Personally I am not much on that gar. 
dening stuff. I like flowers and vegetables, but I figure the flower sho 
and vegetable markets can do it much better, and it’s easier on the eyes an 
especially the back. 

I celebrated spring by cleaning up the theatre. The way business ig 
these days I can do the cleaning while the customers are in the house 
without disturbing anybody. 

I’ve been getting a load of those ‘magic pictures’—you know, the kin 
that go on the screen and make the audience disappear. They make for 
unbalanced shows; there are more people on the screen than in the 
audience. ; 

I fixed up our air cooling system in case the sun decides to give us 
sudden hot-foot. I also cleaned the aisle carpets and have my summer 
seat covers ready. Aggie sez I'd be better off using customers to cove 
the seats instead of covers. I also cleaned out my desk in the office, t 
found a lot of literature the exchange sent me all year telling how won- 
derful the pictures are I was going to play. When I match up their rosy 
promises and the receipts I played the pictures to, it proves to me that 
you can’t trust fancy words, especially when they’re sent out by picture 
press agents. 

We had the census takers in town and the Chamber of Commerce figures 
the town must have grown by at least 200 the past 10 years. The way 
they figure that out is there are a couple of hundred more people on relief, 

How to Lose Votes 

We're having a hot political battle here too. Our politics in this town 
are pretty clean; there is only a few manhole covers missing. We have an 
election coming up to choose delegates to the convention. A large com- 
mittee waited on me and begged me to run on the ticket, so with a lot of 
phenagling I got myself nominated. Aggie doesn’t like the idea of one get- 
ting into politics; she’s afraid I'll kiss the mothers and give the babies 
cigars. I made a couple of speeches and gave ’em plenty of laughs—maybe 
vaudeville will come back through politics. The only trouble with this 
running for office business is that to get votes I have to give out a lot of 
Annie Oakleys to my theatre; then, when they see the show, I lose their 
votes. 

Junior is getting along fine and is growing as fast as a magician’s flows 
ers. He picked up a dog who is a sort of canine ‘We the People’. We call 
him Newsreel, because he’s got everything in him. Junior claims he is @ 
watchdog, but the mutt is so playful I think if a burglar ever got into the 
house the mutt would hold his flashlight in his mouth for him. But he 
loves Junior and Junior loves him so it’s okay with us. Y’ know a dog 
and a kid go together like Mickey Rooney and good business. 

Well, that’s about all I can pound out your way in the line of news. 
Me and Aggie were sure sorry to hear about Pop and Mom Cameron goin 
‘Upstairs’. They were a couple of grand troupers and sure earned a dee 
to the Heavenly Homestead. Sez 

Your pal, 





Lefty. 
P. S.—Irving Caeser sez, ‘The hands that help are holier than the lips 
that pray.’ 


Screen Extras Stay in the SAG, 
Dont Like Any Change in Setup 


Hollywood, April 30. | pressed the belief that at least 80 
Question of putting film extras on |°f the membership would vo 
thei aan cae Sonnet den t | against autonomy. The council also 
| Sele Own Hae . ao oo oe | voted to request the board of direg 
the extra players themselves. At a tors to reopen negotiations with vt 








recent meeting of the Screen Actors | motion picture producers for 
Guild council it was said extras did oan piece " fair get me em 

‘ wage scales for extra players whic 
not want any separation from the | Were postponed pending a decision 
present setup. Extras are said to! on the autonomy question.’ 


prefer to remain with the actors, Screen Writers Guild will demand 





that a member company’s chief coun- | 


and issued the following statement: 

‘A plan proposing autonomy for 
extras was presented to the Class B 
council of the Screen Actors Guild 
by Morgan Wallace, Guild director, 
and Kenneth* Thomson, executive 
secretary, under instruction of the 
board. The council previously had 
requested an opportunity to examine 
any self-government proposal before 
it was submitted to the membership. 

‘Before hearing or considering the 
plan, the council passed a motion 
placing itself on record as being 





| definitely opposed to any autonomy | ‘apprentice.’ 


plan for the Class B membership. 


| ‘Certain council members. ex- 





3 New Anti-Trust Suits 
By Indies vs. Interstate 


Dallas, April 30. 

Three new suits, boosting total of 
last 10 days to four, were filed here 
last week by indies against Interstate 
Circuit, alleging violation of the 
Sherman anti-trust act. Louis Rich- 
ker and Mrs. Katie Richker seek 
| damages of $27,000, plus attorney’s 
| fees of $5,000, revolving about the 





operation of their Gayety, Fort 
Worth. 
Sam Kirscheimer, of Houston, 





| lawyer's fees in action centering 
| about his North Side, Houston. R. Z. 


general revision of the U. Ss. Copy- Glass, of Houston, owner of the Fair, ing their consent. . 
right law. He is the American col- | Lawn and Knox, Dallas nabes, asks | fice Employees Guild, which claims 
laborator for the projected encyclo- | $68,443 damages and attorney's fees |a majority of 1,700 of 2,500 studio 


employees, has petitioned NLRB te 
Two similar suits were settled out | 


of $7,500. 


of eourt recently. 


| beginners as junior writers. 


a minimum wage for scriveners in 
the low-pay brackets. The amount 
will not be determined until the 
general membership meeting of the 
SWG May 8, but the starting figure 
is expected to be fixed at $125 per 
week. There is a possibility that the 
SWG will seek to establish a double 
minimum, $125 for beginners, and 
perhaps $150 to $200 for writers who 
have had over one year’s experience. 


No Like ‘Apprentice’ 

The film writers are inclined to 
shy away from the use of the word 
They prefer to label 
The 
question of a minimum wage and the 
percentage of Guild shop are two of 
the biggest questions to be settled 








before né@gotiations are reopened 
with the producers early next 
month, 


Adoption of the rotation system in 
dispensing jobs at Central Casting 
becomes effective this week, follow- 
ing announcement by Howard R. 


Philbrick, newly appointed manage © 


to succeed Campbell MacCulloch. 
Philbrick also announced the ap- 
pointment of Gerald L Farman 48 
his chief assistant. 

National Labor Relations Board 
still is trying to arrange a consen 


'agreement for an election of studio 
seeks $30,094 damages and $3,500 | clerical workers to designate their 
bargaining representative, but inde- 


pendent guilds have been withhold- 
The Screen Of- 


be certified as bargaining represeD- 


| tative for ah clerical workers. 
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PRIMING DOME 


Walsh Resigns As Netco Chain’s 6.M. 


Pooling of Houses Shrinks Circuit 





With the Netco circuit in upstate 
New York shrunk by’recent as well 
as newly-negotiated pools, reducing 
jts size to a handful of theatres, 
George C. Walsh, president and gen- 
eral manager, has resigned effective 
today (Wed.). Chain is controlled 
by Paramount and has theatres in 
Rochester, Syracuse, Poughkeepsie, 
Middletown, Newburgh, Peekskill, 
Yonkers, Glens Falls, and Stapleton 
(Staten Island). : 

Majority of the total of 15 houses 
are to be operated under pooling 
arrangements,*some previously in 
effect, while the balance will be 
handled by local managers under 
close home office supervision. 


Circuit is among those in the 
northern tier of states which are 
under the operating and film-buying 
jurisdiction of Sam Dembow, Jr., 
Paramount theatre department exec- 
utive who together with Harry Roy- 
ster, Harold Greenberg and others 
will be in command from Par head- 
quarters... 

In line with the pooling and coin- 
cident with Walsh’s resignation, con- 
siderable shifting is reported. R. W. 
Stanley, in charge for Netco at Peek- 
skill, will be succeeded by George 
Kavanaugh, Walsh’s right hand man 
from Poughkeepsie. Henry Hof, of 
Poughkeepsie, son of the former 
chief of police there and familiar 
with theatre operation, will take 
over the management of the Barda- 
yon and Stratford theatres in that 
town. Roy Powell remains in charge 
of the State. Harry C. Stowell, Mid- 
dletown manager, has resigned. 


Separate Setups 


Two weeks ago Paramount and Si 
Fabian organized a pool in Middle- 
town over two houses, with Fabian 
to operate. Previously the Par, 
Stapleton, S. I., was turned over to 
Fabian in view of latter’s acquisi- 
tion of the old Sol Brill circuit cov- 
ering the island. In Rochester Par 
is pooled on two houses with Comer- 
ford and RKO, while to cover its 
singleton in Syracuse, the company 
is pooled with RKO and Schine. 

Par is similarly removing itself 
from active operation in Glen Falls, 
with the Paramount there to be 
turned over to the Schine circuit. 
This particular house has been con- 
siderably out of reach of the others, 
eing above Saratoga Springs. 

Walsh stated Monday (29) -that he 
had sought a partnership with Par 
over the Netco houses but that the 
company informed him no additional 
partnerships were being made just 
now. He felt, he added, that the ter- 
ritory was not sufficient for him un- 
less he received an interest in the 
houses through some kind of a part- 
nership arrangement. 

No immediate plans being set, 
Walsh said he would remain in New 
York for a while, maybe a little 
later taking a vacation, He owns an 
{interest in the Yonkers setup which 
is an RKO pool involving four 
houses. 

For many years a leading operating 
executive, Walsh was associated with 
the Comerford circuit in Pennsyl- 
Vania prior to taking over the Netco 
Chain about eictht years ago. 

In Newburgh, Par’s Netco circuit 
is pooled with Eugene Levy. former 
independent exhibitor, who has 
worked in close association with 
Walsh. Levy will continue in charge 
of the four theatres in that town 
which are under his wing. 


Moving down from Poughkeepsie | 


Monday (29) to make permanent 


headquarters in New York, starting | 


today (1) Greenberg will handle 
booking of the remaining Netco 
theatres that are not involved in 
Pools, including Poughkeepsie, Peek- 
skill and Newburgh. 





A Streamlined Monte 


Hollywood, April 30. 

Victor McLaglen closed a deal to 
star in ‘A Modern Monte Cristo,’ a 
South African diamond yarn, at 
Universal. Margaret Lindsay gets 
the top femme role. 

Filming starts May 6, with Mar- 
shall Grant producing and Harold 
Schuster directing. 





And Still They Come 


Los Angeles, April 30. 


. John Igual De Montejo, writer, 
filed a $400,000 suit against 20th-Fox, 
charging two Cisco Kid features 
were lifted from his own stage play, 
‘The Rebel, or the Birth of a Revolu- 
tion,” and his screen play, ‘Viva 
Madera.’ 

Plaintiff asks $300,000 to cover his 
losses in money and screen credit, 
and $100,000 more as exemplary 
damages. 








NEPOTISM 
NOW OUT 


Hollywood, April 30. 


Nepotism at Central Casting was 
outlawed when Howard Philbrick, 
new general manager, decreed ‘no 
person related in any degree to an 
employe of Central Casting is to 
receive assignment for extra work, 
except when some exigency s0 de- 
mands.’ Violation calls for summary 
dismissal. 

Philbrick explained the basic 
problem of too many people for too 
few jobs still exists. He pointed out 
$3,125,000 doled out annually for 
extra work, if spread evenly among 
7,000 extras, income per person 





relief. 

Reorganization of the bureau re- 
sulted in resignation of Bert Hamp- 
ton, chief caster, with Aubrey Blair 
replacing. 


'Par’s $3,874,944 Net 
| In ’39: $6,045,103 in ’38 


For the year 1939 Paramount 
showed an aggregate net profit from 
all operations of $3,874,944, which 
would be equal to $1.08 a share on 
the company’s common stock out- 
standing. This compares with $6,- 
045,103 for the year 1938, which did 
not include approximately $625,000 
as net interest in partially-owned 
subsidiaries. 

_The $3,874,944 total for ’39 includes 
consolidated earnings of Par, after 
all charges, of $2,737.533; profit on 
purchase of company’s debentures, 
$20,411: net interest as stockholder 
in partly-owned companies, $1,- 
117,000. 

Balance sheet shows that cash and 
marketable securities on hand at the 
end of 1939 totaled $10,747,860, of 
which $1,983,275 represented bal- 
|ances in Canada, $452,787 in Great 
Britain and dominions, and $73,115 
in other foreign countries, princi- 
pally those in S..A. Barney Bala- 
i ban’s report, listing Par’s invest- 
| ments abroad (not including Can- 
| otek takes account of the war in 














| Europe and points out that while 
| business in foreign currencies has 
been restored to a reasonably nor- 
mal basis, the drop in foreign ex- 
change has had the effect of re- 
ducing the dollar equivalent on such 
business. 

He added that progress is being 
made in reducing costs and other- 
wise in revising the operations of 
Par to meet the uncertainty of the 
foreign situation. 

Par’s investments abroad _ total 
$7.100.000. with about $5,000,000 of 
this amount invested in England. 

The report states that Paramount 
has continued its practices of allo- 
cating 85° of feature production 
cost to the U. S. and Canada, 15% 
to other countries. 
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ALLOCATE 787 10 


FILM CASTING 


U.d. AND CANADA 


Revision of Amortization 
Tables to Shift Greater 
Majority on American 
Market — No More of 
That ‘40% From Abroad’ 








OTHER REVISIONS 





Because of inroads made on the 
foreign markets, with doubt as to 
whether there may be _ further 
shrinkage due to war, the major pro- 
| ducer-distributors are altering their 
amortization tables on feature pro- 
duct with a view to figuring the 
proper percentage of costs to be 
written off here as against abroad. 
In some cases distributors are re- 
ported setting aside special amortiza- 
tion reserves out of earnings or mak- 
ing added writeoffs as a means of 
balancing the situation. 

However, as pointed out in the 
trade, there is no knowing just what 
the losses from abroad will amount 
to; in fact, what they actually 
amount to now; nor what the normal 
value of the 1940-41. product will be 
in the foreign markets. This shifts 
each year in accordance with the 
product; the type of films made for 
foreign suitability; increase in popu- 
larity of some American stars; de- 
crease of others. Distributor officials 
point up the fact that some com- 
panies have various stars that never 
were any good in the foreign mar- 
kets, while in some cases there will 
be three or four pictures of particu- 
lar appeal abroad that completely 
changes the percentages. 





would be $446 yearly which is-less! 
than the minimum figure established | Canada, profits varied in some cases 


by Governmental agencies for actual] rather widely among the various 
living expenses for individuals on‘ majors. 


Also, before war disturbed the 
markets outside of the U. S. and 


In lush years for some, 
when they had something good for 
the foreign theatres, they have taken 
out 40% or slightly more of the 
whole, while in others it has been 
much nearer to 20%. 


Par Status Quo 


While Paramount is not disturb- 
ing its allocations on costs between 





the domestic and foreign markets, 
Canada included in former, others 
are doing some juggling. Revised 
tables or those, such as Par, which 
remains as is, might be subject to 
sudden change as the situation 
abroad shifts. The switch can be 
more back to normal also, one gen- 
eral sales manager claiming that 
business has been appreciably re- 
stored in both England and France 
following the sudden drop when the 
war first began. The principal trou- 
ble is the loss on the dollar equiva- 
lent due to the drop in exchange as 
well as to the freezing of money in 
Great Britain and elsewhere, with 
other countries likely to follow suit. 

Columbia is allocating 75% of its 
film costs to the U. S., 20% to the 
United Kingdom and 5% for the re- 
mainder of the world in addition to 
setting up an extraordinary reserve | 
of $100,000 over six months ended | 
Dec. 30 to meet revenue decline. 

Other companies have not broken 
downdown the allocations in that} 
manner, usual procedure being to! 
split it between U. S.-Canada andj} 
the balance of the world market, al- | 
though shifting their amortization 
tables to meet the situation as now 
looking. 

Warner Bros. led the field in being | 
the first to order drastic writeoffs | 
quickly after release. Amortizing is 
now fixed so that 55% of film costs 
are written off in the initial 13 weeks | 
following a film’s release. Of this, | 
1914% is written off the first four 
weeks instead of 15%, as before. This | 
is done largely 


because rental in- 
come is materially reduced in later 
periods of release. WB also protects 
itself by including $551,000 for spe- 
cial adjustment of inventory of re-} 
leased productions as a deduction 
from operating profit for 1939. | 
Fox’s 53% Writeoff in 13 Weeks 
Amortization setup established by 
20th-Fox provides that 53° of nega- 





(Continued on page 20) J 





STIC MART 





Rather Than Risk Grave Setbacks 
When War Ends, UA Staging London 


Sales Parley to Preserve Market 








WB De-Horroring Poe 


Hollywood, April 30. 
Edgar Allan Poe breaks into pic- 








tures with ‘Annabelle Lee’ instead | 
of ‘The Raven,’ his outstanding 
poem. Title is more musical and | 
doesn’t sound so much like a horror | 
picture, which accounts for the 
switch, | 

Picture goes into summer produc- | 
tion as a co-starrer for Jeffrey Lynn 
and Olivia de Havilland. 


MG BRIT. PROD. 
HINGES ON 
SURVEY 


Hollywood, April 30. 

Future of Metro’s British produc- 
tion depends on a survey to be made 
by Eddie Mannix, now on his way 
to London with Irving Asher to 
straighten out the financial and eco- 
nomic kinks of wartime lensing. If 
Mannix finds the situation favorable 








Decision by the board of directors 
of United Artists last week to hold 
an international sales convention in 
London, and to go after foreign 
business with the throttle wide open 


despite blocked currencies and other 
difficulties, is expected to spur simi- 
lar determination by other com- 
panies. 

UA sales confab will be held in 
London in about two weeks. Arthur 
W. Kelly, v.p. in charge of the for- 
eign division, will Clipper next week 
to London, where he has summoned 
every UA rep in any part of the 
world except the U. S. who can pos- 
sibly get there. 

Determination to continue after 
the foreign business in a big way, 
Murray Silverstone, chief of world- 
wide operations for UA, declared, re- 
sults from fear by the board that 
‘out of sight is out of mind.’ 

‘Customers who don’t see you,’ he 
said, ‘don’t remember you. We 
don’t intend to take any chances on 
being forgotten. We feel that any 
diminution of our aggressive sales 
policy in foreign markets will set us 
back years and will mean starting 
all over again when the war is over. 
It’s not going to last forever and 
we're not abandoning hope or look- 
ing at the situation pessimistically.’ 


Realizes Coin Freeze 


UA head admitted that with the 
coin freezing prevalent in countries 





to shooting, Asher will be placed in 
charge of all British production, 
with Ben Goetz handling the busi- 
ness end. . 

In case Metro disbands its British 
studio organization, its required 
quota will be turned over to Robert 
Kane, who made two pictures for 
the Culver City outfit after war was 
declared in September, and before 
Goetz and Robert Montgomery went 
over there in February to reopen 
the production activities. Kane, who 
is keeping up the 20th-Fox quota in 
England, asserted when he visited 
Hollywood recently, that his organi- 
zation was qualified to.do the same 
for Metro under a special arrange- 
ment. 


K-A-0 First Quarter Net 





$312,452; Keith’s 2096): 





Keith-Albee-Orpheum net profit 
for the first 13 weeks ending last 
March 30 totalled $312,452, slightly 
below the $327,186 shown for com- 
parable period last year. The first 
quarter this year was equivaient to 
$4.86 on the convertible preferred 
shares against $5.09 for the first 13 
weeks last year. 

Company also listed its net profit 
for 52 weeks ending on March 30 


}as $961,893 or $14.96 per preferred 


share. This profit was made after | 
all charges including settlement of 
lease obligation of $400,000. Com- 
pany’s profit before depreciation 
and income taxes amounted to $560,- 
532 against $605,929 in the initial 
quarter of 1939. 

B. F. Keith Corp. at the same time 
reported net profit of $209,455 for the 
same 13 weeks this year against 
$218,364 in the first quarter last year. 
This corporation also revealed net 
profit of $566,362 for the 52 weeks 
ending March 30, after all charges. 

Keith profit before provision for 
depreciation and income _ taxes 
amounted to $375.280 while in the | 
first 13 weeks of 1939, the total was 
$408,358. 








SUPER SUSPENSE 
Hollywood, April 30. 
‘Superman,’ the super-human 
newspaper strip, is about to break 
into pictures as a super-serial at 
Republic. 
Studio closed a deal with Super- 


throughout the world the company 
will accumulate lots of foreign ex- 
change, but it will be worthwhile in 
keeping the markets intact. Kelly 
will make every effort to get all pose 
sible dollar. exchange out, Silvere 
stone said, but there are no plans 
beyond that for use of the blocked 
money. 

Sales activity, he declared, will be 
exclusive of countries controlled by 
Germany. ‘Wild horses couldn't 
drag us into Hitler-dominated terri- 
tory,’ was the way he put it. 

UA is the only company planning 
to date to have an international con- 
vention. Others will follow practices 
of past years in holding regional 
meetings in various parts of the 
world. 

Domestic Sales Confabs 

UA last week decided on two do- 
mestic sales conventions, one for 
eastern U. S. and Canada and one 
or the western part of the country. 
Eastern meetings, presided over by 
Harry Gold, v.p. and eastern sales- 
manager, will be held in New York 
May 13-15. Western confab, under 
direction of Jack Schlaifer, v.p. and 
western salesmanager, will be in 
Chicago May 17-19. 





WB-Music Union Schism 
In Philly Waits on Phelps 


Philadelphia, May 1. 








man, Inc, for a 15-chapter cliff- 
hanger. 


Thomas J. Williams, mediator of 
the U. S. Department of Labor, is 
cooling his heels here awaiting the 
recovery of Frank Phelps, labor ex- 
pert of the Stanley-Warner circuit, 
before starting talks toward settle- 
ment of the five-month dispute be- 
tween the chain and the Musicians 
Union. . 

Phelps has been suffering from an 
eye ailment. 





‘Technicolor Net, $912,614 





Technicolor, Inc., and its subsidi- 
ary, Technicolor Motion Picture 
Corp., net profit for 1939 totaled 
$912,614, after all deductions. Dr. 
Herbert T. Kalmus, presider, in his 
annual report estimated that the net 
for the first quarter this year to- 
taled $556.000 as against $310,468 in 
comparable quarter last year. 

Kalmus also revealed that Technie 
color, Ltd., the British affiliate, 
showed a net of about $73,328 for 
the year ending last Nov. 30 (based 
on $4 per pound). 
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Vogel Probably City Mgr. for Loew 


‘In Memphis; Theatres and Exchanges 








Memphis, April 30. 
Loew’s will reopen the Palace, re- 
cently returned to that circuit by 
M. A. Lightman after a five-year 
Malco operation, the latter part of 
May. House is now shuttered and 
will have a complete remodelin 
job before reopening. It is expecte 
that Col. Cecil E. Vogel, Loew’s 
State manager, will be upped to city 
manager in charge of both houses. 
Policy details are not set. Loew 
now has Metro, UA, 20th and RKO 
product to use in the two houses. 
Lightman shifted his _ first-run 
operations to the Orpheum, renamed 
the New Malco, where he is showing 
Par, Universal and Col pictures. 





Lynch’s 20 Years With Schine 
Gloversville, N. Y., April 30. 
George V. Lynch, head film buyer 
-for Schine, marked his 20th anni- 
versary with the concern. He was 
luncheoned in the main offices of the 
corporation, Louis W. Schine, treas- 
urer, presenting him with a combi- 
nation phgnograph-radio. : 
Lynch rose from assistant janitor 
to one of the most important and re- 
sponsible positions in the chain, that 
of purchasing all films used by the 
corporation in five States where the- 
atres are located. 





Niesse Solo on 1 House 
Indianapolis, April 30. 
Carl Niesse, general manager of 
the Olson Enterprises, including the 
=? of the vous, Ritz, St. 
air, Oriental and town nabe 
houses, has resigned t6 devote his 
(Continued on page 54) 


Film Serializations 
Can Be Protected By 
Copyright; Test Case 


Washington, April 30. 

Significant victory, representing 
potential saving of large sums, was 
won by 20th Century-Fox in local 
Federal court Monday (29) through 
decision requiring Copyright Office 
to extend protection to .serialized 
versions of film scenarios prepared 
for newspaper publication. Justice 
Jennings Bailey directed Col. Clem- 
ent Bouve, register of copyright, to 
accept application for collected in- 
stallments of ‘In Old Chicago.’ 

Controversy has been in progress 
for a long time. First round began 
when the Register rejected papers 
covering special treatments of ‘Slave 








'UA’s Advance Bally For 


‘Foreign Correspondent’ 
United Artists yesterday (Tues- 
day) began a long-distance exploita- 


tion campaign on Walter Wanger’s 
‘Foreign Correspondent,’ which isn’t 
scheduled for release until August. 
It began sending out on special let- 
terheads daily dispatches of late for- 
eign news events obtained through 
an arrangement with the Associated 
Press. 

Page of news is delivered by boy 
to important exhibs in New York 
each afternoon, aiming to catch them 
before they leave their offices for 
home and see the evening papers. 
Same dispatches are being mailed to 
out-of-town exhibitors, 
overnight delay admittedly is not so 
punchy as stuff an hour or two old. 


although 


| 24-Sheeting the Briny 


Los Angeles, April 30. 
Warners’ antique windjammer, the 
Sea Hawk, is going on a trip to New 
York via the Panama Canal to 
ballyhoo the picture of that name. 
Ship is being equipped with a 
Diesel engine and sails about June 
15. 


| ‘ 
Reinhardt-Hearst Sued 
In Talent Idea ‘Theft’ 


Los Angeles, April 30. 

Suit for $100,000 was filed by 
Frank Walsh against the Max Rein- 
hardt Workshop and Hearst Publica- 
tions, charging piracy of his adver- 
tising and exploitation idea, ‘Talent.’ 

Walsh claims his idea was turned 
down and later used by Reinhardt 
and the Los Angeles Examiner in a 
campaign known as “Talent Oppor- 

















tunity.’ He asks $50,000 for loss of 
credit and $50,000 exemplary 
damages. 





METRO’S ELLIS ISLAND 
PREEM OF ‘FLAG’ SHORT 


As a trailer for the national re- 
lease of its ‘The Flag Speaks,’ Metro, 
on Thursday (25), played host to 
assorted patriotic organizationa at 
its previewing of the two-reel color 
documentary at Ellis Island. 

Film, which deals with a preach- 
ment against abuses of the Ameri- 
can flag, has a natural tieup for ex- 
ploitation angles, being under the 
auspices of the American Legion. 
The Legion had suggested its mak- 
ing to the Motion Picture Producers 
Assn. during its Los Angeles con- 
vention, and many other patriotic 
groups, among them Colonial Dames, 
Daughters of the American Revolu- 
tion, Christian Endeavor, YMCA, 
International Federation of Catholic 
Alumnae, National Council of 
Christians and Jews, Boys Club of 
America and the Army and Navy, all 
of which were represented at the 
filming, are also included in the 
tieup. 














UPLAYS. 




















CHURCH BLAST 
ON ‘CARGO’ 
BOOMS BIZ 


St. Louis, April 30. 

Church blast § against Metro's 
‘Strange Cargo,’ through the agency 
of a weekly Catholic newspaper, 
proved a boomerang here and pic 
finished a week’s run at Loew’s with 
an estimated $16,000°which bettered 
the weekly average by a nice mar. 
gin. Using a first page box that 
looked like an ad by the theatre the 
tirade called attention to the cru- 
sade against the film in Providence 
Detroit, Davenport and other towns. 

It further stated that Catholics 
had been advised from many pulpits 
not to see the film and asserted that 
one of the chief objections was the 
‘ugly sex angle’. Copy wound up 
sd declaring, ‘Opens at Loew's Fri- 
ay’. ° 





Police Cut Up Nudie Pic 
Des Moines, April 30, 

Police cut ‘Children of the Sun’ 
to pieces at the State, East Des 
Moines, this week. There is no legal 
provision in Des Moines or Iowa for 
censorship of pictures although there 
is a state law prohibiting the dis- 
playing of obscene pictures or liter- 
ature or providing immoral enter- 
tainment. 

The film, which also bears the 
subtitle ‘French Nudists,’ was being 
shown here by J. Francis Freeman 
of New York City, who is also 
known as Frank Friedman. 

Friedman said the film cost $106 
before it was cut and now it isn’t 
worth 106c. He charged that rival 
theatre managers induced the police 
censorship. 





‘Beau Geste’ OK Now in Canada 
Regina, Sask., April 30. 
Banned by censors in most prov- 
inces, including Saskatchewan, when 
war broke out last fall, ‘Beau Geste’ 
is now OK for release in Saskat- 
chewan and was recently shown at 
the Capitol, Regina. 


DANCING TEACHERS GET 
DOSE OF ‘IRENE’ WALTZ 


Large number of dancing teachers 
from all over the country were given 
instruction in the ‘Irene’ waltz at 
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correctly interpreted on the screen’ 
and urged them to have their pupils 
see it, 


Pre-Derby’s Dual Preem; 
Foster and ‘Fave Wife’ 


Louisville, April 30. 
Big doings on tap at Bardstown, 
Ky., small town 40 miles from Louis- Fy 
| ville on Friday (3), day preceding J 





LANA Thaaee 
JOAN BLONDELL 


St the general market. Only way the 
. versions could be registered, Bouve 
maintained, was by paying the $2 fee 
and filing a copy of each installment 
when it was published. 


M. H. “APOLOGIZES’ AS 
‘REBECCA’ STAYS 6TH 


Public was ‘given a_ behind-the- 
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scenes glimpse of the commercial 

workings of the film business in the j i i 

display newspaper advertisements | verge gg - a. “a 

placed by the Radio City Music Hall sosenneatinn ta ; ny th Old Ken 
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Apology.’ The apology was in ex- 
planation why the theatre, which al- 
ready had announced ‘My Son, My 
Son’ to open tomorrow (2), retained 
‘Rebecca’ another week and post- 
poned the new film until May 9. The 
copy said, in part: 

i ‘There exists a rule in this indus- 
try—if a picture reaches a certain 
boxoffice total on the first four days 
of each week, it shall, unless other- 
wise arranged, be held for another 
week.’ 

Public was not enlightened on the 
holdover figure which has been set 
for the ‘Rebecca’ engagement. It is 
reported to be around $55,000 for 
first four days on the fifth week. It 
was $57.000 on the third for h.o. of 
a fourth. Sixth week of ‘Rebecca’ es- 
tablishes a new long-run record for 
the Music Hall. Previous high was 
five weeks for ‘Snow White.’ 


uel L. Conner. 

Bing Crosby and Al Jolson will be 
on hand to assist in the dedication 
and will air over the Mutual web, 
keying out of WGRC. -Bing is slated 
to sing ‘Jeanie With the Light Brown 
Hair’ and ‘Old Kentucky Home,’ 
with Jolson vocalizing ‘Old Black 
Joe’ and ‘Swanee River.’ Pat 
O’Brien and Walter Connolly will 
also be on hand to take part in the 
program. Leopold Stokowski will 
direct his orchestra from Hollywood, 
airing his own arrangement of Fos- 
ter melodies. Robert Hutsell and 
the WHAS studio combo will also 
be on deck at Bardstown to partici- 
pate in the festivities and airing. 

In addition to the Bardstown af- 
fair, premiere of ‘My Favorite Wife.’ 
RKO production with Irene Dunne 
in the femme lead, is scheduled for 
the Rialto May 3. 
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A NEW TREND IN LEG ART? 


Perhaps it is the spring weather, long delayed, which has reached Broadwa 
’ ’ y at last and has pepped th 
ae hes or od kg ads for the first run houses. It may be that long suppressed aaieees eee 
uste rough restraints. It could be the result of a number of thi b ¥ 
fresh note in the daily announcements. ee 
It has been so many months since a good looking pair of gams has 
graced a newspaper advertisement 
that the appearance simultaneously of the underpinnings of Joan Crawford, Ell 
pra gfn. sang aera m en Drew and Lana Turner is 
In some quarters explanation is made that the midwinter run of films such as ‘Gra 
pes of Wrath,’ ‘The Blue 
Bird,’ ‘Pinocchio,’ ‘Abraham Lincoln,’ ‘Dr. Ehrlich’s Magic Bullet’ and ‘Dr. Cyclops’ : 
to intellectual psychic centers. ; ee rene 
Current releases are somewhat more fundamental in their approach. 
Showmen are optimistic that there’s better boxoffice potentialities in the recent trend. 
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Spring Slows Up Chi; ‘Benny’ Plus 


McDaniels-Andrews Sis Fine 436 
‘Abe’ Mild 116, ‘Castle'-Vaude 17146 








Chicago, April 30. 
Spring fever r in force to 
smother most of the loop theatrical 
activities. Theatres have their best 
foot forward, but the public is not 
buying. is taking effect not 

only on pictures, but alse on legit. — 
igured for a two-week ride in 
the Chicago, the ‘ Benny’ flicker 
opened slow 
added bulwarking on the stage by 
the personals of Andrews Sisters, 
Red Skelton and Hattie McDaniels. 
However, the weekend shone bright 
enough to bring the people out of 
their homes, but still, cool enough to 
keep ‘em in town. 
break, the house mana to perk 
somewhat from the mild Friday get- 


ay. 
Rave notices greeted ‘Abe Lincoln 
in Illinois’ and Palace is drawing the 
higher I. Q. mobs on that score. 
Legiter previously had a long run in 
Chicago, which may help the picture 
take, but there are not enough high 
Q.’s to keep the picture longer 
an one week. na 
State-Lake is hav a winning 
session with ‘Castle on Hudson’ plus 
Stanley Fields, Arturo Godoy and 
Schnickelfritz band on stage. 
Estimates fer This Week 
Apolio (B&K) (1,200; 35-55-65-75) 
—‘Apollo’ (20th). Meved here after 
disappointing week in the ace Chi- 
cago. Looks for so-so $5,000. Last 
week, ‘Kildare’s Strange Case 
(M-G), fairish $5,100 for first-run 


try. 

Ghicage (B&K) (4,000; 35-55-75)— 
‘Buck Benny’ (Par) and stage show 
headlining Andrews Sisters, Red 
Skelton and Hattie McDaniels. 
Started slowly but building on stage 
show strength and_ figures for fort- 
night stay here. Initial period in- 
dicates $43,000, maybe more, which 
is good but not what was hoped for. 
Last week, ‘Apollo’ (20th) and vaude, 
slipped to meek $24,400. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Virginia’ (WB) (2d wk). Second 
week here and third in loop going 
to neat $4,000, following bright $6,100 


last week. 
Oriental (Jones) (3,200; 75-$1.10- 
1.50)—‘Gone’ (M-G) (14th week). 


o more weeks and then house re- 
verts to vaudfilm policy at pop 
prices. Weekends still good, but 
midweek off both at matinees and 
nights. Taking $20,000 currently 
after $20,500 last week. Capacity 
around $52,000. 

Palace (RKO) (2,500; 35-55-65-75) 
—Abe Lincoln’ (RKO) and ‘Saint 
Trouble’ (RKO). Class appeal looks 
for mild coin at $11,000. Last week, 
It’s Date’ (U) and ‘Half Sinner’ (U), 
finished fortnight to oke $8,400. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘House Bay’ (UA). Looks for 
unexciting stay, with premiere 





tanza indicating $8,500. Last week, 
iMelody’ (M-G), finished second 
week to so-so $6,700. 
State-Lake (B&K) (2,700; 25-40)— | 
‘Castle Hudson’ (WB) and Stanley | 
Fields, Arturo Godey and Schnickel- 
fritz band on stage. Looks for good 
$17,500. Last week, ‘Blondie Budget’ 
(Col) and Tommy Riggs on stage, | 
good $16,800. 
United Artists (B&K-M-G) (1,700; | 
35-55-65-75)—‘Rebecca’ (UA) (4th 
week). Has proven big winner, go- 
ing along day to day to solid grosses. 
Will come through with _ brilliant 
$7,000 for current session after grab- 
bing great $9,100 in third week. 
Woods (Essaness) (1,200; $1.10- 
1.50)—‘Gone’ (M-G) (14th week). 
ooks to hold =a May 16, which 
is closing date for picture in Orien- 
tal. At that time policy will likely 
revert to three shows daily. Down 
sharply, however, to $5,500 currently 
following $6.100 last week. Capacity 
around $19,000. 


‘Irene,’ Plus P.A.s, Earns 
Port. H.O. With $9,000 


Portland, Ore., April 30. 

(Best Exploitation: Paramount) 

Almost all houses opened new 
shows this week in an effort to drag | 
out burg’s fans. Oomph Ann Sheri- | 
danis drawing fair interest for ‘It 
All Came True’ at Parker’s Broad- | 
way. ‘Of Mice and Men’ is taking the | 
Mayfair up into a higher b.o. bracket. | 

Personal appearance of Annaj| 
Neagle and Herbert Wilcox, direc- 
tor, at the world premiere (25) of 
Irene’ at the Paramount drew rec- | 
ord crowds. Due to buildun, ‘Irene’ 
@ scoring bangup first week and is 
in line to h.o. 

Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—All True’ (WB) and ‘Alias 
Deacon’ (U). Getting okav $5,000. 
Last week. ‘Castle Hudson’ (WB) and | 
ye McCarthy’ (U), around | 








Liberty (Hamrick - Everereen) , 
(2,000: 30-35-40 )\—Pinocchio’ (RKO) | 
— Seventeen’ (Par) (3d wk). Hold- | 
Py extra five days for good enough | 
ryt Second week turned over | 


. Mayfair (Parker-Evergreen) (1,500: 
30-35-40 )—'Mice Men’ (UA). Draw- 


| dare’s 


- 


ing nice $3,500. Last week, ‘Rebecca’ 
(UA), closed four-day stand for 
average $2,000 after two winning 
weeks at Broadway. 

Orpheum (Orpheum Co.) (1,800; 
15-25-35 )—‘Fugitive Large’ (Col) and 
‘Torpedoed’ (Ind) with vaude. Aver- 
age $4,000. Last week, ‘Dark Com- 
mand’ (Rep) and vaude, fairish 


Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—‘Irene’ (RKO) and 
‘Free, Blonde’ (20th). Answering to 
bally and Anna Neagle’s p.a. for big 
$9,000. Last week, ‘Husbands’ (Col) 
— ‘Man Talk’ (Par), second week, 


Friday (26) despite | $3,700 


that weather | $4 800 


United Artists (Parker) (1,000; 30- 
35-40)—‘Florian’ (M-G) and ‘One 
Beautiful’ (M-G). Nice $4,300. Last 
week, ‘Meet Again’ (WB) and ‘King 
Lumberjacks’ (WB), good $4,500. 





GINGER-V AUDE} 


NEAT $15,000 
IN BALTO 


Baltimore, April 30. 

Somewhat sluggish going here. 
Best action is at the combo Hipp, 
playing ‘Primrose Path’ and vaude. 
Also better than usual is ‘One Mil- 
lion B. C.,’ at Keith’s, ideally located 
for type of draw peculiar to film. 

Rest of town is just limping along. 
Ball games, horse racing, classic 
Hunt Cup society race on weekend, 
all supplying competish. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40)—‘House Across Bay’ (UA). 
Not getting far at possible $7,000. 
Last week, ‘My Son’ (UA), attracted 
steady trade to $11,400. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Primrose Path 
(RKO) plus vaude. Ginger Rogers 
film attracting steady response to 
okay $15,000. Last week, ‘Beyond 
Tomorrow’ (RKO), leaning on po. 
Paul Whiteman, etched out fairish 
$12,700 in spite of bad weather 
break. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—‘Million B. C.? (UA). Has 
some strength via unusual promotion 
angles of film. Indicates 500. 
Last week, ‘Black Friday’ (U), didn’t 
get far at $4,300. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Johnny Apollo’ (20th) (2d wk). 
Tepid going to possible $3,500, after 
rather unexciting first round to 
$4,700. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Came True’ (WB). Uneventful 
at possible $6,000. Last week, ‘Dr. 
Ehrlich’ (WB), disappointed with 
halting $8,400. 


‘SINGAPORE’S 2D, BIG 
$13,000, TOPS DENVER 


Denver, April 30. 
‘Road to Singapore,’ in second 
week at Denham, continues to top 
the town and is that theatre’s best 
grosser since ‘Union Pacific.’ It will 











| stick for 16 days all told, going out 
| because of a stage show commit- 


ment. 
Estimates for This Week 
Aladdin (Fox) (1,400; 25-40)—‘It’s 


| Date’ (U) and ‘Young Feel’ (20th), 


| after week at Denver. Nice $4,500. 
Last week, ‘Rebecca’ (UA) and 
‘Cisco Kid’ (20th), after week at 


Denver, closed with nice $4,500. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Singapore’ (Par) (2d wk). 
Swell $13,000. Last week, big $13,- 
000 on opening week. 

Denver (Fox) (2,525: 25-35-40)— 
‘My Son’ (UA) and ‘High School’ 
(20th). Fair $8,000. Last week, ‘It’s 
Date’ (U) and ‘Young Feel’ (20th), 
were good at $9,500. 

Orpheum (RKO) (2,600; 25-35-40) 
—Abe Lincoln’ (RKO) and ‘Kil- 
Case’ (M-G). Fair $8,000. 
Last week, ‘Primrose Path’ (RKO) 
and ‘Ghost Home’ (M-G), about 
average with $8,000. 

Paramount (Fox) (2,200; 25-40)— 
‘Star Dust’ (20th) and ‘Half Sinner’ 
(U). Nice $4,500. Last week, ‘Seven 


| Gables’ (U) and ‘Black Friday’ (U), 


okay $4,000. 

Riaito (Fox) (878; 25-40)—‘Rebec- 
ca’ (UA), after week at each the 
Denver and Aladdin, and ‘Framed’ 
(U). Nice $2,200. Last week, ‘Hus- 
bands’ (Col), after a week at each 


First Runs on Broadway 


(Subject to Change) 





Week of May 2 


Aster—‘Gone with the Wind’ 
(M-G) (20th wk). 

Capitol — ‘20 Mule Team’ 
(M-G). 

(Reviewed in Current Issue) 

Criterion—‘Two Girls on Broad- 
way’ (M-G) (2d wk). 

(Reviewed in Varrery, April 24) 

Globe—‘Suicide Legion’ (Film 
Alliance’ (4). 

Music Hall — ‘Rebecca’ 
(6th wk). 

Palace—‘Charlie Chan’s Mur- 
der Cruise’ (20th). 

Paramount—‘Buck Benny Rides 
Again’ (Par) (2d wk). 

Rialte—Bad Man of Carson 
City’ (U) (4). 

Rivoli—‘If I Had My Way’ 
(U) (4). 

(Reviewed in Current Issue) 

Roxy—'Star Dust’ (20th) (3). 


(UA) 


Strand—‘Saturday’s Children’ 
(WB) (3). 
(Reviewed in Variety, April 10) 
Week of May 9 


Aster—‘Gone with the Wind’ 
(M-G) (21st wk). 
Capitel— ‘Waterloo Bridge’ 
(M-G). 
Criterion—‘Women Without 
Names’ (Par) (8), 
(Reviewed in Variety, Feb. 21) 
Music Hall—‘My Son, My Son’ 
(UA). 
(Reviewed in Variety, Marck 13) 
Paramount—‘Buck Benny Rides 
Again’ (Par) (3d wk). 
Rivoli—If I Had My Way’ (U) 
(2d wk). 
Rexy—Dark Command’ (Rep) 
(10). 
(Reviewed in Variety, April 10) 
Strand—‘Saturday’s Children’ 
(WB) (2d wk). 


———— 


EDISON GREA 
$46,000 IN 2 
HUB SPOTS 


Boston, April 30. 


‘Tom Edison’ is the town’s smash 
hit, with ‘My Son, My Son’ turning 
in very strong tallies. Third week 
of ‘It’s Date’ is skidding. 

‘Grapes of Wrath’ is okay in sec- 
ond run. 

Estimates for This Week 

Boston (RKO) (3,200; 25-35-40)— 
‘Torpedo Raider’ (Mono) and ‘Show- 
down’ (Par), dual, with vaude, three 
days; and ‘Framed’ (U) and ‘Laugh- 
ing Life’ (Mascot) (reissue), double, 
four days. Heading for about $7,000, 
n.g. Last week, ‘North Sea Patrol’ 
(Alliance) and ‘Rancho Grande’ 
(Rep) dual, with vaude, four days; 
and ‘Chickadee’ (U) and ‘Honey- 
moon Deferred’ (U) (both 2d run), 
dual, three days, with Blanche Cal- 
leway added to stage show Sunday 
only. Under expectations, but good 
$11,000. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Grapes’ (20th) and ‘Farmer’s 
Daughter’ (Par) (both 2d run). Hit- 
ting medium gait, around $5,500. 
Last week, ‘Virginia City’ (WB) and 
‘Philo Vance’ (WB) (both 2d run), 
double, $6,000. 


Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—‘It’s Date’ (U) and ‘Cisco 
Kid’ (20th) (both 3d wk). Slipping. 
May hit $11,500 in full week, but 
run may be clipped short by one or 
two days, Second week of same 
combo very big $20,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—“My Son’ (UA) and ‘On 
Own’ (20th). Drawing good matinee 
and evening biz and should hit $19,- 
000, or better. Last week, ‘Cyclops’ 
(Par) and ‘Star Dust’ (20th), dual, 
$13,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Tom Edison’ (M-G) and ‘Girls 
Broadway’ (M-G). Opened _ to 








way. At this rate, could hit fine 
$27,000. Last week, ‘Strange Cargo’ 
(M-G) and ‘One Beautiful’ (M-G) 
(2d wk), very good $16,000. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Grapes’ (20th) and ‘Farm- 
er’s Daughter’ (Par) (both 2d run). 
Promising okay $7,500. Last week, 
‘Virginia City’ (WB) and ‘Philo 
Vance’ (WB), double, $7,000. 

Scollay (M&P) (2,538; 25-35-40-50) 
—Virginia City’ (WB) and ‘Philo 
Vance’ (WB). Continued run from 
Par and Fenway; in the _ $5,000 
groove, okay. Last week, ‘Cheers 
Irish’ (WB) and ‘Mice Men’ (UA) 
(both 2d run), dual, $5,C90. 

State (Loew) (3,600; 25-35-40-55) 
—Tom Edison’ (M-G) and ‘Girls 
Broadway’ (M-G). Very strong, 





around $19,000 indicated. Last week, 


'‘Strange Cargo’ (M-G) and ‘One 





Dodgers Get Men, ‘Rebecca’ Draws 
Femmes, $85,000 Sth Week, Goes 6th: 
Benny-Krupa 976, NW -Berle 326 Big 





(Best Exploitation: Paramount) 

With the Dodgers winning nine 
straight games, ‘Rebecca’ going into 
its sixth straight week at Radio City 
Music Hall, and the public going 
mutuels-crazy at the racetrack, it 
looks like the men are strong for 
sports and the women for the Dave 
Selznick brand of sentimentality. 

The way the Dodgers are teeing 
off the season has the whole country 
rooting for the team. ‘Reb’ sim- 


(Reviewed in Variery, April 3) eilarly can’t stop the women coming 


to the Music Hall, where at first it 
looked like three straight weeks, 
and now will be six in a row. It 
might even be longer but for a ‘must’ 
to bring in ‘My Son’ mext week. 

Then again the races under pari- 
mutuels are drawing surprisingly 
consistent attendance, with plenty of 
money being bet. At the Jamaica 
track Saturday (27) the wagering 
went over the $1,000,000 mark, 27,- 
000 attending. Maybe it’s a switch 
on the war, with people getting sick 
and tired of it all. As who isn’t? 

‘Rebecca,’ the answer to a show- 
man’s most fervent prayers, will 
gross $85,000 or over this week for 
a total so far of $475,000. Another 
round will send it well ov-r the half- 
million mark, in all probability to 
more than $550,000. 

No other picture in history on a 
six weeks’ engagement has turned 
in this much money, not even ‘Gone 
with the Wind’ in any of its dates 
on that initial period. Another rec- 
ord established by ‘Reb’ is the num- 
ber of persons who will have seen 
Lit on a 42-day run, estimate being 
around 900,000. Pointing to these 
figures, showmen. rise to emphasize 
that there are always enough fans 
to be found for an outstanding pic- 
ture. 

Rental to United Artists on 
‘Rebecca’ over the six weeks at the 
Hall is estimated at $160,000 roughly, 
a record for any picture played by 
this house. Return to UA-Selznick 
is topped only by ‘Gone’ on an en- 
gagement of the same length (six 
weeks). ; 

After deciding to hold ‘Reb’ a 
sixth lap, the Music Hall got out 
‘apology’ ads which referred to the 
trade practice under which a pic- 
ture is held when it grosses a cer- 
tain figure the first four days, in 
other words the so-called control 
figure. First time so done. ‘Reb’ also 
is the first picture to go beyond five 
weeks at the Hall; ‘Snow White’ 
stayed five. No other attraction out 
of 260 played in over seven years’ 
operation has gone more than three 
and only 20 have had a 21-day run. 

Street otherwise is generally good, 
though a few are struggling. 

‘Buck Benny Rides Again’ and a 
stage show consisting of Gene Krupa, 
Connie Boswell, others, is hitting 
hard at the Paramount. 
week ending last night (Tues.) was a 
sparkling $57,000. nly seven shows 
here in the five years of the policy 
have done bigger, including those 
that had the benefit of holidays. 
Opening day Wednesday (24) hit a 
record in the number of persons past 
the bxoffice up to 1 o’clock, total 
being near to 10,000. 

In addition to a bangup campaign 
both by Paramount and the theatre, 
Bob Weitman, managing director, 
cleverly juggled personal appear- 
ances. On different days he got Jack 
Benny, Eddie Anderson (Rochester), 
Phil Harris and Dennis Day to ap- 
pear for two of the stage shows. 
| Holdover begins today (Wed.). 

Another combination house that is | 





standee trade and continuing that |socking through powerfully is the 


second-run State with ‘Northwest 
Passage’ and Milton Berle. House is 
heading for $32,000 or over, very big. 


Tears,’ and it gets only one week at 
the Rivoli. The gross sighted is a 
poor $12,000. Second week of ‘Till 
We Meet Again’ and Wayne King at 
the Strand looks about $25,000, fair. 


Estimates for This Week 


Astor (1,012; 75 - 85 - $1.10 - $1.65 - 
$2.20)—‘Gone’ (M-G) (20th week). 
Last week (19th), $16,500. Remains 
through May, under present plans. 

Capitol (4,520; 25-40-55-75-$1.10- 

$1.25 )—‘Strange Cargo’ (M-G). Doing 
quite all right, though not tre- 
mendous, $32,000 or in that vicinity. 
Last week the stage engagement of 
Eddie Cantor and George Jessel 
with ‘40 Little Mothers’ (M-G) failed 
to pull, only a little over $34,000. 
Cost of lighting the stage ran to 
$20,000, including $15,000 for the tal- 
ent; 20 musicians at $125 each and 
19 stagehands, plus extra operators. 
Criterion (1,662; 25-40-55)—‘Two 
Girls on Broadway’ (M-G). Begins 
holdover today (Wed.) after coming 
through to very good $12,000 the 
first seven days. This compares with 
under $5,000 for ‘Parole Fixer’ (Pard 
the prior week, bad. 
Globe (1,700; 25-35-55) —‘Man with 
Nine Lives’ (Col). Only $5,000 seen, 
poor. Last week, ‘Secret Four’ 
(Mono), $4,500. 

Palace (1,700; 25-35-55)—‘Virginia 
City’ (WB) (2d run) and ‘Maki 
Eyes at Me’-(U) (1st run), dualed. 
This pair hopes for about $8,500, 
okay. Last week, ‘Chickadee’ (UY 
(2d run) and ‘Curtain Call’ (RKO) 
(1st run), $8,700. 

Paramount,(3,664; 25-35-55-88-99 )— 
‘Buck Benny’ (Par) and, on stage, 
Gene Krupa, Connie Boswell, others 
(2d week). Terrific business being 
clocked here, the first seven days 
through last night (Tues.) being 
smash $57,000. Only seven shows 
have exceeded this under the policy, 
including on holiday weeks. Per- 
sonal appearances on two shows, dif- 
ferent days, were made by Benny, 





The first | 000 


Rochester, Harris and Dennis Day 
during past week. Second stanza for 
Cyclops’ and Mitchell Ayres, Lupe 
Velez, Red Skelton, $26,000, o.k. 

Radio City Music Hall (5,980: 40- 
60-34-99-$1.65)—‘Rebecca’ (UA) and 
stage show (5th week). Taking 
town by storm, will hit $85,000 or 
over this week (5th) and goes sixth, 
first time for any film here. Last 
week (4th) was $88,000, with ne 
slackening in pace as compared with 
prior (3d) week, when the eross was 
£90.000. Last Sat's‘-y (27), the 
fifth, was within $1,500 of the first 
Sat. and $1.000 of the second. Ain’t 
that something! 

Rialte (750; 25-40-55 )—‘Saps at Sea’ 
(UA). Laurel-Hardy coun doing 
well here, maybe $8,500. Last week. 
Enemy Agent’ (U), $6,500, fair 
enough. 

Rivoli (2,092; 40 - 55 - 75 - 85 - 99 
‘French Without Tears’ (Par). 7 
bad cry at the b.o., only about $12,- 
000 and out after one week. The 
final fifth week of ‘It’s a Date’ (U) 
was as good as this. 


Roxy( 5,836; 25-40-55-75 }—'Million 
wget (UA) woh wd show. Failing 
to arouse much interest and luc 
if $30,000 or bit over, very dine 
pointing. Last week, second for 
Johnny Apollo” (20th), hit $31.000, 
which, together with a strong $47,- 
the initial seven weeks, turned 
a good profit. 

State (3.450: 35-55-75 )—‘Northwest 
Passage’ (M-G) (2d run) and Milton 
Berle. Happy days are here again, 
gross looking a very sturdy $32,000 
or thereabouts. Last wee!. house hit 
close to $30,000, swell. with ‘Too 
Many Husbands’ (Col) (2d run) and 
Ed Sullivan unit. 

Strand (2.767: 25-50-55-75-85-99 )— 
‘°’Til We Meet Again’ (WB) and 
Wayne King (2d-final week). Doing 
all right on the holdover, probably 
around $25,000. First week was $35.- 
000. not particularly fancv, but good. 
‘Saturday’s Children’ (WB) and Guy 
Lombardo opens Friday (3). 








Korda Delayed-on Coast 
By More ‘Thief’ Footage 





Criterion is still another busy spot, 
with ‘Two Girls on Broadway’ com- | 


ing through to $12,000 first week, | 
|e last night (Tues. ). 


This is 
‘nearly 50% over the house average. 
'Film will be held over. 


The Capitol, which had a sad week 
| with ‘40 Little Mothers’ and the per- 
|sonal of Eddie Cantor-George Jessel, 
| getting only a little over $34,000, by 
comparison is doing very gratifying 
‘business with ‘Strange Cargo.’ Indi- 
ications point to a probable $32,000 or 
ithereabouts—and this week there’s 
| no $20,000 stage show. 

‘One Million B. C.’ is not getting 

anywhere at the Roxy and will check 
lout tomorrow night (Thurs.) with 
| only about $30,000. ‘Star Dust’ in Fri- 


Denver and Aladdin, and ‘Zanzibar’ | Beautiful’ (M-G), second week, good day (3). 


(U), good $2,000. 


1 $12,000. 


+ An untouchable is ‘French Without 


Alexander Korda, scheduled to 
plane to England on Saturday (27), 
has delayed his departure a week to 
do additional work on the Coast on 
script of ‘Thief of Bagdad.’ Most of 
film was shot abroad, but additional 
footage is yet to be made in the 
Grand Canyon. Korda and his 
brother, Zoltan, are rewriting the 
part of the script still to be filmed. 


Korda plans, even if he is further 
delayed, to arrive in London for the 
international sales meeting of United 
Artists, which will be held there in 
| about two weeks. He will also, 
| while abroad, get an English unit 
| underway to produce two pictures. 
returning to the U. S. in June. 
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Mpls. Plenty Dull, But ‘Husbands 
Good $7,000; Lincoln’ N.G. $1,800 








Minneapolis, April 30. 

Business continues in the dumps. 
Present lineup holds a trio of out- 
standing offerings — the holdover 
‘Rebecca,’ ‘Abe Lincoln in Illinois’ 
and ‘Too Many Husbands’—but re- 
turns aren’t causing the trade to 
exult with joy. With the war and 
generally adverse business condi- 
tions apparently dampening the urge 
for entertainment, theatres seem to 
be among the chief sufferers. 

Among the newcomers, “Too Many 
Husbands’ is well out in the lead 
and promises to lead the pack by a 
respectable distance. Biggest disap- 
pointment is ‘Abe Lincoln in Illinois, 
which looked built to order for the 
gure-seated World catering to the 
carriage trade. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Farmer's Daughter’ (Par) and ‘King 
Lumberjacks’ (WB), dual first-runs. 
Five days should yield satisfactory 
$1,600. Last week, ‘Viva Cisco Kid 
(20th) and ‘Women Without Names’ 
(Par), dual first-runs, split with 
‘Bullet Code’ (RKO) and ‘Men 
Without Souls’ (Col), $1,800, okay. 

Century (Par-Singer) (1,600; 25- 


35-40)—‘Rebecca’ (UA) (2d wk). 
Picture h caught on. Word-of- 
mouth pl trade 


s te to kee I 
at profitable level. Fair $5,000 indi- 
cated after big $10,500 first week at 
State, from where film was moved 
here. Last week, ‘Shop Around 
(M-G), $4,700, pretty good. 

* Esquire (Gillman) (290; 25-40)— 
‘Beyond Tomorrow’ (RKO) (2d wk). 
Holdover hardly warranted by first 
week’s returns, but management has 
faith in this one and hopes it will 
build. Light $600 indicated, how- 
ever. Last week, $700, light. 


Gopher (Par-Singer) (998; 25)— 
‘Blondie Budget’ (Col). Series has 
built up a following here, but first 
one set a pace that successors have 
been unable to match. Looks like 
pretty fair $3,500. Last week, 
‘Castle Hudson’ (WB), $4,000, good. 

Orpheum (Par-Singer) (2,800; 25- 
35-40) — ‘Husbands’ (Col). Well- 
liked picture. Pointing toward good 
$7,000, which will top the town. Last 
week, ‘Primrose Path’ (RKO), $5,300, 
fairly good. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Johnny Apollo’ (20th). Women 
not going for this one as strongly as 
for most Tyrone Power’s offerings, 

robably because of gangster theme. 
Mild $5,500 indicated. Last week, 
‘Rebecca’ (UA), fine $10,500. 

Uptown (Par) (1,100; 25-35)— 
‘Raffles’ (UA) split with ‘Young Edi- 
son’ (M-G): First neighborhood 
showings. En route to pretty good 
$2,000. Last week, ‘Grapes’ (20th), 
first neighborhood showing, $2,700, 


Friday’ (U) linked with ‘Seven 
Gables’ (U), fair $4,000. 


Palace (RKO) (2,600; 35-42)—‘My 


Son’ (UA). Okay $12,500. Last week 


‘Apollo’ (20th), fairly good $10,000. 
Shubert (RKO) (2,150; 35-42)— 
‘Rebecca’ (UA) (2d wk.). Held for 
second week after transfer from Al- 
bee’s first week. Swell $5,500, fol- 
lowing last week's great $8,000. 


Buf. Slows Up: 
‘Christian’-Barron 
Orch Fair $10,000 


Buffalo, April 30. 

Advent of first springlike warmth 
was sufficient to nick the numerals 
at most downtown boxoffices here 
this stanza. 

Blue Barron is giving ‘Courageous 
Dr. Christian’ a slight shot in the 
arm at 20th Century. 

Estimates for This Week 

Buffale (Shea) (3,500; 30-35-55)— 
‘Apollo’ (20th). Sagging to disap- 
pointing $12,000. Last week, ‘Strange 
Cargo’ (M-G) took unexpected drop 
to only fair $14,000. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Cyclops’ (Par) and ‘Shooting 
High’ (20th). Slowed pace indicates 
$8,500, pretty good. Last week, ‘All- 
True’ (WB) and ‘Diamonds’ (Par), 


good $9,000. 
(2,100; 25-35)—‘My 








Hipp (Shea) 
Son’ (UA) (2d run) and ‘Saps Sea’ 
(UA). Getting $7,500, fairish. Last 
week, ‘Light Failed’ (Par) and ‘Viva 
Cisco Kid’ (20th), fair $7,700. 

Lafayette (Hayman) (3,300; 25-35) 
— ‘Green Hell’ (U) and ‘Oh, Johnny’ 
(U). Around $7,000, passable. 
week, ‘Black Friday’ (U) and ‘Seven 
Gables’ (U), $7,500, okay. 

20th Century (Dipson-Basil) (3,000; 
30-40) — ‘Courageous Christian’ 
(RKO) and Blue Barron’s orch. 
Only fair at $10,000. Last wee 
‘Millionaire Playboy’ (RKO) a 
‘Son of Navy’ (Mon), $5,000, weak. 


RAIN CRIPPLES PROV.; 
‘ABE’ FAIRISH $6,000 


Providence, April 30. 
(Best Exploitation: RKO Albee) 
Daily threatening weather is hold- 











ig. 

World (Steffes) (350; 25-35-40-55) 
—Abe Lincoln’ (RKO). Thought 
built to order for this house, which 
caters to the so-called better class 
trade, returns are very disappoint- 
ing. Mild $1,800 in prospect. Last 
week, ‘Mice Men’ (UA) (2d wk), 
bad $900 after big $2,200 first week. 


SON, $12,900, 
OKAY IN CINCY 


Cincinnati, April 30. 








Pic trade in general is on even keel 
with last week, when spring letdown 
tugger currently is ‘My 
is racking up an okay 
Palace mark. Albee is doing sur- 
ree ge! good with ‘Star Dust’ and 

eith’s is good with ‘Dr. Kildare’s 


set in. To 
Son,” whic 


Strange Case.’ 

Of the _ holdovers, 
strong in its third week downtown. 
Estimates for This Week 

Albee (RKO) ¢€3,300; 35-42)—‘Star 
Dust’ (20th). Surprisingly good $10,- 
000. Last week ‘Meet Again’ (WB), 


slow $9,500. , 

Capitol (RKO) (2,000; 35-42)— 
‘Apollo’ (20th). Moveover from 
Palace for second week. Poor $3,500. 
Last week ‘Husbands’ (Col) (2d run), 
fair $4,800. 

Family (RKO) (1,000; 15-25)— 
‘Double Alibi’ (U) and ‘Men With- 
out Souls’ (Col), split with ‘Village 
Dance’ (Rep) and. ‘Tarzan’ (Ind). 
Biz in last half upped by appearance 
of Lulu Belle and Scotty, WLW hill- 
billy stars in ‘Barn Dance.’ Nifty 
$2.400. Last week ‘Three-Mile Limit’ 
(Col) and ‘Convicted Woman’ (Col), 
divided with ‘Ghost Homes’ (M-G) 
ond ‘Forgotten Girls’ (Rep), normal 


.100. 

Keith’s (Libson) (1.500; 35-42)— 
*‘Kildaire’s Case’ (M-G). Swell $5,500. 
Hy week ‘Blue Bird’ (20th), dull 
4.000 


Lyrie (RKO) (1.400: . 35-42)— 
‘Shooting High’ (20th) and ‘Free. 
Blonde’ (20th). Second week of| 


duals. Poor $3,000. Last week ‘Black | 


‘Rebecca’ is 


ing general grosses down and giv- 
ing main stands plenty of cause for 
complaint because of poor matinees. 
Evening performances holding up 
we ‘Abe Lincoln’ at Albee at- 
tracting mild attention. 


Albee’s press department put in 
plenty of work on ‘Lincoln’ and 
sponsored, among other things, a 
press 
agents from the public schools. Two 
youngsters were chosen from each 
of the city’s six junior high-school 
newspapers and were lectured on 
film exploitation by Bill Morton, 
e They were 
then given press books to study and 
resented 


contest among embryonic 


theatre’s press agent. 


at the end of one week 
their own campaign and advertising 
schedules, Stunt earned two-column 
story in Sunday Journal feature 
section. 

Estimates for This Week 


Albee (RKO) (2.300; 25-35-50) — 
‘Abe Lincoln’ (RKO) and ‘Slightly 
Honorable’ (UA). Weather may 
have something to do with so-so at- 
tendance, which is holding house to 
fairish $6.000. Last week, ‘Primrose 
Path’ (RKO) and ‘Escape Paradise’ 
(RKO) (2d wk). swell $6,200. 


Lives’ (Col) (2d run), okay $2.500. 


‘Forgotten Girls’ (Rep) and vaude. 
General apathy holding this one to 
weak $5,500. Last week, ‘Rancho 
Grande’ (Rep) and Billy House 
heading vaude, neat $7,500. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Johnny Apollo’ (20th) and ‘Half 
Sinner’ (U). Doing fairly good and 
should get niece $7,000. Last week, 
‘It’s Date’ (U) and ‘Making Eyes’ 
(U), earned second week switch 
with hefty $9,000. 

State (Loew) (3,200: 25-35-50) — 
‘House Across Bay’ (UA) and ‘One 
Beautiful’ (M-G). Attracting only 
fair attention for $12.000. Last week, 


fair $13.600. 

Strand (Indie) (2,000: 25-35-50)— 
‘Doctor Wife’ (Col) and ‘Emergency 
Sauad’ (Par). Looks like swell 
$7.500. Last week, ‘Dark Command’ 
(Rep) and ‘Just Woman’ (Ail.), 
weakie $5,700, 





Carlton, (Fay-Loew) (1,400; 25-35- 


Fay’s (Indie) (2.000; 25-35-40) — 


‘My Son’ (UA) and ‘Outsider’ (All.),1 


‘Cargo’ Rides to $7,500 
In Memphis on Det. Ban 


Memphis, April 30. 
Crawford-Gable combine, always 
surefire in this town, is clicking 
merrily at Loew’s in ‘Strange Cargo.’ 
‘Primrose Path,’ likewise benefiting 
from publicity on Detroit censor ban, 


is having a neat week across the way 
at the New Malco. The Warner is 
trailing with ‘Angel from Texas.’ 
Palace remains closed, leaving only 
four first-runs in operation. 


Estimates for This Week 


Loew’s (Loew’s) (2,600; 10-30-40)— 
‘Strange Cargo’ (M-G). Unusual na- 
ture of picture plus first pairing of 
these popular personalities in several 
years ore boxoffice natural here. 
Should nab big $7,500. Last week, 
‘Edison’ (M-G), $6,000, okay. 
Warner (Warner) (2,300; 10-30-40) 
—‘Angel Texas’ (WB). Cast no lure 
and will do well to grab $4,000. Last 
week, ‘Meet Again’ (WB), $6,200, 
well. 
New Malce (Lightman) (2,800; 10- 
30-40) —‘Primrose Path’ (RKO). 
Shady life opus opened well and 
building toward good $6,200. Last 
week, ‘It’s Date’ (U), $7,500, socko. 
Strand (Lightman) (1,000; 10-20- 
30)—‘Man Nine Lives’ (Col), first 
three days; ‘Isle Destiny’ (RKO), two 
days; ‘Escape Paradise’ (RKO), two 
days. Just average $1,700. 
week, ‘Viva Cisco’ (20th), three days; 
‘Convicted Woman’ (Col), two days; 
‘Hidden Gold’ (Par), two days; $1,800, 
all right. 


‘CARGO, $15,000, 
FAIR IN WASH. 


Washington, April 30. 
Spring arrived with a ve over 
the weekend, packing the ball park 
and outdoor amusements and setting 
up echoes during mats at indoor 
spots. Evenings are still okay, but 
overall take will be down, but defi- 
nitely. 

Capitol bids to wind up in front 
with ‘Johnny Apollo’ and Ed Sulli- 
van’s Hollywood troupe, latter gar- 
nering hefty publicity via press party 
day before opening. Palace, Loew’s 
big. straight pic spot, will be in sec- 
ond place with ‘Strange Cargo.’ de- 
spite pannings all around, and Earle 
is third with ‘Doctor Takes a Wife’ 
and minstrel show. 

Estimates for This Week 
Capitol (Loew) (3,434: 25-35-40-66) 
‘Apollo’ (20th) and vaude. Ed Sulli- 
van’s film players crowding the pa- 
pers, but weather won’t allow it 
more than oke $18.000. ‘Girls on 
Broadway’ (M-G) thanked Horace 
Heidt Orch for sock $28,000. 
Columbia (Loew) (1,234; 25-40)— 











_| ‘Grapes’ (20th) (2d run). Back down- 


town after two fair stanzas at Pal- 
ace, and will be content with light 
$3,500. Last week. ‘Edison’ (M-G) 
(2d run), good $5,000. 

Earle (WB) (2.216; 25-35-40-66)— 
‘Doctor Wife’ (Col) and vaude. Bal- 
lyhoo on Gus Van and streamlined 
minstrel show helping, but not to 
more than fair $13,500. Last week, 
‘Meet Again’ (WB) and vaude, oke 
$14.000. 

Keith’s (RKO) (1,380: 35-55)—‘It’s 
Date’ (U) (3d wk). Slipping badly 
toward light $5,500 if it stays. Last 
week, same pic. solid $8,000. 

Met (WB) (1,600; 25-40)—‘Seven- 
teen’ (Par). Average $4,500. Last 
week, ‘Singapore’ (Par) (2d run) (2d 
wk), held to big $5.500. 

Palace (Loew) (2,242: 35-55)— 
‘Strange Cargo’ (M-G). Gable Craw- 
ford offsetting weak notices for fair 
$15,000. Last week. ‘Rebecca’ (UA) 
(2d wk), swell $16,000. 


Montreal Gets Dull; 
‘Primrose’ Nice $7,000 


‘Montreal, April 30. 
No film standouts locally this week 








50)—‘It’s ‘Date’ (U) and ‘Making |@nd_ general decline in grosses fore- 
Eyes’ (U) (2d run). Durbin pic|shadows coming summer doldrums. 
good for fair $3,000. Last week,| ‘Primrose Path,’ at Loew’s, looks 
‘Husbands’ (Col) and ‘Man Nine | best at $7,000. 


Estimates for This Week 


Palace (CT) (2,700; 25-45-55)— 
‘Johnny Apollo’ (20th). Best in sight 
is $6,500, fair. Last week, ‘Husbands’ 
(Col), good $7,000. 

Capitol (CT) (2,700; 25-45-55)— 
‘Cyclops’ (Par) and ‘French Without 
Tears’ (Par). Good enough $4,500. 
Last week, ‘Came True’ (WB) and 
‘Lone Wolf Strikes’ (Col), fair $4,500. 
Loew’s (CT) (2,800; 30-40-60)— 
‘Primrose Path’ (RKO). Pacing for 
nice $7,000. Last week, ‘Edison’ 
(M-G), poorish $6,000. 

Princess (CT) (2,300: 25-34-50)— 
‘Congo Maisie’ (M-G) and ‘Nick Car- 
ter’ (M-G). Good $4,000 ahead. Last 
week, ‘Green Hell’ (U) and ‘South 
Border’ (Rep), $4,000, okay. 
Orpheum (Ind) (1,100; 25-40-50)— 
‘Rebecca’ (UA) (6th wk). Still click- 
ing and looking for neat $3,500 after 
verv nice $3,800 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Fin du Jour’ (3d wk). 





Last. 


$10,000, Doctor 


Frisco Dives; Cantor’s Mothers’ N.G. 


Wife’ Fair at Ditto 





Points to good enough $1,000 after 
nice $1,100 last week. 

St. Denis (France-Film) (2,300; 25- 
34)—Ultimatum’._ and “nee de 
YAmour. Slipping currently to 
$5,000, after very good $7,500 last 
week on ‘Cinq Sous de Lavarde’ and 
‘Les Pauvres Gens.’ 


DET. FALLS OFF; 
DISNEY’S 2D 
N.G. $6,000 


Detroit, April 30. 

Whatever the cause—and it could 
be the spell of swell weather which 
is taking motor-minded Detroiters 
motoring—the boxoffice tallies are 
skidding here. The drop set in a 
week ago after a month of surpris- 
ingly good business, although the Fox 
held up last week with a healthy 
nee on ‘Johnny Apollo’ and ‘Star 





s 
» ‘Pinocchio’ didn’t come near ex- 
pectations, but is continued for a sec- 
ond week hopefully. The Michigan 
should take a slight edge with ‘Til 
We Meet Again’ and ‘House Across 
the Bay,’ with the Fox not far off 
with ‘Dark Command’ and ‘Doctor 
Takes a Wife.’ 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Johnny Apollo’ (20th) and ‘Star 
Dust’? (20th) (2d run). This pair 
moved over from the Fox after a big 
week and should get okay $5,000. 
Last week ‘It’s Date’ (U) (2d run) 
and ‘Half Sinner’ (U) (ist run) only 
fair $4,500. 

Fox (Fox-Michigan) (5.000: 30-40- 
55)—"Dark Command’ (Rep) and 
‘Dr. Wife’ (Col). Probably won't 
get more than fair $12.000. Last 
week ‘Johnny Apollo’ (20th) and 
‘Star Dust’ (20th), big $19.500. 

Michigan (United Detroit) (4.000: 
30-40-55)—‘House Across Bay’ (UA) 
and ‘Til Meet Again’ (WB). Looks 
like it could struggle to $13,500, good 
considering everything. Last week 
‘My Son’ (UA) and ‘Cheers Irish’ 
(WB), fair $14,000. 

Palms - State (United Detroit) 
(3,000; 30-40-55)—‘Dr. Ehrlich’ (WB) 
and ‘Full Confession’ (RKO). Might 
get good $6,500. Last week ‘Rebecca’ 
(UA) (2d run) and ‘Ghost Home’ 
(MG), came out alright with $7,500. 

United Artists (United Detroit) 
(2,000; 30-40-55)—‘Pinocchio’ (RKO) 
and ‘Millionaire Playboy’ (RKO) (2d 
wk.). Despite customary raves on 
Disney piece, bill only got dissapoint- 
ing $9,000 last week. While hopeful 
it may catch on, expectations aren’t 
above $6,000 for current session. 


Ice Girl Helps ‘Kildare’ 
In Lincoln to $4,900 


Lincoln, Neb., April 30. 

Arctic gal who slides into a cake 
of ice on stage is helping Lincoln’s 
‘Dr. Kildare’ Strange Case’ to big 
‘coin this week. ‘Abe Lincoln in Tli- 
nois’ is also headed for nice figure. 

Estimates for This Week 

Colonial (Monroe-Noble-Federer) 
(750; 10-15)—‘Mystery of Wong’ 
(Mono) and ‘Pioneers Frontier’ 
(Col), split with ‘Lone Wolf Strikes’ 
(Col) and ‘Bullets Rustlers’ (Col). 
Looks for fairish $800. Last week, 
‘Covered Trailer’ (Rep) and ‘Big 
Stampede’ (WB), split with ‘Mutiny 
Big House’ (Mono) and ‘Pioneers 
West’ (Rep), good $1,000. 

LincelIn (Paramount - Cooper) 
(1,503; 10-25-40)—‘Dr. Kildare’s Case’ 
(M-G). Ice gal on stage helping 
gross to good $4,900. Last week, 
‘Johnny Apollo’ (20th), hefty $5,200. 

Nebraska (Paramount-Cooper) 
(1,236: 10-20-25)—‘Geronimo’ (Par) 
and ‘Women Secrets’ (Par). Slow 
$1.800. Last week, ‘Invisible Man’ 
(U) and ‘Ma’ (U), nice $2,200. 

Stuart (Paramount-Cooper) (1.884; 
10 -25-40)—‘Abe Lincoln’ (RKO). 
Under expectations, but still okay 
$4,000. Last week, ‘Primrose Path* 
(RKO). $4,200, good. 

Varsity (Noble-Federer) (1,017: 10- 
20-25)—'Saps Sea’ (UA) and ‘Son 
Guilty’ (Col). Sub-normal $1,500. 
Last week, ‘Man Nine Lives’ (Col) 
and ‘Grandpa Town’ (Rep), $1,600. 


Hart Joins Law Firm 


Vincent G. Hart, who has just 
finished his job as national director 
of the motion picture division of the 
Finnish Relief Fund, has joined the 
law firm of Friend, Holbrook, Reis- 
kind & Hart. Senior partner is Ar- 
thur 8. Friend, one time treasurer 
A Paramount and its general coun- 
sel. 

For the past 10 years Hart has 
been on the staff of the Hays office’ 
in charge of the eastern production | 











code administration. 








_ San Francisco, April 30. 

Nosedives are more or less com. 
mon among the downtown first run 
at the box office this week an 
managerial concern is evident. Rea. 
son for the unexpected slump is not 
apparent, as weather has been okay 
and the attractions about the usual 
calibre, 

Probably the one exception to the 
current condition is ‘Rebecca,’ at 
United Artists, in its sixth week, 
Next in line for near averzge is the 
Fox, with ‘Johnny Apollo’ heading 
for fair figure. 

Estimates for This Week 

Fox (5,000; 30-40)—‘Johnny Apollo’ 
(20th) and ‘Star Dust’ (20th). This 
one showing the best pull of any of 
the downtown houses, probably du 
to popularity of Tyrone Power. Wil 
finish with around $18,000, fair. Last 
week, ‘Strange Cargo’ (M-G) and 
‘One Beautiful’ (M-G), $11,000 in 
second week. 

Golden Gate (RKO) (2,850: 35-55) 
—‘Primrose Path’ (RKO) (2d wk), 
Will finish around $12,000, fair. Last 
week, slightly under $16,000, fair, 

Orpheum (F&M) (2,440; 30-40) ~ 
‘Doctor Wife’ (Col) and ‘Musig¢ 
Heart’ (Col). Will probably go 
slightly over $10,000, only mild. La 
week, ‘It’s Date’ (U) and ‘Men Soul 
(Col), finished at $6,800, sreat for 
eee week of Deanna Durbin fea- 
ure, 

Paramount (F-WC) (2.740; 30-40) 
—‘Dark Command’ (Rep) and ‘Ans 
gel Texas’ (WB). Will likely get 
only $12,000, below average. Las 
week, ‘Meet Again’ (WB) and ‘King 
Lumberjacks’ (WB), r $9,000. 

St. Francis (F-WC) (1,470: 30-40 
— ‘Dr. Kildare’s Case’ (M-G) an 
‘Girls Broadway’ (M-G). Faring n 
better than competitive houses an 
will hit below average $4.500. Last 
week, ‘Adventure Diamonds’ (Par) 
and ‘Cyclops’ (Par), closed 
around $5,000, average for this sma 
house. 

United Artists (Cohen) (1.200; 35- 
55-75) — ‘Rebecca’ (UA) (6th wk). 
Holding up strong and the outstands 
ing exception along the street. Looks 
like $7,500, very good. Last week, 
$8,000, fine. 

Warfield (F-WC) (2,680; 30-40) 
‘40 Mothers’ (M-G) and ‘Opene 
Mistake’ (Par). Cantor starrer hits 
ting below average pace. getting 
$10,000, very poor for this house. 
Last week, ‘Dr. Kildare’s Case’ 
(M-G) and ‘Girls Broadway’ (M-G), 
$11,500, only fair. 


‘CYCLOPS’-‘DIAMONDS’ 
GOOD $16,500 IN B’KLYN 


Brooklyn, April 30. 
Major magnet in downtown srea 
continues to be Loew’s Metropoli- 
tan with ‘Young Tom Edison’ and 
‘Dr. Kildare’s Strange Case’ in sece 
ond week. Fabian Fox is giving itg 
rival a tussle with ‘Dr. Cyclonvs’ an 
‘Adventure in Diamonds.” RKO Ale 
bee is quiet with ‘My Little Chicka- 
dee’ and ‘Young as You Feel.’ 
Estimates for This Week 
Albee (3,274; 25-35-50)—‘Chicka- 
dee’ (U) and ‘Young Feel’ (20th), 
Uneventful $14,000. Last week. ‘Vigil 
Night’ (RKO) and ‘Cisco Kid’ (20th), 


good $17,500. ; 

Fox (4.089; 25-35-50)—‘Cyclops’ 
(Par) and ‘Adventure Diamonds’ 
(Par). Bright $16.500. Last week, 
‘Virginia City’ (WB) and ‘Blondie 
Budget’ (Col) (3d wk), good $15,500. 

Met (3,618: 25-35 - 50)—‘Edison’ 
(M-G) and ‘Kildare’s Case’ (M-G) 
(2d wk). Continues strong: fine $18,- 
000. Last week, first-rate $22.000. 

Paramount (4.126; 25-35-50)—‘All 

True’ (WB) an@ ‘King Lumberjacks’ 
(WB) (2d wk). Satisfactory $15,000. 
Last week, good $19,500. 
Strand (2,870; 25-35-40)—‘Human 
Monster’ (Mono) and ‘Outside Limit’ 
(Col). So-so $4,500. Last week. ‘For- 
gotten Girls’ (Rep) end ‘Village 
Dance’ (Rep), quiet $5,000. 


‘Screen Travelers’ $125,000 


Complaint Undismissed 
Andre de la Varre, known as “The 
Screen Traveler,’ and not to be cone 
fused with William La Varre, won 
an important point in connection 
with his suit against Paul Devlin, 
Nora Eker, Producers Laboratories, 
Inc. and J. T. Cosman, when N. Y. 
supreme court justice Isidor Wasser- 
vogel on Friday (26) denied. in all 
respects, an application by the de 
fendants to dismiss the suit, or to 
force the plaintiff to serve 8n 
amended complaint. Suit sceks dam- 
ages of $125,000. 

Devlin was de la Varre’s assistant, 
and from 1936-39, is charged with 
having withdrawn money from the 
plaintiff's account, and ‘conspired to 
acquire the negatives, name, good 
will, and exhibition contracts of his 














employer. Nora Eker is Dev!in's 
wife and is charged with being party 
to the ‘conspiracy.’ Cosman, head 


of Producers Laboratories, is alleged 
to have threatened de la Varre if he 
didn’t re-employ Devlin. 
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PICTURE GROSSES 





B.C. Bullish $8,000 in Philly On 
Strong Bally: Ginger Good $16,000 





Philadelphia, April 30. 
(Best Exploitation: Stanton) 


Four newcomers on the Philly film 

rialto are checking in with strong | 
osses, With nice weather break | 

over the weekend not hurting any. 


‘Gone With the Wind’ finally left 
the Earle and the first week on a 
back-to-normal policy is bringing a 
faitish b.o. wi Re ublic’s Dark 
Command.’ ‘Primrose Path’ is riding 
the crest of censorship stories from 
other cities and likewise chalking up 
good b.o. ‘"Til We Meet Again’ is up 
to par. ‘Rebecca,’ set to wash up at 
the Boyd this canto to make way for 
‘Too Many Husbands,’ is forcing a! 
h.o., with hypoed gross for this, its, 
ger ee ey 
ut most b e of the week , 
Is whe Stanton’s ‘One Million B.C.,’ | 
which shows the result of one of the | 
best press buildups in recent months. | 
A special screening was held at the | 
zoo with reps from the dailies, news 
services, scientists, zoologists, etc., 
present to check effect of the sight, 
of Fntedeluvian monsters on animals. 
Stunt was broadcast over WPEN. | 
The house front, bedecked to simu- | 
late a prehistoric jungle, attracting | 
plenty attention. | 
Estimates for This Week 

Aldine (WB) (1,303; 32-42-57-68 )— | 
‘My Son’ (UA) (2d wk). Holding up 
nice, with hefty $11,500 in sight after 
record-breaking $17,000 for opening 
sesh. 

Arcadia (Sablowsky) (600; 32-42- 
57)—'Kildare’s Secret’ (M-G) (2d 
run). Sad $2,800, but better than 
the sickly $2,600 for ‘Sidewalks Lon- | 
don’ (Par) last week. 

Boyd (WB) (2,350; 32-42-57-68) — | 
‘Rebecca’ (UA) (Sth wk). Custom- | 
ers still flocking to the wickets and | 
laying $11,000 on the line for this} 
sesh. necessitating holdover. Last} 
week punchy $14,500 for round four. | 

Earle (WB) (2,758; 32-42-57-68)— | 
‘Dark Command’ (Rep). Back to old | 
prices and fair $11,000 for this horse | 
opera. Last week (75c-$1.14), 14th 
and final for ‘Gone’ (M-G), nifty | 
$14,500. Selznick epic opens at six | 
key nabes next week at the same 
prices as downtown, 

Fox (WB) (2,423; 32-42-57-68) — | 
‘Meet Again’ (WB). 
tional with $13,500. 
‘Came True’ (WB), 
with even $15,000. 

Karlton (WB) (1,066; 32-42-57-68) | 
—Came True’ (WB) (2d run). Just | 
scraping par with $4,000. Better than | 
sad $3,100 for first run of ‘One Beau- 
tiful’ (M-G). 

Keith’s (WB) (1,970; 32-42-57-68) | 
— Pinocchio’ (RKO) (2d run). Perk- | 
ing up with nice $4,800 after move- 
over. Last week, ‘It’s Date’ (U), 
profitable $4,100 for second ride of, 
second-run showing. 

Stanley (WB) (2,916; 32-42-57-68) 
—Primrose Path’ (RKO). Good, 
$16,000 for Ginger Rogers-McCrea | 
meller. Last week netted sour, 
$11,000 for second week of ‘Pinoc- 
chio’ (RKO). 

Stanton (WB) (1,457; 32-42-57) — 
‘Million B.C’ (UA). Nearing house | 
record with socko $8,000, with a 
holdover assured. Last week, ‘Shoot- | 
ing High’ (20th), mediocre $4,100. 


DIVORCEMENT 
MILD $5,300, K.C. 








Nothing sensa- | 
Last week, | 
improvement | 








Kansas City, April 30. 
Medium trade is current this week. 
No house is doing better than that, 
with ‘It All Came True,’ at Newman, 
having a slight edge in strength. 
Plenty rainfall hasn’t helped the 
wickets, besides prolor.ging unusual 
spring coolness. | 
Estimates for This Week 
Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
Alias Deacon’ (U). Opened Satur- 
day (27) for only four days and slow 
$2,900. Last week, ‘Johnny Apollo’ 
(20th), got solid $9,000 in nine days. 
Midland (Loew's) (4,101; 10-25-40) | 
— ‘House Across Bay’ (UA) and ‘One 
Beautiful’ (M-G). Getting only ‘ 
$7,200, light. Last week, ‘My Son’ 
(UA) and ‘Outsider’ (Col), ditto. 


Newman (Paramount) (1.900; 10- 
25-40)— All Came True’ (WB). In 
for eight-day run and getting $7,000. 
hot bad here. Last week, ‘Virginia 
City’ (WB), in six days of second 
stanza.” $4,200, acceptable. 

rpheum (RKO) (1,500; 10-25-40) 
—Biil Divorcement’ (RKO) and 
Angel Texas’ (WB), with March of 
Time added. Plenty of film, but 
Setting only $5,300, mild. Last week. | 
eat Again’ (WB) and ‘East Side 

ids’ (Mono), average $6,000. 
rt ad (Joffee) (2,110; 10-25)— 

hooting High’ (20th) with vaude. 
Around $6,500, up slightly. Last 
week, ‘Free, Blonde’ (20th) with 
Vaude, average $6,100. ' 








| (Par), so-so $1,400. 


| not 


and ‘High School’ (20th), second run, 
$2,200, poor. 

Fifth - Avenue’ (Hamrick - Ever- 
green) (2,349; 27-37-42) — ‘Irene’ 
(RKO) and ‘On Own’ (20th). Per- 
sonals opening day by Anna Neagle 
helping total to good $7,500. Last 
week, ‘Johnny Apollo’ (20th) and 
‘Ma’ (U) dual, $6,100, nice. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Husbands’ (Col) and ‘Son Guilty’ 
(Col) (2d wk.). Looks like great 
$6,500. Last week, socko $8,700. 

Musie Bex (Hamrick-Evergreen) 
(850; 27-37-42). ‘It’s Date’ (U) and 
‘Millionaire Playboy’ (RKO). Move- 
over from Paramount looking for 
good $2,300. Last week, ‘Abe Lin- 
coln’ (RKO), second week, $1,500, 
slow. Added matinee Thursday (25) 
at Music Hall (2,200; 27) did capac- 
ity, with groups of school children 
-| attending for around $400 gross. 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-37-42)— ‘Primrose Path’ 
(RKO) and ‘Farmer’s Daughter’ 





Key City Grosses 


Estimated Total Gress 
This Week...........$1,525,500 
(Based on 25 cities, 170 thea- 
ore chiefly first runs, including 
=3) 








Total Gross Same Week 


Last Year..... soe ee $1,552,500 
(Based on 25 cities, 172 theatres) 


4 9 | (Par) (2d wk.). Good $4,000. Last 
_ week, same films, big $6,900. 
Palomar (Sterling) (1,350; 21-32- 


| 42)—‘Dark Command’ (Rep), plus 
vaud2. Pacing for fairish $5,000. 
Last week, ‘Danger Wheels’ (U) 
and ‘Grandpa Goes to Town’ (Rep), 
plus Bowes’ unit, good $6,000. 

Paramount (Hamrick-Evergreen) 
(3,039; 27-37-42 )—‘40 Mothers’ (M-G) 
and ‘Courageous Christian’ (RKO). 
Got $2,500 in four days, and yanked 
for ‘Buck Benny Rides Again’ (Par). 
Last week, ‘It’s Date’ (U) and ‘Mil- 
lionaire Playboy’ (RKO), 
week, fairish $3,800. 

Roosevelt (Sterling) (800; 21-32)— 
‘Vigil Night’ (RKO) and ‘Swiss 
Family’ (RKO) (2d run). Indicates 
only $1,800, slow. Last week, ‘Girl 
Friday’ (Col) and ‘Big Guy’ (U), 
second run, $2,200, good. ° 

Winter Garden (Sterling) (800; 21- 
32)—‘Dr. Ehrlich’ (WB) and ‘Married 
Wife’ (20th) (2d run). Anticipate 
good $2,100. Last week, ‘Green Hell’ 
(U) and ‘Brother Rat Baby” (WB), 
second run, $1,900, mild. 


Lombardo Helps 
‘Girls’ to $20,500 


$17,000 IN 
~-LMILE 


Louisville, April 30. 

Downtown film bills are coming in 
for lukewarm attention this week, 
as the gee-gees have started their 
spring go-around at Churchill 
Downs. Nineteen-day meet opened 
Saturday (27) and localities are 
pretty much horse-minded at the 
moment. Weather has taken a turn 
for the better, and that also means 
that folks w:!l be amusing them- 
selves out-of-doors. Product is on 
the so-so side to make b.o. matters 
worse. 

Critics were most favorable to ‘My | 
Son, My Son’ at Loew’s State? and 
gross will lead the field. Balance 
of the entries are just average. 

Estimates for This Week 


Brewn (Loew’s Fourth Avenue) 
(1,000; 15-30-40) — ‘Husbands’ (Col) 














dull $1,500 | saving time and mid-summer tem- 
act : | peratures, seeping into the local pic- 
Re srcny 4 Queew> Stee es a ‘ture, outlook for this week is 
‘Invisible Man’ and ‘Man Friday’ | ing. Only Stanle 
(Col). Medium $1,500. Last week, | neds. say SapeereE ne 7 y 
‘Oh Johnny’ (U) and ‘Light Failed’ | ojrcumstances, with Guy Lombardo’s 
; |band giving “Two Girls on Broad- 
Loew’s State (Loew’s) (3,100; 10-| way’ a shot in the arm. Even so, 
30-40) — ‘My Son’ (UA) and ‘Out- business is not quite up to what Lom- 
sider’ (Col). 
by critics and will come tnrough for | his first time around in two years. 
best takings of the .week, although| Alvin is doing fair with ‘Doctor 
big. Probably $7,000. 
week, ‘Husbands’ (Col) and ‘Over |pectations on strength of swell no- 
Moon’ (UA), helped by school teach- | tices, and “Til We Meet Again’ is get- 
ers here for convention, grabbing |ting nowhere at the Penn, opinion 
fine $8,500 and moveover. on this one being sharply divided. 
Mary Anderson (Libson) (1,000;;Moderate surprise at Warner is 
15-30-40)—‘Angel Texas’ (WB). Off | twinner of ‘Dr. Kildare’s Strange 
slow, but may build to $3,000, okay. | Case’ and ‘Farmer's Daughter.’ 
Last week, ‘All True’ (WB) on sec- | Estimates for This Week 
ond week, checked off mild $2,500. Alvin (Harris) (1,850; 25-35-50)— 


second } 


Last | Takes a Wife,’ although below ex-| 


| ‘Adventure Diamonds’ i 
baseball and hoss racing | right on top of $6,800 opener, best | 
! at Churchill Downs all combining to 


‘Fifth Avenue. 


' new film. 


Rialto (Fourth Avenue) (8,400; 15- 
30-40)—‘Cyclops’ (Par) and ‘French 
Without Tears’ (Par). Well ex- 
ploited from the horror angle and 
plugged on the air and in tieups with 
downtown stores. However, with 
races and baseball getting in stride, 
take will be of medium complexion, 


probably $6,000. Last week, ‘Johnny | —‘Apollo’ 


Apollo’ (20th) and ‘Dr. Christian,’ 
(RKO), copped alright $7,500. 
Strand (Fourth Avenue) (1,400: 
15-30-40) —‘Son Navy’ (Mono) and 
(Par). Fine 
weather, 


hold down gross here. Will do well 
to get $2.500, mild. Last week, ‘Star 
Dust’ (20th) and ‘Viva Cisco Kid’ 
(20th), fair $3,000. 





Anna Neagle’s P.A. Ups 
‘Irene’ to $7,500 In Seattle 


Seattle, April 30. 
(Best Expleitation: Fifth Ave.) 


Recent rainy nights meant rain 
checks at the baseball games, and | 
a slight upping of theatre box- 


offices, but generally speaking the | Alibi’ (U). 


burg is none too hot. ‘Forty Little | 
Mothers’ got away to quiet start at | 
Paramount, with ‘Dark Command’ ; 
ditto at Palomar. 


Anna Neagle made three personal | 


‘Irene’ is good at | three only. 
lit spot will better $1.200, pretty aw- 


‘Doctor Wife’ (Col). 
'comedy doing fair, but not enough 
|to stick. May move to Senator, how- 


jever, for another stanza. About 
| $6,400 in prospect. Last week ‘Star 
| Dust’ (20th) and ‘Chump Oxford’ 


| (UA), in dog-house at $4,200. 
Fulton (Shea-Hyde) (1,700; 25-40) 
| (20th) (2d wk.). Will 
stick for eight days on h.o., twinner 
i\of ‘Abe Lincoln’ (RKO) and ‘Mil- 
lionaire Playboy’ (20th) opening Sat- 
urday (4). On extended session, 
should hit pretty close to $4,000, all 


here in several weeks. 
Penn (Loew’s-UA) 
50)—‘Meet Again’ (WB). Weener 
getting little attention and will wind 
{up pretty much of a disappointment. 





Benny Rides to $22,000, Ellington 
Clicks Off $12500, ‘Command’ 156, 
Doctor’ $17,800, and L. A. Beams 





Broadway Grosses 


Estimated Total Gross 
This Week............ $322,300 
(Based on 12 theatres) 


; $311,000 
. (Based. on 13 theatres) 








TRUE -FOLIES 
BIG $21,000 
IN CLEVE. 


Cleveland, April 30. 
Film entrants are trotting along at 
a moderate pace, with the exception 
of ‘It All Came True’ fortified by 
staged ‘Folies des Femmes,’ combo 








| having enough speed to put better 


than $21,00@ in the Palace’s nosebag. 

‘Til We Meet Again’ is holding 
on nicely for Hipp, but State's 
‘House Across the Bay’ ca ’t get out 
of the paddock. 

Estimates for This Week 

Alhambra (Printz) (1,200; 10-20- 
35)—‘Bullet Code’ (RKO) and ‘Seven 
Gables’ (U) (2d run). Satisfactory 
for full stretch, $2,300. Last week, 
‘Zanzibar’ (U) and ‘Blondie Budget’ 





is over-riding the combination of 


| Last week, ‘Star Dust’ (20:°.) coupled | healthy $8,000. 


| 
| 
| 
j 
j 
j 
} 
| 
| 
} 


| 
} 


(Col), worthwhile $2,600. 
Allen (RKO) (3,000; 30-35-42-55)— 
(U).° Moveover stanza 


* i 
In Drowsy Pi Rated og bit stronger than $4,500, 


Date’ (U), smart $11,000. 

Palace (RKO) (3,200: 30-35-42-55) 
|} — All True’ 
| Femmes’ on stage. 
j;and Gallic girl 
| plenty wallop. Surprisingly good 
| matinees point to $21.000 or over. 


Ann Sheridan 


‘Son’ highly regarded /|bardo usually does here and this is| With Blackstone and Blue Barron's 
ghly r Ss y s ! orch, $16,500, profitable. 


State (Loew’s) (3,450: 30-35-42-55) 
—‘House Across Bay’ (UA). Nothing 
to Raft’s or Joan Bennett's credit; 
$8500, very mild. Last week, 
‘Young Edison’ (M-G), $10,000, fair, 

Stillman (Loew’s) (1,972: 30-32-42- 
55) —‘Slightly Honorable’ (UA). Not 
enough honor or profit; $3,000, poor- 
est in long time. Last week, ‘My 


| Son’ (UA), second, cashed in heavily, 


Well-liked | 


GARBER- M0. 


(3,300; 25-35- | 
| games 


| Not much more than $10,000 in sight. | 


|Last week ‘My Son’ (UA), held up 
nicely and got $14.500. 

Ritz (WB) 
Son’ (UA). Doing just about average 
{for move-overs at this spot. That 
means around $3,000. Last week 
‘Young Edison’ (M-G), also a move- 
“over, about $3,100. 

Senator (Harris) (1,750: 25-40)— 
‘Hi-Yo Silver’ (Rep) and ‘Double 
Twinner shot in at last 
minute yesterday (29) when ‘Ma’ (U) 
and ‘City Chance’ (20th) brodied 


$5,500. 





OK 126, INDPLS. 


Indianapolis, April 30, 


A long-delayed spring is sending 
the natives out into the open this 


' 





(WB) with ‘Folies des | 
show displaying | ‘Tear Gas Squad’ (WB) dual. 





week, with money spent for ball | 
and picnic lunches which | 
would ordinarily be diverted into | 
the tills of picture houses. How- | 
ever, managers aren’t kicking, as 
current bills aren’t strong enough 


| to cause a stampede at the box- 


(800; 25-35-50)—‘My | 


after four days. Present dual in for | 


On full week, doubtful 


ful. Last week ‘Husbands’ (Col), 


appearances opening day for ‘Irene,’ | brought here from Alvin, around $2,- | 


which meant three capacity houses. | 
Tnis house rated exploitation bends, | 
getting tieups with stores, radio, | 


bands and official greetings for the , bardo’s band. 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) | for $20.500. 


350. 
Stanley (WB) (3,600: 25-40-60)— 
‘Two Girls’ (M-G) and Guy Lom- 


all right. Last week 


(850: 27-37-42)—‘Apollo’ (20th) and | ‘House Bay’ (UA) and Phil Spitalny’s 


‘Making Eyes’ (U). 
Fifth 


week, slow $1,700. 

Coliseum (Hamrick - Evergreen) 
(1,900: 21-32) — ‘Northwest Passage’ 
(M-G) and ‘Young Feel’ (20th) (2d 
run). Expected big $3,300. Last 
week, ‘Broadway Melody’ 


indicates mild $2,500. Last) ' 
week, ‘My Son’ (UA) solo, second | Kildare’ 


Moveover from | band. under $15,000. 


Warner (WB) (2,000: 25-40)—‘Dr. 
(M-G) and ‘Farmer’s 
Daughter’ (Par). Comb» looks good 
for around $4,800, which gives snot 
;no room to complain. Last week 
| ‘Sidewalks London’ (Par) and 
i ‘Cheers Irish’ (WB), considerably off 


(M-G) } at $3,100. 


Only house making , 
|anything of a showing this week, | 
| Lombardo getting most of the credit 


offices. 

Jan Garber’s orch, with ‘In Old 
Missouri,’ is riding to nice returns 
at the Lyric, being the third sweet 
band following Guy Lombardo and 
Wayne King. Loew's takes top| 
place in the double-feature depart- | 
ment, scoring satisfactorily with ‘My | 
Son, My Son’ and ‘Over the Moon.’ 

Estimates for This Week 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Alias Deacon’ (U) and ‘Angel | 
Texas’ (WB). Okay $7,200. Last | 
week, ‘Dr. Cyclops’ (Par) and ' 
‘French Tears’ (Par), n.s.g., $5,900. 

Indiana (Katz-Dolle) (3,100; 25- | 
30-40)—‘Meet Again’ (WB) and 
‘King Lumberjacks’ (WB). Under 
average $6,200. Last week, ‘Johnny ! 
Apollo’ (20th) and ‘Charlie Chan’ 
(20th), under expectations at $7,000. 

Loew’s (Loew's) (2,400; 25-30-40) 
—My Son’ (UA) and ‘Over Moon’ | 
(UA). Satisfactory $8,000. Last , 
week, ‘Husbands’ (Col) and ‘Dr. Kil- | 
dare’ (M-G), good $9,000. 

Lyric (Lyric) (1,900; 25-30-40)— 
‘Old Missouri’ (Rep) and Jan Gar- 
ber’s orch. Good $12,000, still indi- 
cating a public preference for sweet 
over swing. Last week, ‘Zanzibar’ 
(Ud) and WLW Boone County Jain- 
boree, terrific $16,700 for 8 days. j 


| holdover. 


Los Angeles, April 30. 

(Best Exploitation: State) 

| Generally healthier tone to most 
of the first-runs currently, with sev- 
eral of the houses, notably Para- 
mount and Orpheum, getting away to 
excellent start, former with the new 
Jack Benny picture, and latter with 
Duke Ellington on stage. Republic 
is playing ‘Dark Command’ first-run 
at the Warner day-daters, and pic 
should wind up with close to $15,000 
combined. 

‘Johnny Apollo’ is heading Loew’s 
State and Chinese for around $21,000, 
and ‘Doctor Takes a Wife’ is ex- 
pected to pile up healthy grosses at 
the RKO and Pantages. ‘Gone With 
the Wind’ took a new lease on life, 
and with Carthay Circle now going 
grind up to 6 p.m., allowing two 
shows up to that time, with re- 
served seat policy only at nights, 
should hold on for another spell. 

Heavy exploitation was staged for 
‘Johnny Apollo,’ with every radio 
station in town spinning 50-second 
transcriptions, which were played at 
Jeast 100 times during preceding 
week. Exploiteers tied in with box- 
ing and wrestling events and also 
cashed in heavily on tiein with Rich- 
| field Gas, which used Tyrone Power 
| picture on flock of billboards. 
Estimates for This Week 
Carthay Circle (F-WC) (1,518; 83- 
| $1.10-$1.65) = ‘Gone’ (M-G) (18th 
| wk). Effective (29) house went to 
| grind policy 10 a.m. to 6 p.m., allow- 
|ing two full screenings during day- 

light hours. Reserved seat policy is 
dropped for this grind, but main- 
| tained for the solo night showing. 
| On current week should hit $10,000, 





and ‘Over Moon’ (UA). Doing okay very good. Last week, ‘Primrose , cellent on gaa finished with ex- 
on moveover, considering so-so, | Path’ (RKO), nabbed okay $3,500. (~~. gore 

brand of product on Fourth Street. | | Hipp (WB) (3,700; 30-35-42-55)— Chinese (Grauman-F-WC) (2.024; 
Should manage okay $2,000. Last | Pittsburgh, April 30 |‘Meet Again’ (WB). Oberon and 30-40-55 -75 )— Johnny Apollo’ (20th) 
| week, ‘Primrose’ (RKO) and ‘Mil- Spri fever. what. with da light | Brent lending it weight, $10,000; 2nd ‘One Beautiful’ (M-G) dual. 
lionaire Playboy’ (RKO), pretty | pring sever, yee | being all right. Last week, ‘It’s| Looks like healthy $9,000. Last 


| week, ‘My Son’ (UA) and ‘Shooting 
| High’ (20th), okay $8,800. 
Downtown (WB) (1,800; 30-40-55- 
| 65)—‘Dark Command’ (Rep) and 
Re- 
public gets a break this week and 
|‘Command’ should wind up with 
Last week, ‘Mect 
| Again’ (WB), disappointing $5,700. 

| Four Star (UA-F-WC) (900; 30-40- 
55)—‘Rebecca’ (UA) (5th wk). At 
present pace should easily play 10 
to 12 weeks. Current stanza headed 
| for slightly umder $6,000, after last 
week garnered $6,200. 


| Hollywood (WB) (2,756; 30-40-55) 
|—‘Dark Command’ (Rep) and ‘Tear 
Gas Squad’ (WB), dual. Heavy 
early turnout for this ‘outsider,’ 
heading house for neat $7,000 on 
stanza. Last week, ‘Meet Again’ 
(WB), not so hot $6,600. 


Orpheum (B’way) (2,280; 30-40-55) 
—‘Zanzibar’ (U) and Duke Ellington 
ork on stage. Ellington gets credit 
for nifty $12,500 draw, best house 
has had in many months. Ellington 
getting around $4,000, so there’ll be 
some profit. Last week, ‘Knights 
Range’ (Par) and ‘Marines Fly’ 
(RKO), $7,200, about what was ex- 
pected. 


Pantages (Pan) (2,812: 30-40-55)— 
‘Dr. Takes Wife’ (Col) and ‘Double 
Alibi’ (U), dual. Probable nice $9,100 
for this Columbia comedy on first 
week. Last week, ‘It’s Date’ (U) (2d 
wk) and ‘Son Guilty (Col), okay 
$6,600. 

Paramount (Par) (3,595; 30-40-55) 
—Buck Benny’ (Par) and stage 
show. Jack Benny opus heading for 
very big $22,000, insuring second and 
possibly third week. Last week, 
‘Seven Gables’ (U) and ‘Black Fri- 
day’ (U), first dual bill with stage 
show house has presenied in years, 
fair $10,000. 


RKO (RKO) (2,872; 30-40-55)— 
‘Dr. Takes Wife’ (Col) and ‘Double 
Alibi’ (U), dual. Headed for okay 


$8.700 on stanza, which likely means 
Last week, ‘It’s Date’ (U), 
second week, and ‘Son Guilty’ (Col), 
neat $7,300. 


State (Loew’s-F-WC) (2,414; 30- 
40-55-75) — ‘Johnny Apollo’ (20th) 
and ‘One Beautiful’ (M-G), dual. 
Biz on the upturn and ‘Apollo’ head- 
ing house for neat $12,000. Last 
week, ‘My Son’ (UA) and ‘Shooting 
High’ (20th), disappointing $11,000. 


United Artists (UA-F-WC) (2,100; 


| 30-40-55 )—‘My Son’ (UA) and ‘Shoot- 


ing High’ (20th), dual. Just so-so on 
moveover, with around $2,200 best 
in sight. Last week, ‘Edison’ (M-G) 
and ‘Ghost Home’ (M-G), poor 
£2,400. 

Wilshire (F-WC) (2,296; 30-40-55) 
—My Son’ (UA) and ‘Shooting 
High’ (20th), dual. Continued first- 
run getting only fair $4,600. Last 
week, “Edison” (M-G) and ‘Ghost 
Home’ (M-G), fair $4,800. 
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Complete Text of Commerce Dept.’s 
Proposal for a Consent Decree 





Washington, April 30. 

Complete text of the Department of Commerce proposal for a consent 
decree, as a basis of settlement of anti-trust suits against major film com- 
panies and independent theatre circuits, brought by the Department of 
Justice, is being demanded by members of Congress who are closely watch- 
ing developments in the legislative and judiciary attacks on the motion 
picture industry. 

Bills which will place strict regulations on certain industry functions are 
now pending in both the House and the Senate. Furthest advanced on the 
legislative calendar is the Neely anti-block booking measure, known as 
S. 280, now awaiting some determination by the House Committee of Inter- 
state and Foreign Commerce. The bill passed the Senate at the last session. 
Pro. and con hearings on the bill may be heard by the House committee 
during May, with the chance that the measure will reach vote before ad- 
journment. Failure to emerge from committee at this session will result 
in the bill being voided. 





sufficient number of pictures to meet its requirements for a period of 
(4) months, shall not be deemed to be unreasonable. 

(c) Charges that a prior run theatre is unfairly holding back the play- 
ing of pictures. 

6. Remedy for discrimination against independently operated theatres. 
When an independent operator of an existing theatre claims that notwith- 
standing the provisions of this decree a distributing company has by its 
actions over a period of time demonstrated a policy of discrimination 
against him in favor of a competing theatre solely because the competing 
theatre is a component of a theatre circuit, the question will be subject to 
arbitration. 





U. S. Suit 


Continued from page 6 














next week. After that Loew’s execu- 
tives, who have not yet been ex- 
amined, will go on. 

There'll Be Ne Consent’ 





Should the arbitrators find 

(a) that the independent theatre is a better theatre than the competing 
circuit theatre, and 

(b) that the distributor has adopted the practice over a period of time 


| of unreasonably refusing to lease pictures to the independent operator in 





an existing theatre in favor of the competing circuit theatre, and 

(c) that the distributor’s refusal to lease pictures to the independent 
operator was in fact due to the fact that the competing circuit theatre 
was a component of a theatre circuit, 
then the arbitrators shall issue an award prohibiting the offending dis- 
tributor from leasing pictures to the competing circuit theatre except under 
separate contract for each picture or group of pictures. The award shall 
further provide that the offending distributor shall not impose upon or 
accept from the offending circuit theatre, as a condition of leasing pic- 
tures in other circuit theatres, the lease of pictures in that circuit theatre. 


| Such awards shall be appealable to the appeal board. 


On May 13 the Senate Committee on Interstate Commerce will start | 
hearings on the new theatre-divorcement bill, which also is authored by poration operating a theatre or group of theatres lease, build, buy or 


Senator Neely. 


7. Limitation on lease of pictures to newly acquired theatres. 
(a) On and from the date hereof, should any individual, firm or cor- 


otherwise acquire an interest in an additional theatre in any situation, 


Pending in the Department of Justice are the anti-trust suits in New, then and in that event, with respect to the additional theatre, a distributor 
York, which is definitely set for trial starting June 3, and actions already | may lease its pictures for exhibition in the additional theatre only under a 


filed against the Schine, Griffith and Crescent theatre circuits. 


lease agreement which relates solely to the said additional theatre as if 


Through the conciliatory services of the U. S. Department of Commerce | said theatre were an independent theatre and not part of a circuit. 


major film companies last autumn sought aid of administration officials to 
devise a memorandum that would serve as a basis fpr settlement of all 
the anti-trust suits. 

The proposal was submitted to the Department of Justice, which in turn 
sent copies to directors of Allied States Association of Exhibitors for com- 
ment on the concessions which major companies (with the exception of 
Paramount) were reported to have agreed upon as acceptable. 

Current status of the matter is that the Allied organizations declared the 
proposals were unsatisfactory and urged that the anti-trust suits, which de- 
manded abolishment of block booking and divorcement of theatres from 
production and distribution, be pushed to trial. é 

Because of the concessions which film companies are willing to make, if 
the anti-trust suits are dropped, and because of the overlapping legislative 
program, which seeks to prohibit by statute certain trade practices com- 
plained of in the law suits, members of Congress have requested all facts. 


Trade Showings in Exchange Centers; 
Sales Limited to Blocks of Five Films 


Following is the Department of Commerce proposal: 

1. Elimination of blind selling. No person shall offer for lease (1) a 
feature (2) motion picture film for a public exhibition at which an admis- 
sion fee is charged until the film has been trade (3) shown within the 
exchange district (4) in which the public exhibition is to be held. Every 
trade showing shall be preceded by a notice published in at least two 
trade publications (5) having general circulation among exhibitors, which 
shall state the title of the film and the date and the time when and place 
or places where the film will be trade shown. 

(1) The term lease includes the making of a license, agreement, con- 
tract or any type of agreement whereby a feature motion picture film is 


to be supplied by a distributor directly or indirectly to an exhibitor to} 


be exhibited in a theatre for public performance. 

(2) A feature motion picture film shall be defined as a motion picture 
which is more than 4,000 linear feet in length, hereinafter sometimes re- 
ferred to as ‘motion pictures’ or ‘feature pictures’ or ‘pictures.’ 

(3) A trade showing is defined as an exhibition of a motion picture film 
at a theatre or projection room for the benefit of exhibitors generally, 
prior to the lease or offer to lease of a film for public exhibition. 

(4) Exchange districts shall be as constituted at present—each com- 
pany shall file a map showing the territory covered by each exchange 
office. Changes in the territory embraced within a particular exchange 
district shall, if these changes involve adding to the number of circuit 
theatres within an exchange district be made only after approval by the 
Departments of Commerce and Justice. ; 

(5) Trade publication means a daily or weekly newspaper or magazine 
which is devoted primarily to news concerning the motion picture industry. 

2. Leasing of feature motion pictures in exchange districts. All nego- 
tiations for the lease of feature motion pictures shall be conducted in the 
exchange district in which the theatre or theatres are located. No lease 
for pictures in any exchange district shall include theatres located in an- 
other exchange district, nor shall the leasing of pictures in one exchange 
district be conditional upon the leasing of a picture or group of pictures 
in another exchange district. 

3. Limitation on the lease of pictures which have been trade shown. 

(a) 
in a single group. , 

(b) The lease of one group of pictures shall not be conditional upon 
the lease of another picture or group of pictures. 

(c) It shall be the policy of every distributor not to require an exhib- 
itor to lease short subjects, newsreels, trailers, ete., as a condition to the 
leasing of any feature picture or group of pictures. Any exhibitor who 
claims he was forced to lease short subjects, newsreels, trailers, etc., shall 
mail a written notice of protest to the distributor at its home office within 
two days after the lease has been signed. If the distributor disputes the 
claim of the exhibitor, the matter shall be arbitrated. : 

(d) There shall be no separate score charge for feature pictures leased 
on either a flat rental or percentage basis. 

(e) An exhibitor may cancel out of any group of pictures leased by 
him, any picture which is locally offensive on moral, religious or racial 
grounds, provided written notice of his election to cancel shall be mailed 
to the home office of the distributor not later than seven days after the 
contract has been executed. However, any distributor may arbitrate the 
question of whether any picture is in fact locally offensive on moral, re- 
ligious or racial grounds. : ’ 

(f) Each license agreement shall specify the preferred playing time, if 
any, which is to be allocated to the picture or pictures covered by the 
lease. , : 

g) No lease of pictures to any one theatre shall contain any restric- 
tions upon any other competing or subsequent run theatres (except as to 
clearance) as to admission price or policy of operation such as double 
featuring. 

4. Pictures available on some run. Distributors shall make their pic- 
tures available on some run* in any situation provided that the exhibitor 
can satisfy reasonable minimum standards of theatre operation and the 
exhibitor is reputable and responsible. In carrying out the provisions of 
this section,_no distributor shall request license fees or other terms and 
conditions that are designed or intended for the purpose of defeating this 
section. The disputes which may arise hereunder shall be subject to arbi- 
tration. [{* This does not mean a particular run, but a run at some time.) | 

In determining any claim that the license fees or other terms and condi- 
tions requested by a distributor are designed or intended for the purpose 
of defeating this section, the arbitrator shall consider, among other things, 
whether the distributor obtained similar license fees, terms and conditions 
in other situations similar to the one being arbitrated and the effect which 
the licensing will have upon the distributors’ total revenue in that particu- 
lar competitive area. 


Arbitration Compulsory on Clearance, 
Overselling and Unfair Competition 


5. Provisions of leasing agreements. Every lease agreement shall pro- 
vide that the distributor will arbitrate the following: 

(a) Disputes as to whether or not the existing clearance, under the con- 
ditions involved in a particular instance, is unreasonable. All awards 


which change the clearance between theatres shall be reviewed by the 
appeal hoard. 

(b) Charges by one exhibitor that another exhibitor has leased for ex- 
hibition a greater number of feature pictures than the latter reasonably 
requires for exhibition in his theatre. 


The leasing by an exhibitor of a 


No distributor shall offer for lease more than five feature pictures | 





(b) No distributor shall lease pictures to the additional theatres re- 
ferred to in paragraph (a) hereof, as a part of a lease involving the lease 
of pictures in other theatres, nor shall the distributor impose or accept as 


a condition of leasing pictures in other theatres the leasing of pictures in | 
the additional theatre. | 


(c) Where any individual, firm or corporation permanently ceases to 
operate a theatre or theatres in a situation and replaces or substitutes the 
discontinued theatre or theatres with a newly acquired theatre in the same 
situation, the substituted theatre shall not be construed as an additional 
theatre within the meaning of this provision if the seating capacity of the 
substituted theatre is not 25% greater than the total seating capacity of 
the discontinued theatre or theatres. However, if the seating capacity of 
the substituted theatre is 25% greater than the total seating capacity of 
the discontinued theatre or theatres, the substituted theatre shall be re- 
garded as an additional theatre within the meaning of this provision. 

(d) Should any dispute arise as to whether or not any ‘theatre leased, 
built, bought or an interest therein otherwise acquired in an additional 
theatre in any particular situation, as provided in paragraph (a) hereof, 
or whether the additional theatre is receiving advantageous treatment 
because of its membership in a circuit, the same shall be subject to arbi- 


— The award of the arbitrator shall be appealable to the appeal 
oard. ; 
(e) To further the purposes of the above provision, it is provided that 


on and from the date hereof should any individual, firm or corporation 
be engaged to lease motion pictures for additional theatres, then and in 
that event, with respect to such additional theatres, a distributor may 
lease its pictures for exhibition in each of the additional theatres only 
under a lease agreement which relates solely to each of the additional 
theatres, provided, however, that if two or more of the said additional 
theatres had a common ownership, on or before the date hereof, and con- 
tinue to be so owned, the distributor may include the said commonly owned 
theatres in a single lease agreement if the theatres are located in the same 
exchange district. 

(f) No distributor shall lease pictures to the additional theatrés re- 
ferred to in paragraph (e) hereof, as a part of a lease involving the lease 
of pictures in other theatres. nor shall the distributor impose or accept as 
a condition of leasing pictures in other theatres the leasing of pictures in 
the additional theatres. 

(g) Upon the complaint of any exhibitor the distributors shall arbi- 
trate the question of whether they have violated any of the provisions of 
paragraphs (b) and (f). The award of the arbitrator hereunder shall be 
appealable to the appeal board. 


Appeal Boards to Be Appointed by Courts, 
Nominal Fees to Be Charged for Hearings 


8. Arhitration machinery: 

(a) Selection of neutral arbitrators. A panel of approximately 10 
neu.ral arbitrators for each exchange district shall be designated by the 
American Arbitration Society. Neutral arbitrators shall not have any past 
or present connection with the production, distribution or exhibition of 
motion pictures nor any interest in any theatre, as either landlord, lessor 
or otherwise. The neutral arbitrators shall be paid on a per diem basis 
when hearing a case, the amount paid to be attractive enough to assure 
the services of responsible persons. 

(b) Advisers to the neutral arbitrator. Each of the parties in interest 
shall have the right to designate an arbitrator to hear the controversy 
with the neutral arbitrator, to advise with him, but to have no vote. 

(c) Arbitration appeal board. There shall be an arbitration appeal 
board consisting of three members appointed by the court each of whom 
shall be a person of known impartiality and distinction. One member 
shall be designated by the court as chairman of the board. The jurisdic- 
tion of the board shall be to hear and determine appeals. 

(d) Arbitration procedure. An exhibitor who has the right to arbitrate 
under any of the provisions of this decree may require the distributor to 
arbitrate the controversy, giving notice to the Secretary of the Arbitration 
Board located within his district. The parties to the controversy shall 
mutually agree upon a neutral arbitrator from the panel established for 
the exchange district in which the theatre of the complaining exhibitor 
is located. If the parties cannot agree on the choice of a neutral arbitrator 
from the panel within a reasonable time, the Chairman of the Arbitration 
Board shall select a neutral arbitrator from the panel. : 

(e) Costs of arbitration. The arbitrator shall award costs against either 
party or apportion them among the parties as he may deem proper. 

(f) Sanctions. The arbitrator may provide a penalty in the form of 
liquidated damages for failure to abide by the award. 

In order to discourage unwarranted resort to arbitration, the arbitrator 
shall be empowered to award a sum of money as liquidated damages in 
favor of a respondent distributor when he finds that the exhibitor’s resort 
to arbitration was frivolous or made for the purpose of harassment or 
vexation. 

(g) 


trict shall be under the jurisdiction of a board consisting of three mem- 
bers. One member to be a representative of the Department of Com- 
merce, one member to be a representative of the exhibitor group, and one 
member to be a representative of the distributors. This committee shall 
employ an executive secretary to carry gut under its direction the business 
management of the arbitration machinery. Among the responsibilities of 
the committee, it shall have the duty of budgeting the cost of operating 
the arbitration machinery, renting offices, maintaining offices, engaging 
personnel, etc. Before the entry of the decree the committee shall fix by 
unanimous agreement the maximum annual cost of the arbitration ma- 
chinery. It will be indicated by an exchange of letters that the-maximum 
cost so fixed is deemed to be adequate by officials of the Department of 
Justice. Any increase in the amounts so fixed shall be made only after a 
majority of the companies have approved. 

(h) Financing. The cost of the arbitration machinery shall be met out 
of a fund made up of (a) a small percentage of the gross receipts of each 
distributor, (b) a nominal sum such as 5 or 10c per picture leased shall 
be paid by the exhibitor, and (c) a reasonable filing fee for each arbitra- 
tion proceeding to be paid by the party filing the complaint. 


No Time Like Now 
Hollywood, April 30. Hollywood, April 30. 
‘The Thousand-Dollar Window,’| ‘No Time for Comedy’ rolled yes- 
originally slated for Edward G.\terday (Mon.) at Warners, four 
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ALBERT’S G-NOTER 


_ Administration of arbitration machinery. The maintenance and | 
functioning of the arbitration offices and personnel in each exchange dis- | 
; 


' Once again during the past week, 
reports of a possible settlement be- 


| fore trial of the Government anti- 


trust suit against the major film 
companies spread along Broadway. 
This report declared that the de- 
| fendants had requested conditions 
which would be acceptable to the 
Government and had received them, 
and that ‘serious consideration’ had 
been given the U. S. suggestions, 
and the likelihood of an immediate 
acceptance was reported. 

| This seems to be untrue, according 
to sources close to the trial Judge, 
Henry Warren Goddard, who de- 
clared that the judge had been noti- 
fied of nothing in the way of a set- 
tlement, and was preparing to start 
the trial June 3. These sources felt 
that the judge would certainly be 
notified if a settlement were con- 
templated. Former Judge Thomas 
D. Thacher and William J. Donovan, 
leading legal defense counsel for 
Paramount and RKO, both denied 
having received any such a move 
on the part of the Government, and 
indicated that settlement talk was 
dead for the moment at any rate. 
Last week Thurman Arnold also de- 
clared that he did not believe a 
settlement possible, and the talks 
were summed up by one defense 
counsel, who declared that it was 
his experience that in big actions 
of this kind, rumors of ‘settlement’ 
always were strongest just before 
trial. 


Monday (29) saw George J. 
Schaefer, president of RKO, ex- 
amined before trial by special as- 
sistant to the attorney general, 
Robert L. Wright. Schaefer was a 
well coached witness, but obviously 
nervous. Schaefer started his an- 
swers by tracing his career in the 
business from its start in 1914 with 
World Film Corp. to his present 
position. Little the executive said 
was new, although he repeated and 
clarified some of the _ interesting 
| Statements made by his immediate 
predecessor on the stand, Sidney R. 
Kent. 


Asked what he does if the RKO 
distribution and theatre departments 
disagree, Schaefer declared that he 
‘pangs their heads together until 
they do agree.’ Then he described 
the benefits received by a producer 
owning theatres and vice versa as 
applied to each of the three com- 
panies he had been with. 





] 





Jersey Indie’s Prime 
Beef Against Reade 


James C. Forgione, for the past 
11 years operator of the Forum, 
Metuchen, N. J., was the second of 
the possible Government witnesses 
to be called on for examination by 
major film counsel. Forgione was 
interrogated Wednesday (24) in the 
RKO offices, Radio City, N. Y. The 
main complaint of the theatre owner, 
after three hours of examination, 
seemed to lie not against the ma- 
jors, but against Walter Reade. 

From the 1933-34 season, Reade’s 
theatres, formerly run by Para- 
mount, took over the Forum. De- 
spite protests, the majors ‘refused’ to 
do anything to alleviate the situa- 
tion. Forgione declared that ‘In 
general the entire manipulation of 
| the majors in granting cooperation 
|to one independent as against an- 
other is wrong. I’d also like to run 
part of all the major’s product, but 
| the companies say either take all or 
nothing, so I have to be content with 
just some.’ 





Fox Expands Its Motion 


To Dismiss Complaint 
On Wednesday (24) 20th-Fox, de- 


| ciding to go the full way, added the 


entire list of names of its officers 
and directors to its petition for a 
dismissal of the Government anti- 
trust action. Previously the film 
company had sought a dismissal as 
against Joseph M. Schenck, Daniel 
O. Hastings and William P. Phillips 
On the grounds that the complaint 
listed no wrongful deed of these 
men. 

Now 20th-Fox has added Sidney 
R. Kent, William C. Michel, Darryl 
F,. Zanuck, William Goetz, Felix A. 
Jenkins, Sidney Towell, Herman 
Wobber, H. Donald Campbell, John 
R. Dillon, Hermann G. Place, Seton 
Porter, Truman H. Talley, Spyros P. 
Skouras, A. S. Gambee, H. C. Cox, 





Robinson at Warners, is being re- weeks ahead of the original starting 
written for Eddie Albert. | date, William Keighley directing. 

Mark Hellinger is turning over, Picture co-stars James Stewart 
the production job to Bryan Foy. | and Rosalind Russell. 


John P, Edmondson to the list. Both 
| applications have been postponed to 
, May 7 when they will be heard by 
| Judge Henry W. Goddard. 
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American Picture Firms Get Boost 
As Britain Okays Monetary Quota 








The British monetary quota, & 
change from the film statute based | 
on footage, was approved by the 
British Board of Trade over the. 
weekend as had been anticipated 
early last week. The Hays office re- 
ceived official confirmation on the 
okay from F. W. Allport, Motion 
Picture Producers & Distributors 
Assn. in Great Britain, Monday (29). 
Noe further action or vote is needed, 
setup going into operation imme- 
diately. Coin quota plan is retro- 
active to last April 1, start of the 

_ third year of the British quota law. 

Major company foreign officials 
were asked last Wednesday (24) to 
pass on monetary rules and per- 
centages. All majors agreed to the 
suggested shift. These changes had 
been sought by American distribu- 
tors ever since it became apparent 
that wartime conditions would not 
permit conformity regularly to pro- 
duction in England as set by the 
footage-labor cost quota. 

New quota’s chief advantage to 
American distributors is that risks 
caused by wartime interferences 
could be narrowed down to one or 
two features instead of involving 
multiple productions, as under the | 
former setup. 





Copyright Monopoly 
In Japan of Dr. Plage 
Taken Away by Gov't 


Tokyo, April 10. 

The so-called ‘Plage storm,’ which 
has been sweeping literary, dra- | 
matic and musical circles here for | 
the past eight years, has been com- | 
pletely driven from Japan as a re-} 
sult of enforcement of the Copy- 
right Brokerage law, which gives 
the Japanese control of all foreign | 
copyrights here. 
The law now makes it impossible for 
Dr. Wilhelm Plage, who came here 
from Germany more than eight 
years ago and is a Tokyo resident, 
to prevent performances of operas, | 
plays and music, and publication of | 
foreign book translations unless he | 
is paid fees for foreign copyrights, | 
many of which he controlled as sole 
agent in East Asia of the Music | 
Copyright Association and the In- | 
ternational Literary Writers’ Fed- 
eration, both in Paris. 
Up until recently, 








either 


mission of Dr. Plage or payment to | 
him of allegedly excessive copyright | 


fees was required. This situation 
caused great commotion and dis- 
pleasure in artistic circles. 


Enforcement of 
Brokerage law gives’ exclusive 
s rights to distribution and handling 
of foreign copyrights to the Japan 
Music Copyright Protection Associ- 
ation and the Japan Literary Copy- 
right Protection Federation. 
have been recognized by the gov- 
ernment, which formally rejected a 


request by Dr. Plage that he be per- | 


mitted to continue his biz on the 
ground that his enterprise would be 
incompatible with the new law. 

In the face of all this, Dr. Plage 
announced that he will open an of- 
fice in Mukden, Manchukuo, through 
which he will continue to protect 
the copyrights entrusted to him. 





Refugee Actors, Posing As 


Yanks, Exposed in China’ 





Shanghai, April 30. 

Scores of Russian, Hungarian and 
@ther European refugee artists, 
chiefly singers and dancers, posing as 
U. S. entertainers, have arrived here 
of late, and in many instances suc- 
ceeded in duping cabaret and nitery 
employers into giving them engage- 
ments. They pose as Americans be- 
cause Yank artists are always in 
demand here, the demand being es- 
pecially strong at present because 
few U. S. artists will accept terms 
offered by local employers. | 

A recent expose of the situation, 
even to mentioning names, resulted 
in night club and ballroom opera- 
tors now demanding that artists pro- 


. 
} 
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British Co. to Make 
Picture on Canada 


London, April 16. 

Michael Powell and Emeric Press- 
burger, respectively director and 
producer of ‘Contraband,’ sailed for 
Canada hurriedly and secretly, tak- 
ing with them Roland (Bill) Gillett, 
production manager. Party is being 
sent by Ortus Films, Ltd., of which 
John Sutro is head. 

Trip, which is to last six weeks, 
is for purpose of gathering material 
to place Canada on the screen, par- 
ticularly stressing the Anglo-French- 
Canadian tieup. 

Project is equaly sponsored by the 
British and Canadian governments, 


HAYS STALLING 
COL’S ITALY 
FILM DEAL 


Hays office directors in New York 
reaffirmed the stand of the Motion 
Picture Producers & Distributors 
Assn. in refusing to okay distribu- 
tion of films in Italy at a meeting 
Friday (26). Session was called be- 
cause of reports that Columbia was 
set to make a deal for distributing 
some of its product in Italy. It is 
understood that any proposed trans- 
action with an Italian distrib was 
forestalled, temporarily, at least, by- 
Haysian action. 

Attitude taken by Haysian direc- 
tors was that U. S. distributors were 
willing to listen to any revised setup 
which might be offered by Italy but 
that such proposals should come di- 
rectly from the Italian government, 
whose film monopoly became effec- 
tive Jan. 1, 1939. 














Monterey’s New Legiter 
Mexico City, April 30. 

Though legit has been poor in 
Mexico, erection of a 5,000-seat play- 
house has been started in Monterey, 
eastern Texas border industrial cen- 
ter, by Compania Atracciones Mun- 
diales, S. A. (World Attractions Co., 
Inc.). 

The theatre, seven-stories, is being 
built on the site of a workers play- 


per- | house that had to close because of 


poor support. 


MEX PIX GET BR. 
Mexico City, April 30. 
More coin for pic production is in 





the Copyright | the offing with the obtaining of a 


federal franchise to found here a 
financing company for the industry. 
Fernando J. Salcido and Carlos 





THUMBS DOWN 


Jose Bohr Nixed in Mexice for His 
Published Slam 


Mexico City, April 30. 

Jose Bohr, Argentine actor-writer 
who is much engaged in stage, pic 
and radio work, has been decreed 
boycotted throughout Mexico for 
theatre, cinema and air engagements 
of any kind because picmen no like 
cracks he made against them and 
their industry in an article pub- 
lished by a local mag. 
Bohr is now on a theatre-radio 
tour of Central and South America. 


Chances Bright for Ease 
Of Que. Ban on Cinema 
Attendance by Minors 


Montreal, April 30. 


Gradual modification of the Que- 
bec law banning minors under 16 
from picture houses in this province, 
which has been under way for some 
time, has taken a further extension 
with the announcement by Premier 
Adelard Godbout Friday (26) that 
steps to ensure the admission of 
minors to the flickers where shows 
are approved by a qualified board of 
censors will be taken at the present 
session of the Quebec’ legislature. 
The Quebec government will cre- 
ate a censorship board under the 
present chief censor, Herve Roch, of 
this city, and representatives of 
clergy of all denominations in the 
province. This board will supervise 
films believed proper for children 
and would make cuts where neces- 
sary, accept or reject the film in its 
entirety and generally act as super- 
visors. 

This will go far to end a situation 
that has been operative in this prov- 
ince-since 1927, and whicH came into 
force after a fire at the Laurier-Pal- 
ace caused the death of 77 children. 
Premier Godbout intimated that it 
was more than likely that this sum- 
mer, at the latest, children in Que- 
bec will have wider access to the 
picture theatres. 


Give ’Em Yank Pictures 
And Antip Natives Behave 


Darwin, Australia, April 10. 

In Darwin, the center of Austra- 
lia’s ‘far-flung northern territory, 
U. S. pix are the most fancied en- 
tertainment. It’s admitted that even 
the black natives, now under gov- 
ernmental control, remain on their 
best behavior in return for permis- 
sion to attend the talkers each week. 

Certain governmental officials in- 


timate that granting good-behavior 
natives permission to visit the pix 
has done more in easing local ad- 
ministration covering native control 
than anything else. Funny, but true, 
is the fact that quite a number of 
the natives are easily picking up 
and proudly displaying their knowl- 
edge of U. S. film lingo from their 




















| Gonzalez Arias are the backers. 


} 
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visits to local cinemas. 








Shanghai's Wide-Open Gambling 


Police Unable to Check ‘Cabarets’ With $1,000,000 


Nightly Turnover 


Shanghai, April 30. 

Gambling is wide open in Shang- 
hai, with scores of gambling dens, 
| Masquerading as cabarets and ball- 
| rooms, being operated. The nightly 
| turnover is stated to be more than 
$1,000,000, 

Police are powerless to halt it. 

Fully six gambling resorts put on 
cabaret fronts. They have _taxi- 
dancers, floor shows and good or- 
chestras. The shows are elaborate 
and the artists well paid. Not one 
of these ‘cabarets’ shows a profit, 
however, but are good bait for pros- 
pective gamblers. 

At all of these resorts tough-look- 
ing Chinese gun-toting guards are in 
evidence. They swagger about, fre- 
quently producing their huge Maus- 
ers; yet, despite this show of arms, 
scarcely a night passes without Chi- 


tial sums, being held up and robbed 
under the very noses of these guards. 

The one foreign gambling resort 
is operated by a former European 
ballroom dancer and frequented by 





duce their passports if claiming to 
be Americans. 


the elite. 


nese patrons, who have won substan- 


a 





150 New Mexican Cinemas 


Mexico City, April 30. 
Number of cinemas in Mexico will 
be increased by at least 150 by the 
end of this year if those building 


them are able to complete the jobs. 

Most of the new theatres are in 
the provinces, chiefly in the middle 
and far west. 





500G SUBURBAN THEATRE 
London, April 16. 
Imperial theatre, Brighton, opened 
last week with Jack Buchanan and 
his new musical, ‘Top Hat and Tails.’ 
Construction financed by Buchanan 
and Ralph Lynn, and cost $500,000. 
“House seats 2,000. 





Gus Schaefer, RKO's district 
manager for Caribbean countries, 
winding up swing through his terri- 
tory, being expected back at his 





Havana headquarters this week. 





Karol’s $60,000 U Suit 
On Italo Deal Starts 


Peyton Gibson, secretary of Uni- 
versal Pictures, will be examined in 
N. Y. supreme court today (Wed.) 
in connection with Wilhelm Karol’s 
$60,000 suit against the company. 
Karol claims that in July, 1938, act- 
ing as Universal’s representative, he 
secured a contract between the com- 
pany and Guiseppe Musso of Rome 


for the exhibition of U product in 
Italy. It is claimed that Musso paid 
the company $400,000 for the rights, 
and U agreed to pay Karol $60,000 
of that amount, 

Universal’s answer asserts Karol 
was hired at $75 a week, and the 
work he did in connection with this 
deal was compensated for by the $75. 
Also Universal says that Karol 
agreed to accept 43,100 lira in pay- 
ment for his cervices, and that 
money was placed on deposit for 
him in Italy. 


‘GONE’ NIXED BY 
AUSSIE EXHIB 
ASSN. 


Sydney, April 30. 

With Metro set to open ‘Gone 
With the Wind’ tomorrow (Wednes- 
day) at its two houses here, the St. 
James and Liberty, the Exhibitors 
Association of Australia hag refused 
to play the film according to the 
terms asked. Metro is asking 70%, 
with guarantee on expenses, same 
asked throughout the world market. 


As a result of the deal made with 
Hoyts circuit, ‘Gone’ will play two 
theatres in Melbourne, where the 
opening date is June 1. Picture 
goes into Hoyts’ 3,000-seat Regent, 
and also into the Metro, the M-G 
house in that city. 

Special gala premiere was held 
Tuesday (30) night at the St. James. 
Regular run opens at both houses 
May 1. 
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$1.50 to $2.50 and, acting on a clause 
in its by-laws, it advised its mem- 
bers to stay away from the hotel 
that night. The professionals did ar- 
range for a get-together at the Edi- 
son two .nights later (Thursday) 
when the $1.50 charge was in effect. 

Mrs. Kramer struck back at the 
publishers’ men by instructing Gor- 
don not to accept any new tunes 
from them, but to confine himself to 
old numbers or those already re- 
oa by him for the Bluebird 
abel. 


Mrs. Kramer also recently became 
peeved at NBC when it tabooed 
the inclusion of her name in an- 
nouncements of remote programs. 
She wanted the spot referred to as 
‘Mrs. Maria Kramer’s Edison hotel.’ 
NEC said that the air identity would 
have to be plain ‘Edison hotel,’ or 
else; and that’s the way it has re- 
mained. 





Noel Coward 


Continued from page 1 














look over scripts during four of the 
six weeks of his holiday leave. 

Coward satd Maurice Chevalier 
has been ‘terrific’ since the war. 
‘He’s jamming the Casino de Paris 
and working like a slave on con- 
certs for the troops. He’s better 
than ever and far and away the 
biggest thing in the French enter- 
tainment world,’ the actor-author 
stated. Chevalier’s featured war 
numbers include the comic ‘Song of 
the Reservist.’ 


Coward told reporters that Paris 
night life, aside from Chevalier, just 
isn’t. Everything shut tight by mid- 





night. 





Show Biz Undeveloped in Istanbul, 
Where East Supposedly Meets West 





By HUGO SPECK 
Istanbul, April 15, 
Amusements in this famed old 
Turkish city, where east meets west, 
is not all propagandizing pamphlet 
writers for the cruises would make 
believe. Shedding the eastern at- 
mosphere, cast in long shadows by 


the mosques, the bazaars and the 
Galatea bridge, the attractions are 
about the same as those found else- 
where, only worse. 


The cinemas, cafes, hotels and 
theatres, etc, are not what one 
would expect to find in the last stand 
between here and Bombay. With 
the always few exceptions, they are 
cheap, shoddy and uninteresting, but 
at. deluxe prices. 


Cinemas cull the largest part of 
the amusement seekers and everye 
thing considered, dish up a fairly 
good fare. Films are for the most 
part American and French—the lat- 
ter product is now getting scarce— 
with a sprinkling of English and 
Italian and a less amount of the local 
output. Yank films that do get to 
the continent get here almost as 
quickly as they are shown in Paria, 


Cafes and nudity as found in Lone 
don, Paris or Rome are non-existent 
here, Coffee houses along the main 
drag pull men customers only—a 
hangover from the old regime when 
the woman stayed at home. Of the 
large restaurants where music and 
dancing can be found there are only 
three, One on its own is the Ree 
gence and the other two are in the 
largest hotels, the Park and the 
Tokatlian. The former offers no 
floor show and the same six pieces 
dispense for both dinner and dancing. 
Band layouts are larger in the hotels 
and usually one or two acts are 
added for the draw. 

Leaving these, there is a wider 
offering of niteries with floor show 
comeons, gangs of gals with — 
talent. Maxim’s, the Londra an 
the Floryan lead the lot of this type. 
Gals do stuff that’s plenty poor for 
even a burlesque trouper in the 
States. Ayten, while in the same 
class, does make a more honest ate 
tempt to gather talent. It’s pretty 
bad as such, but as good as can be 
found in these parts, Bands in these 
joints vary from a mixture of nae 
tionalities, with each playing its 
kind of music to Turks who just 
ain’t got rhythm. 

Then theré is a sprinkling of = 
smaller hangouts, like the Studio an 
Buket, which ape Paris boites, good 
for the wee hours when sentimental- 
ism takes over. Of the out-and-out 
Turkish offerings, there are slim 
pickings. A few offer a singer here 
and a dancer there, but nothing on 
the grandiose scale of the particue 
larly Turkish variety. They do blose 
som in summer, however, when 
open-air restaurants and niteries put 
up their signs along the Bosphorus 
and in scatterings through the city. 


Foster-Arnold Prep 
New London Musical 


London, April 16. 
New producing team of Harry 








| Foster and Tom Arnold has leased 


the Prince of Wales theatre to stage 
twice-nightly musicals. They start 
with show, as yet untitled, by Fred 
Thompson and Noel Gay, with Wil- 
liam Mollison to produce and Fred- 
die Carpenter to stage dances. 


Musical, which opens out of town 
May 6, coming to the Wales the fol- 
lowing week, will have a crazy 
gang of six comics, George Gee, 
Billy Bennett, Max Wall, Max 
Bacon (the comedy member of Am- 
brose band), Graham Moffat and 
Wylie Watson. Evelyn Dall, also 
from the Ambrose aggregation, and 
= Monkman will be femme 
eads, 


Same concern has bought ‘Divorce 
for Chrystabel’ by Lieutenant-Gen- 
eral George Mathews from Jack 
Buchanan, in which Frances Day 
will co-star with a film name. Ne- 
gotiations pending to bring over 
Herbert Marshall from Hollywood, 
or there’s a possibility Metro may 
lend Robert Montgomery, who is 
anxious to stay in London. awhile 
after completing ‘Busman’s Honey: 
moon’ for Metro. Failing these 
choice is likely to fall on Rex Har 
rison. 
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22 APPEARANCES TODAY AT THE FIFTH AVENUE THEATRE OF ANNA 

4 NEAGLE AND HER PRODUCER DIRECTOR HERBERT WILCOX WERE A 

RA] UGE SUCCESS. IT IS THE BIGGEST OPENING DAY WE HAVE HAD 

IN SEVERAL YEARS WITH THE EXCEPTION OF "GONE WITH THE WIND". 
m4 THE AUDIENCE REACTION 1S TERRIFIC AND IT IS DEFINITELY IN 

Md THE AIR AND ACCEPTED AS A GREAT PICTURE. | AM CONF IDENT IT 


% 
eS 1S IN FOR A FINE RUN, ANNA NEAGLE (tS ONE OF THE MOST CHARM INC 


PERSONALITIES § HAVE EVER MET AND THE SAME GOES FOR HER 
PRODUCER DIRECTOR HERBERT WILCOX. "IRENE" 1S JUST WHAT THE 


WESTERN ~ 
._ UNION 


J. 6. WILLEVER 
PAST VICE PRESOUNT 
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JOHN HAMRICK. 
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ROLAND YOUNG: ALAN MARSHAL 


MAY ROBSON -B 
“BILLIE BUR 
ARTHUR TREACHER » MARSHA nent 


DORIS NOLAN 


PUBLIC WANTS TODAY BECAUSE IT 1S SMASH ENTERTAINMENT EVERY 
SECOND. MORE POWER TO RKO FOR GIVING THE EXHIBITOR A PICTURE 
THE PUBLIC REALLY WANTS, VERY SINCERELYs 
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1 KNOW YOU WILL REJOICE WITH ME IN OUR PREMIERE OPENING OF “IRENE AT 
THE PARAMOUNT, PORTLAND. BROKE EVERY OPENING DAY RECORD FOR LAST 
FIVE YEARS. AUDIENCE RECEPTION AND COMMENTS ENTHUSIASTIC. EVERYONE 
TRYING TO EXCEED EVERYONE WITH WORDS OF PRAISE. NEVER HEARD SUCH 
SPONTANEOUS REACTION FROM AUDIENCE. LAUGH FOLLOWED UPON LAUGH. 
THANK YOU FOR PERSONAL APPEARANCES OF CHARMING ANNA NEAGLE AND MR. 
HERBERT WILCOX. THEY PROVED TO BE WITHOUT QUESTION THE TWO MOST 
GRACIOUS VISITORS IN YEARS AND THEY LEAVE PORTLAND WITH A HOST OF 
FRIENDS. WED YOU HAVE A PICTURE IN ERENE THAT SHOULD ESTABLISH 
RECORDS EVERYWHERE. KINDEST REGARDS 

ALBERT J. FINKE 
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FILM REVIEWS 


VARIETY 


Wednesday, May 1, 1940 





MY FAVORITE WIFE | of the legit and vaudeville appear 


RKO release of a Leo McCarey produce | 
tion. Stars Irene Dunne, Cary Grant; 
features Randolph Scott, Gail Patrick. Di- | 
yected by Garson Kapin, Story, Stella and | 
Samuel Spewack and Leo McCarey; screen- 
play by the Spewacks, Musical score by | 
Roy Webb; camera, Rudolph Mate; editor, | 
Robert Wise; asst. directors, Ruby Rosen | 
berg and James H. Anderson. Previewed | 


in Projection Room, N. Y., April 29, ‘40. 
Running time, 88 MINS. 
SRNIOD .g 5 odo 0 06046 00d sho U SE OES Trene Dunne 
Die. c cccccdcccecscvocecoeseseces Cary Grant 
Burkett....cccccscccsvessccses Randolph Scott 
SHAMER. occ cceccccdeneseevessee Gail Patrick 
| Seer rrrrrr rs wt. Ann Shoemaker 
ey ee Scotty Beekett | 
Chinch...............Mary Lou Harrington | 
erry re Donald MacBride | 
Nas 50 4.6 4:06 6048S MOS* Hugh O'Connell | 
pe SOP PPPRTPTT ee Granville Bates | 
De, Mublmer...... conde Pedro de Cordoba | 





Irene Dunne and Cary Grant ap- . 
pear in the second of their series of | 
wife-and-husband romantic farces, 


picking up the thread of marital 
comedy at about the point where, 
they left off in ‘The Awful Truth.’ 
With these two stars working again . 
with Leo McCarey, a surefire laugh- , 
ing film is guaranteed. McCarey is 

the producer of the new picture, 

which is directed by Garson Kanin, 

who filled in for McCarey when the 

Jatter was on the hospital list after 

an auto smashup last winter. Film 

may not quite reach the boxoffice 

high of its predecessor, but it will | 
do very satisfactory business. 

The two stars do not revuire (and | 
do not get) very substantial ma- | 
terial in order to extract a lot of | 
fun from any domestic situation, | 
particularly if it is slightly risque. | 
Plot of the new film is pretty thin 
in spots and it is distinctly to the 
credit of the players and Kanin, | 
that they can keep the laughs | 
bouncing along. In this connection , 
they have able assistance from Ran- 





- dolph Scott and Gail Patrick. Story | 


is an original by Bella and Sam | 


finale, in which many oldtime names 


briefly in a night club sequence, gen- 
erate more than a ho-hum audience 
attitude. 


Responsibility for the defects in 
both story and direction drops right 
into the lap of David Butler, who 
triples as co-author, director and 
producer. Digging deep into the 
memory bag of tricks to revive a 
series of old-fashioned plot circum-| 
stances well-coated with sentimental | 
sweetness, the writers whipped to-' 
gether a hodgepodge that sputters 
and wheezes like a disgruntled putt- 
putt. Even the valiant nonchalance | 
of Crosby, the personality of Gioria 
Jean and Brendel’s comedy fail to 
provide much lift to a creaky story 
chassis. 

Orphaned Gloria Jean is taken to. 
New York by Crosby and Brendel, | 
pals of her dead father. When her 
rich uncle refuses to assume respon- | 
sibility for her upbringing, a great- | 
uncle and former vaudevillian «Win- | 
ninger) willingly takes her into his 
home. Remains of the Crosby-Bren- 
del stake is invested in a busted 
restaurant, which is _ eventually! 
turned into a _ paying venture 
through trick manipulation of some | 
worthless stock and the engagement 
of several former vaudeville head- |} 
liners. | 

Crosby and Gloria Jean sing solo | 








and duet in presenting four new | 
tunes by James V. Monaco and! 


Johnny Burke—‘Meet the Sun Half- | 
way,’ ‘I Haven't Time to Be a Mil-| 
lionaire, ‘Pessimistic (Character. 
and ‘April Played the Fiddle.’ All 
are typically Crosbyian and will get | 
moderate radio attention. He also | 
reprises the oldie, ‘If 1 Had My Way, 
used as title number, and Gloria 
Jean delivers ‘Little Grey Home in 
the West.’ | 
Eddie Leonard revives (in black-. 
face) his famous ‘Ida,’ while Blanche 


| Ring appears briefly to sing ‘Rings | 


on My Fingers.’ Both of the latter | 
appear in the floor show which also 
introduces several other favorites of 


Spewack and McCarey. The Spe- | d including Trixie Fri- 
wacks did the script. They have pg my Eltinge, recs LaRue | 
done better. | and Paul Gordon. W 


It’s a pretty hard yarn to believe | 
at the beginning when Miss Dunne | 
turns up at home after seven years’ | 
absence from her husband and two 
smal] children, who were infants | 
when she left on a South Sea ex- | 
ploration. She was_ shipwrecked | 
and tossed up on one of those in- 
visible Pacific islands. 

She returns, therefore, as a female | 
Enoch Arden, arriving on the day 
her husband has remarried. Of 
course, if anyone had mentioned the 
truth to the new wife (Miss Pat- 
rick) the story would have been | 
over right then and there before it | 
gets underway. Nor does ° Miss 
Dunne mention that Randolph Scott 
was the sole other survivor of the 
monsoon, and that he had come back 
to civilization with her. 

In the course of the unscrambling | 
of this story, there are some very | 
funny situations, chiefly when Grant 
sets off to find the man who has been 
his wife’s companion for seven 
years, and discovers he is an acrobat, | 
among his other accomplishments, | 
The finale has a new twist on bed- . 
room clowning. 

Principals perform with clever- | 
ness, ably supported by Ann Shoe- | 
maker, Donald MacBride and Gran- | 
ville Bates. Child bits are well | 
played by Scotty Beckett and Mary 
Lou Harrington. 

Production is first class in every 
respect. Roy Webb’s musical score 
aids the comedy in a number of 
places and Rudolph Mate’s photog- 
raphy is splendid. 

Film is made to order for the top 
first runs and smart audiences will 
have a good time. lin, 








IF 1 HAD MY WAY 


(WITH SONGS) 
Hollywood, April 26. 
Wniversal release of David Butler pro- 
Guction, directed by Butler. Stars Bing 
Crosby and Gloria Jean; features Charles 
Winninger, El Brendel, Allyn Joslyn, Claire 
Dodd, Moroni Olsen, Sereenplay by William 


Conselman and James V. Kern; original 
by Butler, Conselman and Kern: came ra, 
George Robinson; editor, Irene Morra: asst. 
director, Joseph A. McDonough: songs, 
James V. Monaco and Johnny Burke. Pre- 
viewed at Alexander. Glendale, April 25, 
°40. Running time, 93 MENS, 

Buzz Blackwell. ........ccccece Bing Crosby 
Patricia Johnson................Gloria Jean 
Joe Johnson............¢ Charles Winninger 
Oe PWVEAOOW. 6 6 baie sda vadeecece El Brendel 
POrvin JORNSON 20.006 ccicccoveced Allyn Joslyn 
Brenda Johnson......... Terry. Claire Dodd 
Me SMALE S 5 ba $ 50640040464 6000 Moroni Olsen 
Marian Johnson...............Nana Bryant 
Se MNERIIIN, 6c Oh'tts de wae aoa 2 Donald Woods 
mntne COTHORE . 63.5564 cecsas es Kathryu Adams | 
EGS 656 vtec cc ¥ oa e838 Brandon Hurst 
SEU Ce Vidco 0k base sense w ere Emory) Purnelt 
My BIREIOOG o6 0.6 o50ksbsecas Verna Felton 
ROE WMION 5 605s s.0.0560 bes Barnett Parker 
ESOP PRs Cerro rere err re Jo Whitehead 
Se eae eee Del Henderson 


And Blanche Ring, Eddie Leonard, Trixie 
Friganza, Julian Eltinge, Grace La Rue, 
Paul Gordon, and Six Hits and a Miss. 





Bing Crosby will likely want to 
forget this cinematic adventure just 
as quickly as possible. Way below 
par as compared with his releases 
for both Universal and Paramount 
during the past two years, ‘If I Had 


My Way’ will need all of his draw | 


strength to get it through the key 
runs for nominal grosses. 

Crosby works hard all through, 
assisted materially by little Gloria 
Jean and El Brendel, but the trio 
cannot carry the burden of static di- 
rection and a boresome story that 
never catches on. Neither can aj 


| Milland; 


Patrick, Edmund Gwenn. Directed by 
Alexander Hall. Sereetplay by George 
| Seaton and Ken Englund; story by Aleen 


| clinging-vine 


alt. | 
t 


Doctor Takes a Wife 


Hollywood, April 24. 


Columbia release of William Perlberg 
production.» Stars Loretta Young and Ray 
features Reginald Gardiner, Gail 


Leslie; camera, Sid Hickox; editor, Viola 
Lawrence; asst. director, William Mull. 
Prviewed at Pantages April 23, ‘40. Run- 
ning time, 83 MINS. 


Se CRMOUON,: 650005050655 Loretta Young | 
Dr. Timothy Sterling........-. Ray Milland | 
Solem PUCTOOs< ccccccssecs Keginuld Gardiner 
Marilyn Thomas.........se-e- Gail Patrick 
Dr. Lionel Sterling......... Edmund Gwenn 
Slapcovitch.....-cccccccccvcccs Frank Sully 
CPB 4.6.0 63 000 oa 20005608608 Gordon Jones 
Jean Rovere.......ccveccsees Georges Meiaxa 
Des Strecter.«....¢ 20s etches Charles Halton 
Be. MisisGD. ccccciscecvste Joseph Eggenton 
Dean Lawton.,......-+eee- Paul McAllister 
JORRHON 6 6.60 660 cecsccscoteosse Chester Clute 
GQROFTS. ccccesocccsacseesus Hal K. Dawson 
MPERAPAL ; 2. ic ccvccetios Edwerd Van Sloan 





‘Doctor Takes a Wife’ is a light 
comedy with farcical trimmings that 


slapstick situations for a good sup- 
ply of laughs. Not too heavy on 
marquee strength, picture neverthe- 
{less will carry through the regular 
lruns as acceptable divertissement 
for the spring season. 


| The trivial story background leans 





| depends on punchy dialog and semi- | 


to semi-bedroom farce, set up to | 


Miniature Reviews 


‘My Faverite Wife’ (RKO). 
Highly amusing domestic farce 
-with Irene Dunne and Cary 
Grant; surefire for the first runs. 

‘If | Had My Way’ (U). Bing 
Crosby, starred with Gloria Jean, 
handicapped by minor story and 
direction. 

‘Doctor Takes a Wife’ (Col). 
Loretta Young and Ray Milland 
starred in fast farce-comedy with 
sufficient laughs for b.o. 

‘20 Mule Team’ (M-G). Wal- 
lace Beery starred in actionful 
western, Good for regular runs, 

‘l Was An Adventuress’ (20ih). 
Society crook meller of fa- 
miliar pattern. 

‘Typhoon’ .(Par). 
dream of tropical 
mance as you like it. 
programer will satisfy. 

‘Man With Nine Lives’ (Col). 
Karloff in a gripping horror 
melles; strong fare. 

‘Ane Million B.C.’ (UA-Reach). 
Prenisioric spec that looks 
tough for boxoffice. No cast 
names. 

‘Ma, He’s Making Eyes at Me’ 
(U). Evolution of B to C. 

‘In Old Missouri’ (Rep). Weav- 
er Eros. and Elviry in hcrvum- 
scarum comedy of country rubes 
going city-wise. Dualer. 

‘Saps at Sea’ (UA-Roach). 
Good Laurel znd Hardy comedy. 

‘Young Buffalo Bill’ (Rep). 
Roy Rogers and George Hayes 
well-teamed in swifily-paced 
western meller. 

‘Men With Steel Faces’ (Time). 
Reissue of a western fantasy 
done in serial film fashion; dull 
and best suited for kids. 





Cinematic 
island -ro- 
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20 MULE TEAM 


Hollywood, April 27. 


Metro-Goldwyn-Mayer release of J. Wal- 
ter Ruben production. Stare Wallace 
Beery; features Leo Carrillo, Marjorie Ram- 
beau, Anne Buxter, Douglas Fowleyv. Di- 
rected by Richard Thorpe. Screenplay by 
Cyril Hume. E. E. Paramore, Richard 
Maibaum; based ‘on story by Robert C. 
DuSoe and Owen Atkinson: camera, Clyde 
DeVinna; editor, Frank Sullivan. Pre- 
viewed at Westwood Village, April 26, *40. 
Running time, 82 MINS. 






Skinner Bill Bragg.......... Wallace Beery 
oo DR US ree rere Leo Carrillo 
Josie Johnson...........Marjorie Rambeau 
DOG POON a 3:0. ids 5c oseecee Anne Baxter 
.  .. PS Douglas Fowley 
; PRRs eo cvalldd sh tascvececs Noah Beery, Jr. 
*Jackas® Brown....ceccces Berton Churchill 
A ere Arthur Hohl 
CRUCROWENR 65» <0 édecegens Clem Bevans 
ee Charles Halton 
BERTERAL. we cccccesccce --Minor Watson 
CO RROF is ale 6:5 2060 Cawedesdes Oscar O'Shea 
Stockholder......... eosccce Lloyd Ingraham 


An advertised trademark of three 
generations is the appropriate title 
for this saga of blistering Death 
Valley,- broadly sketched with ob- 





| Vious western trimmings and melo- 
dramatics during its unreeling. Pic- | 


ture’s color and scenic panoramas 


far overshadow the regulation out- | 
| door action story formula to provide | 


a suitable b.o. attraction for the reg- 
ular runs. Utilization of broad ex- 


ploitation possibilities can generate 
surprise grosses. 


Story, which is based on the treks 


| drive home the laugh situations and | of the famous 20 mule team wagon 


| lines. 


But it is easily apparent that | train, in and out of Death Valley at 


the directing side failed to take full- | the turn of the century, carries al] 
est advantage of the climactic po- | of the familiar ingredients of a lusty, 


tentialities available in the several | speedy and actionful western. 


|; comedy sequences. In _ latter _in- 
| stances, both script and dialog in- 
dicated opportunities for 
| toppers which fail to generate. 

| Loretta Young is America’s fore- 
most bachelor girl authoress, with 
|anathema for both marriage and 
| dominating males. Ray Milland is 
a medical college instructor with 
ambitions for a professorship. After 
chance meeting, couple become in- 
volved in publicity linking them to 
| marriage, authoress taking fullest 
| advantage of the situation to write 
another best seller novel. Milland, 
through assumption of his marriage, 


is promoted to a professorship. Pair | 


assume posed marital status in an 
| apartment, fighting and bickering 
continually over the predicament, 
with eventual conclusion of mar- 
riage to set everything straight. 
Ken’ Englund, _ radio _ scripter, 
teamed with George Seaton to turn 
j out the screenplay. Englund’s radio 
, writing technique is easily discern- 
ible in the numerous punchy lines 
inserted for quick laughs. Script 
falters towards the end when yarn 
| has to go romantically serious and 
| bring the couple together for the 
final clinch. Director Alexander 
Hall generally maintained a speedy 
| tempo for the piece, but could have 
made the picture a standout laugh 
attraction with more spontaneous 
| direction. 
| Loretta Young is attractive as the 
j authoress; Milland is acceptable as 
the medic (although script and di- 
‘rection endeavored to groove him 
as a prototype of Cary Grant); Regi- 
| nald Gardiner is prominent as the 
| publicity-promoting publisher; and 
| Gail Patrick strains to become a 
socialite—an unusual 
role for her which does not jell. 
Walt. 


bon its obvious pattern, ‘20 Mule 
Team’ will satisfy the adventure 


smacko | addicts. Yarn details the adventures 


of Wallace Beery, rough and tough 


{mule-skinner on the wagon train. | 


Fugitive from an old time warrant, 


| Beery comes under the power of | 
' suave bad-man Douglas Fowley, and | 
gets invoived in a wild adventure to | 


jump a discovery claim of new borax 

| deposits in the back canyons of the 
valley. There’s plenty of exciting 
| gunplay and wild chases through the 
| desert canyons to a climactic finish 
| to satisfy the onlooker. 


| Beery provides a familiar and 
stereotyped characterization as the | 
deadeye, blustering and_ driving 


mule-skinner, but his standardized 
screen portrayal grooves neatly in 
the part. Carrillo is his 
Swamper on the desert trips, and 
Marjorie Rambeau runs a_ desert 
saloon and fights to prevent her 
young daughter from eloping with 
| the heavy Fowley. Latter has evil 
designs on both the girl and new 
| borax claim, but is finally bumped 


off by Beery in a rousing finish. | 


| Noah Beery, Jr., is acceptable as the 
‘young clerk who triumphs in filing 
_his claim to tne rich borax deposits. 
| Script makes no pretentions of de- 
| parting from the old-time western 
technique, and _ director Richard 


Thorpe carries through the ideas of | 


the writers by tossing in all of the 
familiar ingredients to retain, never- 
theless, plenty of action, gun-popping 
and wild rides. 

Scenic backgrounds in Death Val- 
ley are accentuated by uniformly 
high standard of exterior photogra- 
phy by Clyde DeVinna. Print at 





preview was processed with sepia to 


| provide greater eye-appeal for the 
i desert panoramas, 


Walt. 


De- | 


Indian | 


I Was An Adventuress 


Hollywood, April 30. 
20th-Fox release of Nunnally Johnson 
production. Stars Zorina; features Rich- 
ard Greene. Erich Von Stroheim, Peter 
Lerre, Sig Rumann, Fritz Feld. Directed 
by Gregory Ratoff. Screenplay by Karl 











Tunberg, Don Ettlinger, John O'Hara, 
based on French film production by Gregor 
Rabinovitsch, written by Jacques Com- 
panees, “Herbert Juttke, Hans Jacoby, 
Michael Duran; dances, George Balanchine; 
editor, Francis D, Lyon; camera, leon 
Shamroy, Edward Croniager. Previewed 
April 28, °40. at Westwood Village. Run- 
i ning time, 8@ MINS, 
' Countess Tanya Vronsky............ Zorina 
| RS VORREE 665 cans cncssee Richard Greene 
| Andre Desormeaux..... Erich Von Strohetin 
Re ee ee eee Peter Lorre 
Borer Prote.écsces 60 en0n00 000s Se eae 
Henri Gautier Fritz Feld 
Aunt Cecile.....0...-ee0s Cora Witherspoon 
Cousin Enpil....... \nthony Kemple Cooper 
TS OPT OTCET re Paul Porcasi 
Waberman’s: Wile. ksivietcses: Inez Palange 
Jacques Dubois......... «---- Exon Brecher 
Henrich Von Kongen.......... Roger Imhof 
MEOER. a. 02 tobe casheese es \ Rolfe Sedan 
« i Eddie Conrad 
Orchestra Leader....... Fortunio Bonanova 





Familiar tale of continental jewel 
, thieves and confidence artists unfolds 
| with few variations to regulation for- 
,mula and pattern, Picture has some 
interesting episodes, but these too 
few, which, combined with obvious 


pattern and dull passages, relegate it | 


| to dual supporter class. Lightweight 

wicket strength of Zorina and Rich- 
ard Greene is little assistance if pic- 
ture is spotted as billtopper. 


| Zorina is the comeon beauty for a. 
| thieving trio which includes master- | 
;mind Von Stroheim and his light- 


| fingered stooge Lorre. Operating in 


'move to Venice and Nice. In latter 


resort, Zorina slips the swindle to 
rich Parisian Greene, then falls in 
love with victim. Tossing over con- 
federates, girl marries, but keeps 
| geczet her former associations from 
‘husband. Months later swindling 
| pair turn up in Paris to persuade her 
| return to former partnership, with 


marriage and happiness endangered | 


as the girl fails to shake the pair, 
, who pull blackmail neatly and then 
{move in for big jewel robbery from 
| Zorina’s guests. Chase. recovery of 
| jewels, confession and happiness in 
| husband’s forgiveness. 


Zorina is starred in a straight dra- ' 


ijmatic role, but Von _ Stroheim, 


‘brought back from France for the | 


;part, catches major attention with 
| slick portrayal of a shrewd master- 
'mind who dominates Zorina 
| Lorre at times with Svengali-like 
;power. Zorina is adequate for her 
| assignment, and near the close heads 
'a lavish ‘Ballet of Swan Lake’ num- 
|ber. Lorre is satisfactory as simple- 
ton stooge of Stroheim, while Greene 
| has little chance beyond inclusion for 
/romantic interest. 

| Dialog provided proves a handicap 


;to players and its chances for better | 


irating. Lavishness of sets indicate 
| heavy outlay in production depart- 
ment, with camera work above 
|standard. Film is a remake from the 
French. Walt. 





TYPHOON 
(One Song) 
(COLOR) 
Hollywood, April 26. 


Paramount release of Anthony Velller pro- 


| 


duction, Features Dorothy Lamour, Rob- 
| ert Preston, Lynne Overman, J, Carroll 
; Naish. Directed by Louis King. Screen- | 
play by Allen Rivkin; based on story by 
Steve Fisher; camera, William Mellor, 
|; Allen M. Davey; editor, Alma Macrorie; 
| asst. director, Russell Mathews; song, 

| Frederick Hollander and Frank Loesser. 
| Previewed at Westwood Village, April 25, 
| '40. Running time, 70 MINS, 
RE Coy er ere ee Dorothy Lamour 
Pinney TOG < s6064.069¥baes Robert Preston 
a Se te Lynne Overman 
CPE ic ceeissceeeneene cee J. Carroll Naish 
SPS uricave ee a/k.n oe-6-6-54:6 Chief Thunder Cloud | 
| The NNN sob ish 56 wd ae Frank Reicher 
SSID «5 4 0 :0's'4 00a 06:8 ea-8-08 Tohn Rogers | 
We WOES. «56s. cceens sevens Paul Harvey 
| Dea—as a Child.............Norma Nelson 
ee BORG ss os tien esvcteebctee Jack Carson 





‘Typhoon’ is the cinematic answer 
to the dreams, sober or otherwise, of 
| those men who vision a tropical is- 
land adventure with a bronzed and 
sarong-draped native beauty. It’s a 
light adventure romance of ordi- 
|mary story texture, highlighted by 
eye-appealing scenic panoramas 
through use of Technicolor and in- 
| cluding some of the finest miniature 
| photographic effects that have been 


| displayed in a color feature. Despite | 
its moderate proportions, picture 
‘provides sufficient diverting mo- 


ments to carry through as better- 
than-average program 
ment. 


Story is a synthetic and familiar 
yarn of an island castaway who 
| meets up with a dream girl, with the 
inevitable romance, not to be taken 
_ Seriously, but still moderately suc- 
cessful in retaining interest during 
us unfolding. 

_ Robert Preston, former naval man, 
is inducted as navigator on old sub- 
| Marine being used by former bookie 
Lynne Overman for a pearl diving ex- 
pedition in the South Seas. Sub is 
hi-jacked by the native crew, 
drunken Preston is rescued by the 





arrives aboard a schooner to give 


the underbrush afire. But a stiff 
| typhoon comes up to inundate the 
land, put out the fire after a wild 





j conflagration, and put Miss Lamour | 


‘large European capitals, trio starts | 
with gem switch swindle in Paris, ; 


and } 


entertain- | 


-and Preston in each other's arms for 
| the fadeout. 


| Script provides many conveniences 
| and a wide range of sarong hues for 
the girl through continual ship- 


-| wrecks along the coast. Her abode 


‘is a dream castle built in a tree 
‘top, with suitable elevator facilities. 
| Despite her lack of contact with 
| the outer world for a decade, after 
, being cast up on the island during 
'a previous typhoon, the girl has an 
adult vocabulary and a college edu- 
cation. Sh2 even sings a_ song, 
‘Palms of Paradise,’ during the ro- 
‘mantic approaches to Preston. The 
| audience will be just as unimpressed 
| as is the latter. 

| Despite the briefly-draped figure ot 
| Miss Lamour in the familiar sarong. 
}and Preston's strutting of a manly 
| figure in blue-hued shorts, Overman 
, is the major factor in keeping things 
| méving, with his Broadway wise- 
|cracks transplanted to the South 
| Sees. Naish provides an unusual 
‘characterization in the role of a 
, toothless nstive and aide to Overmen 
'jin-latter’s expedition. A pet chim- 
'nanzee is displayed for quite ob- 
| vious antics in closeups. 


Although the Technicolor tinting 
| heightens the pictorial values of the 
‘picture, the miniature work in re- 
| producing the typhoon,. forest fire 
and tidal wave is some of the best 
jachieved for color photography. 
Aside from these special effects at 
the finish, and a brief shipwreck for 
‘opening, picture is a series of marine 
and tropical island scenes. Walt. 


Man With Nine Lives 


Columbia production and release. 
, Boris Karloff: features Roger Pryor, J« 
Ann Sayers, Stanley Hrown, Directed by 
Nick Grinde. Screenplay by Karl Brown; 
story by Harold Shumate; editor, Al Clark; 
asst. director, Arthur Black; camera, Hen- 





Stare 


jamin Kline. At Globe, N. ¥., week April 


27, ‘40. Running time, 73 MINS. 
DE. TAOR TEPRVORTs 650. 0<6:0058% Roris Karloff 
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| Sherift PR Hal Taliaferro 
Paes  MERMER 63 vs se 4 0:0.0.0.0:000 88 Byron Foulger 
Be Sa ee Charles Trowbridge 
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With Karloff in another menacing 
role and Nick Grinde_ directing. 
‘The Man With Nine Lives’ carries 
plenty of sock as a horror thriller. 


Ogre of screen is helped by an 
adept cast headed by Roger Pryor 
'and Jo Ann Sayers. Film stacks up 
| with the best screen chillers and one 


| that will appease the most choosey 
| patrons of this sort of entertainment. 

Harold Shumate’s story hinges on 
the ‘frozen sleep’ medical theory, 
but it meanders far afield when 
medico goes berserk. The tag end 
carries a sugar-coated preachment 
about what the supposedly mad 
| genius has done for the medical pro- 
ession. 
| Dramatic suspense has been clev- 
| erly injected by the direction, de- 
{nouement being neatly concealed 
juntil the final few minutes. Once 
ithe action swings into the mad 
genius’ hidden laboratory, there is 
seldom a dull moment. 

Karloff, as Dr. Kravaal, presents 
one of his most sinister character- 
izations. Roger Pryor is the re- 
search medico. Jo Ann Sayers, the 
nurse, and nice support is headed by 
John Dilson, Hal Taliaferro, Byron 
|Foulger, Charles Trowbridge «and 
Stanley Brown. Wear. 


ONE MILLION B. C. 


Vnited Artists release of Hal Roach pee 
duction, Features Victor Mature, Careie 
Landis, Ton Chaney, Jr., John Hubbire, 
Conrad Nagel. Directed by Roach, Sr., and 
Jr. Story and adaptation, Mickell Nevek, 
George Baker, Joseph Frickert; narration. 
| Grover Jones; photography, Roy Seawrixht 
| and* Norbert Brodine; editor, Ray Snyder. 
At Roxy, N. Y., week April 26, '40. Kun- 
ning time, 80 MINS. 


PRES shu ebe sk ce Vek ee rend Victor Mature 
on EE RN IF eee ae Carole Landis 
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‘One Million B. C.’ looks sc. mething 
like 1910 A. D.; it’s that cornv. Ex- 
cept for the strange-sounding grunts 
and monosyllabic dialog, it is also 
another silent. Hal Roach, who has 
spent a lifetime making comedies. 
goes to the other extreme. as pro- 
ducer of the prehistoric speciacle. 
He may be discouraged from doing 
something along these lines again, 
since all indications point to disap- 
pointing grosses. 

D. W. Griffith was associated with 
Roach in production of the film #t 
the beginning but withdrew follow- 
ing dissension concerning casting and 
, other angles. His name does not ap- 
pear in the credits. 

Cast of the caveman epic is headed 
by Victor Mature, Carole Landis. 
Ion Chaney, Jr.. Mamo Clark and 
Conrad Nagel. Last-mentioned ap- 


|pears On the opening as a puy. 


knowing his prehistoric stuff, who 


| seeks to explain some heiroglyphics. 


girl, Dorothy Lamour, lone inhabitant | 5im turns back from there to two 


of the island. An isiand chief jater | @!T¢"ent tribes, the Rock tribe and 


the Shell 


Overman the works, and finally sets | PhOn€y-looking monsters of 1,000,000 


people, plus a lot of 


B. C. or somewhere along the line. 


_ There isn’t much sense to the ac- 
tion nor much interest in the charac- 


(Continued on page 20) 
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Branton’s Bally Methods Keynote 
Tri-States Battle for More Biz: 








Omaha, April 30. 

When G. Ralph Branton, exec of 
the Tri-States circuit, told the 
whole world two, weeks ago that 
his company was going to get 
back into the show business imme- 
diately, he meant it. When he called 
the managers together and told them 


to get out and sell their attractions 
...or else, he wasn’t foolin’. Things 
started to happen and they are hap- 
pening fast. 

Branton’s first move was to ‘draft’ 
Evert R. Cummings, district chief of 
the Nebraska territory, and pull him 
into the home office at Des Moines, 
along with Ted Emerson, exploita- 
tion head. 

Having been brought up in the 
theatre. both Cummings and Emer- 
son are veteran ballyhoo artists, and 
they Jost no time in starting the fire- 
works. They dug deep into their 
bag of tricks, dusting off gags that 
were in vogue way back in Publix 
days when Sam Dembow and Milton 
Feld placed a premium on exploita- 
tion and promotion. 

These gags are being worked 
again. A wave of exploitation is 
sweeping the circuit from Fairbury, 
Neb.. in the drouth section, to 
Moline, IJ)., the eastern end of Tri- 
States territory. And grosses are 
soaring. 

Sitting in with Cummings and 
Emerson in Des Moines are A. G. 
Stolte and Joe Kinsky, the other | 
two district chiefs. Together they 
worked out a voluminous manual of 
detailed advertising campaigns, com- 
plete with stunts and ideas to sell 
coming attractions and rushed them 
to every house manager. It was 
made clear that showmanship was 
the order of the day and action was 
expected. 

Ignore M-G Press Book 

Other drastic steps are being 
taken. Notice was sent to all man- 
agers who had not yet played 
‘Young Tom Edison’ to disregard 
Metro’s press book, which plays. up 
Mickey Rooney as a young genius, 
and to sell him as a mischievious, 
bad boy, considered a little screwy 
by his townspeople. 

Spots carrying out these instruc- 
tions showed a big improvement 
over previous showings before the 
sudden change in selling attack. 

The next drastic move was to 
build another ‘Gone With the Wind’ 
out of Selznick’s ‘Rebecca’ They 
upped prices and handled it as a 
roadshow aitraction. (Up to this 
time Tri-States territory has been a 
double feature stronghold.) They 
backed it up with a circuit-wide 
campaign in newspapers, billboards 
and radio. United Artists assisted 
in the first two mentioned mediums. 
This move was highly successful and 
already plans are being made to give 

the ‘Rebecca’ treatment to several 
other pictures coming up. 

Next the three district managers 
mace a tour of the circuit together, 


contactint every theatre manager, | first, 
and definitely setting plans in each 
situation to build boxoffice grosses. 

Another definite step decided upon 
fis more state show attractions, big 
bands and b.o. names in person, for 
the circuit key spots such as Omaha, 
Des Moines, Davenport and Sioux 
City, with the possibility of neigh- 
boring circuits joining, in order to 
offer from four to six weeks’ play- 
ing time as an added inducement to 
draw topnotch attractions to the 


middle west. 


Said Cummings today, ‘In taking 


the initiative to build up grosses | MPU 6 000 646d06060000keC0 cues June Weaver | 
a : : ‘ PNW sien 449 + e0bbu<enmnss -+e«-Jdune Storey 
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of the parade with showmanship.’ McConnell.....sseeee eceeeeeHarle S, Dewey 
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Said Emerson, ‘Once the boys get 


in the habit again of selling their 
attractions grosses will automatcally 
improve, but it takes perspiration as 
well as inspiration.’ 


‘Parade’ Forms Again 


Hollywood, April 30. 
‘Hit Parade’ is being dusted off at 
Republic after months an the shelf. 
F. Hugh Herbert is doing a re- 
polishing job, following the work of 
nearly a dozen writers who have 

labored on it from time to time. 
Revamping of ‘Parade’ makes two 
musicals on Republic’s active list. 
The other is an untitled tune film 
under preparation by Robert North. 








Sure Got Around 


Hollywood, April 30. 

So many were the activities 
of Brigham Young that the 20th- 
Fox picture bearing his name 
has five assistant directors. 

Helping Henry Hathaway with 
the direction of the film are 
Buddy Erickson, Charles Hall, 
Tom Dudley, Ed O’Fearna and 
John Rogers. 


BENZ BROS-PAR POOL 
IN MPLS. 100% COLD 


Discussions concerning a pooling 
arrangement in Minneapolis between 
the Paramount-Mort Singer interests 
on the one hand and the Benz Bros., 
independents, on the other, have 
been dropped, and so far as Par is 
concerned the matter is cold. Com- 
pany was never very enthusiastic 
about a pool with the Benz people, 
but latter wanted it and had brought 
some pressure to bear on charges 
that they were being deprived of 
product. 

Eenzes held an option on the large 
Minnesota, Minneapolis, but are said 
to have allowed that to lapse. They 
control the Palace in the northwest- 
ern key. 
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tive costs are written off in the first 


13 weeks of release, with 75.5% off 
within 26 weeks. Company now 
writes off 88° of neg costs in the 
first 39 weeks of release. 


RKO’s annual report for 1939 
pointed out the necessity for revision 
of amortization. Company also had 
to write off $392,778 as a safeguard 
against actual or anticipated declines 
in foreign income. © Universal also 
hints that amortization tables might 
have to be changed and has been set- 
ting aside $5,000 weekly as reserve 
since the company’s fiscal year 
started last October. , 

UA does not attempt to figure 
amortization costs, leaving it to in- 
dividual producers releasing through 
it, but each producer is reported re- 
adjusting the sights on allocation of 
neg costs. ‘ 

Paramount is not changing its al- 
location on feature costs as distin- 
guished between the U. S. and 
Canada on the one hand and all 
other foreign countries on the other. 


.Company is continuing to, allocate 
85% of the total production cost to 
the domestic (U. S.-Canada) market, 
the balance of 15% to other lands. 


Approximately 83% of the domes- 
tic portion is written off within 
three months and the remaining 
17% within 12 months from the date 


to foreign countries is written off 
within 15 months from date of re- 
lease of the pictures in the United 
States. 








ONE MILLION B. C. 


ters. Majority of the animals fail to 
impress but the fight between a 
couple lizards, magnified into great 
size, is highly exciting and has been 
well photographed. The ease with 
which some of the monsters are de- 
stroyed by man is a big laugh, 
notably the way one is subdued with 
a fishing spear. Knocking off a giant 
iguana is another audience snicker 
Roach wasn’t looking for. | 

On occasion, also, the actions of the 
characters, including Mature, bring 
a guffaw. He aes the part ox-like 
and the romantic interest, with Carole 
Landis on the other end, fails to 
ignite. Mature, new to pictures, was 
in ‘Housekeeper’s Daughter.’ Miss 
Landis has played in numerous films, 
notably for Warners. Chaney, Jr. 
has carved a fine characterization 
from the role of a tribal chieftain 
and, in view of the makeup he uses, 
may be following in his father’s foot- 
steps as an interpreter of gruesome 
parts. 

Picture (filmed on location in 
Nevada) in addition to the hill- 
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of the ‘Weaver family shenanigans, 
the man who helps straighten out the 
millionaire’s family. Frank Weaver, 
with the tintype garb, pet squirrel 
and goose, furnishes most of the com- 
edy. Elviry is back again with her 
familiar backwoodsy ballads and re- 
partee, while Loretta, of the Weaver 
foursome, assists in the musical se- 
quences. 

Support includes the capable Mar- 
jorie Gaeson, Thurston Hall, An- 
drew Tombes and Mildred Shay, al- 
though handed silly roles or miscast. 
Miss Shay is Cheechee, the French 
cabaret dancer, who leads her troupe 
of Parisian chorines into the rich 
man’s mansion because the spend- 
thrift son thought the gang would be 
good for a N. Y. night club. Slight 
femme is convincing. The all 
Johnson choir is only in briefly. 

Dorrell and Stuart McGowan’s fa- 
miliarly patterned screenplay indi- 
cates thet the pair have long memo- 
ries. Ernest Miller has photographed 
with skill, and director Frank Mc- 
Donald shows some originality in 
covering the duller passages. ‘a 

T. 





country backgrounds, includes a rock 
landslide and a volcanic eruption. 
The story, pretty thin, relates to 
the way common dangers serve to 
wash up hostilities between the Rock 
and Shell clans, with a note of cul- 
ture developed by the heroine, Miss 
Landis, who astonishes the lads of 
the stone age when she sees to it 
that the women are to be served 
and the roast dinosaur (or 
whatever it is) is cut off in hunks 
with a rock knife, instead of torn off 
by the hands. Char. 


IN OLD MISSOURI 


(WITH SONGS) 


Republic release of Armand Schaefer pro- 
duction. Stars Weaver Bros. and Elvtry. 





Directed by Frank McDonald. Original 
screenplay by Dorrell and Stuart Me- 
Gowan; music, Cy Feuer; editor, Ernest 


Nims; camera, Ernest Miller. Reviewed in 
Projection Room, N. Y., April 28, ’49. Run- 
ning time, 67 MINS. 
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Hall Johnson Choir 





Producer certainly reached deep 
into the old hokum bucket to make 
‘In Old Missouri’ palatable fare. Pic- 
ture needed all of it, and still it 
remains an odd medley of burlesque, 
gags and vaudeville mugging. Pres- 
ence of the Weaver Bros, and June 
‘Elviry’ Weaver furnishes the vehicle 
potential boxoffice because of their 
continued radio and vaude promi- 
nence. But it won’t take many like 
this to cool off their screen public. 

This saga of four sharecroppers 
(Weaver family) who trek to the city 
and click affords plenty of oppor- 
tunity for slapstick. It’s all too fa- 
miliar theme of the country hicks 
‘who at first are pushed around by a 
| Millionaire and his kin but who 
|}eventually set the rich tribe right 
and lift them from bankruptcy. 
Leon Weaver again is the leader 





CTEPNOINN 5 0c ccc etweccecbenc cus Frank Weaver | 


Ma, He’s Making Eyes 
At Me 


(WITH SONGS) | 


Universal release of Joseph Sanford pro- | 
duction. Features Censtance Moore, Tom 
Brown, Richard Carle, Ann Nagel, Jerome 
Cowan, Elisabeth Risdon, Fritz Feld. Die | 
rected by Harold Schuster. Screetipleay, | 
Charlies Grayson and Edmund L. Hart- 
mann; story by Ed Suilivan; songs, Sydney 


















" _d § A eager Republic release of Joseph K rod 
Clare, Con Conrad, Frank Skinner; camera, ‘ 1 seph ane produe- 
Elwood Bredell. ‘At Palace, N. Y., dual, | tion, Directed by Kane, Stars Rey Rogers 
week April 25, 40. Running time, 60 MINS. | *"4 George Hayes. Original, Norman Hous- 
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plausibilities. 

Ed Sullivan, .the N. Y. Daily 
News columnist, provided the origi- 
nal story, and Charles Grayson and 
Edmund L. Hartmann must have 
- used boxing gloves when they batted 
out the screenplay on their Reming- 


tons. It came out all pied, and some 
of the celluloid looks as though it 
was shot off the arm. It bears the 
title of a 1921 pop song hit, with the 
number reprised a couple of times, 
and that’s its only lure. There's 
also a fair original song, ‘Unfair to 
Love,’ and Richard Carle sings ‘1 
Picked a Lemon in the Garden of 
Love,’ another oldie he did in a mu- 
sical comedy and vaude many years 
ago. 

Plus the songs, there’s a revue se- 
quence, set, of all places, in the audi- 
torium of a dress shop. Latter is 
very unique in having almost every 
type of convenience for employees, 
patrons, columnists and the general 
public. It’s supposed to be on Fifth 
avenue, but maybe they meant Mad- 
ison Square Garden. 











by lowering the tariff and getting a 
‘iss Manhattan’ (Constance Moore), 
who happens to be an unemployed 
chorus girl, to act as the clothes 
horse. Idea is to attract working- 
girl patronage. There’s romantic 
complications when he also creates 
a ‘Mr. Manhattan’ (Larry Williams) 
to escort her around town and then 
marry her publicly in the store's 
show. However, the p.a. at the last 
minute discovers he loves the gal 
and kicks Williams out of position in 
the stretch to the altar. In between 
there’s plenty of other silliness with 
Carle, as the shop-owner; Elizabeth 
Risdon, Carle’s fiancee of 31 years; 
Fritz Feld, as the store manager, and 
Jerome Cowan, as the columnist who 
apparently has no other place to go 
for news except a dress shop. Miss 
Moore does the singing of ‘Ma’ and 
‘Unfair to Love’ in nice voice. 

In the revue sequence at the finale, 
the film uses some vaude performers 
who aren’t given cast credits. For 
instance, Vivien Fay does an expert 
toe number; Frank Mitchell (for- 
merly ...and Durant) goes through 
a comedy knockabout routine with 
an unidentified femme, and _ it's 
funny. Marie Greene and a male 
quartet are a particularly slow note 
singing ‘Blue Danube’ waltz. Scho. 


SAPS AT SEA 


United Artists release of Hal Roach pro- 
duction. Stara Laurel and Hardy. Di- 
rected by Gordon Douglas. Story and adup- 
tation, Charles Rogers, Felix Adler, Gil 
Pratt, Harry Langdon; editor, William 
Ziezler; photography, Art lloyd and Roy 





Seawright. At Rialto, N. ¥., week April 
27, °40. Running time, 57 MINS, . 

SON MORI  o6'os csc cose ang Oliver Hardy 
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Nicely-gaited comedy with the 
veteran panto pair, Oliver Hardy 
and Stan Laurel. Held down to 57 
minutes, the situations are not 
pressed. The laughs are condensed 
and considerable ground is covered 
in less than a hour, but on occasion 
the timing is off. Particularly where 
Laurel and Hardy are liked, as evi- 


denced by past performances, the 
picture will do well, satisfying the 
twain’s followers. Generally, dual 
bookings will hold up. 

This time the star comedians are 
testers in an auto horn factory. 
When Hardy can’t stand it any 
longer, a doctor advises an ocean 
trip. Fearful of being out on the 
water, Laurel and Hardy rent a 
small boat and keep it tied up at the 
docks but ultimately it breaks toose 
from its moorings. An escaped kill- 
er has climbed aboard and the three 
of them are away out without even 
a bite to eat. The scenes with the 
murderer are extremely funny. 

Four writers-gagmen ut the 
script together and L. & H. engage 
in more dialog than they have in 
the majority of their pictures. The 
dialog itself does not contribute 
heavily to the laughs, however. Sit- 
uations are unique in most instances 
though some slapstick, which lacks 
originality, is included. 

ordon Douglas’ direction attests 
to a keen sense of comedy values. 
Hal Roach, an old hand at laugh 
subjects, is the producer. 


Laurel and Hardy themselves be- | 


ing 90% of the action, lessers in- 
clude some oldtimers, among them 
James Finlayson and Ben Turpin. 
ick Cramer plays the killer accept- 
ably. Char. 


YOUNG BUFFALO BILL 


(ONE SONG) 


Siti ee Estelita Zarce 





Latest outdoorer from Republic is 
a neat parcel of exciting entertain- 
ment, It stacks up a lot stronger 
than others in the western. groove, 
largely because of detailed scripting 
and topnotch direction. Film doubt- 


ularity as a mesa hero. Production 
is helped vastly by the presence of 
the veteran George ‘Gabby’ Hayes. 

Young Buffalo Bill’ title makes it 
sound like a serial, which it isn’t. 
Actual pattern of the fight over valu- 
able mining lands in New Mexico 
differs little from others of this sort, 
but in arrangement of plot details, 
development of climax as well as in 
projecting the yarn, it moves far 
ahead of most similar melodramas 
about the onen spaces. 

There’s the usual dash of the U. S. 
cavalry detachment to save the situ- 
ation as the Indians besiege the 
Spanish ranch, but there are many 
angles deftly interjected previously 
so that ever this can be forgiven 

Roy Rogers, as Buffalo Bill, who’s 
assisting the surveyers, has improved 
in the last couple of years. He en- 





The modiste’s press-agent figures | 
out the idea of saving the business | Blow.’ 


hances his performance with a first- 
rate cowboy ballad, ‘Blow, Breeze, 
George Hayes, again in the 


meer will enhance Roy Rogers’ pop- | 


‘Gabby’ role, chips in with one of his 
better portrayals, as Bill's assistant. 
Particularly strong supporting por- 
trayal is contributed by Chief Thun- 
dercloud, as Akuna, the chief con- 
spirator, Pauline Moore, as the 

panish beauty, daughter of rich 
landowner, Don Regas, is petite, 
but her exaggerated English accent 
is badly out of place in this part, 
Trevor Bardette, Wade Boteler, Es- 
telita Zarco and Gaylord Pendleton 
provide sturdy support, 

Production is nicely scored with 
expert care on details. ae is 
markedly crisp for this type of film 
Tony Martinelli’s editing is topnotch. 
Joseph Kane’s smooth direction is a 
distinct asset, while William Nobles’ 
photography is first rank. Wear. 


Men With Steel Faces 


Times release of Nat Levine production. 
Features Frankie Darro, Gene Autry, Betsy 
King Ross. Directed by Otto Brower and 
B. Reeves Eason. Story by Wallace Mc- 
Donald, Gerald Gerahty and H. Freedman; 
screefiplay by John Rathmell and Armand 


Schaefer. At Central, N.Y¥., dual, week 
April 25, '40. -Running time, 70 MINS. 
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This is an oldie, reissued appar- 
ently to cash in on Gene Autry’s 
vogue, It shows a more boyish, less 
polished singing Autry, and his act- 
ing is* in keeping with the serial 
tempo of the production. Picture 
appears to have been constructed 
from a number of serial backgrounds 
with new scenes shot to fill out the 
plot. It is of 1934 vintage. 

‘Men. With Steel Faces’ is suited 
almost exclusively for juveniles, 
there being little in the fanciful tale 
of an underground city, Muravia, that 
holds interest for most audiences. 
Film has ‘thunder riders,’ steel-hel- 
meted denizens of the hidden city, a 
radio ranch where an air program is 
broadcast about every time the ac- 
tion goes stale, and other appurte- 
nances associated with serial dramas 
of several years back. 

Story is a bit sketchy, highly im- 
plausible and only holds to a reason- 
able thesis when Autry is broadcast- 
ing. Old-type microphones date even 
ithe radio episodes. 

Autry, cast as the energetic radio 
warbler trying to outwit a dastardly 
gang of radium thieves, even in this 
picture evidences reasons for his sub- 
sequent elevation to stardom. Darro 
is the juvenile lead and given a 
role.of equal importance with Autry. 
Betsy King Ross, as his sister, also 
is given too much to do. Wear. 


F.D.R. May Save U.S. Pix - 
Service From Extinction 


Washington, April 30. 

Rescue expedition headed by Pres- 
ident Roosevelt and Works Project 
Administrator F. C. Harrington will 
be the only chance of keeping the 
U. S. Film Service running after 
June 30. Death sentence passed by 
the House several weeks ago was 
upheld by substantial vote in the 
Senate Friday (26) despite the ef- 
| fort of New Dealers to get enough 
| cash to keep Pare Lorentz & Co. on 
; the payroll another year 
| The Budget Bureau’s request for 
$106,400 for the Film Service—but 
not a $40,000 item for the companion 
Radio Service—was brought before 
the Senate by Senator Elmer Thomas 
of Oklahoma after being shelved by 
the Appropriations Committee. Not- 
ing that Federal cinema is highly 
popular with various classes of peo- 
ple, Thomas remarked that Congress 
should not give the executive es- 
tablishments specific instructions 
about how to carry on their ‘infor- 

















mational’ work. ‘These films have 
1, ne value unless somebody sees 
them,’ Thomas commented. ‘We 


need an agency to distribute them. 
; Other money is being wasted un- 
less there is some system for getting 
them out to the public.’ 





20TH’S ‘PASS’ ENCORE 
Hollywood, April 30. 

‘Khyber Pass’ is back on the 20th- 
Fox production staff after being on 
and off for three years. 

Sam Hellman has been assigned to 
do the screenplay from the Talbot 
Mundey tales. 


TITLE CHANGES 


‘ Hollywood, April 30. 

‘Pony Express Service’ is release 
title for ‘Buffalo Bill and the Pony 
Express’ at Warners. 

‘Money Isn't Everything’ became 
‘Dreaming Out Loud’ for Voco Pro- 
ductions. 

Warners switched from ‘This Man 
Reuter’ to ‘The Man From Fleet 
Street.’ 

‘The Return of Wild Bill’ is new 
tag for ‘Block K Rides Again’ at 
Columbia 
| ‘No Exit’ at Universal was switched 
to ‘Love, Honor and Oh, Boy’ 
| “The Girl From Avenue A’ is new 
| ene handle on ‘The Brat’ at 20th- 
‘ Fox. 
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(Continued from page 5) 


houses all playing day-and-date at 
equal admissions. Another Minne- 
apolis indie thinks admissions should 
fluctuate with the quality of each 
picture (an idea also recently ex- 
pressed by David O. Selznick). — 

Manager of the Warner circuit in 
Memphis believes circuits could get 
bigger grosses out of their houses 
by giving more pay to their man- 
agers. ‘I know hundreds of good 
showmen who are running the 
houses they manage like popcorn 
stgnds because they haven’t enough 
spirit left after battling bill col- 
lectors privately to go out and scrap 
for business,’ he says. 

On exploitation, the manager of a 
circuit of 18 houses in Ohio de- 
clared frankly: ‘Exploitation is money 
and effort wasted. We do as little as 
possible.’ 

From Anderson, Ind., comes a plea 
that producers make features longer 
to eliminate duals, while in Los An- 
geles an exhib thinks each company 
should make two te six pictures a 
year on which admissions would be 








dollar possible out of the present 
crop of pictures. Not until the pro- 
ducers awake to a realization that 
quality must be improved if there is 
much of a change, theatre operators | 
insist, in any drastic revenue boosts , 
in this area. | 


Exhib Has His Say 


Some interesting figures on the | 
lack of foresightedness of dis-| 
tributors is given by an independent 
chain exhibitor. In the past three 
years this company, in one of its lo- 
cations, played 76 pictures from one 
company, giving nearly 47 weeks 
of playing time to these films, and 
the average profit for the house ran 
around $5.65 per picture. 

This, the exhib says, was due en- 
tirely to the 35% and 40% demanded 
by distributors. These higher per- 
centages would be okay, he holds, 
if proper protection were given, but 
any prospect of increasing admissions 
to secure more revenue from high- 
cost pictures is precluded by zoning | 
which would permit subsequent runs 
to show the same pictures at a lower 


| public,’ Col. Waugh says. 


‘that too many managers are work- 


advisable from a local standpoint to 
add a few dollars to the gross; and 
third, the pictures that no amount of 
exploitation would help.’ 


More Pay for Managers 
Urged to Hypo Grosses 


Memphis, April 30. 

Col. Howard Waugh, Warner man- 
ager in the Memphis territory, is 
convinced that the film companies 
are too anxious to rush pictures into 
theatres for quick early grosses and 
then out for some other major effort. 

‘Let ‘em stay as long as there is a 
‘Look at 
“Ti] We Meet Again.’ We had a good 
week with it as ‘One Way Passage.’ 
Then we brought it back and had 
another good week. Then there was 
a reissue years later. And now 
we're doing it all over again with a 
fresh cast and we can continue to 
repeat. 

‘Too many good pictures lie 
around on the shelves that could be 
getting new money. It wouldn’t be 
big money, of course, but then 
neither is what we draw with the 
turkeys that fill in those odd weeks 
anyway.’ 

Mgrs. Werk fer Peanuts 


Waugh says one thing that is 
wrong with the boxoffice today is 





ing for peanuts. 


Suspects Banko Racket, Racket 
Stops Payment; Bingo K.0. im Akron 





Cleveland, April 30. 

A neat racket to tag a nabe house's 
bank nite pot for $767 was fore- 
stalled last week by Frank Cost, 
manager of Euclid Shore, when he 
stopped payment on check an hour 
after he became suspicious of the 
winner's too obvious nonchalance. 
Charles Mart, who apparently won 
it, and Albert Soloman, one of the 
judges, were picked up by cops for 
questioning about a counterfeit 
ticket substitute@ for the genuine 
one in the drawing. 

Whodunit plot has so many angles 
that manager, although identifying 
both principals in it, won't press 
charges yet. Cost as well as his 
house’s customers are still burning 
up over case, but not as much as a 
gambling club which cashed the 
check before learning it was. made 
of rubber. Backers of Ohio Villa, 
left holding the bag, received only 
loud snickers from bank and town’s 
wiseacres when they tried to collect 





fixing straight rentals on the run-of- 


on the dead piece of paper. When 
threatened, Cost retorted they would 
have to sue the theatre to get their 
money back. 

_ Manager claims Solomon was one 
of the volunteer judges who handed 
him the winning ticket after it had 
been pulled out of the box. Actions 
of Mart, who stepped up to take the 
prize, were so odd that he made an 
investigation which revealed that 
Mart’s original ticket was still in the 
box and that the one presented was 
a phoney copy of the prize ducat. As 
result of case, all nabes are now 
having ticket-drawer seal it in a 
glass case before handing it to any 
of the judges. Euclid Shore also 
added held-up check to new banko 
pot, making it $850 to give customers 
another chance. 





Akron’s Binge Ban 
Akron, O., April. 30. 
Akron theatres hope that business 
will take an upward zoom after po- 
lice had closed all gambling spots 
and barred bingo in private and fra- 
ternal‘clubs. Bingo has been highly 


: a rental, at their lower admission| “How does a big company expect | the-mill product. Berger is one of| commercialized throughout the 
SOE 16 CEG. EEE Se prices. its poor little manager out in the| the few who think that more ex-| Akron and sevthieaiorn Ohio area. 
This exhib states emphatically sticks to burn out his heart and soul | tended playing time to milk more | Several large gambling clubs, in 


Can’t Increase Playing 

Time With Mine-Run Pix 

Anderson, Ind., April 30. 

Harry VanNoy, v.p. of Anderson 
Amus. Corp. and manager of the 
Paramount, 1,700-seat independent 
in manufacturing town of 45,000 
here, said: 

‘This theatre, in common with 
many in smaller cities throughout 
the midwest, rarely goes more than 
four days on a single picture. With 
three changes a week, we’d much 
rather extend time on a big picture 
than fill out the week with double 
features. But it takes a top picture 
for us to stretch into a full week’s 
playing time. Several times we've 
done it with good results. ‘Grapes 
of Wrath’ and ‘Dodge City’ did well 
for seven days, but we can’t hope 
to do so with mine-run films unless 
mouth-to-mouth publicity is tremen- 
dous. We would like to oust the 
double feature permanently, but 
need a lot of producer and exchange 
cooperation to do so. , 


Admish Rise Out 


‘We positively couldn’t consider 
raising admission prices. Too many 
second-run theatres in this territory 
are playing top product on repeat 
dates with a 10c or 15c gate tariff. 
Although our admission scale rarely 
tops 30c except in case of stage 
shows, we couldn’t afford to hike it 
because of second-run opposition. 
First runs in this vicinity are forced 








| subsequent run houses joined in. If 


| higher admissions at this time is the 


that if producers were to designate 
two to six pictures at the start of 
each season for which higher admis- 
sions would be demanded all along 
the line, considerable \extra revenue 
could be obtained and the higher 
percentages asked would not be so 
out of place. 


Says Charlie Skouras: 


Charles P. Skouras, president of 
Fox West Coast Theatres, operating 
around 200 houses in California, Ari- 
zona aid Montana, and leading film 
user in the far west, says: 


‘Fox West Coast Theatres is get- 
ting everything possible put of ex- 
tended playing time, and any exten- 
sion of this practice would hardly 
be possible in this territory. Pictures 
are played as long as business war- 
‘rants and in this respect we feel we 
are getting every dollar possible over 
our circuit. 


‘I am heartily in accord with in- 
creased admissions, and believe fur- 
ther hikes would be possible if the 


the principal nabe houses advanced 
their price to 55c, instead of 40c, it 
would make it possible for the local 
first runs to go up to 65c on general 
admissions. However, such a boost 
would have to be general all along 
the line to become effective. 


| and you’d see the grosses jump like 
| nobody’s_ business. 


virtually are unanimous in agreeing | 





‘One of the principal objections to 


fact that many producers are turn- 


ing out more lower-bracket pictures | 


| boost domestic film rental revenues. 


getting customers into the house 
when he is barely making a living?’ 
he asks. ‘I’m not getting personal, 
not even about my own company. 
But I know hundreds of managers, 
good showmen, who are sitting on 
their verandas, running their thea- 
tres like popcorn stands because 
they haven't got enough spirit left 
in ’em, after battling the bill collec- 
tors privately, to go out and scrap 
for business. 

‘A few bucks raise and a pat on 
the back to a flock of the managers, 


What’s a few 
dollars in a manager's salary. if it 
fires him to whip up an idea that 
doubles the take for the week?’ 

There’s too much routine and not 
enough of the old-time showman- 
ship, says Waugh. Admissions might 
be kited a trifle in the brackets 
where they are already under Gov- 
ernment tax, but not above, he be- 
lieves. 


Mpls. Exhibs Won’t Aid 


out of pictures is possible and that 
greater exploitation is desirable— 
providing percentage is given the 
gate. 

‘Except for percentage, most ex- 
hibitors, I believe, would play many 
pictures twice as long as they do 
now and would spend much more on 
exploitation and advertising. I used 
to play such pictures as ‘Rio Rita’ 
and ‘Sunny Side Up’ an entire week 
in Grand Forks, N. D. Now I run 
similar attractions only two or three 
days. In Minneapolis, however, 
where percentages practically are out 
for independent neighborhood the- 
atres, I have only two changes a 
week at my 850-seat Paradise, an 
uptown house. That's going the 
limit on playing time. 

Another exhibitor would eliminate 
all executives receiving more than 
$25,000 a year salary—especially 
chairmen of boards. Still another 
declares that, because of the milking 
of bigger films downtown through 
extended runs, such films no longer 
are as profitable for the neighbor- 





Prods. On U. S. Rentals | 


Minneapolis, April 30. 
In Minneapolis theatre owners | 
that producers can expect no addi- | 
tional cooperation from them to 


They’re almost a unit in concurring 
that any offset to curtailed Eu- 
ropean revenues must come from the 


VNorthio Theatres, Inc. 


hood and. suburban spots as ordina- 
rily good pictures’ which are some- 
what neglected in the loop and don’t 
run longer than a week. 


Upped Admish ‘Suicide,’ 
Ballyhoo ‘Waste’ in Ohio 
Hamilton, O., April 30. 


Tracy Barham, general manager 
(18 theatres, 





nearby Geauga, Lake and Cuyahoga 
counties draw huge crowds nightly, 
and the Arrow club in Geauga coun- 
ty operates chartered buses out of 
Akron nightly. Large fraternal clubs 
have made bingo a nightly enter- 
tainment while beer parlors and ‘pri- 
vate’ clubs have utilized the revenue 
from bingo to keep in operation. 
Exhibs here two years ago 
launched a campaign to halt bingo, 
claiming the game was taking a 
heavy toll at the boxoffice. Little 
result was achieved at that time. * 


EXHIBS PROTEST COLE 
CIRCUS’ SUNDAY OK 


Dover, O., April 30. 

Theatre operators in the Dover- 
New Philadelphia district are up in 
arms over announcement that Cole 
Bros. Circus is trying to negotiate 
for a Sunday date at the fair 
grounds here late in May, probably 
under the auspices of the Elks lodge. 
They contend Sunday is their best 
day of the week and that a circus 
will mean a ‘blackout’ for them. 

Ringling Bros.-Barnum & Bailey 
Circus played here four years ago 
on a Sunday (July 11) over protests 
of theatre operators and is reported 
to have’ grossed approximately 
$19,000 on the day, while the the- 
atres did practically nothing. 























than productions classified as of A | production of better pictures and 
| quality and draw. Cost of a picture | tom reductions of executives and 
is a 3 gg as . Pg ye sine stars’ salaries and other Hollywood 
colete roe ced aa ee ak | studio and distribution economies. 
Jia pecmamecrangs Ceres # ’| There also is almost complete 


action and novelty. | agreement among the independent 


to operate with 60-day protection; 
we believe this should be lengthened 
to from three to six months. In the 
long run, our attitude is that pro- 
ducers would undoubtedly gain by 
forcing an extensioh of protection 


first and second run, in Ohio, Ken- 
tucky and West Virginia): ‘ 

*We play pictures in all our houses | Extended Runs 
as long as we figure in advance that | 
they will stand up, and do not con-| 
sider extended playing time. Our, Of run. 














Continued from page 5 











2 Ral alt COR i Ps clotting, i. 


First-run houses usually 
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privileges for first-run houses, 


“We are solidly for extra exploita- | 


tion if it’s truly a good film. We’ve 
been burned several times in going 
head-over-heels for a big buildup 
for obvious turkeys. We think a 


good film gets even better results | 


with canny, expanded exploitation, 
but the Angel Gabriel signing auto- 
graphs in the lobby couldn’t drag 
them in if it’s'a weak sister. 

‘One of the best pieces of advice 
a middile-sized theatre could give 
producers is this: make most fea- 
tures long enough that double fea- 
tures will be impractical. In book- 
ing a picture of 105 minutes or more, 
for example, we can’t conscientiously 
take a supplementary programer. 
This would do much to squash the 
double-feature menace, and make 
everyone from customer to producer 
happier, we believe.’ 


So. Cal. Visions Radical 


Clearance, Quality Change 


Los Angeles, April 30. 
While exhibitors in the Southern 
California area generally favor in- 
creased admission prices, consensus 
is that radical changes will have to 
be made in zoning-clearance, as well 
as in quality of pictures turned out, 
before such hikes will be possible. 
It is admitted that picture house 
gates should be boosted, but such 
a boost, exhibs declare, must be uni- 
versal al] along the line, extending 

down to the 15c and 20c theatres. 
Recent statements by distribution 
chiefs of major companies that more 
playing time must be given pictures 
will hold little weight hereabouts. 
Exhibitors, both circuit and indie, 
are convinced they are getting every 





Plenty of Buzz to B’s 


‘Producers, as a rule, when given 
| $150,000 to $200,000 to make a pic- 
ture, evidently start off on _ the 
premise it is to be a B production, 
and little or no effort is made to 
turn out a feature with a genuine 
boxoffice appeal,’ claims another ex- 
|hib. ‘As a matter of fact quite a 
|few of the B pictures presently 
| turned out have more appeal than 
| some of the so-called $1,000,000 pro- 
| ductions. Producers must learn that 








wasted footage and production costs | 


| cannot continue to determine a pic- 
ture classification.’ 

Milton B. Arthur, president of 
Cabart Theatres, and one of leading 
independent exhibitors in the South- 

| ern California area, opines that first 
runs are milking the local territory 
of playing time, and with moveovers 
| and subsequent run playdates, every 
| dollar possible is being dragged out 
| of this area. 

‘Admission hikes would be pos- 
sible, and entirely feasible, if the 
first run situations were given a little 
more protection than they receive 
under the present zoning setup. As 
the situation is now, subsequents 
play right on the heels of first runs 
at lower admission prices. If the 
40c houses were to boost their gate 
to 55c, the 35c houses could advance 
to 40c and so on down the line. 


‘If the first runs were given say 
a 42-day clearance, they could easily 
boost their general admission price 
to 65c, but such a hike is impossible 
under the present zoning setup. 

‘Additional exploitation of pictures 
will be no help. After all, there are 
but three types vf films. One, that 
needs little or no exploitation; a sec- 
; ond that some exploitation may be 





| neighborhood and suburban exhib- 
|itors and chain operators that ex- 
tended downtown runs now milk 
outstanding films before such pic- 
tures reach the uptown houses, 
| which, in consequence, do not real- 
| ize normal profits even during 
| regular playing time. It seems to 
be a consensus of opinion, too, among 

| the indies that present clearance, 
| favoring producer-owned loop the- 
atres here, hurts nabe spots so much 

_ that the latter can’t put any additional 
coin into the distributor’s coffers; 
that they can’t profitably spend more 
| on advertising and exploitation, and 





| that admissions positively can’t stand | 


any tilt. 
A few, however, feel that if pro- 


past experience enables us to judge 
pretty accurately just what a picture 
will do in our various situations, and 
we book accordingly. In our firs: 
runs, we normally play an A®picture 
Sunday, Monday and Tuesday. Occa- 
sionally, in the case of a big picture, 
we open on Saturday, and in some 


instances, where we open on Sun- ; 


day, we will bring the picture back 
on Thursday, skipping Wednesday, 
when we book a single picture in 


connection with ‘Sweepstakes,’ ‘Pros-. 


perity Night’ and the like. We milk 
everything out of each picture dur- 
ing the booking on which we have 
determined in advance. 

Considering Lower Prices 


‘Personally, I consider it suicide to 








| ducer-owned downtown chains would 


| boost admission scales they’d be able | 


to follow suit providing that clear- 
; ance is shortened. An operator of 
| neighborhood houses, who preferred 
| to remain anonymous, expressed the 
belief that producers’ revenues 
would be increased if pictures were 
released on percentage day and date 
alike to downtown and neighbor- 
hood and suburban houses charging 
the same admission and played in all 
houses as long as business continued 
profitable. 


Add Angle on % Deals 

One prominent independent cir- 
cuit operator, Bennie Berger, who 
owns Twin City neighborhood houses 
as well as many out-of-town situa- 
tions, made the novel suggestion that 
the problem could be solved by the 
elimination of percentages. He ar- 
gues that, because of percentages, 
most exhibitors now are afraid and 
do not desire big grosses for out- 
standing pictures for the reason that 


up admissions. In fact, we are seri- 
ously considering lowering our scales 
in certain situations, at least, feeling 
that we will thus increase our busi- 
ness. This belief is predicated on 
the fact that some months ago, we 
upped prices in some of our theatres, 
which slowed down attendance some- 
what, but this was recaptured when 
we subsequently reverted to the 
original scale. 

‘As for exploitation, we do little as 
possible. Exploitation, to my way 
of thinking, is simply money and 
effort wasted. If we have the pic- 
tures, we will get the business. If 
we haven't, then no amount or type 
of exploitation will bring in the cus- 
tomers. The public is mighty well 
informed, through magazines and the 
radio, on practically every picture. 
We don’t need to tell ’em. In most 
cases, they tell us. If it’s an out- 
standing horror picture, or some- 
thing out of the ordinary, we stress 
it in our advertising, to a certain ex- 








such takings are used as a basis for 


tent, but exploitation doesn’t help.’ 


| have too great an overhead to al- 
low them to hold a picture so long 
it will hurt later runs.’ 

Situation in the subséquents is 
somewhat different, it is admitted. 
‘The longer a film plays in a key 
nabe,’ Schlaifer said, ‘naturally the 
fewer people there are to see it in 
subsequent runs. But there is not 
much can be done about that. That's 
just the nature of this business or 
any other business.’ 

Although other execs, some of 
| them farther removed from exhibi- 
| tion than Rodgers and Schlaifer, have 
| advocated higher admissions, the 
| two sales chiefs are also in agree- 
| ment that a general price rise can- 
not be expected. There are certain 
situations, it was said, where levies 
might be upped, but also some 
where they perhaps need lowering. 
No exhibs, Schlaifer pointed out, 
with common sense will keep ad- 
missions lower than necessary as it 
is as little to his advantage as to 
the distributors. 

Schlaifer also succintly summed 
up distrib attitude on the need for 
greater exploitation. Many exhibs 
have contended that ballyhoo doesn’t 
help any because the public ‘smells 
"em out.’ Schlaifer declared, ‘Sure 
they smell ’em out, but their scent’s 
better on a picture that’s well ex- 
ploited.’ 

UA sales chief also had an answer 
to those exhibs who complain that 
long runs pile up too much product 
that must be played. ‘It should be 
remembered,’ he declared, ‘that for 
every day cut from the potential run 
of a moneymaking picture there is 
going to be an equal number of days 
at some future time when a dog will 
| have to be played to fill in.’ 
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FILM BOOKING CHART 


(For information of theatre and film exchange bookers Vanity presents a complete chart of feature releases 0) 
all the American distributing companies for the current quarterly period. Date of 
reviews as given in Vanrery and the running time of prints are included.) 
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a in TITLE AND COMP 
ANY 
2/14 BULLETS FOR RUSTLERS (Col 
8/1/40 2/21 SEVENTEEN (Par) (Col) C. Starrett-L. Gray 57 


J. Cooper-B. Field-O. Kruger 


7% 
STRANGE CARGO (M-G) J. Crawford-M. Deugias-C. Gable 111 


3/27 LITTLE ORVIE (RKO) 


soved 





EARTHBBOUND (26th) L—. a ee - 
2/21 CHARLIE CHAN IN PANAMA (20th) S. Toler-J. Rogers-L. Atwili 67 
3/13 DOUBLE ALIBI (U) W. Morris-M, Lindsay 60 
2/28 HOUSE ACROSS THE BAY (UA) J. Bennett-G. Raft-L. Nolan 85 
27/7 DR. EHRLICH’S MAGIC BULLET (WB) E. G. Robinson-R. Gordon-M. Love 103 
3/8/40 3/13 OUTSIDE 3-MILE LIMIT (Col) J. Holt-I. Ware ow 

2/28 GHOST COMES HOME (M-G) A. Ruth x . 

a2 HUMAN MONSTER (Mone) S ine _— F. Morgan-B. Burke = 
ar W. Boyd-R. -2, 

4/10 ISLE OF DESTINY (RKO) W. pn tg ag ay ee o 
. 4/3 ZANZIBAR (U) J. Craig-L. Lane. 68 





8/15/40 MEN WITHOUT SOULS (Col) 
2/14 YOUNG TOM EDISON (M-G) 
3/30 MIDNIGHT LIMITED (Mono) 


R. Hudson-J. Litel-B. MacLane 
M. Rocney-F, Bainter-G. Bancroft 85 


J. King-M, Reynold . 61 
2/14 WOMEN WITHOUT NAMES (Par) E. Drew-R. Selee-d, Barrett 62 
3/6 MILLIONAIRE PLAYBOY (RKO) J. Penner-L. Hayes 64 
3/13 PIONEERS OF THE WEST (Rep) 


R. Livingsten-R. Hatten-N. Beery 58 
H. Fonda-J. Darnell-J, Carradine 97 
C, Meore-T, Brown-R8. Carle 60 
J. Anderson-E. Olivier-J. Fontaine 130 
P. Lane-T. Mitchell-D. Morgan 100 


1/31 GRAPES OF WRATH (20th) 
5/1 MAKING EYES AT ME (U) 
3/27 REBECCA (UA) 

3/13. 3 CHEERS FOR IRISH (WB) 





2/40 3/6 TOO MANY HUSBANDS (Coi) J. Arthur-F, MacMurra 80 
8/ 2 / 2/28 ROAD TO SINGAPORE (Par) B. Cresby-D. commseea Hope 84 
3/20 PRIMROSE PATH (RKO) G. Rogers-J. McCrea-M. Rambeau 92 
3/20 FORGOTTEN GIRLS (Rep) L. Platt-D. Woods-W. Gibson — 68 


1/24 THE BLUEBIRD (20th) 
3/27 IT’S A DATE (U) 
3/20. VIRGINIA CITY (WB) 


/ 4/10 SON OF THE NAVY (Mono) 
8, 20/40 2/14 THE FARMER’S DAUGHTER (Par) 


S. Temple-S. Byington-N. Bruce 83 
D. Durbin-K, Francis-W. Pidgeon 100 
E. Flynn-M .Hopkins 125 


J. Parker-J, Dunn-M. Spellman 71 











Inside Stuff—Pictures 


Dave Herman, newspaperman of Silver Spring, Va., is crediting RKO’s 





matic climax of the film comes when Ann Shirley as a night nurse in a 
children’s ward finds one cf her charges has stopped breathing and brings 
it back to life by putting her mouth to the patient’s and forcing her breath 
into its lungs. 

Short time after seeing the film in Washington, Herman found his own 
baby had stopped breathing as result of a convulsion from teething. While 
his wife called a doctor and the fire department emergency squad with 
oxygen, Herman did exactly what he-had seen Miss Shirley do. By the 
time help arrived, the baby was again breathing. Physician said Herman’s 
action had saved the child’s life. 





Toledo police recently ‘rescued’ a wouldn’t-be suicide, a Cleveland show- 
man whose identity was kept secret. He stopped at a downtown Tolede 
hotel after a hard drive, and became irritated at automobiles blowing 
their horns in an alley eight floors below his room. As h2 leaned over the 
window ledge to see what all the noise was about, a bellhop, returning to 
the hotel with mail, saw him. He reported to the hotel manager that a 
man was trying to commit suicide and police, reporters and photographers 
were soon on the scene. 

The showman told police in sharp terms that he loved life, had no in- 
tention of jumping from the hotel window, and that if he ever did want 
to jump from a hotel window he wouldn't pick this particular hotel. 





Long absent husband and/or wife, shipwrecked on a South Sea isiand, 
is the theme similarly used in two current releases. Pictures are “Too 
Many Husbands, produced by Wesley Ruggles for Columbia release, star- 
ring Jean Arthur, Fred MacMurray and Melvyn Douglas, and RKO’s re- 
lease of Leo McCarey’s ‘My Favorite Wife,’ starring Irene Dunne and 
Cary Grant. 

It is MacMurray in ‘Husbands’ who turns up after shipwreck hiber- 
nation to discover that his wife has remarried. In ‘My Favorite Wife’ 
Irene Dunne returns home on the day her husband, who has had her 
legally declared dead, remarries and starts new honeymoon. \ 





The added burden placed upou the Paramount organizatien, through the 
violent upheavals incident to the development of war and by the litiga- 
tion instituted by the Government against the industry, was especially 
noted by Barney Balaban, Par prez, in his statement to stockholders ac- 
companying the annual rpeort which went out last week. He said that 
this ‘requires more than the usual acknowledgment and expression of 
appreciation of every member of the Paramount and affiliated organiza- 
tions, for their constant and continued loyal support and cooperation’. 





The Hollywood Furd, for purpose of helping out-of-work English actors 
due to the war, and which was founded by Elizabeth Allan, has $6,500 sub- 
scribed by the English film colony. Subscriptions have now been stopped 
due to the American neutrality law. 

Londoners, comprising Clive Brook, Adrienne Allen, Marie Lohr, Valerie 
Hobson, Elizabeth Allan and Anthony Asquith, have formed a committee 
to keep the fund going. 





Typographical Union, Local No. 8, St. Louis, which has 3,000 members, 
tossed posies to the St. Louis Post-Dispatch (Pulitzer) for its service to 
the community in leading the fight that resulted in the dethroning of John 
P. Nick from IATSE, Local 143, and from the position of first v.p. of 
the international body. In a resolution last week the rag was roundly 
praised. 

Fans’ loyalty to screen favorites undergoing severe test on the Coast 
now. Currently billboards have Ann Sheridan oomphing for Signal Gaso- 
line, Tyrone Power and Irene Dunne urging them to ‘go farther with 
Richfield,’ and Joan Bennett stumping for Holsum bread. It’s a new high 
for this sort of testimonial tug-o-war. 











M. Raye-C. Ruggles-R. Denning 60 
4/3 GHOST VALLEY RAIDERS (Rep) D. Marry-I. Andre-L., Mason 57 
3/27 RANCHO GRANDE (Rep) G. Autry-S. Burnette-J, Story 68 
4/10 FREE, BLONDE AND 21 (20th) L. Bari-J. Davis-H. Wilcoxon 15 
11/8 OVER THE MOON (UA) : M. Oberon-R. Harrison-M. Selten 178 
4/5 /40 3/18 BLAZING SIX SHOOTERS (Col) C. Starrett-I. Meredith 61 
4/3 AND ONE WAS BEAUTIFUL (M-G) J. Muir-L. Day-R. Cummings 68 
4/24 TWO GIRLS ON BROADWAY (M-G) L Turner-J. Blondell-G. Murphy 710 
TOMBOY (Mono) J. Moran-N. Jones 70 
1/24 ADVENTURE IN DIAMONDS (Par) G. Brent-I. Miranda-J. Loder 12 
4/3 COURAGEOUS DR. CHRISTIAN (RKO) J. Hersholt-D. Lovett-T. Neal 64 
4/3 STAB DUST (20th) L. Darneil-J. Payne-R. Young 84 
HALF A SINNER (U) H. Angel 
6/1 ONE MILLION B. C. (UA) L. Chaney, Jr.-V. Mature-C. Landis 85 
4/10 IT ALL CAME TRUE (WB) A. Sheridan-J, Lynn ‘ 95 
4/12/40 5/1 MAN WITH NINE LIVES (Col) B. Karloff-R. Pryor-J. Sayres 13 
4/i7 DR. KILDARE’S STRANGE CASE (M-G) L. Ayres-L. Barrymore-L. Day 76 
COVERED WAGON TRAILS (Mone) J. Randall-S. Cairnes 
3/6 DR. CYCLOPS (Par) A. Dekker-J. Logan-T. Coley 71 
4/17 HI-YO SILVER (Rep) Hi-Yo Silver-L. Powell-L. Roberts 69 
3/20 VIVA CISCO KID (20th) C, Romero-J. Rogers-S. Fields 710 
3/13 HOUSE OF SEVEN GABLES (U) M. Lindsay-G. Saunders-V. Price 87 
4/17 KING OF THE LUMBERJACKS (WB) J. Payne-G. Dickson 58 
5/1 YOUNG BUFFALO BILL (Rep) R. Rogers-G. Hayes-P. Moore 59 





4/19/40 I MARRIED ADVENTURE (Col) Mrs. Osa Johnson 
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New York Theatres 

















































COLORADO TRAILS (Mone) Tex Ritter 
1/24 ABE LINCOLN IN ILLINOIS (RKO) R. Massey-R. Gordon-M, Howard 110 ” 
4/17 JOHNNY APOLLO (20th) T. Power-D. Lamour-E, Arnold 94 : 
5/1 SAPS AT SEA (UA) S. Laurel-O. Hardy 57 
4/24 ENEMY AGENT (U) J. Cromwell-H. Vinson 61 f WIT 
4/24 TILL WE MEET AGAIN (WB) M. Oberon-G. Brent 100 
5/1 IN OLD MISSOURI (Rep) Weaver Bros.-Elviry-J, Storey 67 
4/24 LIGHT OF WESTERN STARS (Par) V. Jory-J. A. Sayers 63 WIND 
4/10 DARK COMMAND (Rep) C. Trevor-J. Wayne-W. Pidgeon 91 
4/26/40 5/1 DOCTOR TAKES A WIFE (Col) CD __L. Young-R. Milland-G, Patrick 83 Sh See ee 
/ 4/17 FORTY LITTLE MOTHERS (M-G) CD CE. Cantor-R. Morgan-R. Johnson 87 ‘ advanced prices... . at least until 1941. 
MYSTERIOUS MR. REEDER (Mone) M W.Fyffe-K. Walsh-L. Harding : F Bwey &” 
11/15 FRENCH WITHOUT TEARS (Par) Cc E. Drew-R. Milland 67 ASTOR 45th St. 
4/10 CURTAIN CALL (RKO) RD__ OB. Read-J. Archer-A. Mowbray 61 ALL SEATS RESERVED 
COVERED WAGON DAYS (Rep) W sR, Livingston-R. Hatton-D. Renalde Twice Daily 2:15, 8:15 p. a. 
3/6 SHOOTING HIGH (20th) D  4J. Withers-G. Autry-M. Weaver 84 
AN ANGEL FROM TEXAS (WB) COE. Albert-R. Lane 
4/24. GRANDPA GOES TO TOWN (Rep) CD J. Gleason-L. Gleason-H. Davenport 66 
5/3/40 BLOCK ‘K’ RIDES TONIGHT (Cel) °* ws Bill Elliott and BIG WEEK! 
iii 4/24 IRENE (RKO) U_ A. Neagie-R. Milland-R. Young 93 MGM's Dramatic 
: 3/29 SO THIS IS LONDON (20th) € RB. Hare-A. Drayten-G. Sanders 80 Sensation! Breséway 
5/1 20 MULE TEAM (M-G) ’ D W. Berry-L. Carrillo-M. Rambeau 82 - CLARK JOAN 
4/17 BUCK BENNY RIDES AGAIN (Par) C J. Benny-Rechester-E. Drew 82 GABLE e CRAWFORD 
TEAR GAS SQUAD (WB) M OD. Mergan-G. Dickson-J. Payne 9 
5/1 IF I HAD MY WAY (U) MU B. Cresby-G. Jean-E. Brendel 93 ‘STRANGE CARGO 
5/10/40 OPENED BY MISTAKE (Par) CD C. Ruggles-J. Logan-R. Paige 
cee 4/3 BEYOND TOMORROW (RKO) CDC. Winninger-C. A. Smith-B, Barnes 84 A 
THE CROOKED ROAD (Rep) M E. Lewe-I. Hervey-H. Wilcoxon . 
5/1 I WAS AN ADVENTURESS (20th) D Zorina-R. Greene-E. von Stroheim 8@ 
SKI PATROL (U) D__siL. Desti-P. Dorn-K. Adams Starts Thor., May 2 
EDISON, THE MAN (M-G) D S. Tracy-R. Johnson-L. Overman MICKEY ee is ‘as 
GAUCHO SERENADE (Rep) w_ssG. Autry-S. Burnette Last Times Wed. ROONEY 
COWBOY FROM SUNDOWN (Meno) W  “T.Ritter-R. Ates-P. Haddon “NORTHWEST | ff 7 ph } 
4/10 SATURDAY’S CHILDREN (WB) D J. Garfield-A. Shirley 97 PASSAGE 5 o , ots ee) 3 
- Pp TRACY 
8/17/40 BABIES FOR SALE (Col) CG. Ford-R. Hudson teat a th 
4/24 TWO GIRLS ON BROADWAY (M-G) CD L. Turner-J. Blondell-G. Murphy 12 In Person O NoW 
WATERLOO BRIDGE (M-G) DR. Taylor-V. Leigh-V. Field MILTON BERLE 
5/1 TYPHOON (Par) RD __sODsj. Lamour-R, Preston-L. Overman 70 STARTS FRIDAY 3 
5/1 MY FAVORITE WIFE (RKO) RD iI. Dunne-C. Grant-R. Scott 88 ] JOHN GARFIELD 
ON THEIR OWN (26th) S. Byington-K, Howell-G,. Ernest 65 ANNE SHIRLEY 
Sanne ts © LADY (U) TB ns oe te Ny > pple re Opening Saturday, May 4 a IN j 
ALA 4 ~h. ‘ ’ 
SSLAND OF DOOMED MEN (Col) P. Lorre-R. Hudson-C. Middleton “ir | HAD MY WAY” SATURDAY’S CHILDREN 
KID FROM SANTA FE (Mono) oom neg te Curtis-C. Rochelle With Bing CROSBY and Gloria JEAN A New Warner Bros. Success 
Re L. Nolan-L. Lane ‘6 WIT TEARS” , -RSON 
Stias THE SO ACON (o B. Burns-M. Auer-P. Moran FRENCH HOUT | GUY LOM BAR DO 
FLIGHT ANGELS (WB) V. Bruce-R. Bellamy-W. Morris UNITED, RIVOLI Bayt and Hie Royal Canadians 
<Siiiaiaitiiiaa mT 
ECTIVE (Mono F. Darro Doers Open 9:30 A.M. MIDNITE SHOWS Broadway 
—— 119 ‘THE BISCUIT EATER (Par) B, Lee-C. Hickman-H. Millard — 82 [STRAND ein’ st. 

















L. Ball-J. Ellison-E. Dunn 

A. Faye-D. Ameche-H. Fonda 
W. Holden-M. Scott-F. Bainter 
J. Cagney-A. Sheridan 


W. William-J. Muir-E. Blore 

J. Crawford-F. March-R. Hayworth 
Ne cast 

A. Tamiroff-G. George-W. Henry —_ 
M. O’Hara-A. Menjou-F. Bainter 9 
R. Sterling-V. Gilmore-J. Davis 

H. Herbert-C. Moore-D. O'Keefe 


YOU CAN’T FOOL YOUR WIFE (RKO) 
LILLIAN RUSSELL (20th) 

OUR TOWN (UA) 

TORRID ZONE (WB) 


5/31/40 LONE WOLF MEETS LADY (Col) 

‘ SUSAN AND GOD (M-G) 
QUEEN OF THE YUKON (Mone) 
WAY OF ALL FLESH (Par) 

3/12 BILL OF DIVORCEMENT (RKO) 
MARRIAGE IN TRANSIT (20th) * 
LA CONGA NIGHTS (U) 

















PARAMOUNT 







cry MUSIC HALL 


HELD OVER nat ogg 
“Buck GENE KRUPA ; ER 
a Or 66 99 
Joe, | ce A| “REBECCA 
4 Rides Again” Connie Boswell Bt |, 


Midsite Screen Shows 


‘Vigil in the Night’ with saving the life of his two-year-old baby. Dra- . 








Spectacular Stage Productions 








(ole) GQ wee 
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BAD MAN FROM RED BUTTE (U) J. M. Brown-B. Baker-F. Knight 
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Wednesday, May 1, 1910 





CBS Again Writes Its Affiliates 


Urging ASCAP Pact Be Ignored 





The Columbia Broadcasting Sys- 
tem issued another memorandum to 
its affiliated stations on the ASCAP 
situation last week. Herbert V. 
Akerberg, v. p. in charge of station 
relations, put his signature to this 
one. NBC wrote one to its own af- 
filiates a month ago, but there has 
been no followup. 

Copy of Akerberg’s notg follows: 

Dear Mr.———————-: 

Since Mr. Klauber’s letter of 
April second, the situation on the 
music front is proceeding entirely 
satisfactorily. Broadcast Music, 
Inc., has secured the Cole cata- 
logs and has closed other deals, 
and current releases of new popu- 
lar numbers are now being made 
available to us. Our own efforts 
in the past three weeks have re- 
sulted in substantial elimination of 
ASCAP numbers on our ntework 
sustaining programs. 

You will also be interested to 
know that, in spite of the fact that 
no response was requested to Mr. 
Klauber’s letter, a large number 
of stations have voluntarily writ- 
ten expressing their appreciation 
and endorsement of Columbia's 
position. Other stations to whom 
we talked sinée this letter was re- 
ceived by them have also taken 
the same position. No station has 
indicated any disposition to ac- 
cept the ASCAP bait. 

As many have expressed it to 
us, this unanimous reaction is con- 
clusive proof of the complete fail- 
ure of the old ASCAP tactics of 
‘divide and rule.’ This first, and 
perhaps decisive, battle having 
been won, we are even more con- 
vinced of the ability of broad- 
casters to break the ASCAP stran- 
gle hold on our industry. 

If you have not already written 
us, J] would certainly appreciate 
hearing from you and getting your 
reaction. 





Sam Moore’s Commission 


Los Angeles, April 30. 

Talent agent Le Morrison has 
asked the State Labor Commission 
to arbitrate his percentage suit 
against Sam Moore, former writer 
0. the ‘Good News’ radio program 
fo- Maxwell Coffee. 

Agent demands $1,440 as 10% of 
Moore’s $450 weekly salary since 
July 5, 1939. 





WLOK, Lima’s Claim 





Lima, O., April 30. 
WLOK, Lima, believes it has 
set some sort of a record. The 
station has not used a single 
phonograph record since Janu- 
ary 1, 1939. Asserts no other 
Ohio station can duplicate that 
claim. 
Station averages 87 remotes a 
month. 


Klauber Mends As 
ASCAP Spies An 
Angle in His Op. 


Edward Klauber, CBS executive 
v.p., is recovering from a gall blad- 
der operation performed on him at 
the Doctors’ hospital, N. Y., the week 
before last. It is expected that he 
will be discharged from the hospital 


by the end of next week. His doc- 
tor has urged him to take it easy 
for some time and the indications are 
that he won’t be back on the job for 
at least another five weeks. 

There’s an impression in ASCAP 
circles that Klauber’s indisposition 
may be used by William S. Paley as 
a way out for assigning some one 
else from his official ranks to repre- 
sent the network in negotiations with 
the Society but this was scouted as 
absurd by those close:to Paley. 


DOUGLAS L. ELLIMAN 
AS RADIO SPONSOR 


Dougles L. Elliman, New York 
realtor, will sponsor Lisa Sergio’s 
‘Column of the Air’ over WQXR, 
New York, Mondays and Wednes- 
days. Kelly Nason is the agency. 
Program is bankrolled Tuesdays and 
Thursdays by Botany worsted mills, 
and Fridays by Escoffier sauces. 

Ruppert’s beer has bought a series 
of twice-daily half-minute  tran- 
scribed announcements six days a 
week over the same station. Ruth- 
rauff & Ryan. placed the business. 















































OFFICE 


| Write, Wire or Phone 
YOUR NEAREST 
ARIETY 











WSR 


Nick Stemmler 

WSYR’s ace sports announcer, re- 
cently returned from Ft. Lauderdale, 
Fla., where he spent training period 
with Syracuse International League 
“Chiefs”. 

Stemmler cut daily platters of 
training routine and Florida chatter 
for use at WSYR on his bang-up 
nightly sports review. Now he is 
bringing play-by-play sportcasts of 
Chief's games to fans in baseball- 
crazy Syracuse area. 


KSD FIRST AP. 
2-HR.CUSTOMER 


St. Louis, April 30. 

KSD, owned and operated by the 
Post-Dispatch, is the first newspaper- 
owned station to apply for, and re- 
ceive, 24-hour Associated Press news 
service since AP revised its stand on 
radio feeds, The extended service 
which got under way Saturday (27) 
will augment the regular AP news 
sked which is thrice on Sundays, and 
seven times daily. 

A separate wire system is used 
for delivery of the radio reports. 
The new service will bring with it 
specialization in the editing of AP 
news report by radio news experts. 


Detroit Suds Acct. 
Imports Haenschen 
For Mich. Web Show 


Detroit, April 30. 

One of most ambitious shows ever 
attempted by a Detroit account, 
Stroh Brewery’s half-hour musical 
program with Gus Haenschen baton- 
ing, hits ozone this Thursday (2) 
over WXYZ and Michigan network. 
Haenschen, who’ll plane here every 
week from New York, will direct a 
36-piece all-string band in WXYZ’s 
auditorium studios in Macabbees 
building. 
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1940-41 
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54 W. Randolph St. 
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BRyant 9-8153 


HOLLYWOOD 
1708 No. Vine St. 


Hollywood 1141 














Soloists on new 30-minute show 
| also will be imported, two skedded 
|for initial program being ‘Tom 
| Thomas, winner of 1937 Met au- 
ditions, and Margaret Daum, who 
made debut with Met in soprano role 
| of ‘Musetta’ and has been vocalist on 
| several network shows. 

Show will be broadcast every 
Thursday at 7:30 p.m. 


KROGER EXPANDING 
MIDWEST SCHEDULE 


St. Louis, April 30. 

Kroger Grocer & Baking Co., Cin- 
cinnati, through Ralph Jones Agency, 
has signed for sponsorship of a 10- 
min. daily sports quiz program over 
KWK to run during the entire base- 
ball season. Program tagged ‘Sports 
Twisters’ with ‘Mr. Krogo’ will pre- 
cede the play-by-play of all home 
games of the Cards and Browns 
which is bankrolled by Flastaff beer. 
Broadcast will originate from KWK 
booth at Sportsman’s Park and will 
feature John Neblett in a quiz set-to 
with four persons daily. $1,000 in 
cash will be dished out during run 
of program. 

Kroger also inked another contract 
with KWK, a five-a-week serial 
drama, ‘Life of Mary Sothern.’ Show 
that started yesterday (Monday) runs 
52 weeks. 











Cleveland, April 30. 
Kroger Grocery and Baking Co. 
renewed its contract with WGAR 
for five nightly news broadcasts. 
Carl George reports the news on 
6:30 p.m. snot for 15 minutes. Con- 
tract runs 52 weeks. 





Hub Jackson, WJW. announcer, 
Akron, has become production man- 
ager at the station. 





Mutual’s New 76-Station Discount 
Structure Directed at NBC Blue 





requirement. 


WOR. 


WKBW, Buffalo; WSAY and KXOK, 


the NBC-blue comparisons the same 


Mutual Network is putting an entirely different discount structure into 
immediate effect. This one, primarily framed to undersell the NBC-blue 
link, offers discounts on the basis of not only 13 and 52 weeks but for 26 
and 39-week periods. An account to be eligible for the new Mutual dis- 
count set must buy a minimum of 76 stations. 
Mutual is using the rates asked for the 44 stations in the blue’s minimum 


For comparative purposes 


Included in the list of Mutual stations that have agreed to the substantial 
discounts are WOR, Newark, and WGN, the network’s two main keys. 
Latter have also agreed to new clearance stipulations. If Mutual can clear 
for an account on WOR at a specific time WGN will now make the parallel 
period available on its own schedule. 


The same applies in reverse for 


Under Mutual’s new discount structure an advertiser is given the choice 
of picking 14 supplementaries in any part of the country so long as he has 
committed himself to buy the 62 basic stations. 
come under the new discount are CKLW, Detroit; WHK, Cleveland: the 
Don Lee Network, the Colonia) Network, WKRC, Cincinnati; WIP, Phila- 
delphia; WOL, Washington; KQV, Pittsburgh; WCBM, Baltimore; WGR- 


Among the stations that 


St. Louis. 


Following is an excerpt from Mutual’s new volume discount plan, with 


as those cited by Mutual: 


(ON PER WEEKLY BASIS) 


Night-time Quarter Hr. Half Hr, Hour Five 14 hra 
13 weeks $3,149 4,555 - 7,629 14,358 
26 weeks 2,964 4,270 7,152 13,339 
39 weeks 2,779 3,985 6,675 12,969 
52 weeks 2,223 3,416 5,722 10,189 

NBC-BLUE 

Night-time Quarter Hr, Half Hr. Hour Five 4h 
13 weeks $3,319 4,851 7,873 15 S21 
26 weeks 3,319 4,851 7,873 15,321 
39 weeks 3,319 4.851 7.873 15,321 
52 weeks 2,894 4,213 6,809 13,193 





YOUTHBUILDERS’ AWARDS 


Mrs. F. D. R. Speaks at Luncheon 
of New York Group May 8 








Mrs, Franklin D, Roosevelt will 
speak at a luncheon May 8 given by 
Youthbuilders at the Hotel Mar- 


tinique, N. Y. NBC blue will carry 
half hour of program at 2 p.m. 
Awards are being made to various 
organizations in radio (also newspa- 
pers and films) that have ‘helped the 
process of democracy.’ 


Novelty angle on these particular 
awards is that the choices were 
made, it is stated, by children, not by 
adults. Youthbuilders, having taken 
a tangent away from the clubwom- 
en, has stressed that it is interested 
in what the kids, not parents, think 
about radio programs. 


Channing Pollock and _ Crosby 
Gaige are on Youthbuilders’ board. 
Sabra Holbrook is director, John 
Erickson treasurer, and Elizabeth 
Seiferheld, secretary. 


RADIO-PAPERS RENEW 
WO00 PITCHING IN L.A. 


Hollywood, April 30. 

That mad-on the downtown sheets 
have with radio is gradually wearing 
off. First it was the Daily News, 
then the Times and now Hearst’s 
Herald-Express that have struck 
trade deals with the stations. Herex 
proposish is with: KF1 for a half 
hour weekly to broadcast ‘The 
Herald Cavalcade,’ a localized ver- 
sion of March of Time. Don Clark 
writes and produces. In return, 
Bernie Smith, KFI-KEGA p.a., does 
a'column on the station’s personali- 
ties and programs. 

Daily News recently made a simi- 
lar deal with KFI so that Publisher 
Manchester Boddy could have time 
for his weekly commentary on cur- 
rent events. The Times tieup is with 


KNX for Bill Henry to exploit his 
column. 


‘Sing’ Subs for Fibber 


Hollywood, April 30. 
Meredith. Willson’s ‘America Sings,’ 


onetime NBC sustainer, will fill the 
13-week summer niche for Johnson 
wax while Jim and Marian Jordan 
(Fibber McGee and Molly) take 
their mid-year layoff. 

Cecil Underwood continues as pro- 


ducer and Don Quinn will write the 
show. 

















JENNINGS BACK IN HARNESS 
Portland, Ore., April 30, 

Carey Jennings, manager of KGW. 

back on the job after serious illness 

which put him in the hospital for 

two weeks with a blood clot on the 





temple. Doctors have ordered him 
to take it easy apd avoid overstrain. 


Otherwise he’s well on the road 
to recovery. 


DODGE MULLS 
NETWORKING 


Ruthrauff & Ryan is discussing 
with Dodge motors the idea of going 
network. It would be a news com- 
mentator on the basis of from three 
to five times a week. 


For years Dodge has confined it- 
self to spot campaigns, using either 
announcements or transcriptions on 
a co-operative basis. 


NBC Kills Coast 
“‘Woman’s Mag’ After 
12 Years; in the Red 


San Francisco, April 30. 

Sudden retrenchment due to an 
overstaff at NBC here resulted in 
the discontinuance of the ‘Woman's 
Magazine of the Air,’ and the lay- 
| Off of 20 persons active on the pro- 
gram. Proved non-paying this last 
year, the program has been heard 
Monday through Friday for the last 
12 years, and employed secretaries, 
artists, producers, continuity writers, 
and musica] librarians, 

Artists affected by this cut, but 
still active on other NBC shows, are 
Hazel Warner, Benny Walker, Ruth 
Sprague, Helen Morgan, Ricardo, 
Edna Fischer, Charles Girard, Helen 
Kleebe, Camilla Romo, and the 
Knickerbocker Quartet which in- 
cludes Armand Girard, George Nick- 
son, Roland Drayer, and John Teel. 


4 
. 











Ed Cashman on Kay Kyser 
Show for Lord & Thomas 


Ed Cashman, formerly CBS staff 
producer, has joined the radio de- 
partment of Lord & Thomas, and 
will direct the Kay Kyser (Lucky 
Strike) show on the NBC-red Wed- 
nesday nights. Kar] Schullinger has 
been transferred from the produc- 
tion of this program to the newly 
created assignment of contact work 
and supervision of all Lucky Strike 
programs, 

Schullingee will report to Carl 
Stanton, executive on the account. 


KMBC Sets Sam Bennett 


Kansas City, April 30. 

Sam H. Bennett becomes director 
of sales at KMBC effective May 15. 
He will supervise all sales efforts in- 
cluding local, regional and national 
spot. Carter Ringlep, formerly man- 
ager of sales service, will be re- 
gional sales manager, concentrating 
his efforts on KMBC’s regional ac- 
counts, 

Bennett is from Texas, where he 
was managing director of the Lone 
Star Chain and previously with 
KFJZ, and KTAT, Fort Worth. 
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ASCAP’s Annual Dinner 


In the Music section, page 37, this week, is a detailed account of 
ASCAP’s 26th annual dinner, which this time was more than a swank 
party at the Ritz-Carlton, N. Y. Preparing for the coming battle with 
radio over contract renewals, ASCAP members significantly refrained 
from heckling speakers, or introducing resolutions designed to em- 


barass the board of directors. 


Boys decidedly let it be known that 


they are working under a united front for the duration of the war. 


Significant also was the calibre 


of the attendance, which not only 


came to around 600, but also prominently included widows of well- 


known composers. 





Town of 4,000 to Curb Static 
By Cutting Offenders’ Electricity 


By HARRY E. BILLINGS 


Richland Center, Wis., April 30. 

Use of static-creating electrical ap- 
pliances will be officially banned in 
this city of 4,000 after tomorrow 
(May 1) under edict of the city coun- 
cil. Protest against interference 
with reception of radio programs has 
been so emphatic that people re- 
sponsible for the weird noises ema- 
nating from loudspeakers will have 
theic service shut off by the munici- 
pally owned electric plant and they | 
will be without light or power. | 

Following complaints last sum-_| 
mer, an official survey was made, | 
and all persons using static-creating | 
devices were ordered to install con- | 
densers to eliminate the noise. Most | 
of them failed to do so, and pressure | 
was put upon the city fathers. Now | 
they have issued the new order. 

Electricians for the city will start | 
making the rounds _ tomorrow. | 
Wherever condensers have not been | 
installed the electricians will install | 
them and add the cost to the house- 
holder’s next light bill. Refusal to 
permit the installation or to pay the 
bill submitted by the city will re- 
sult in power being shut off imme- 
diately. 








Rare Procedure 

Action taken by the Richland Cen- 
ter city father’s is one of the few of 
its kind during the past 14 years. 
Not since 1926 has any municipality 
kicked up a similar fuss Over man- 
made sateoiaaned vis-a-vis radio re- 
ception. In 1926, Bay City, Mich., 
got stirred up over regenerative ra- | 
dio sets—which emitted hyena-like 
howls when tuned—and issued li-| 
censes for $2 to set-owners, the pro- | 
ceeds being used to ferret out of- | 
fenders owning the regenerative | 
gadgets. In the same year the State 
of Washington considered a bill to} 
license receivers for $1 to stamp out 
man-made interference (power and 
light lines, etc.). Nothing ever came 
of this law. 

The incipient 1926 trend toward 
Set-licensing died out when the Ra- 
dio Commission was created, tne as- 
sumption being that the Commission 
would handle the interference prob- 
lem. Both the old Radio Commission 
and the FCC have struggled man- 
fully, but the trouble still crops up. 
Which is one of the big reasons that 
frequency modulation has had such 
a rapid upsurge. 


WWJ Reconsiders 
‘Pot o’ Gold’ Fate 


Detroit, April 30. 

WWJ, which gave NBC formal 
notification of its cancellation of 
Tums’ ‘Pot o’ Gold’ show several 
weeks ago, has acceded to sponsor's 
request that it withhold final action 
until station execs have studied 
Tums’ revised show, which hits , 
ozone tonight (30). 

W. J. Scripps, WWJ general man- 
ager, announced several weeks ago 
station was cancelling program be- 
cause it deemed show ‘is not in pub- 
lic's best interest.” Has given no 
assurance that he will not carry out 
his announced cancellation, but de- 
cided to wait until revised show hits 
air and he’s had time to study it. 


Asks 50 Kw. for F-M 


Hartford, April 30. 
WTIC, Hartfurd’s frequency mod- 
ulation alter ego, W1SXO, has asked 
the FCC for 50,000 watts. It now 
Operates at 1,000 watts experi- 
tneatally, 
Transmitter’s on Avon Mountain. 














Armour Buying 





Armour Packing, Chicago, is go- 
ing into 23 markets with a three- 
day-a-week series. It’s musical. 

Lord & Thomas office in Chicago 
is handling. 


O'KEEFEY. &R 
DECISION IS 
RESERVED 


Decision was reserved Monday 
(29) after a five-day trial of Walter 
O’Keefe’s $48,750 suit against Young 
& Rubicam, Inc., for alleged breach 
of contract. New York Supreme 
Court Justice John E. McGeehan 
gave both sides until May 20 to sub- 
mit briefs. 

O’Keefe claims he was hired on 
Nov. 10, 1937, to do a series of 22 
broadcasts for the Packard Motor 
Car Co., starting Jan. 4, 1938, and 
ending May 31 at a salary of $4,000 
weekly to March 1, and $3,759 there- 
after.. He claims discharge without 
cause on March 1 when the pro- 
gram was suspended. The majority 
of the defense testimony attempted 








| to show that Packard had gone off 


the air due to poor business condi- 
tions. 
La Roche on Stand 
Monday, (29) the last day of the 
trial, Chester La Roche, Y & R pres- 
ident, took the stand. Under exami- 


| nation by his counsel, Arthur Dris- 


coll, and cross by Louis Frohlich, 
he said that after making a trip to 
the Coast Jan. 18, 1938, he told 
O'Keefe of the bad conditions in the 
auto industry, but admitted not dis- 


| cussing cancellation of the contract 


with him. La Roche said that he 
‘discussed with his staff the advisa- 
bility of keeping the show on the 
air, and it was decided at that time 
t' avoid cancellation until the last 
moment, for if conditions improved, 
Packard would keep the program. 
Should they have notified NBC of 
the intended cancellation, their time 
would have been sold elsewhere. La 
Roche told the judge that time is a 
very important element, anu that it 
cost approximately $13,000 weekly. 
He drew laughs from the courtroom 
when he declared that the price 
spent on a program does not deter- 
mine its quality. 


Finally it was decided to recom- 


mend to Packard that it go off the 
air, La Roche said. He professed to 
be well 
work, and it was decided to try to 
secure him another sponsor. It was 
also brought to NBC's attention that 
O’Keefe, expecting the program to 
last to May 31, had taken a lease in 
Hollywood. Under cross-examina- 
tion it was admitted by La Roche 
that in November of the preceding 
year, he had also known of the poor 
conditions in the auto industry, be- 


satisfied with O'’Keefe’s | 


| have not lost a major case since they 








AFFILIATES: ASKED 
TOCEDE PM HR, 


Feed for Managers to Herald ) 
Reclaim on 7:30-8 P.M. | 
Stretch — May Mean §$2,- 
500,000 to Web — Cite 
NBC Position ws. CBS 
Contracts 


_—_— 


| NO TROUBLE FORESEEN 


—_—— 








NBC has started to take back some 
of the local option time that the 
network allocated to affiliates when 
it set up its radically different sta- 
tion compensation contract five 
years ago. Affiliates on the Red net- 
work have been invited to a lunch- 
eon and meeting at the Hotel St. 
Regis, N. Y., today (Wednesday) for 
the purpose of being informed by 
Niles Trammell, NBC executive v.p., 
that it will be necessary for NBC to 
reclaim the 7:30 to 8 p.m. period. 
The stations will be informed that 
economic expediency makes this con- 
cession imperative, and that anyway 
they will still be far better off than 
CBS affiliates, who aren’t permitted 
to sequester any time at all for 
themselves. ‘ 

Ample opportunity will be allowed 
the Red affiliates to liquidate any 
commitments they now have with 
national spot or local accounts for 
this 7:30 to 8 period. NBC antici- 
pates no difficulty in inducing the 
Red stations to comply with the re- 
quested concession. For practical 
purposes the concession has pre- 
vailed for some time as far as Mon- 
day night is concerned. On that 
evening Lorillard’s ‘Sensation and 
Swing’ program makes use of a 
hookup of 79 stations from 7:30 to 
8 p.m. NBC states that it does not 
have any other particular accounts 
that are ready to obligate themselves 
for extensive networks in these 
periods: 

Ne Trouble Foreseen 

With the elimination of the 7:30-8 
P.m. segment from the affiliates’ 
option slate, the Red stations, NBC 
figures, will be still well off when it 
comes to dipping into the velvet 
from spot and local advertising. 
They will have for themselves the 
6 to 7 p.m. period, the stretch from 
12 to 3 p.m. and all time prior to 
10 a.m. EST. Under ‘the new dis- 
pensation, NBC’s controlled time on 
the Red network would extend from 
7 to 1l p.m. The evenings involved 
in the concession are from Monday 
to Saturday, inclusive, and as far as 
additional network income is con- 
cerned it might mean as much as 
$2,500,000 a year. Under the con- 
tract now in effect, NBC retains 
control over the Sunday 7:30 to 8 
p.m. period. 

NBC yesterday (Tuesday) denied 





Dempsey-Koplowitz Quit F.C.C. 7 








NBC RECOUPS RED OPTIONS 


? 


NBC Urging 50 Kilowatts for KFBK 
To Back Up Coast Blue; CBS in Line 
For 50,000 on KSFO, 10 kw on KIRO 





A New Air ‘Showboat’ 


Chicago, April 30. 
Freeman Keyes of the Russel M. 





| Seeds agency here has purchased the 


radio rights to the title ‘Showboat’ 
and will utilize it for his Brown & 
Williamson account. Present show 
known as ‘Home Town, Unincor- 
porated,’ will be switched to the 
‘Showboat’ tag and Keyes is now in 
the midst of a hunt for a Cap’n 
Andy. 

In format, ‘Home Town’ is similar 
to the old ‘Maxwell House Showboat’ 
program, being localed in a small 
town hotel instead of a boat. 


SCHENECTADY'S 
KIDS TUNED IN 
TIL 8 PM. 


Schenectady, N. Y., April, 30. 


A survey conducted among 1,434 
Schenectady public school children 
in the 7-12 year range revealed that 
1,359 reported radios in their homes 
and that the largest number, 1,062, 
listened to programs between 7 and 
8 p.m. Figures released recently by 
WGY on five-school checkup, made 
earlier in year, gave ‘I Love a 
Mystery’ (then but no longer aired 
over NBC and WGY from 7:15 to 
7:30 p. m.) top ranking. Other 
‘leading’ programs were listed in this 
order: ‘Gang Busters,’ Maxwell 
House’s ‘Good News’ with Fanny 
Brice as ‘Baby Snooks,’ Jack Benny, 
‘Big Town,’ ‘One Man’s Family,’ ‘The 
O’Neils,” Chase & Sanborn Edgar 
Bergen-Charlie McCarthy half-hour, 
and ‘The Shadow,’ ‘Gang Busters’ is 
the only one of this group not aired 
over WGY. 

In serial class, ‘Jack Armstrong’ 
was stated to be tops in popularity, 
followed by ‘Tom Mix,’ ‘Lone 
Ranger,’ ‘Little Orphan Annie,’ and 
‘Blondie.’ 











the report that the network was on 
the verge of announcing that it was 
eliminating the combined discounts 
for the Red and Blue networks. 
Under this arrangement a client who 
has earned his maximum discount 
on the Red network is automatically 
entitled to a similar discount on the 
Blue. 





Legal Chiefs Hanging Out Own Shingle — Batted 


1,000 for Gov't 


Washington, April 30. | 
High-batting FCC lawyers, who 


took over the legal work after the 


McNinch purge, will hang out their 
shingle in private practice soon as 
Dempsey & Koplowitz. Long-awaited 
resignations of William J. Dempsey, 
general counsel, and William C. | 
Koplowitz, his principal aide, were | 





fore the program started. He also | submitted suddenly to the Commis- 
admitted Packard had the right to| sion on Thursday (25) despite re- | 


cancel its contract with NBC with- 


peated denials any imminent action 


out cause, at the end of any 13-week | was likely. | 


cycle. 





The 
known in 


Dempsey-Koplowitz team—- 
industry circles as the 


Portiand, Ore.—Alice Joy, singer | ‘Katenzenjammer boys’—has estab- 
on KGW, known as the ‘Prince Al- ; lished the New Dealish concept that 


bert Dreain Girl,’ ha: left the Pacific 
Northwest to take up an engagement 
with KTUL, Tulsa. 


licensees can be compelled to place 
public service ahead of their own 


| interests, besides laying the ground- | 


work for stringent regulations to 


| stamp out monopolies and bring 


about more intensive Federal scru- 
tiny of every move—financial or 
technical—made by station owners, 

Dempsey, son of the only Con- 
gressman from New “Mexico, was 
taken over to the FCC as personal 
brain-truster for Frank R. McNinch 
and then boosted into the top law 
department job after the summary 
firing of Hampson Gary. Koplowitz 
was taken on about the time the 
chain-monopoly probe started and 
has handled some of the outstanding 


| policy problems during the past 18 


NBC is reported as interested in 
having KFBK, Sacramento, go 50,- 
000 watts so that the NBC Pacific- 
Blue will be protected against a pos- 
sible coverage gap when KGO, San 
Francisco; KEX, Portland, and KJR, 
Seattle, move into the 50-kilowatt 
class. The latter are eligible to this 
boost, but in order that other outlets 
on the same channels won't suffer 
interference the coastline transmit- 


their signals directed out over the 
Pacific. 

This situation, NBC anticipates, 
will create a gap along the upper 
eastern portion of the Pacific area, 
which problem might be solved by 
KFBK’s going 50,000-watts, and 
shooting a north-south signal into 
the open area. There is no technical 
objection to KFBK, located within 
this upper eastern portion, directing 
jts-signal northeast and southwest. 

Columbia is also due to gain under 
the proposed realignment of station 
power in this area. KSFO, San 
Francisco, is eligible for 50,000, 
while KIRO, Seattle, is slated to go 
10,000 watts. KGA, the Blue’s Spo- 
kane affiliate, will confine its boost 
to 10 kilowatts. 


WOR Wins $11,244 
In Ramsdell- Breach 
Of Contract Judgment 


WOR, Newark, got a partial sum- 
mary judgment against Ramsdell, 
Inc., and its agency, William Irving 
Hamilton, Inc., in a breach of con- 
tract action from Judge H. W. God- 
dard in the N. Y. Federal court last 


week. The verdict was $11,244. The 
station had asked for a judgment of 
$25,874. The court ruled that WOR 
might be entitled to more if it proved 
that it tried to get another sponsor 
for the abandoned program, ‘The 
Johnson Family,’ during the unex- 
pired period of the Ramsdeil con- 
tract. 

The Hamilton agency last Sep- 
tember informed WOR that the con- 
tract on ‘The Johnson Family’ was 
cancelled as of Oct. 20 but the ‘sta- 
tion refused to accept the cancella- 
tion and continued the program at 
its own expense until Dec. 8. WOR 
asserted that the renewal it got from 
the account carried no cancellation 
clause. 














months. Their record in the courts 
is one representing much anguish 
for industry counsel, who still dis- 
agree with many views which Demp 
sey and Koplowitz induced various 
judges to uphold. 


Newiil’s Ford Series 


Hollywood, April 30. 


Jimmy Newill, radio baritone and 
cowboy actor, goes on the Ford 
}summer show as vocalist with 


Jessica Dragonette. 

Linton Welles has signed to do an 
institutional spot on the Ford sum- 
mer series starting May 19. He'll 
be billed as the ‘Rouge Reporter’ 
and will give educational talks about 
the Ford plant at River Rouge, 
Mich. Deal was set by CBS artists 
bureau. 


Tums After Breakfast! 


Chicago, April 30. 

Tums, through Stack-Goble here, 
has purchased two spot schedules on 
the NBC ‘Breakfast Club’ show. 
Has picked up contracts on KWK, 
S Louis, and WJZ, New York. 

Will run six 15-minute shots 
weekly. 


Feltis’ Vancouver Chore 
Seattle, April 30. 
Hugh Feltis, commercial manager 
f KOMO-KJR is chairman of radio 
division for Pacific Advertising As- 
sociation convention at Vancouver, 
B. C. July 7-10. 


ters will, of necessity, have much of : 
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~ Ohio Convention Crosstalk 


Attention which Variety recently directed at dramatizing the Bible 
on the air resulted in a last-minute decision by the Institute to add a 
group meeting on religious education under the chairmanship of the 
Rev. Frank Nelson, Presbyterian, of Lakewood, O. Makes the first 
time that these. Institutes have ever included religion. 





Station educators, etc., on hand include Marcus Bartlett, WSB, At- 
lanta; Gomer Rath, WMBD, Peoria; George Beggar and Ed Mason, 
WLW, Cincinnati; Beverly Brown and Father Charles Chapman, WWL, 
New Orleans; Ben Darrow, WBEN, Buffalo; Robert DeHaven, WTCN, 
Minneapolis; Harriet Edwards, KMOX, St. Louis; Geraldine Elliott, 
WJR, Detroit; Mallory Freeman, WRNL, Richmond; Kenneth Graham, 
KMBC, Kansas City; R. L. Harlow, Yankee Network; H. H. Leake, 
WNAD, Norman, Okla.; Ed Linehan, KRNT, DesMoines; Lin Mason, 
WKRC, Cincinnati; John Merrified, WHAS, Louisville; Julius Seebach, 
WOR-Mutual; Larry Roller and George Patterson, WAVE, Louisville; 
Ned Reglin, WSBT, South Bend; John Tinnea, KWK, St. Louis; Russell 
Winnie, WTMJ, Milwaukee; Jack Weldon, WDBJ, Roanoke. 


Frank Mason had his picture in the paper. He’s a former Ohio 
state man, and began his newspaper career in Columbus. Speaking 
at one of the meetings, he asserted that 75% is passing mark for col- 
legé graduates, but added that ‘25% margin for error is big for radio.’ 
Some of the pedigogs didn’t like it. 


Joseph Reis, educational director of WLW, Cincinnati, brought up 
his staff for a demonstration. 


George V. Denny revealed that the Town Hall program will tour 
as far west as Pacific Coast next season. 


Walter Preston and Sterling Fisher representing NBC and CBS re- 
spectively were hosts at cocktail parties Sunday night before the In- 
stitute started. 


During the course of a particularly involved discussion on new 
developments within broadcasting, Abe Schecter quipped ‘everything 
will be much clearer when we get F-M.’ 


Irwin Johnson, of WBNS, Columbus, was host at a cocktail party 
to the conventioneers Monday (29). 





The World-femous Wilshire Brown Derby—favorite lunch- 
e of Southern Californie advertisin 
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LABOR GIVES CUPS 


WISV Program Six Years in Bally- 
hoe ef Organized Werkers 


Washington, April 30. 

More dividends from ‘the oldest 
(labor) program of its type in the 
country’ were gathered last Saturday 
(27) by WJSV. Marking the sixth 
year, and the 300th consecutive pro- 
gram, ‘Labor News Review’ brought 
its CBS associate two new cups for 
patty-caking with union labor—plus 
an address by U. S. Secretary of La- 
bor Frances Perkins. 
Award of one cup was made by 
John Locher, prexy of the Washing- 
ton Central Labor Unions, to A. D. 
Willard, Jr.. WJSV’s g.m. Other cup 
went to Albert N. Dennis, who 
missed only one of the 300 broad- 
casts when kept from the studio by 
illness. The one absence was filled 
by Dennis’s daughter, who read the 
script her father had prepared. 


WNYC SIGNOFF 
NOT SLAP AT 
~ WCCO 


Nightly signoff announcement of 
WNYC, New York, now states that 
‘the sun has now set in Minneapolis’ 
and ‘in accordance with the FCC 
regulations we are required to go 
off the air.’ This is not, as has been 
suggested in New York radio circles, 
a tactical move by the city-owned 
station to make propaganda capital 
out of Mayor LaGuardia’s recent 
blast before the FCC at WCCO, the 
CBS-owned station in Minneapolis 
that operates on the same wave- 
length as WNYC. 

New York station has used the 
same announcement since last sum- 
mer, when it was instituted to 
placate irate listeners who com- 
plained at the abrupt termination of 
‘the New York Philharmonic symph- 
ony broadcasts from Lewisohn sta- 
dium, N. Y. Any relation to La- 
Guardia’s campaign is ‘purely co- 
incidental.’ 


JOSEF PASTERNACK, 
RADIO MAESTRO, DIES 


Chicago, April 30. 

Josef A. Pasternack, 59, conductor 
for the Carnation Milk Co.’s ‘Con- 
tented Hour’ program out of Chi- 
cago, dropped dead yesterday (Mon- 
day) at the NBC studios. Pasternack 
was just beginning final rehearsals 
for the Monday evening show when 
he keeled. Artifiicial respiration 
and stimulants were administered. 

Both account and agency had 
found in Pasternack what they 
deemed the ideal conductor for the 
show, and he had had his option re- 
newed several times, since he 
seemed to have hit the right combi- 
nation of general appeal. Roy 
Shields, NBC staff conductor, subbed 
on last night’s show. 

Born in Poland, Pasternak studied 
to become a concert pianist. His 
first U. S. position, however, was as 
violinist at the Metropolitan Opera 
House, where Arturo Toscanini was 
then conducting. Later he rose to 
the post of musical conductor of the 
Met orchestra, and in following 
years conducted the Boston Sym- 
phony and the Philadelphia orches- 
tra. He was musical chief of the 
Victor Talking Machine Co. for 10 
years. 

Pasternack entered radio in 1928, 
and maestroed; among others, the At- 
water Kent series, and the Jack 
Frost Melody Moments, The simi- 
larity in names, prompted Joe Pas- 
ternak, the film producer, to change 
his given-name. His middle initial 
also is the same. 

Widow and two married daughters 
survive. Burial in New York. 


Mrs. 0’Fallon Mending 


Gene O’Fallon, owner of KFEL, 
Denver, left for home Saturday 
(27) after making sure that his 
mother, who suffered a broken hip 
while coming out of a Broadway 
restaurant with him the week before 
was comfortable and on the mend. 
He plans to return to New York 
shortly, O’Fallon was here on a 
Mutual directors’ meeting when the 
accident occurred. 

Mrs. 0’Fallon, who is 72 years 





























old, is at the Misericordia Hospital, 
N. ¥, 


Ohio Educational Awards 


Listed below are this year’s educational program awards meted out 
at the Eleventh Institute for Education by Radio, currently being held 
at Ohio State University, Columbus. To tally the winners, John Car- 
lisle, professor of radio at the University of Alabama, Elizabeth Gondy, 
of the Los Angeles schools, and Mrs. Harold Vincent Milligan, long 
active in fostering higher standards of radio, sat from Friday morning 
until Sunday noon hearing 57 transcriptions sifted from the 243 pro- 
grams which had been submitted in the competition. 

In winning an award for the ‘Abraham Lincoln’ episode (from ‘Cav- 
alcade of America’) Du Pont de Nemours becomes the first commer- 
cial sponsor to get into the select class. To take care of CBS’s ‘Pursuit 
of Happiness,’ the educators created a special program class and gave 
‘Pursuit’ the whole pond to swim in. On the whole, NBC did better 
with adult programs than CBS, reversing last year’s standing. 


I. NETWORK, NATIONAL ORGANIZATION, OR CLEAR-CHANNEL 
STATION 

a. Fer general use by adults. Lecture, talk, speech. 
FIRST AWARD. ‘What Makes an American?’ From the series 
‘Meet Mr. Weeks.’ Planned and produced by National Broadcasting 
Company. 
HONORABLE MENTION. ‘Francis Scott Key.’ From the series 
‘Pilgrimage of Poetry.’ Planned and produced by the National 
Broadcasting Company. 
HONORABLE MENTION. . ‘The Movable Feast of Thanksgiving.’ 
From the series ‘The Story Behind the Headlines.’ Planned and 
produced by the American Historical Association. 
HONORABLE MENTION. ‘Elmer Davis and the News.’ Broad- 
cast of March 11, 1940. Planned and produced by the Columbia 
Broadcasting System. 


b. For general use by adults. Demonstration or participation program. 
FIRST AWARD. ‘Tour of Palomar Telescope.’ A special broad- 
cast, Planned and produced by Station KFI, Earle C. Anthony, 
Inc., Los Angeles. , 


e. For general use by adults. Dialog, round-table conversation, inter- 
view, debate, question and answer. 
FIRST AWARD. ‘Propaganda.’ From the series ‘University of 
Chicago Round Table.’ Planned and produced by the National 
Broadcasting Company and the University of Chicago. 
HONORABLE MENTION. ‘What Are the Real Issues in the Eu- 
ropean War?’ From the series ‘America’s Town Meeting of the 
Air.” Planned and produced by the National Broadcasting Com- 
pany in cooperation with Town Hall, Inc. ; 

4. For general use by adults. All forms of dramatization. 
FIRST AWARD. ‘Abraham Lincoln.’ From the series ‘Cavalcade 
of America.’ Planned and produced by the E. I. duPont de Ne- 
mours & Co., Inc. 
HONORABLE MENTION. ‘Seems Radio Is Here to Stay.’ From 
the series ‘So This Is Radio?’ Planned and produced by the Co- 
lumbia Broadcasting System. 
HONORABLE MENTION. ‘Johnny Got His Gun.’ From the series 
‘Arch Oboler’s Plays.’ Planned and produced by the National 
Broadcasting Company. 
HONORABLE MENTION. ‘My Client, Curly.’ From the series 
‘Columbia Workshop,’ Planned and produced by the Columbia 
Broadcasting System. 

@. For general use by children. Any type of out-of-school children’s 
program. 
NO FIRST AWARD. 
HONORABLE MENTION. ‘Rapunzel.’ From the series ‘Let’s Pre- 





tend.’ Planned and produced by the Columbia Broadcasting Sys- 
tem. 

& For use in school by primary children (approximately Grades 
I-HI).- 


FIRST AWARD. ‘Mind the Signs.’ From the series ‘Let’s Sing.’ 


(Continued on page 30) 
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CONVENTION NOVELTY 


N.A.B. Sesh May Have Spoofing a la 
Gridiron Club 








National Association of Broadcast- 
ers’ convention in San Francisco the 
week of Aug. 4 may introduce a big 


novelty in the form of dramatiza- 
tions of radio problems a la Gridiron 
Club. Sample scripts are now be- 
ing prepared and, if some group 
within the industry will sponsor, it 
may become reality. It would 
change character of the conventions 
and bring in industrialists and per- 
sonages from outside the industry. 

Dodos Club, radio oldtimers, of 
which Lambdin Kay and his con- 
temporaries are prime movers, may 
be the group to take charge of the 
convention, set for the St. Francis 
hotel. 
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_ CLUBWOMEN SPARK SAVANTS 


LEADERS PLUG 
AT OHIO MEET 


Institute for Radio Educa- 
tion Has Strong Turnout, 
Including Commercial 
B’casters — Du Pont Gets 
Award—Lack of Financial 
Aid Deplored 








REPRISE ON CAMERON 





By ROBERT J. LANDRY 


Columbus, Aprile30. 

The 1940 session of the Institute 
for Education by Radio is in session 
here (Monday-Wednesday inclusive). 
It has attracted the largest delega- 
tion in its history, some 350 persons, 
of which number perhaps 50 repre- 
sent commercial networks or radio 
stations. This latter contingent rep- 
resents the newest profession within 
commercial radio, the so-called edu- 
cational director. The present gath- 
ering is particularly important, not 
because a bunch of professors and 
schoolmarms get together to discuss 
classroom use of radio, but be- 
cause they are joined by men 
and women who are pledged to 
the interests of advertising spon- 
sorship and commercial profits, yet 
who recognize that the phrase ‘pub- 
lic service, convenience and neces- 
sity’ is not just the lyrics from theme 
music for intermission. 


Club Women Attend 


Two club women leaders, Mrs. 
Harold Vincent Milligan and Mrs. 
Dorothy Lewis, both of the National 
Council on children’s programs, are 
also extremely conspicuous at this 
year’s Institute. Although a first 
time ‘club women invasion,’ this is 
probably not the last one. The 
children’s program work of this off- 
shoot of the general Federation of 
Women’s Clubs seemingly has a 
natural affinity for Columbus in the 
spring. Both women were present 
at various group meetings and were 
frequently spotlighted by Ed Kirby, 
Hiawatha of the movement. The 
NAB director of Public Relations set 
the scene beautifully for the two 
agents of clubdom. The two women 
asserted that children’s programs 
must be primarily entertainment, 
and must, be healthfully exciting 
and not Easter bunny and pink rib- 
bon stuff. 

Some talk was provoked this year 
by the circumstance that the Radio 
Institute, perhaps Ohio State’s best 
prestige adjunct, needed better fi- 
nancial aid badly. It appears to be 
handicapped in various activities, 
notably in the judging of the tran- 
scriptions upon which the awards are 
based. The three judges paid their 
own traveling and hotel expenses, 
and put in three days of gruelling 
work as a labor of love. Even so 
the judging was considered hurried. 
Comment was heard here that this 
most significant of educational- 
radio movements, in fact the spark- 
plug of educational radio, is em- 
barrassed while funds are frequently 
lavished nowadays upon all sorts of 
individual radio research produc- 
tions having little influence on the 
educational movement. The Insti- 
tute has practically no staff, no press 
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agent, and is financed apparently by 
the $3 fee collected for registration. 

Two other factors were noted at 
this Institute: 


(1) The talks given by W. J. 
Cameron on the Ford program again 
threatenéd to become a hot potato 
issue, as has been the case at pre- 
vious Institutes, 

(2) General fear on war propa- 
ganda, and emphasis updn the al- 
leged differences in viewpoint be- 
tween the east and the middle west. 

Quietly, accumulatively the Ohio 
State University sounding board 
each spring has become extremely 
important both as an idea exchange 
for pedagogs and an inventory-tak- 
ing by the radio industry generally. 
It is here that the networks put 
their best foot forward, parade their 
prestige programs, whoop it up for 











democracy, wistfully hope for a pat} Waller, Levering Tyson, W. I. Grif- 


on the head. It is here they want to 
be well thought of. Ohio State is 
very definitely the rallying point of 
latter-day collaboration between a 
previously hostile educational ad- 
vance guard and a previously bored 
and evasive industry. 


The llth Year 


This is the 11th annual Institute to 
be held at Ohio State. Which means 
that, in radio terms, the Institute is 
Hooverian, or prehistoric, in origin. 
Radio itself, commercially speaking, 
is only 18 years old. Like all bodies 
the Institute has a small select com- 
pany of faithful-from-the-start mem- 
bers. Their names include W. W. 
Charters, Mrs. Ann Charles, R. C. 
Higgy, Carl Menzer, Allen Miller, H. 
B. McCarthy, Joseph Wright, Judith 





fith, F. P. Frutchey, F. G. Dunham, 
Mrs. Margaret Waggoner and B. H. 
Barrow. Of these Miss Waller and 
Dunham are from NBC and Barrow 
from WBEN, Buffalo. 


This Institute was, and is, the 
mecca of the stations which are 
never mentioned where advertising 
contracts are discussed; the non- 
commercial outlets such as WOSU, 
Columbus; WHA, Madison; WSUI, 
Ames, Iowa. They were a rapidly- 
thinning group when the Institute 
was started and pretty discouraged 
and bitter about that fact. Once 
there had been 125-odd ‘educational’ 
licenses. But the number shrank to 
under 30. Pedagogs were prone to 
blame the politics of commercial 
broadcasting for the losses, but ac- 
tually many colleges and schools 








| neglected their opportunities, care- 
lessly lapsed their licenses and, in 
general, seemed unable to cut 
through their own academic politics 
to set up conditions congenial to sta- 
tion operation, (It’s a side-issue, but 
not necessarily an unimportant is- 
sue, in the history of American 
| broadcasting! ) 

Who else attends these Institutes? 

Not just professors and instructors 
or officials of state and municipal 
school boards. That hasn’t been the 
case in recent years and isn’t the 
case this year. An_ increasingly 
large delegation of representatives 
from commercial radio, especially 
NBC and CBS, shows up. So, too, 
with officials from the sundry 
agencies and bureaus in Washington 
that are keen on radio for their own 
purposes. 








97,673 Iudianians Throng 


WLW BOONE COUNTY JAMBOREE 


Americas No.1 Rural Radio Shou 





April 18 through 25 the “SRO” was up 
at the Lyric Theatre in Indianapolis. 
Queues blocks long—standing crowds 
at every performance—in these eight 


days 57,673 paid admissions packed in 


to see WLW’'s 


whopping big Boone 


County Jamboree stage show. 
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Every day they 
crowded to see 
the WLW Jamboree. 


This unbounded enthusiasm is gratify- 
ing evidence of Indiana’s loyal friend- 
ship for the Nation’s Station. And this 
remarkable demonstration reaffirms 
our belief that the WLW Boone County 
Jamboree is America’s Number I Rural 


Radio Show. 
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Gov't Anti-Monopoly Trend Threatens 
Clear Channels in Havana Reshuffle 





Washington, April 30. | HOLLIWAY GETS JUMP 


Complete breakdown of clear 
channels is threatened as a con- 
sequence of the rising New Deal 
alarm about monopolies. Abandon- 
ment of the allocation principle on 
which U. S. radio has developed 
may occur when stations are re- 
shuffled in order to carry out pro- 
visions of the North American Re- 
gional Broadcast agreement. 


Idea has been agitated again that 
the ribbons reserved for exclusive 
night use of only a single trans- 
mitter should be opened up gener- 
ally in order to fill the need for ad- 
ditional outlets and to place crimps 
on the networks. Anti-monopoly 
crusaders have emphasized for years 
that the webs have the clear chan- 
nel plants sewed up, so that undue 
profit is made by a small percentage 
of the industry. 

Major battle threatens in case a 
serious attempt is made to scrap the 
fundamental doctrine that secondary 
coverage is necessary to provide 
service to the largest possible num- 
ber of people. Counter-argument 
already being advanced, to the effect 
that if the U. S. junks Class 1-A 
stations, there is no reason why 
Mexico, Cuba, and Canada should 
not move in on the stripes allotted 
for our exclusive use under the 
Havana pact. 


ON MEX INTERFERENCE 


Los Angeles, April 30. 
To forestall any possible interfer- 
ence with KECA by new 50,000- 
watter at Rosarita Beach, just be- 
low the border, Harrison Holliway, 
manager of -he Earle C. Anthony 
station, departed for Mexico City to 
confer with communications officials 
there. Country below the Rio Grande 
recently ratified international agree- 
ment, affecting that country, U. S., 
Canada and Cuba, respecting each 
other’s frequencies and to avoid any 
possible interference. 











‘ 





portant and controversial. One 
school of thought holds that the pub- 


Economic Aspects 
Economic angles are both im- 


lic welfare would be benefited if 
there were more outlets, rendering 
additional ‘local service. Defend- 
ers of the present set-up contend 
that in many areas where listeners 
would be deprived of programs from 
remote 50-kw plants there is not 
enough business to warrant the 
number of low-power _ stations 
needed to fill the gaps. This ques- 
tion was thrashed out rather ex- 
haustively at the super-power hear- 
ings two years ago when the regu- 
lators tacitly conceded that the 
wide-open spaces can be covered 
only by secondary signals. 

The clear channel faction has been 
on the alert for several years, with 
the Commish gradually reducing the 
number of stripes on which only one 
plant may operate. Encroachment 
has been steady, usually the result 
of political pressure, but has been 
speeded up with the increased use 
of directional antennas. In several 
recent instances, the Commish has 
thrown out arguments about inter- 
ference by noting that the antenna 
array will minimize the injury and 
that in the end a greater number 
will benefit if another outlet is 
placed on what is supposed to be a 
solo frequency. 

The regional station crowd has 
been hammering-.away at the idea 
that facilities are being ‘wasted’ 
under the present allocation plan. 
Although they never have advocated 
complete scrapping of clear chan- 
nels, engineers for this faction have 
urged more and more duplication, 
particularly on East and West 
coasts, with only a few ribbons fgr 
use in the interior of the country 
kept for a single outlet. Arguments 
to this effect made a strong impres- 
sion during the 1938 engineering de- 
bate, although the theory was not 
embraced in the final report. 


PHILCO LISTS STOCK 
TO PUSH TELE, F-M 


Philco Corp. stockholders voted at 

a special meeting last Friday (26) 
to set machinery in motion which 
would place its common stock on the 
New York Stock Exchange trading 
list. Heretofore, the company has 
been privately-owned with no stock 
available to the general public. Tele- 
vision, high frequency radio broad- 
casting and air-conditioning business 
were listed as reasons for the desire 
to place the company in position to 
raise additional capital. 

Amending the articles of incorpo- 
ration will clear the way for public 
participation, As a result of this, 
the par value of outstanding common 
will be changed from $100 to $3 and 
each share of present common will 
be exchanged for 33% shares of 
new in the new capitalization plan. 
When placed in effect, the plan of 
exchange would give Philco 1,221,100 
shares of common outstanding and 
28,385 shares of new $5 preference 











stock but no bonds, mortgages or! 


®unded debt. 





WCAM STILL ON BLOCK 


$50,000 Price Tag Put On City- 
Owned Airer—N. Y. Syndicate 
Offers 10G 








Camden, N. J., April 30. 

Camden’s municipally owned sta- 
tion, WCAM, offered for sale by the 
City Commission last October, is go- 
ing a-begging. Principal reason for 
no takers is the price tag of $50,000 
asked by the City Fathers for the 
500-watter. Best offer said to have 
been received thus far is 10G’s from 
a New York syndicate. 

Station was placed on sale after 
the commission griped to Mayor Ed- 
ward Brunner that its deficit was 
eating a hole in the city budget. The 
outlet, operating on a part-time 
basis, has been put on the block 
periodically for the past few years 
but no sale. 

In the past year its entire time 
has been sold to the Mack Sales 
Company, an ad outfit, which re- 





sells it to advertisers. 


N.A.B.’s ‘Youth Movement’ 





$100 Posted for Best Essay on ‘American System’ of 
Broadcasting—Stations Hypoing Idea 





Washington, April 30. 

National Radio Festival—new pro- 
motion stunt of the National Associa- 
tion of Broadcasters to sponsor a 
radio ‘youth movement’ during the 
summer months—seems to be catch- 
ing on, if early reaction can be 
trusted. Enthusiasm is reported by 
NAB member stations in all parts of 
the country over the proposal for a 
national essay contest (subject: “The 
American System of Broadcasting— 
Why It Is Best for Americans’) which 
school kids will participate in for a 
$100 prize. 

Last week’s returns showed that 
numerous transmitters had responded 
to the idea of a National Radio Fes- 














Ih) 





¥ oe 
oe 
i Ss 
ooo 
= 
nonce 
Nt gs 
Pos ps 
= von cosa, =. 
22 eee = 


oF ee eee ae 
Paik 


HE 


POR tate ft tes -* 
quik >y-~ 

Le IAW 
@: Al 

ee ee, 


B Vian 485 
“aise 


“+ 


ut 
; 
ae 








~— i 


alt. 


mi 


Shas Tae 
UT? bea 
A eo 


pas 





tival week (with no particular re- 
strictions set on the date). Many 
wrote in with plans involving local 
schools, civic organizations and the 
like, while several cities will cele- 
brate with a joint program worked 
out among the local stations. 

In Nashville, Tenn., WLAC, WSIX 
and WSM will ‘pool ideas and efforts’ 
to put over the school programs. 
Other cities where all stations will 
cooperate are Pittsburgh (KDKA, 
KQV, WWSW, WJAS, WCAE), and 
Richmond, Va. (WMBG, WRNL, 
WRTD, WRVA). 

In San Jose, Calif.. KQW has in- 
vited the city’s entire student body 
to participate in the schedule of 
Radio Festival programs. 
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-WAGA and WSPA Change Owners 


Storer Group Bids for Atlanta Station While WSPA’s 
Rival Makes Deal for $30,300 














Toledo, April 30. 

Group associated with George 
Storer in the ownership and opera- 
tion of various stations (the Fort In- 
dustry Co.) has entered into an 
agreement with the Atlanta Journal 
Co. and the Liberty Broadcasting 
Corp. for the purchase of WAGA, 
1,000-watt Atlanta NBC Blue outlet. 
The deal is subject to approval by 
the Federal Communications Com- 
mission. The Journal was bought 
some months ago by former Gov. 
James E. Cox. WAGA deal is said 
wo involve $150,000. 


Spartanburg, S. C., April 30. 





years by Virgil V. Evans, newspaper 
publisher and member of the South 
Carolina legislature, to the Spartan- 
burg Advertising Corporation, has 
been set, subject to FCC approval. 
Purchaser is io pay $30,300. 

Walter Brown, former Washington 
newspaperman, who recently joined 
the Spartanburg Advertising Corpo- 
rafion as vice-president and general 
manager, announced WSPA will be 
continued, that night time will be 
sought for it, following-up Evans’ 
application, already filed with Fed- 
eral Communications Commission, 
and that in addition his concern will 
proceed with plans to erect a second 
station to which the FCC has as- 











'KRSC AND WBNX GET 


Fly’s Parting Shot 





Dallas, April 30. 

James L. Fly, FCC chairman, 
attending radio clubwomen’s ses- 
sion here last week, wisecracked 
on leaving the platform: 

‘Now, it will take me five min- 
utes to get my hat and be out of 
earshot.’ 





~ 


BOOSTS IN WATTAGE 


Washington, April 30. 
Juice-jump from 250 watts to 1 
kw approved last week for KRSC, 
Radio Sales Corp., Seattle. 
Commish also okayed a _ night 
boost from 1 to 5 kw for WBNX, 
WBNX Broadcasting Co., Inc., New 





Sale of WSPA, operated many} signed WORD as call letters. 
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‘How many sales does it take tomakea market? 


More sales are made in July alone, than in 
all Illinois or California or Texas in a year! 


Look at it any way you wish. Compare retail 
sales, payrolls or production. July is the big- 
get market, To ignore July... to do nothing 
about protecting your interests in shis mars 
ket ...is like defaulting in Chicago, Phila- 
delphia and Boston combined, July is bigger 
than the three of them. 


So an old tradition dies... easily. The tradi. 
tion that it makes sense for an advertiser 
to fight desperately for his share, say, of 
Illinois... and then dé nothing to protect 
himself in a market three times as big: June, 


July and August! 


That strange tradition has been blasted 
higher than the summer sky. Blasted by 
radio, which has changed the face of sum- 
mer. Radio has broken the chains that bound 
advertising to time or place. Radio has made 
it economically possible to cover every mat 
ket every week and every month; to do it 
with a regularity, a frequency, a mass cover: 
age no practical budget can buy anywhere 


else. In summer as in winter. 





York. 





Monopoly’ Report Held Back as FCC 
Wrestles With New Basic Problems 





Washington, April 30. 

Chances for a report on the 
lengthy FCC investigation into al- 
legedly monopolistic practices of 
the radio industry have grown in- 
creasingly remote with new develop- 
ments at the Commish and new 
flare-ups on the television and fre- 
quency modulation fronts. Altered 
from a purely fact-finding paper to 
a document filled with tentative 
recommendations, the report—by 
now festooned with long, white 
whiskers—still is being shuttled 
back and forth between the com- 
mittee which conducted the investi- 
gations and members of the Com- 
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GGER THAN TEXAS 


=BIGGER THAN CALIFORNIA, OHIO, ILLINOIS! 


There are now 6,500,000 automobile-radios 
on the road. There are 1,000,000 more of 
the new portable sets, travelling wherever 
America travels. And 21,900,000 radio fam- 
ilies are known to be listening at bome, 
each summer day! 


Clearly, radio listening is no exception to 
the habits that make this nation a market. 
People eat and dress, work and have babies, 
shop and spend throughout the year. For the 
vast bulk of families, summer makes little 
change in the daily routine. It perhaps puts 
an extra stress on relaxation. And that only 
makes radio more than ever important! It’s 


80 easy to listen... 


Small wonder, then, that CBS summer adver- 
tising in 1939 leaped to a new high, 53% 
above 1938! Because the Columbia Network 
covers the vital summer market more com- 
pletely and economically than was possible 


even a few short years ago.* 


$o there’s now no reason to give up the extra 
sales you might be making in June, July and 
August. Radio makes them as easy to get... 
and to protect...in summer as any other 


teason of the year. 


COLUMBIA BROADCASTING SYSTEM 





&The data in this CBS advertisement ave taken from the most authoritative available sourtete 
f you would like to make a specific analysis of summer advertising in relation to your mare 
he we'll be bappy be assist you, with considerably amplified facts and figures. 





mish staff. Majority of the commit- 
tee is believed ready to insist on 
broad control over the chains and 
numerous other proposais unpalat- 
able to the industry are predicted. 

With the Commish up to its ears 
in the current fuss over the prob- 
lem of whether to permit limited ex- 
cursions into commercial television 
and the frequency modulation hear- 
ings just folded, observers believe 
that sufficient distractions already 
exist to keep the monopoly report 
on ice for many months to come. 
Original staff work on the report 
was completed early last fall but, 
since then, the committee has been 
shaken up, the squawks for control 
of the ‘big business’ segment of the 
industry have increased and the 
FCC appears to be headed for more 
of the internal discord which has 
disrupted its normal procedure al- 
most since its inauguration. 

2 Committeemen Resigned 

Two members of the original 
monopoly committee have resigned 
since the six-months hearings were 
held, Frank R. McNinch, former 
Commish chairman, and former 
Commissioner Eugene O. Sykes. The 
place of Judge Sykes was filled by 
Commissioner Frederick I. Thomp- 
son, but McNinch’s place on the 
committee remains vacant. Thad H. 
Brown, chairman of the monopoly 
committee, and Thompson are in- 
clined to put the possible time of 
completion of the report in the very 
indefinite future. 

Other factors have contributed to 
the general stalling on the report. 
Consideration of the matter is 
deemed so important as to require 
the presence of the full committee, 
but two of the Commissioners— 
George H. Payne and Paul A. Walk- 
er—have been out of town on of- 
ficial business, while Commissioner 
Norman S. Case is recovering from 
a long illness. 

If it is true that the finished re- 
port will be filled with recommenda- 
tions for a general crack-down on 
the industry, revision of the Com- 
munications Act by Congress un- 
doubtedly will be required before 
any action can be taken. The Com- 
mish is without authority to launch 
a major reform program involving 
control over the chains. 

The recent finding of the U. S. 
Supreme Court in the Saunders 
Bros. case may have an important 
bearing on any recommendations for 
restriction of the chains. Particu- 
larly the paragraph in which Jus- 
tice Roberts declared: 

‘But the 
Act) does not essay to regulate the 
business of the licensee. The Com- 
mission is given no supervisory con- 
trol of the programs, of business 
management or policy. In _ short, 
the broadcasting field is open to any 
one, provided there be an available 
frequency over which he can broad- 
cast without interference to others, 
if he shows his competency, the ade- 
quacy of his equipment and financial 
ability to make good use of the as- 
signed channel.’ 


LOHR TO MONTREAL 
FOR CFCF SALUTE 


Montreal, April 30. 

Canadian Marconi station CFCF 
celebrates its 21st anniversary and 
the official opening of new studios 
tonight (May 1) with a half-hour 
program entitled ‘Radio of Tomor- 
row,” which is to be carried over the 
NBC Blue net in the U. S. A. and 
the coast-to-coast network of the 
Canadian Broadcasting Corp. on this 
side of the border. 

Lenox R. Lohr, president of NBC, 
who arrives here today to contri- 
bute personal salutations, will head- 
line the show with Rene Morin, 
chairman of the Board of Governors 
of the Canadian Broadcasting Corp., 
and A. H. Ginman, president of 
Canadian Marconi, also scheduled as 
guest speakers on the half-hour 
stanza. 

Allan McIver orchestra wilt pre- 
side. 











WOLF Inaugural 
Syracuse, April 30. 

Originally scheduled to make its 
debut last Saturday (27), WOLF has 
postponed its dedication ceremonies 
to Saturday (3), to allow completion 
of test broadcasts. City notables and 
several clergymen listed to take part, 

Louis Kaiser, program director, 
will be in charge. 
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Westinghouse Stations Status 


KDKA Committed to NBC Red — Shepard Says 
Won’t Have WNAC Pushed Aside 





While Westinghouse last week got was reported ‘out of town for sev- 
a commitment from NBC for KDKA, | eral days’ at station. Understood he 


| left for New York immediately to 


Pittsburgh 50,000-watter, to go red | confer with Hearst radio officials 
network, no date has been set on the about possible course of action should 
effectiveness of the station’s new NBC make the switch. 


alignment. NBC wants to make some 
station adjustments within the signal 
area covered by KDKA as a mem- 


| Sherman D. Gregory, KDKA man- 
| ager, was also in New York for con- 
ferences with Westinghouse officials. 


ber of the blue link before getting | Rumors had him slated to head the 
together with Westinghouse on a |! four Westinghouse stations, KDKA, 


date. 

Even though it has given the nod 
to Westinghouse, NBC still harbors 
hopes of working something out that 
might 


work association. 


induce the manufacturing | 
outfit to retain its present blue net- | 


| KYW, WBZ and WBZA, all of 

which will withdraw from NBC op- 
‘eration in two months. NBC will act 
‘as sales representative for national 
spot time on the Westinghouse out- 
fits. 





In Boston there’s the report that 


WBZ, 
watter, 


another Westinghouse big- 
is likewise slated to shift 


over to the red link, while John | 


Shepard, III, declares that under no | 


circumstances will he permit his | 


WNAC to be made a blue outlet. | 


Shepard spent Monday (29) shut-' 


tling between the NBC and CBS) 


executive offices in New York. 





Pittsburgh Slightly Upset 
Pittsburgh, April 30. 

Report in New York last week that 
CBS was trying to land KDKA for 
its Pittsburgh outlet when that 
Westinghouse station withdraws from 
NBC mancgement July 1 brought 
only a brief comment here from 
H. J. Brennen, owner of WJAS, the 
Columbia station here. ‘I imagine 
we may have something to say 
about that,’ Brennen stated, ‘inas- 
much as our five-year contract with 
CBS has run only three years 80 
far.” 

In meantime, there was some 
feverish activity at WCAE, Hearst 
station and NBC’s red channel. With 
KDKA said to be demanding the red 
instead of its present blue, with pos- 
sible threat of taking CBS instead, 
Leonard Kapner, WCAE manager, 


KGCU, NLRB COME TO 
TERMS IN UNION ROW 


Washington, April 30. 

Approval of a consent decree set- 
tling the issues involved in proceed- 
ings involving Mandan Radio Asso- 
ciation, Inc. (KGCU) Mandan, N. 
Dak., was granted last week by the 
National Labor Relations Board. The 
decree, which will be presented to 
the Eighth U. S. Circuit Court of 
Appeals, provides that the company 
will ‘cease discouraging member- 
ship’ in the International Brother- 
hood of Electrical Workers Local 
B-975 (A. F. of L.) by discharging 
or refusing to reinstate any’ em- 
ployee because of union activities. 

Payment by the company of $300 
to Paul M. Edwards ‘in full satis- 
faction of amounts he would have 
earned from March 21, 1939, to the 
present day’ also was provided for. 

Squawk about ‘unfair labor prac- 








tices’ was issued against the com- 
pany last May. 7 





— SRR LTA SEEN 


Elliot Roosevelt’s E.T.s 


Elliott Roosevelt went back on the 
air over WMCA, New York, Monday 
(29), sponsored by Dr. Lyons’: Tooth 
Powder. He airs Monday, Wednes- 
day, Friday, 8:15-8:30 p. m., with 
news comments. 

Programs are transcribed by 
Roosevelt in Fort Worth, Texas, and 
shipped to WMCA airmail, 


Phone Stunt 
In Canada 
Is Disputed 


Montreal, April 30. 
Game shows, quiz programs and 
giveaways of all kinds are sending 
agency men, stations and sponsors 
here quietly berserk on account of 
recurring complications. Latest head- 
ache involved the J. Walter Thomp- 


son Agency last week with its new 
Dominion Stores Pantry Shelf show 
which emanates alternately from 
CFRB, Toronto, and CFCF, Mont- 
real, 

Tandy Advertising Agency claimed 
that Pantry Shelf, with its phone call 
giveaway, was an infringement on 
the Wrigley’s ‘Treasure Trail’ pro- 
gram and was reported contemplat- 
ing action unless Pantry Shelf rou- 
tine was changed. 

Understood that Thompson agency 
agreed to change the phone call 
routine. Instead of calling winners 
on Pantry Shelf program from sta- 
tion immediately names are an- 
nounced and phone call is made the 
following week. 

Postponed phone call is also used 
on Robin Hood Flour Mills program. 














Franz Lehar reached his 70th 
birthday April 21 and the BBC thea- 





tre orchestra gave a concert of his 
music. 
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‘Take your pick... 









or take them all... 


: 


either way Mutual costs less 


How many can you handle? If your eye roams over the whole 


continent Mutual can deliver 225 of the leading 300 U.S. markets 


at only #3,456 per broadcast for % hour night-time—an all time 


network low. Or if you are still interested in just a few extra- 


luscious markets, Mutual plants them right in your lap at minl- 


mum cost. Either way, you’ll find Mutual the most economical 


way to wangle lots of attractive newcurves into your sales chart. 


MUTUAL BROADCASTING SYSTEM 








Ohio Awards 


Continued from page 26 











Planned and produced by the Prairie Farmer, 
Chicago. 

For use in school by elementary children (approximately 
IV-VI). < 

FIRST AWARD. ‘Animals in Our Pattern of Life’ 
series ‘New Horizons, American School of the Air.’ 
produced by the Columbia Broadcasting System. 
HOTMORABLE MENTION. ‘Current Events.’ A special broadcast 
of March 22, 1940. Planned and produced by Station KEX, Radio 
Service of the Oregonian, Portland. : 


For use in school by junior and/or senior high-school pupils (ap- 
proximately Grades VII-XII). 

FIRST AWARD. ‘Where We Live.’ From the series ‘This Living 
World, American School of the Air.’ Planned and produced by the 
Columbia Broadcasting System. 

FIRST AWARD. ‘Square Dances.’ From the series ‘Folk Music of 
America, American School of the Air.’ Planned and produced by 
the Columbia Broadcasting System. 


Station WLs, 


Grades 


From the 
Planned and 


Special Class. Distinguished productions containing educational values, 


Special Class. 


FIRST AWARD. 
31, 1939. 
System. 
II. LOCAL AND. REGIONAL STATION OR ORGANIZATION 


For general use by adults. Lecture, talk, speech. 

FIRST AWARD. ‘Talk by Thomas Mann: ‘The Problem of Free- 
dom.’ From the series ‘University of Minnesota Convocations,’ 
Planned and produced by University of Minnesota Radio Station 
WLB, Minneapolis. 


For general use by adults. Demonstration or participation program, 


FIRST AWARD. ‘The School of Modern Miracles.’ From the 
series ‘Know Your Schools.’ Planned and produced by the Spo- 
kane Public Schools. 

FIRST AWARD. ‘Adventures in Music” A _ special broadcast. 
Planned and produced by the Municipal Broadcasting System, 
Station WNYC, New York. 


For general use by adults. Dialog, round-table conversation, in- 
terview, debate, question and answer. 

FIRST AWARD. ‘Student Council and Student Government’ 
From the series ‘Student Opinion.’ Planned and produced by the 
Radio Council of the Chicago Public Schools. 

HONORABLE MENTION. ‘Diplomas and Jobs.’ From the series 
‘Careers in Public Service.’ Planned and produced by New York 
University. 

Fer general use by adults. All forms of dramatization. 

FIRST AWARD. ‘Accent on Liberty.’ From the series ‘Civil Lib- 
erties in Wartime.’ Planned and produced by Station WOSU, 
Ohio State University, Columbus. 

HONORABLE MENTION. ‘Guam and the Naval Appropriation 
Bill.” From the series ‘Following Congress.’ Planned and pro- 
duced by Wisconsin State Station WHA, Madison. 

For general use by children. Any type of out-of-school children’s 
program, 

NO FIRST AWARD. 

HONORABLE MENTION. ‘World of Music.’ From the series 
“World of Choral Music. Planned and produced by the Wayne 
University Broadcasting Guild, Detroit. 

HONORABLE MENTION. ‘The Three Dwarfs.’ From the series 
‘Children’s Theatre of Junior League of Roanoke.’ Planned and 
produced by Station -WDBJ, Roanoke, -Va. 

For use in school by primary children (approximately Grades 
I-111). 

NO FIRST AWARD. 
HONORABLE MENTION. 
‘Rhythmic Activities. 
Publie Schools. 

For use in school’ by elementary children (approximately Grades 
IV-VI). 

NO FIRST AWARD. , 

HONORABLE MENTION. ‘Upper Lakes Region.’ From the series 
‘This Land of Ours.’ Planned and produced by Wisconsin State 
Station WHA, Madison. 

For use in school by Junior and/or senior high-school pupils (ap- 
proximately Grades VII-XII). 

FIRST AWARD. ‘Senator Borah Died Last Friday’ 
series ‘Living History.’ 
Station WHA, Madison. 
Distinguished productions containing educational values. 
FIRST AWARD. ‘America Calling.’ A special broadcast. Planned 
and produced by Station KSTP, Minneapolis. 


‘Pursuit of Happines.’ Broadcast of December 
Planned and produced by the Columbia Broadcasting 


‘Feeling Phrases.” From the series 
Planned and produced by the Cleveland 


From the 
Planned and produced by Wisconsin State 
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“Wise advertisers are spreading the word... 


You don't need a million... 





These cheery smiles belong to J. M. Mathes, head of Canada Dry’s Ad Agency; 
Milton Cross, NBC Announcer; Major Lenox Lohr, NBC President, and Roy 
W. Moore, Canada Dry President. Mr. Moore, whose Canada Dry “Informa- 
tion Please” needs no introduction and whose increased sales need no pub- 
licity, considers the Blue Network “the sweetest buy we ever made.” 








to do a national advertising job 


on the Blue?:.says NBC Vice-President 


ROY WITMER 


Executives of Canada Dry, Adam Hats, 
Andrew Jergens Co. and many other 


top-notch Blue Boosters agree... the 


Blue provides “Money Market” cov- 
erage at a low national cost no other 
medium can match! 


Coming down on the train the other morn- 
ing, Roy Witmer waschinning with fellow- 
commuter Ed Hitz, who assists him at 
NBC. “You know, Ed,” he said, “I hear 
more and more nice things about the Blue 
Network every day. Advertisers using it 
are really Blue Boosters.” 

Right, Mr. Witmer! Smart advertising 
men who buy radio to make sales know 
the Blue is an outstanding buy. And 
while that’s important to us, it’s even 
more important to you. Because their 
opinion stems from increased product 
profits and sales. 

These canny buyers of advertising 
know from practical experience that it 
doesn’t take a million dollars to do a 
national selling job on the Blue. They 
discovered the Blue’s ““Money Market” 
coverage came at the lowest cost of any 
advertising medium—something no buyer 
should overlook! 

There are 45 advertisers who are taking 
advantage of the low-cost selling advan- 
tages of the Blue. They'll tell you it’s 
1940’s best advertising buy. Its low na- 
tional cost, the result of the famous Blue 
Network Discount Plan, enables the size 


of your network to expand with your busi- 
ness. Its coverage is concentrated in the 
markets where 72% of the country’s effec- 
tive buying power is located. 

Ask any Blue Network user if you want 
enthusiastic proof that sales begin where 
the Blue begins! 70% of them ¢ame back 
in 39 after a successful ’38. 17 new ones 
joined the ranks last year. May we tell 
you how the Blue can tonic up your sales 
for less than $5,000* per nighttime half 
hour? National Broadcasting Company. 
A Radio Corporation of America Service. 

* Time only, of course. 





Madison Square Garden several weeks ago, NBC 

salesman Ren Kraft (left) and Adam Hat ad manae 

, Leon S. Goldberg, went to a nearby eatery. 

ilk-toasted Mr. Goldberg: “To the Blue Network. 

» The best and most inexpensive large-scale salesman 

I have ever known.” And that’s why 70% of the 

Blue’s advertisers came back for more in ’89 ..« 
why 17 new ones signed up. 





Here's NBC's Ken Dyke being buoyed up by the comments of Andrew Jergens Company's 
v.p. Bob Beucus (left) who said, ““The Blue’s the buy for me. It’s done a swell job for 
Jergens and gives us ‘Money Market’ coverage at a low cost nothing else can match.” 
And that’s agency v.p. handsome Bob Orr in center, of Lennen & Mitchell, whe 


handle Jergens’ Walter Winchell program. 
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iting the participants to read the 





corking professional foil. Mel Adams 
is the spieler, doing more than the 


| Fo llow- Up Comment 'average announcer, even unto get- 


‘PORTIA BLAKE FACES LIFE’ 


Disc 
15 Mins. 





With Lucille Wall, Myron McCormick 





FLETCHER WILEY 

Talk 

15 Mins. 

Campbell's Soup 
Mon.-Fri., 2:30 p.m., EDST 


“ ight Sat. nite show | GENERAL FOODS (Post-Teasties) | Pri., 2:30 
. ’ ay —" | KTSA, San nn les) } Vane-Sue, (Whe eg 
iddi the; (21) on ‘Pursuit of Happiness over (Benton & Bowles ; i eelock) 
nang on — b rang page CBS. Vividly imaginative piece This serial opened at the dinner ! Commentator, philosopher and ex. 
square, ribbed Bo ope int ‘wove a compact story of such dif- Dorothy Gordon conducted over table where a retired-from-practice , pounder of the homely verities 
manner that, no longer having the | fuse elements as an oracle of ancient cps a quarter-hour in which off- lady lawyer and her ‘“is»and, an- | Fletcher Wiley is a fixture on the 


California weather to gag about,| Greece, heroes of American mgt spring of leading sa gg other attorney, are celebrating the | 

: i r comedy? |cab drivers and business men, and jcials and Washingtonians partici- 
Meat ne de ie omweil,|such. themes “as the definition of | pated on behalf of Children's Cru- 
s : *' freedom and who's going to win the | sade for refugee youngsters. Taking 
there’s always Bing Crosby's horses. | American League pennant. Mounted’ part were daughter of Supreme 
‘ *'to an impressive climax. Ralph | Court Justice William O. Douglas, 
half-hour with Ray Noble in the) wininson’s distinctive score was €X-' son of U. . Senator Guy M. Gillette, 


George Burns _ observed, 


B&A show remains a fast-pacing 


10th birthday of adorable Dickie, 
their son. Then the telephone rang 
to summon away the husband-attor- 
ney. It rang again to mg ae: | 
, arn the wife-attorney not to 1 


the husband leave the house. But 


ultra-modern groove as a stooge) jeccive and the production was Jowa, son of Aubrey Williams, NYA he had gone and the program cuickly 
more than a maestro. No telling | Sxillfully handled. In the pivotal administrator, son of Kenneth Craw- | conveyed a hint that it might pres- 


these days where the batoneers leave 
off and become either straigh 
or comics in the present scheme of; 
radio things. Per usual, Frank! | 
Parker was grooving as the s.a. top| Kate Smith-Jack Benny exchange pm 
tenor and Truman Bradley spieled a on the singer’s Friday night (26) | * 
deft commercial. | hour was one of the snavpist guffaw 
| sessions heard omy in — 
Lennie Hayton’s orchestra, play- with one personality ‘visiting™ an- | 
me te first date in over a month other personality’s home lot. The 











across. 


leader. socked over a smartly mu-! very well, it being Bennyesque in | Means’ 


art Gale Sondergaard, however,’ ford, president of American News- 
Agee cae rigidly up-stagey. paper Guild, and daughter of Ruby 
Black, newspaperwoman. Some olf | 
the reading—youngsters omens | tioning. 
scripts—was pretty labored, | 
voices pipey, and the kids jumped tight and will probably hold _ its 
their cues. Probably, shot ran as | listeners. Andy. 
smoothly as expected, considering teiamaitaals 
tances and the ‘message’ put ED DREW ORCHESTRA 3 


: as Whether kids of that age are 
“because of the hospitalization of its! ‘Romeo and Juliet’ hoke panned out | qualified to talk on ‘What eustemeay With Harmen Hyde 


| circums 


ently be the Widow Blake. The title 
o the program, ‘Portia Blake Faces 
Life.’ is a gem-like example of cap- 


It is simple, direct, reasonably 


may be a question. Miss 3@ Mins.—Sustaining 


sical half-hour on the Howard the surefire sense. Of course, the |Gordon, addressed as ‘Dorothy,’ did WABC-CBS, New York 
| 


Clothes Show of the Week program! mere at-home tuner-inner couldn't 
(WOR-Mutual) Sunday (21). Broken; share a lot of the humor, but they | 
by Hayton’s smooth and lilting piano’ were popping vest buttons in the | 


well as emcee. 


‘Take It Easy’ is a half-hour of 
listenable dance music Ed Drew’s 
orchestra, plus vocals by baritone 





work, the band played cleanly and | studio itself. There was a reference. Frances MeDonald’s ‘Marriage | Harmon = Fed by WPRO, Prov- 


solidly considering long layoff. Its | in the dialog to the missing (in the | Clinic’ 
push and enthusiasm showed sharply | hospital) Ted Collins. 
in ‘Times Square Scuttle,’ ‘Boog It 


d other hot material, and its flexi- : F 
bility in ballads of the calibre of| “Truth or Consequences’ shapes up 





(from WAAB, _ Boston) | idence, R. I, to Columbia on an early 


ironically has not been sold, although | Saturday afternoon spot. ‘You work 
‘other and inferior programs of the|hard Monday through Friday; we 
, same type have been. The explana- | suggest ‘You Take It Easy’ Saturday,’ 
|tion may be that the show should | says announcer Ed Pearson. 


; , ‘ ' as that ideal of radio commercials, a . r i 
‘One Cigarette for Two’ and ‘All the | 35 t , : ~ {have a night spot. At 10 Sat-| Drew’s band does a competent if 
Things You Are.’ Hayton, however, | cheap novelty show, with the cus urday morning it may have too much | not a brilliant job. Plays a variety 


didn’t do so well at handling his tomers making their own fun for 


i 15 and $20 
d lo " several muffs because of | relatively modest $5, $10, $ i 
nervensness dulling the punch of, fees. The double-sawbuck is the 


to fight (without going into the pros | of types and tunes. Hyde is an okay 
or cons of Saturday morning, which | singer. There might be better pro- 
has its owr. distractions in the family | gramming, so that a rather long 


comedy bits. Script reading was too} grand prize. determined by the ap-| (ie including the fact that kids | stretch toward end without a vocal 


the lines run off| plause-meter, for the one getting the 
sag ghee ing ‘er outfit’s vocalist.| most exuberant audience reaction. 
She kicked up only mild reaction 
with her lyricing. Plugs for How- 


ne Seow Poin apt to be home, a - oe ane 1 age shot a = ee 
a: . | weeken opping is in progress.) | mig avo . Pearson is a 
ral we ae a i ee The show is punchily and tightly | clear, pleasant-voiced miker—his is 


ard stayed within bounds guessing a querv right, and $5 for written, with a good deal of dramatic | another case proving that the webs 








matic fantasy, ‘Oracle of Philadel-. audience are their own merry- 
phi,’ proved a click Sunday matinee: makers and m.c. Ralph Edwards is a 
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| 

| Ben Bernie’s third session with the | - 
| ‘musical Mock Trial’ for Half-and-|S80W has a complicated formula. 
Half (pipe tobacco) evidences that 


t al po a eggs are placed digits of the player's tele- 


with their musical clues, were deft- phone number or his social security 
i ‘Judge’ Bernie, d.a. : A ; 
egy oy, Ernest Chappell, at-| Will be issued on request by station. 
torney for the defense, who did a| [dea is to check off these numbers 
% : glib job in reprising the entire ac- through listening to the questions put 
. By ae tion. Bernie in between popped his | forth by the two announcers and to 
i mots and musicked in nice manner. check the right answer with a check 

Show was blend of Kay Kyser, Prof, | ¥der the number stated by the an- 

and ,Ellery Queen. Oddly, | 20uncer. It’s as hazy as it sounds. 

Half-and-Half doesn’t give away| T7T° the air come the two cops 
: sample tins of the tobacco to the| Used hereabouts by Pepsi-Cola in 
hy Lae bo participants, ever an easy way to newspaper ads, Pepsi and Pete. Here 


| ‘Hellz’ itself is quite frugal on its 
| melody content). Still another a.m.| have, under P check 6. If there are 
| plug for ‘Hellz’ was the tiein with a| none, under P check 2. Were the 
|chorister from that show who en-! American Indians named by Magel- 
|dorsed Albolene, the product spon-}lan or Columbus? Are Pulitzer 
;soring Don McNeill’s consistently | prizes granted for literary or sclen- 
| good ‘Breakfast’ show out of Chicago. | tific accomplishments?’ Andy. 


‘ ’ : voltage. I- ternal family strife lends|c»o not have a monopoly on “0d 
ed i ete neta “ax bo Ga itself to clear-cut situations of uni- announcers. Jaco. 


Norman Corwin’s original dra-' by the victim. Participants from the versal pointedness. Smart stunt last 


Saturday had New York State Sen-| npavE YOUNG, 
ator Daniel Gutman beat the drum 7 thc tpn a 


for marriage clinics as a way to cut |39 min.—Leecal 


— down divorce. His talk was intelli-|  saN ANTONIO PEPSI-COLA 
, gent, reasonable and persuadable. Monday, 7 p.m. 








KABC, San Antenie 
This local audience-participation 


The words Pepsi-Cola are written 
out on a sheet of paper. Underneath 


card, or even a set of figures which 


: ; 3 ti for | they are known as Dave Young and 
Cc” eee Jerry Fisher. Boys try to inject a 
bit of comedy to brighten and move 





things along. but fail badly in their 


Mary Livingstone, on a recent Jack attempts. Questions used on the 
Benny broadcast, made much of the| broadcast are too hard for average 
point that she saw ’Zapoppin,’ be- 


cause the full title is tabu on the} ment’s thought must be taken, boys 


home consumption and, as a mo- 


However, ‘Hellzapoppin’ is| read them too fast. On the second 


doing a frank morning plug for itself | broadcast, a soft musical background 
on morning spot broadcasts over| was used and the questions read less 
WABC, trailerizing the fact that it’s| rapidly, but queries asked were still 
a record run musical; that it has: out-! too hard for mass consumption. Even 
distanced ‘Show Boat,’ for example! stumpier than some used on the ‘Dr. 
| (which is'the cue for two Kern ex-| TI. Q. or ‘liformation Please’ shows. 


from that operetta, sipce| Typical of the questions asked are: 


‘Have chopsticks prongs? If they 








Coast for Campbell's, but is now 
being extended over the full CBS 
string. As a. stunt on the debut 
stanza Monday (29), the same spon- 
sor’s Amos ’n’ Andy cut in from 
New York with a terrific build-up 
plug intro. Blackface comics were 
- i ag ae for the bit, but ex. 
plained that they're old rs 
friends of Wiley’s. a 
After replying that Amos 'n’ Andy 
are just as grand guys out of charac. 
ter as they are in burnt cork, Wiley 
explained how he _ doesn’t like 
speeches and hates being preached 
at, then went into a deliberately 
spoken talk about fault-finders, the 
psychological shortcomings that 
make ’em that way, their possible 
harm on their victims, possible ways 
of curing themselves and so on. 
Nothing particularly startling about 
the spiel, either in conception or ex- 
pression, which is probably just as 
well considering the mass audience 


sought. According to the dope, 


Wiley talks from notes,» without a 
formal! script. 

Announced his next day’s topic 
would be marriage and ‘the best 
place to look for a husband or wife’ 
Also expressed solid thanks to 
Campbell’s for the sponsorship. 
Commercial copy was kept at a 
minimum for the opener—merely a 
single short plug for tomato . 

obe. 


PEGEEN FITZGERALD 
With Roger Lyons 
Talk 
15 Mins. 
Sustaining 
Men.-Fri., 1:45 p.m., EDST 
WOR-Mutual, New York 
Pegeen Fitzgerald, wife of com- 
mentator-announcer Ed Fitzgerald, is 
doing a semi-extemporaneous com- 
ment session daily, taking her sub- 
jects where she happens to find ’em, 
but generally slanting toward the 
femme angle. She uses notes, but 
talks without. a prepared script. 
Roger Lyon is announcer, and occa- 
sionally supplies comment, questicns 
and such by way of breaking up the 
steady flow of the single voice. 
Subject to the inevitable variation 
of such a loose setup, the show is 
listenable material amid the morass 
of serials on the ozone at this hour. 
Mrs. Fitzgerald’s occasional diction- 
stumbles or word-gropings aren’t a 
serious flaw and in a way actually 
add to the spontaneity. Hobe. ° 


‘MUSIC FOR MODERNS’ 
With Clarence Fuhrman Orchestra 
30 Mins. 
Sustaining 
Sunday, 1 p.m. 
WEAF-NBC, New York 
Originating at KYW, Philadelphia, 
this series of colorfully-arranged 
semi-concert pops is fed to the NBC 
red (WEAFY network Sunday early 
matinees. It’s slightly on the whim- 
sical side, but one of the most ac- 
ceptable items on the slate at that 
hour. Clarence Fuhrman’s house 
crew, apparently a fairly sizable out- 
fit, supplies the bulk of the fare. 
Spoofing light comments are han- 
dled by a chap billed simply as Gul- 
liver, and there are unbilled femme 
and male vocalists. Gal has a rich, 
warm lyric voice of considerable 
flexibility and range. Lad is aver- 
age. Seems a mistake not to identify 
them. Hobe. 
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An alert WFIL promotion department 
backs sponsored time with sound pro- 
motional effort. 


Incidentally, the trend of listening lS 
habits in Philadelphia is toward WFIL. | ee 
. Ask for your copy of “Daytime Dialing” | — 

showing WFIL “second or better” in | ee 
Philadelphia 66 2/3% of daytimes, the 
result of a four-month C. E. Hooper 
survey. “For low cost circulation in 


Philadelphia buy WFIL.” 


FOR LOW COST CIRCULATION IN 
PHILADELPHIA ADVERTISERS» BUY 








National i oe Ga oe UY 
Representatives and Mute 
Edward Petry Inc Ne tlw 

















@ Campbell Soup sales in the sults from its flair for superior 
KLZ market show a remarkable showmanship, its ability to cre- 
increase this year over fast. ate a superior loyalty among lis- 
(Sorry we cannot reveal actual teners, its record for superior co- 


figures but Campbell’s Western operation with sponsors. 
Division Sales Manager says: 
“Business has been romping 
ahead splendidly during the past 


year and we know KLZ adver- KLZ huis 


tising played an important part 
in our business- building pro- 


gram.”) AFFILIATED IN MANAGEMENT WITH WKY, OKLAHOMA CITY 


Our Thanks! | 3 a 
To WSAI—our compliments! WFIL, | : tg 
second in the nation among 59 stations, | es 
is gratified by the recognition of our ‘ 
expanded merchandising support in 
the “Information Please” contest. nie Ufa ERIOR SELLING FOR 





CBS Aftiliate—S60 Kilocycles 


KL2Z’s SOUPerior selling re- REPRESENTED NATIONALLY BY THE Katz AGency, INC. 


See ere | 











4 
v 
1 
E 
N 
¥ 
v 


ee ee a Se) ee ee ee ee. Y 


ns ss». & .@e bth ot 2 OO 











Wednesday, May 1, 1940 


¢- 


VARIETY 


RADIO REVIEWS 


33 





MEET MISS JULIA’ 
wu Josephine Hull 

15 Mins, 

E.T. 


IT 
ie 2:15 p.m., EDST 


-Mutual, New York 
—_ tag ean gry A 

rdin ouse in the Gramercy 
mg section of New York is the 
Jocale of this daytime emoter bring- 
ing Josephine Hull, legit character 
comedienne, in the title part. De- 
scribed as “70 years young,’ she’s the 
standard all-wise, all-motherly board- 
jng-housekeeper type, keeping a pro- 


tective eye on her little brood. But | 


e’s apparently to be a rumpus in 
od hecatise the Sweet Young 
Thing from Texas has been sitting in 
the gangsters’ poker game at the 
hotel across the street and as a finale 
of the chapter _caught (29), was 
shoved into a pitch-dark fire stair 
and into the clutches of a mysterious 
Presence. Story seems to have wan- 
dered pretty far out of line for a 
housefrau hoker. 

Waxed series is currently running 
over 51 Mutual stations. Helga Lund 
scripts it. Commercial blurb is play- 
ing up the seasonal moth-killing 


campaign. Hobe. 





THE CAREER OF ALICE BLAIR’ 
With Betty Moran 
15 Mins. 
E.T. * 
NUJ 
Mon.-Fri., 2 p.m., EDST 
WOR-Mutual, New York 
(McCann-Erickson) | 

Routine daytime serial with the 
customary proportion of hoke melo- 
drama. Heroine is a_ starry-eyed 
gal who’s staying in New York to 
work so her dream man can go away 
to recuperate after the operation 
that restored his sight. But there 
are dark rumors that the sawbones 
who performed the operation is 
actually slightly tetched in the head. 
His mother (who will be revealed 
as not his real mother) is apparently 
spreading the sinister story. Uncle 
Andy is on hand to give Alice ad- 
vice. Pretty hard to plot all the 
angles by a single stanza, but ap- 
parently it’s standard—if not too in- 
spired. Some of the dialog is trite, 
the heroine at one point unearthing 
that old chestnut, ‘Why are you tell- 
ing me all this?’ 

Show is scripted by Nora Sterling 
. and is spotted on 18 Mutual stations 
via recordings. Betty Moran plays 
the title part, having taken over 
from Martha Scott, who’s now in 
Hollywood. Cut-in commercials 
anent Nujol bally it <- sure to give 
‘relief from ordinary sluggishness’ 
and thus cure irritable, nerves-on- 
edge moods. Hobe. 





‘MEET ME AT TIMES SQUARE’ 
Variety 
With Ben Bernie, Danton Walker, 

Bailey Sisters (2), Leo Casey 
N. Y¥. WORLD’S FAIR 
Friday, 9 p.m. 

WMCA, New York 

The N. Y. World’s Fair is aiming 
for patronage through a frank pro- 
Broadway buildup. If it’s the sus- 
picion of Leo Casey, the Fair’s p.a., 
that Broadway show biz is antag- 
onistic to the Fair for what the 
Flushing Meadows show did to Main 
St., he’s right. And Casey will have 
a tough fight offsetting that, but he’s 
approaching it directly and forth- 
rightly with the idea that if they 
come to Times Square, they’ll come 
to the Fair. The midtown hotels are 
cooperating on the stunt. 

Ben Bernie, incumbent maestro at 
the Hotel Taft, and as glib a spieler 
as a batoneer. was wisely the teeoff 
conferencier although he erred in 
going overboard on two things— 
mentions of the Taft and Winchell. 

The N. Y. News’ Broadway col- 
umnist, Danton Walker, proved him- 
self a thoroughly at ease commen- 
tator on Broadwayiana, sounding al- 
most as extempore as Bernie, ex- 
cepting that some of the statistics 
were too glibly reeled off. ‘ Regard- 
less, it was a good coupling. In be- 
tween Bernie maestroed Lee Grant’s 
house band at WMCA; the Bailey 
Sisters (2), from the Bernie aggre- 
gation, vocalized, and Casey was in 
the final groove with the convincer 
on ‘Meet Me in Times Square,’ as a 
prelude to building Fair patronage. 
A specially written song of that name 
set the entire motif. 

Casey, incidentally, has been doing 
a dandy press job in the hinterland, 
getting the Fair rolling. Unofficial 
newspapermen’s crossleys and gallups 
concluded that Casey’s job is very 
much on the credit side in behalf of 
the 1940 expo. He’s an ex-N. Y. 
newsman. 

Idea of the radio program is a 
shifting personnel, changing m.c.s 
and formats, with emphasis on one 
or another hostelry, its bands, rates, 
the nite life, Broadway attractions, 
and so on. From dire experience in 
39 it will be a pleasant shock to all 
told if this new propaganda ap- 
proach reflects itself in any way 
favoring general N. Y. amusements. 
Theory persists that the Fair’s so big 
an attraction in itself, it surfeits 
visitors for anything else. Either 
that, or the average bankroll won’t 
stretch to include anything extra 
once they spend it at the Fair- 
grounds, Abel. 


WPIC, Sharon, Pa., has named the 
Howard H. Wilson Co. as its national 
reps. 





TELEPHONE HOUR 

With James Melton, Francia White, | 
Don Voorhees’ Bell Symphonic 
Orch, Ken Christie Chorus (14) 

Music, Songs 

30 Mins. 

BELL SYSTEM 

Monday, 8 p.m., EDST 

WEAF-NBC, New York 


(N. W. Ayer) 


First network try of the Bell Sys- 
tem (American Telephone & Tele- 
graph) shapes up like a hardy new- 
comer likely to be around for quite 
a bit. It differs little from the tal- 
ent Ford Motor Co. (also an Ayer 
account) had last summer for a full 
Sunday hour, Reasoning possibly 
was that what was good enough for 
Ford, was good enough for the 
A.T. T. Results are gratifying. 
Entire show has been snapped up 
and should please even those not 
musically inclined. 

Telephone company is using this 
as an institutional plug. Sales copy 
for premiere was deftly geared, brief 
and held to absolute minimum. 
Walter S. Gifford, resident of 
A.T. & T., was allotted about three 
minutes in which he stressed the 
Bell System tradition of courtesy 
and service with reference to 21.- 
000,000 phones used in U.S. and 
750,000 phone company stockholders. 
His subdued plug was _ inoffensive 
and helped because he has an agree- 
able radio voice. 

Voorhees organization apparently 
has been built into symphonic pro- 
portions with the radio veteran still 
in clicko stride. Welsh and Bra- 
zlian tunes were highlighted by the 
orchestra. Melton made a_ happy 
choice for his single solo, ‘Hi'ls of 
Home,” He returned later for a 
duet with Francia White, ‘Beauteous 
Maiden,’ from ‘La Boheme.’ Miss 
White’s ballad was ‘Maids of Cadiz,’ 
which gave her lyric soprano full 
sway. Medley of Stephen Foster 
songs was the vehicle for the Ken 
Christie mixed chorus, suvplying 
the needed variety. Wear, 





WALTER CASSEL 

With Lee Grant Orchestra 
Songs, Music 

30 Mins.—Local 
Sustaining 

Tuesday, 8:30 p.m. 
WMCA, New York 


Cassel has a very pleasant, full- 
toned he-man baritone. Tackling the 
familiar music type of standard, plus 
an occasional flight into the higher 
music reaches, he is standout for a 
station with the program average of 
WMCA, and improves that average. 

Obvious, too, that Lee Grant gives 
more than ordinary attention to this 


_ sustainer, ‘Ellery Queen’ has worked | 





one. Land. 


ADVENTURES OF ELLERY QUEEN 
Hugh Marlowe, Marian Shockley, 
Santos Ortega, Ted DeCorsia, Lyn 
Murray 
Drama 
30 Mins. 
GULF OIL °* 
Sunday, 7:30 p.m. 
WABC-CBS, New York 
(Young & Rubicam) 
After a run of almost a year as a 


itself up to a summer pinchhitter. 
The pitchhitting angle is no reflec- 
tion on the quality or pulling power 





of the program. It’s good parior- 
game entertainment, and the thing 
that stands most heavily in its favor, | 
as far as audience rating is con- 
cerned, is the ready-made congrega- 
tion of millions of mystery story ad- 
dicts who, like the parley-player, 
can’t resist the challenge to pick ’em. 
In this case it’s a challenge to tag 
the guilty person, and what makes it 
all the more pleasurable is that there 
are no money giveaways. 

There was something more appeal- 
ing about this program when it rana 
full hour. The leisurely pace is now 
gone and the episodes move at such 
fast tempo that it’s difficult for the 
average person to document properly 
the various bits of evidence that 
might point to the guilty one. Even 
the participation of the guest (two) 
armchair detectives has been tele- 
scoped to the point that they must 
sne2k quickly and briefly or be lost 
in the whirlwind. But rezardless, 
the punch and appeal to the wits 
have been retained in all their flavor. 
It’s also all well acted and produced, 
with the latter job credited to George 
Zackery. 

For the opening session (28) there 
was but one piece of plug copy. That 
came at the end, and it proved a deft 
summary of the Good Gulf sales 
story. Odec. 





‘LIKES AND DISLIKES’ 
With Turner Jordan 
Sunday, 7:30 p.m. 
WSGN, Birmingham 

Turner Jordan, radio editor of The 
Birmingham News, reads out listen- 
ers’ radio likes and dislikes in half 
hour of chatter and music. High- 
spot of program is introduction of 
two announcers from staffs of local 
stations (WAPI, WBRC, WSGN) who 
ye interviewed and quizzed by Jor- 

an, 

Plenty of comedy results from 
reading of air audience preferences. 
Jordan pulls no punches, reading 
most interesting letters received, re- 
gardless of brickbats or bouquets. 
Writers of winning letters receive 
passes to local shows. 

Fan mail indicates program is ex- 
ceptional. 





MRS. ELEANOR ROOSEVELT 
Talk 

15 Mins, 

Manhattan Soap 

Tues., Thurs., 1:15 p.m., EDST 
WEAF-NBC, New York 


(Franklin Bruck) 


Introduced as ‘Mrs. Eleanor Roose- 
velt’s own program,’ this new twice- 
weekly 15-minute series will wee | 
‘informal chats on topics of specia 
interest to American women.’ On 
the debut chapter yesterday (Tues- 
day), the First Lady explained that 
when the series has gotten underway 


| she will bring occasional guests she 


thinks ‘have something to say on 
specialized subje ts. But in the 
meantime, knowing that she may be 
inviting a deluge, she asks the 
listeners to write her what subjects 
they want to hear discussed. That 
should evoke some combustible sug- 
gestions and, considering Mrs. Roose- 
velt’s intellectual independence and 
courage, may lead to some lively 
controversy. 


But for her introductory spiel, the 
President’s wife contented herself 
with an oral, and therefore more 
personal, version of her daily syndi- 
cated column, ‘My Day.’ She spoke 
about her trips around the country 
and the various reasons she makes 
them, told of a recent visit to her 
daughter’s family and described her 
youngest grandson’s reaction to his 
first birthday cake, mentioned see- 
ing her eldest son in Hollywood, and 
wound up with reference to spring in 
the national parks, the domestic rou- 
tine of the White House and Na- 
tional Employment week beginning 
Friday (3). 

It was all brilliantly-conceived 
treatment of everyday matters in 
terms of simple, mass-listening in- 
terest. And as Mrs. Roosevelt has 
grown steadily in public estimation, 
so is she ee J to expand as a fa- 
miliar personality via the air. Her 
voice is pitched a trifle above normal, 
she speaks calmly, clearly and un- 
affectedly, her thought is expressed 
in the same easily-grasped terms as 
her newspaper writing. On _ this 
chapter she stur-bled on a word once 
and coughed to clear her throat once. 
In each instance she appeared to 
take it as a matter of course, and 
continued again without nervousness. 

Broadcast originated in Washing- 
ton, with subsequent ones slated to 
be picked up fom wherever she 
may be around the country. Ben 
Grauer’s intro and commercials are 
being plugged in from New York. 
There were two commercials, both 
suitably restrained as to length and 
claims. In sum, the show stacks up 
as almost certain to lasso an ap- 
preciable audience. Hobe. 
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Payroll Traffic 





Dayten.—Jim Vincent Cerney is 

@ new promotion and merchandis- 

manager, He comes from WHK- 
WCLE, Cleveland. 





Oklahoma.— Wakefield Holley, for- | 


merly of KWKH, Shreveport, on 
WKY ’s speiling staff. 





Chieage.—Harrie K. Richardson is 
now with the radio department of 
Needham, Louis & Brorby, Inc. 
Formerly with H. W. Kastor & Sons 
and Presba, Fellers & Presba. 





Boston.—Jesse Buffum joins WEEI 
this week as regional farm reporter 
for CBS in New England to begin 
a Farmer’s Almanac show. 





New Orleans—Kleve Kirby. an- 
nouncer and newscaster for WWL, 
goes to NBC in Chicago next week. 





Dayton, O.—Jim Vincent Carney, 


formerly with WHK-WCLE, Cleve- | 
land, has joined WING, Dayton, in |. 


charge of promotion and merchan- 
dising departments. 





Toledo, O.—Edward C. Ames, news 
announcer over WSPD, Toledo, for 
the Gas Co., has gone to New York 
to supervise the 1946 World’s Fair 
exhibit for the Owens-Corning Glass 
Co., Toledo, and has been succeeded 
on the Gas Co. nightly broadcasts by 
Jack Solon, new announcer at the 
station. 





Kansas City—Les Jarvies joins 
KFBI, new Wichita, Kansas, 5,000 
watter, as member of the announcing 
staff. 

Gwenn Shugrue is new at WHB, 
Kansas City. 





San Antonio — Stanley Vainrib, 


formerly with KXYZ, Houston, is 


now handling the mike at KABC. 





Port Arthur, Texas — Charles E. 
Bush is new program and produc- 
tion manager for KPAC, Port Ar- 
thur. Was with KTUL, Tulsa, and 
KCMO, Kansas City. 





Akron—Dave Fulton is leaving the 


,tet consists of Jack Rivers, Oscar 
Harris, Harry Welch, Gabriel Nar- 
della and Pat Finnegan. 





Rochester, N. ¥.—Ken Loysen, for- 
merly on WHAM staff, joins WSAY 
as program director in staff reor- 
ganization under General Manager 
Gordon P. Brown. Harold Kolb be- 
comes chief announcer. Mort Nus- 
baum, commercial manager, will 
continue to handle special events as 
ad libber. Staff announcers are 
Merle Tefft, Fred Grant and Ross 
Weller. 








Kansas City—Resignation of Fred 
Patt at KCMO created vacancy in 
continuity department. Robbie Rob- 
'inson is new continuity editor; she 
was formerly receptionist. Frankie 
Meisner is new at the reception desk. 
| Harold Addington comes in as 
| manager of Transradio press bureau 
'at KMBC. He was formerly located 

here, and returns from Baltimore. 
Walt Hogan leaves K. C. bureau for 
a Seattle location. 

Bob Davis, announcer, has joined 
the staff of KITE. Previously miked 
at WDAF. 





Ogden, Utah—Bill Kilmer is a 
newcomer to KLO’s§ announcing 
staff. Was formerly program direc- 
tor of KFDA, Amarillo. 





Cleveland—Harry Burge of WADC, 
Canton, joins announcing staff of 
WTAM, Cleveland. f 





Salt Lake City.—Arvid Johnson has 
joined KUTA as continuity writer 
and announcer. Previously program 
director of KVOX, Moorehead, Minn. 





J. B. Priestley, in association with 
D. B. Bridson, described a revisita- 
tion of his ‘English Journey’ of 
seven years ago, to tell what changes 
the war has brought, especially in 
the distressed areas. 








BBC broadcasting an account of 
what happens to a Frenchman from 
the time he is called up, how it is 
done, how he joins a regiment, is 


announcing staff of WJW. Charles | trained and mobilized. The program 
Hunter of Aurora, Ill, is joining | is being prepared by Denis Johnston, 





staff. 





Lima, O.—Hugh Downs has been 
advanced to post of chief announcer 
at WLOK, Lima, O. Walter -Turner 
yo been added to the announcing 
staff. 





Sharon, Pa.—Jack and His Drift- 
ers have joined WPIC after almost 
two years with WJW, Akron. Quin- 
=_— 


who has been working with the 
BBC’s American liaison unit since 
| war began. 7 


/ 





Cleveland—John Garfield leaves 
WBAX, Wilkes-Barre, to join the 
sales staff of WGAR. 





New radio detective has been 
created and made his appearance 
on the air April 23. He has been 





TICKLED WAR FANCY 


Chamberlain Vs. Hitler Teams in 
Goofy Hockey Games Makes Hit 








Winnipeg, April 30. 

Woodhouse and Hawkins, (Art Mc- 
Gregor and Frank Deaville), Cana- 
dian Broadcasting Corp., comedians 
scored a hit last Friday with a skit 
of a supposed hockey game. One 
team had players such as Chamber- 
lain, Eden, Churchill, ete., while op- 
posing team had Hitler, Goering, 
Ribentrop, etc., as members. 

Immediately following broadcast 
switchboard at CKY was flooded 
with phone calls for over an hour. 
Following morning mail started ar- 
riving. Requests for copies of script 
outweighed everything. Several 
American editors also wrote for 
copies for reproduction, while others 
suggested show be transcribed and 
sent to troops in France. Many 
asked for repeat broadcast. 





named Stephen Arrow, a young man 
under 40, portrayed by Ernest Dud- 
ley. is 





Despite the abandonment of tele- 
vision on the outbreak of war, the 
society of that name is still being 
continued. It held its annual general 
meeting last month. 





Cleveland — Announcer’ Harry 
Burge has joined the staff of WTAM. 
Burge has been in radio for nine 
years, serving previously with WLW, 
Cincinnati; WJR, Detroit, and 
WHEC, Canton. 


Mason City, Ia.—Gordon Thomas, 
mike man, leaves KGLO to join 
WTMJ, Milwaukee, new frequency 
modulation setup, as announcer. His 
spot on KGLO’s staff is taken by 
Merritt Milligan, microphoner from 
KATE, Albert Lea, Minn. 





Des Moines—Frances Denison is 
new secretary to Ed Linehan, pro- 
gram director for KSO-KRNT. She 
replaces Harriet Ristvedt, who has 
been assigned to the continuity staff. 





Hartford—Milt Berkowitz, WNBC 
news editor, has been reappointed 
assistant secretary to Mayor George 
J. Coyle of New Britain. Berkowitz 
was in charge of the New Britain 
Democratic Town Committeé pub- 
licity and advertising campaign in 





the spring elections. 





Portland, Ore. — Chet Bloomness 
has returned to KGW after serving 
a period with the NBC staff in San 
Francisco. Bloomness was formerly 
sales manager of KGW, position now 
held by Paul Connett. He returns 
to take up a place on the KGW- 





KEX sales staff. 











the West's busiest network! 


First Quarter 1940—more hours of network business 


(coast-to-coast and regional) than any other network 


in the West! 


This year, more than ever, the swing is to..... 


Columbia Pacific Network 


A DIVISION OF THE COLUMBIA BROADCASTING SYSTEM ¢ PALACE HOTEL, 
SAN FRANCISCO e COLUMBIA SQUARE, LOS ANGELES ¢ REPRESENTED 


.BY RADIO SALES: NEW YORK, CHICAGO, DETROIT, CHARLOTTE, N, C. 


Advertising Men Hoaxed 


Some advertising organizations in New York City have added a file 
under the caption ‘hoaxes’ following the flurry of excitement occa- 
sioned recently by printed matter cleverly and plausibly written by a 
copyman. He announced the formation of ‘The Institute for the Elim. 
ination of Undesirable People and Practices From Advertising’, His 
remarks were especially pointed towards radio. 

Quite serious reaction was explained on the grounds that admen are 
accustomed to all sorts of attacks these days. Later it appeared the 
hoaxer sought a job. 


~ Inside Stufl—Radio 


Stations that have been wondering how they were to take care of any 
new spot business this summer because of jammed schedules got a measure 
of amusement out of a letter they received last week from the Barron 
Advertising Co., of Kansas City. The pitch in the letter was in behalf of 
the National Protective Insurance Co. 

‘With the approach of summer,’ the letter began, ‘most radio stations 
find time a little harder to sell than in the cooler months.’ Then, asks the 
letter, ‘Would you like to turn your sustaining time into paying time” 

The agency’s client, the letter states, would like to place a series of 
300-word. announcements, since it does not feel that the message could be 
got over in 100 words. The insurance company would be willing to pay 
40c. less 15% commission on each inquiry received by the station about 
the company’s health or insurance policy. 














The addenda volume which annually brings the Encyclopedia Britan- 
nica up to date contains a radio resume in the 40 volume of the year 1939 
written by Edgar A. Grunwald, editor of Variety Rapio Directory. Charts 
of the latter are reproduced in the Britannica. 

Varrety Drrecrory man’s article has sub-divisions devoted to dollar vol- 
ume, government relations, ASCAP, statistics and other factors. (Engineer- 
= — of radio are separately reported by John V. L. Hogan of WQXR, 

ew York.) 





Since the recent investigation by the Federal Communications Commis- 
sion of hidden ownership of radio stations in Texas, the FCC is receiving 
affidavits from other stations in Texas, as well as other states, with the 
names of the correct owners. It seems that many of the stations have a 
guilty conscience and are refiling their applications in case their stations 
are investigated. 





Crosley Corp. earnings in the first quarter this year dipped approxi- 
mately $166,000, according to the report issued this week. The company 
showed profits of $42,807, or 8c. per common share for the quarter ended 
March 31. This compares with $208,916, or 38c. per share, in the March 


KFBI Moves to Wichita |SCALF’S TONIC TOLD 
TO MODIFY CLAIMS 


Wichita, Kas., April 30. 
Radio station KFBI, controlled by 














Farmers & Bankers Life Ins. Co., is 
now established here. The 5,000-watt 
station, moved in from Abilene, is 
17 years old. 

In addition to new modernistic 
studios which occupy entire floor of 
company’s building, station has new 
glass brick transmitter building five 
miles north of city with latest equip- 
ment. 

Studio staff includes: Coleman 
Ashe, program director; Frank Chid- 
dix, musical director; Verne Nydeg- 
ger, musical arranger; Les Sunny 
Jarvies, chief announcer; Marie 
Rupp, hostess; Clarence Rupp, pub- 
licity director; Montez Tjaden, di- 
rector of women’s programs; Evan 
Fry, continuity editor; Herschel Hol- 
land, announcer; Harry Peck, an- 
nouncer and salesman, and LeRoy 
Stokely, salesman. 


WOR P.A. Shifts 


Shifts in positions at WOR, New 
York, occasioned by Johnny John- 
stone’s change to the staff of the 
Democratic National Committee and 
Jerry Danzig’s elevation to head of 
the press department are: Mitchell 
Benson ups from assistant program 
director to commercial program 
manager, post vacated by Danzig. 
Benson’s place is taken by John S. 
Hayes, from production manager. 
Charles Godwin, who was Hayes’ 
assistant, takes Hayes’ place. 

Frank Knight drops announcing 
entirely to become Godwin’s as- 
sistant. 





Washington, April 30. 
Extravagant assertions on behalf 
of Scalf’s Indian River Tonic drew 
a frown from the Federal Trade 
Commission Wednesday (24). Cease 
and desist order directed the Indian 
River Medicine Co. to tone down its 
radio and printed advertisements. 
Federal copy-readers disliked the 
representation that the concoction 
‘will prevent and cure colds and 
build up resistance to other minor 
ailments; that it is a competent and 
effective treatment for rheumatism, 
asthma, sleeplessness, ailments of the 
liver, kidneys and stomach, and that 
it affords positive or certain relief 
from chronic ailments.’ 








WANTED: 


Top Notch Agent by Chicago 
woman writer for daytime serial 
radio script with original slant 
and appeal. Box 158, Variety, 
154 W. 46 St., New York. 
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From the Production Centres 


++ 


IN NEW YORK CITY... 








Lawrence Tibbett and Grace Moore make joint guest appearance with | 
the San Francisco Philharmonic orchestra May 27 from the Golden Gate 


for International Business’ Machine... .Tibbett already set for date 
with Lily Pons for May 13 from the New York Fair for the same sponsor 

_John DeWitt now writing ‘David Harum’ and ‘Mathilda and Theodore 
Ferro pack scripting ‘Lorenzo Jones’. ...Gladys George set for Saturday 
(4) on ‘Lincoln Highway’ by the Morris office. 

Harry Salter auditioned as replacement on Pepsodent show. Babe Ruth 
‘and Ernest Chappell included. ...Lou Frankel folded his radio talent regis- 
try pooklet....Arch Oboler’s radio version hypoed book sale (Lippin- 
cott) of Dalton Trumbo’s ‘Johnny Got His Gun’....Max Wylie already 
selected Norman Corwin’s ‘My Client Curley’ for next year’s volume of 
‘Best Broadcasts’....Tom Mahoney of General Electric television publicity 
down for visit from Schenectady. 

Ted Collins out of the hospital and returns this week to the Kate Smith 
show... .Campbell Soup’s ‘Short, Short Stories’ being rebroadcast to the 
Coast beginning this week....Ann Seymour, Chicago actress, visiting in 
New York....Tom Fizdale handling publicity for new daily, P.M., setting 
Jack McManus for guest interviews on various New York local shows. 
Compton agency has the account... .-Ralph Edwards, producer-m.c. of 
‘Truth and Consequences,’ has opened an office in the CBS building. 

Herb Rosenthal, of Columbia artists’ bureau, leaves Friday for the Coast, 
to be gone two weeks, with stops at Chicago, St. Louis and Detroit on the 
way back... .Sidney Sukoenig doing series of piano recitals over WQXR 
Wednesday nights during this month... . Frederick Bristol, pianist, and 
George Byron, baritone, teaming for Sunday evening series over WQXR 
_.,.Nat Shilkret is coming along nicely following an operation performed 
upon him in a New York hospital last week....As exploitation for his 
book, ‘How War Came,’ Raymond Gram Swing will do his war analyzing 
broadcast for Mutual from 40th annual American Booksellers’ Association 
convention at the Pennsylvania Hotel, New York, May 15. It’s Swing’s 
first broadcast from outside the studios, except for his airings from Europe. 


IN HOLLYWOOD ... 


Langendorf Bakeries replacing long-run ‘Pictorial’ with Mel William- 
son’s ‘True Life Dramas’ across the board along NBC Coast Red... .Joe 
Penner passing up summer deals to concentrate on picture work... .Shir- 
ley Temple may do a bit from 20th-Fox studio for benefit of Royal Air 
Force Comforts Fund to be broadcast only in England....Bob Hope has 
taken steps to copyright name of ‘Cobina and Brenda’ for radio....Pat 
Ellis will be guest vocalist on Hormel’s ‘It Happened in Hollywood’ for 
two weeks....Lud Gluskin directing the music on eight KNX sustainers 
....The Niles brothers, Ken and Wen, doing the commercials on Luckies 
and Old Gold, respectively or vice versa....Kay Campbell joined Grace 
Glasser agency as account exec and to head testimonials dept....Henry 
Menjou, Adophe’s brother, named sales manager of Vic Dalton’s ‘Radio 
News Reel’....Gracie Allen will do a broadcast from Frisco fair grounds 
May 29 and incidentally plug her mock race for the presidency. Day has 
been set aside in her honor....Paul Rickenbacher in Pittsburgh to pro- 
duce Gene Autry program....Charlie Vanda out of the hosp and back on 
the job....Hal Berger re-creating major league ball games at KMPC under 
Pontiac dealer sponsorship....That $375 car-rent bill run up by a N.Y. 
radio editor is still kicking around with threats of a suit unless it’s paid 
off. Visiting columnist had car and chauffeur placed at disposal while in 
town and took it upon himself to take a side trip to Frisco, 450 miles away. 
Station owner and publicity outfit are both disclaiming responsibility and 
ducking the payoff. 


IN CHICAGO .. . 


Clint Youle leaves the Howard Mayer. press office to join NBC Chicago 
Spetial Events and News Department as assistant to Ken Fry....Replaces 
Jack Fern who has been transferred by NBC to KOA, Denver, to head new 
news department there....Ted Weems band to Marshalltown (Ia.) on May 
19 for the Tall Corn show....John Norton, of NBC station relations, in 
Chicago for 0.0..... Oren Weaver, WBBM-Columbia news chief, has worked 
out tie-up with Sylvan Goldfinger of loop Telenews house which gives 
house rapid service news bulletins for outer lobby display....Joe Rockhold 
joins WLS, coming from WMMN, Fairmount (W. Va.) as writer and pro- 
ducer, especially for his own ‘Elm Creek Follies’....Charlotte Krueger 
and Sil Ellstrom added to ‘Story of Bud Barton,’ Cliff Soubier and Fern 
Persons added to ‘Arnold Grimm’s Daughter’... .Breakfast Club cast tossed 
cocktail jubilee for NBC execs and press following previous morning 
party by NBC execs for Breakfast Club. 


=a 


FIZDALE ,0i4 


Ist and 2nd places in “Billboard” Radio Surveys! 
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Second Place Tom Fizdale 


No one else ever set such @ publicity and exploitation record. 


TOM FIZDALE, wcoseosare 





‘a5 hate : A 8532 Sunset Bivd. 
Madison Ave. 360 N. Michigan Ave. 
Central 7571 Bradshaw 2-3101 





Eiderede 5-5589 








Innocent-Like 





Old-school advertising, reared 
to respect printer’s ink, scored a 
chuckle at radio’s expense in the 
office of J. Walter Thompson 
last week when John J. Karol, 
marketing counsel of CBS, was 
making the regular CBS easel 
chart presentation on why the 
ear is more effective than the 
eye in advertising. 

Bill Day, veteran advertising 
man, slyly inquired: ‘If the ear is 
better than the eye why do you 
use a printed chart for your lec- 
ture?’ 








‘LAST OF DALTONS’ 
CALLED IMPOSTOR 


New Orleans, April 30. 
The claim of Robert E. Dalton, 
who appeared on ‘We, the People’ 
and other broadcasts, through claim- 


ing to be the last of the Dalton gang 
which terrorized the midwest dur- 
ing the 1890s, went to pieces here 
Wednesday (25) and he was painted 
a phoney and not even a relative of 
the original Daltons, according to 
woré received by Chief of Detectives 
John J. Grosch from R. B. Slagel, 
Decoto, Cal., who was a close friend 
of Emmet Dalton, the last of the 
Dalton gang. 

Robert Dalton was arrested here 
last week on a charge of cutting with 
intent to commit murder after he is 
said to have stabbed Lee Mayer, 
Tulsa, Okla., in the lobby of a down- 
town hotel. 

Slagel’s letter to Grosch also con- 
tained photostatic copies of arrest 
records and letters from police in 
other parts of the country showing 
that Robert Dalton has been arrested 
numerous times and has bragged of 
his terrorism only to have it proven 
later that he was a phoney. Shreve- 
port, La., police also sent word that 
Dalton was an imposter. 








Lutheran Raps Gangster Theme In 
Films, Radio, Comic Strips, Books 





St. Louis. April 30. 
Radio programs, films, comic 
strips and big-little books in which 
gangsters and gangsterism are fea- 
tured were soundly rapped recently 


in a radio broadcast, over a 172- 
station bookup, by Dr. Walter A. 
Maier, of the Concordia Seminary 
over KFUO, the Lutheran station 
here. While ‘Gangbusters’ was not 
directly named as being one of the 
offenders against the American 
youth, Dr. Maier included it in his 
condemnation as he quoted Frank 
X. Reller, chief probation officer of 
the St. Louis Juvenile Court, who 
recently blasted ‘Gangbusters’ for 
being directly responsible for 46 
cases of juve delinquency in St. 
Louis during 1939. Reller is attend- 
ing the annual conclave of the Cen- 
tral States Probation Assn. in Chi- 
cago currently and will again in- 
troduce a _ resolution condemning 
‘Gangbusters’ and kindred programs. 
He did so at the St. Louis conven- 
tion in 1939. 

Maier, in touching on criminal 
ideas being dished out to the young 
‘uns said, ‘Was any generation any 
closer to crime than the typical 
American boy or girl of today, with 
the gangster films, gangster broad- 


casts, gangster comic strips and 
gangster big-little books? Last 
night your children could have 


heard—and I fear many of them did 
hear—a broadcast which is teaching 
young Americans the details of 
crime, initiating them into the lan- 
guage of the underworld, revealing 
the technique of arson, kidnapping, 
murder and all the while helping 
to produce criminals. 

‘If you parents, who like to listen 
to that program, think I am bigoted 














,and narrow, listen to the chief pro- 
|bation officer of the St. Louis 
Juvenile Court, who said, ‘From my 
actual contact and experience, let 
me state one contributing factor, 
where I lay the blame for 46 
|cases of crime among boys here in 
| 1939, and this is the despicable pro- 
gram over the radio. 


and even scme commercial concern 
were prudent enough to give the 
youth of America what it does not 
receive today, 
with the unparalleled heroism and 
interest these Scriptural stories con- 


| 


‘tain!’ (Maier showed no awareness 
of General Mills’ ‘Light of the 
World’). 


Waxes of Maier’s talk were made 
_and sent to stations, operated in con- 
| junction with the Lutheran move- 
‘ment, in Manila, Honolulu, Puerto 
_Rico, Panama, Manitoba and other 
| points. The Kelly, Stuhlman & Zahr- 
|mit Agency, Inc., St. Louis, handles 
_the Concordia Seminary account. 

! 





HOYT PITCHES FOR 
AVALON ON WOR 


Waite Hoyt, previously doing 
sports spiels three evenings a week 
locally over WABC, New York, 
shifted Monday (29) to a six-eve- 
|nings-weekly stint over WOR for 
Avalon cigarets. Russel Seeds is the 
agency. Hoyt was placed by CBS 
artists bureau. 

Angle on the deal is that the 
scheduled time for the session is in- 
definite. It’s slated to roll whenever 
the WOR broadgast of the Brooklyn 
Dodgers’ game is finished. 
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NOW THE GAP IS FILLED. Now you can have 
effective coverage, without duplication or waste, of 
the “juicy” portion of America’s Money Belt. 








Here, high, effective buying incomes are evenly 
distributed over a wide territory and WMT is the 
only medium that reaches all of this rich Cash 
Market at One Low Cost. 

WMT has a daytime coverage 20% greater than 
any station in IOWA and its rates are surprisingly 


low considering its amazing primary atea and con- 
sistent record of results for advertisers. 


For complete details about this Low Cost Money 


Belt Station, write today. 


5000 WATTS DAY 


1000 WATTS NIGHT 


A COWLES MONEY BELT STATION 
Represented by THE KATZ AGENCY 


S. D. QUARTON, Manager 
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RADIO BOXOFFICE REPORTS 


= 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
BOT Blicsccccecee Gale 6,052 ~ 1,673 16,135 
Aoril 20..<cs<seese Gave 5,641 1,723 15,669 
% change..... cooet le% +7.2% —2.8% +2.9% 


Some drop in national spot this week amply covered by 
consistently rising local count. Impending primary election 
for Senatorial post bolstering latter. : 

WCBM this week joined the Mutual network, replacing 
WBAL, which will continue playing out current programs 
and will stay with NBC Blue as heretofore. Station also 
started six quarter-hour sportscasts a week for Royal Crown 
Cola through BBD&O. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Loeal National Total 

Week Ending Units Units Spot Units Units 
POS Sy cooos BID §.242 10,115 24,772. 
Apri “20 .ascoaceses. BAl2 5.280 10,122 24,817 
%. CHANGE. <i scseee ¢ —0.6% —0.6% —0.1% 





* No change. ; 
Slight decrease in local and national spot units this week. 
Otherwise there was relatively little action. 


* +. 7 
Cincinnati 
(WCPO, WKRC, WLW, WSAI) 

Network Local National Total 
Week Ending. Units Units Spot Units Units 
AOEN 376. 05:08 soccs SIO 8,059 5,779 18,413 
co) i. | arr ooaes See 7,973 5,989 18,552 
Oe GHONGE. i .cceccs —0.3% +1% —3.5% —0.7% 


Last week was the first since Radio Boxoffice Reports were 
inaugurated that total units failed to show a gain. 

WKRC’s new accounts included spot announcements for 
Churngold Corp, butter and Fischer’s Surfa Saver, Inc., 
through the local Key and Strauchen & McKin agencies, re- 
spectively. This station also inaugurated a series of 26 Friday 
night 30-minute baseball quiz programs for Andy Schain, Inc., 
and associate Studebaker dealers of Greater Cincy. Account 
through Harry M. Miller, Inc. Programs orginate in the RKO 
Paramount, subyrban deluxer, and offer theatre and Crosley 
Field tickets to contesgants. Five listeners each week receive 
-admission tickets to Reds’ games for statements on ‘Why I 
would like to own a Studebaker.’ Latter also are in final 
contest at end of ball season with an auto going to winner. 
Bob Fleming, of the WKRC staff, conducts the programs. 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
BUTT Si scccsscecee Taam 4,239 1,580 12,977 
April: BO... viseseece Tete 4,316 1,438 12,932 
% change........ —0.2% —1.7% +9.8% +0.3% 


KOA new business: J. C. Penney Co., five 15-minutes 
*Adopted Daughter’ weekly, 52 weeks, through Pedlar & 
Ryan; Gigantic Cleaners & Dyers, through MacGruder & Co., 
104 announcements; Model Cleaners & Dyers, through Ray- 
mond Keane agency, 28 announcements. 

KLZ new business: 36-quarter hour ‘Slants from the 
Showers’ for Blatz Brewing Co., through Henri-Hurst & Mac- 
Donald; Puritan Pie Co., direct; 26 announcements; Leeburts, 
26 one-minute spots. 

KFEL new biz: Joe Lowe Corp. (Popsicles), through Biow 
Co., 13 ‘Buck Rogers’ half-hour discs. Associated Tailors, 
through Earl Pivan, added five chainbreaks weekly; Gardner 
Nursery, through Northwest Radio Adv., five minutes daily 
for a month; Van Schaack Realty Co. remoted 15-minute pro- 
gram from a new house just sold. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
POON Bit cancesese. Cee 3,140 5,006 15,666 
Aoril 20. vccecveccce, Cone 3,120 4,868 15,508 
% change...cccece ° +0.6% +2.8% +1.7% 





* No change. 
Each Des Moines station shared in the continued upward 
trend of national spot biz. 


Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ, WXYZ) 


’ Network Local National Total 

Week Ending Units Units Spot Units Units 
PEW Zion eeciedeace 8,325 12,096 3,773 24,194 
ru ciu te | eerie 9,548 12,784 3,447 25,779 
We CRANGC ois scsisies —12% —5.4% +-9.9% —6.1% 





HOW UNITS ARE FIGURED | 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











baseball broadcast in a week, plus contract terminations and 
switches attendant to time change in east, resulted in losses 
in all but national spot last week WWJ, local outlet for 
baseball play-by-play, alone lost more than 500 units.of com- 
mercial time when rain and cold wiped out four Tiger con- 
tests first week of season. With NBC Red afternoon serials 
shifted to WXYZ for duration of baseball season, WWJ was 
forced to substitute sustainers when games were called off. 

New biz at WWJ includes Peoples Outfitting Co., which is 
sponsoring Ty Tyson’s ‘Baseball Preview’ six times .weekly, 
five minutes each. Runs throughout baseball season and set 
by Simons-Michelson, Detroit. 

Axton Fisher (20 Grand ciggies) bankrolling five 15-minute 
‘Sports Parade’ programs over WWJ weekly. Paul Williams 
handling. Set by Wiss-Geller, Chicago. 

Minit-Rub, through Young & Rubicam, has taken over from 
Oldsmobile sponsorship of C. C. Bradner’s nightly news re- 


view, five times weekly for 10 minutes eack. Runs for 26. 


weeks. 
Hartford 
(WDRC, WTHT, WTIC) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
APE Biivecscciccocss GCI 2,239 1,204 10,146 
MOTI 20. .ccsseees. “Gijoo 2,218 1,238 10,191 
% change.........—0.4% +0.9% —2.7% —0.4% 
e 
Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 
Netwotk Local National Total 
Week Ending Units Units Spot Units Units 
poo) «Se eoee 6,430 6,708 6,621 19,759 
BOP 2O...ccccccee 6040 6,663 6,323 19,326 
% change.........+14% +0.6% +4.7% +2.2% 


Business generally stationary for the week and any changes 
negligible. Only exception is KCKN, Kansas 250-watter, 
which has upped its national spot units through an increase 
in the number of baseball games which the weather per- 
mitted the K. C, Blues to play. This station habitually gar- 
ners over 95% of its business locally, but the General Mills 
broadcasts will give it a national spot tally through the 
summer. 

Beer and beverage accounts looked to for some aid during 
the summer, and several already set to begin first of May. 


Los Angeles 


.KECA, KFI, KFWB, KHJ, KMPC, KNX) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 27.....+-ccee- 10,005 10,915 1,783 22,703 
April 20.....ccccces 9,950 11,539 1,801 23,290 
% change....ccee.-+0.5% —5.4% —0.1% —2.5% 


Slump in local units dragged down the week’s total, but not 
to any alarming degree, considering season of the year. 
KMPC recorded one of the station’s biggest deals when 70 
Pontiac dealers in southern California contracted for Hal 
Berger’s re-creation of major league ball games for a period 
of 22 weeks. Program runs about two hours five days a week. 
Placed by MacManus, John & Adams. Other new biz ine 
cluded four announcements by Security-First National Bank; 
100 spots for Hollywood Building & Loan; Standard Storage, 
one hour of recordings on Sundays for 13 weeks; Dr. Beau- 
champ, 100 quarter-hour music programs; 12 announcements 
for Warner Bros.; three half-hour participations in ‘Andy and 
Virginia’ for Kevo Products; 15-minute newscasts .six times 
a week for nine weeks for Benson hosiery shops, and 52 one- 
minute transcriptions for nursery outfit. 

KN&X: added six weather reports weekly from Mounds Candy 
through Brisacher, Davis & Staff; 26 quarter-hour programs, 
‘What, No Architect,’ for State Ass’n of Architects through 
Smith & Bull; time signals for Seven-Up Bottling through 
Grace Glasser; 10 one-minute discs for Chrysler through 
Ruthrauff & Ryan; 39 quarter-hour broadcasts of ‘Chef Milani’ 
for Dimonglo wax through Darwin H. Clark. 

Added starters at KFI comprised 26-weekly participation 
in ‘Art Baker’s Notebook’ for Forest Lawn Memorial Park 
through Dan Miner; renewal of quarter-hour ‘Musical Clock’ 
52 times for Foreman & Clark through Martin Allen. KFWB 
picked up three quarter-hour programs weekly for 52 weeks 
for Casa Manana dancery through Clarence Juneau; 13 spots 
weekly for Caliente racetrack through Milton Weinberg; six 
spots weekly, one year, for Carter Medicine Co., and four 





Adverse weather conditions which permitted only one Tiger 


WOMANIN WHITE | P 














P. & G. Shifts 


spots for Security-First National Bank through Dana Jones. 


Buffalo Brewery’s Sports 
Buffalo, April 30. 
Bob Kliment sportscasts on WEBR 


New York City 


(WHN. WMCA, WNEW, WOR) 


Network Local National Total 

Week Ending Units Units ‘ Spot Units Units 
Agel Bivessss ives 750 * 9,101 14,024 23,875 
April 20........ ——— 9.183 13.640 23.633 
% change......... —7.4% —0.8% +28% +0.1% 


National spot units climbed when the weather cleared and 
permitted playing of baseball games. WOR carries the Brook. 
lyn Dodgers’ play-by-play, and WNEW the Newark Bears 
(International League). Sixty-unit loss in network column 
due to Ironized Yeast’s ‘Goodwill Hour’ switching from 
Mutual to NBC Blue. 

Recent new business includes the following: 

WNEW: Cat's Paw Rubber Co., through S. A. Levyne Co, 
one-minute ET's; Gardner Nurseries, through Northwest 
Radio Adv., five-minute talks; Jests, Inc., through Joseph 
Katz, 27 announcements; Pianograms, throuch Roy S. Durs- 
tine, 40 quarter-hours; George Abbott Productions, through 
Blaine Thompson, announcements; Schifter Motors, through 
N. C. Greenfield, 100 announcements; Socony-Vacuum Oil, 
through J. Stirling Getchell, participation in ‘Make Believe 
Ballroom.” 

WBNX: Eastern Wine Corp., direct, sponsoring ‘The Sym- 
phony Syd,’ three times weekly. 

WHN: Oakite Products, through Calkins & Holden, par- 
ticipation in ‘Polly the Shopper’; Magic Melody Music, ane 
nouncements; Shubert Theatres,.through Blaine Thompson, 
announcements; Cashman Laundry Co., direct, 15 announce- 
ments weekly; Hearns Dept. Store, half-hour ‘Children’s 
Amateur Hour,’ 52 weeks; Gardner Nurseries, through North- 
west Radio Adv., three five-minute programs weekly; Wise 
Shoe Co., through Lester Harrison, chain breaks for 52 weeks. 

WMCA: Utilities Engineering Institute, through Al Klinger 
agency, 15 quarter-hours weekly; and announcements for 
Sally’s Furs through Philip, Wolf agency, Shubert Theatres 
through Blaine Thompson, Jests, Inc., through Joseph Katz, 
Roxy Theatre, Warren & Arthur, Smadbeck, Current History 
Magazine, Edelbrau Brewery through McCann-Erickson, 
Stanback Headache Powders through Erwin-Wasey, Alex- 
ander Eisemann Co. (investments). 


Salt Lake. City 


(KDYL, KSL, KUTA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Pl yn cooe 6,568 2,643 842 10,053 
pa | cos ee 2.657 815 10,069 
% change.......... —0.4% —0.5% +3.3% —0.1% 


KDYL’s local biz climbed 15% last week, reaching the 
highest mark since these reports have been in operation, 
Station looks for continued gains in local stuff. 

KSL added Schramm Johnson Drug Co., announcements; 
Brown Floral Co., five-min. programs; Dupler Fur Co., quar- 
ter-hour newscasts and announcements; American Fur Co., 
quarter-hours, Center Theatre, announcements. 


San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 27......ccccce 5,834 7,535 2,225 15,594 
April 20.......c00. 5,856 7,802 2,275 15,933 
% change.........—0.3% —3.4% —2.2% —2.1% 


Biz is off in all classifications this week, but station man- 
agers look for a sharp rise with the change to daylight saving 
time. 


San Francisco 
(KFRC, KGO, KJBS, KPO, KSFO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Pola ae y Oe eee 8,380 3,549 1,871 13,800 
April 20. .c¢ seeaee.. Spree 4,512 1,889 14,186 
% change......e.e+7.6% —21.3% —0.9% 42.7% 


KFRC reported the town’s only new biz: Brown & Wil- 
liamson’s 2% hour ‘Saturday Night Party’ via Don Lee; Joe 
Lowe Corp. (Popsicles), through Biow Co., ‘Buck Rogers’ 
half-hours; American Creameries sponsoring “The Shadow.’ 


Seattle 


(KIRO, KOL, KRSC, KXA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Py: 4,535 9,492 729 14,756 
April 20..... Steven Sane 9,412 683 14,485 
Te CHARS .ciicicsc +3.3% +0.8% +6.7% +18% 


Daytime network biz has fallen off, but increased number 
of nighttime programs have jumped the total network units 
and money intake. 

New biz on KOL: Fahey Brockman, through MacWilkins & 
Cole, quartet-hour sports review-with Walt Franett; Fletcher 
Aircraft Schools, six quarter-hours weekly; Joe Lowe Corp. 
(popsicles), through Biow, half-hour ‘Buck Rogers’ discs; 
Neighbors of Woodcraft Insurance Co., two half-hours a week. 


B-C-P Sets Three 





ANZAC ESPIONAGE 





SHIFTS TO CAMAY 


Chicago, April 30. 
Irna Phillips’ ‘Woman in White’ 
serial quits Pillsbury sponsorship on 
May 24 and immediately snaps under 


new aegis of Camay Soap thorugh 
the Pedlar & Ryan agency, N. Y. 

With the switch, three Irna Phil- 
lips shows produced by Carl Wester 
will shift to a straight 45-minute 
ride, from 9:45 to 10:30 a.m., Eastern 
time. Three shows are ‘Guiding 
Light,’ ‘Road of Life’ and ‘Woman 
in White,” all on the NBC-Red. 











Newspapermen went on the air’ 
April 22 in a ‘debate’ with press | 
agents. | 


Compton agency this week made 
several shifts and extensions on va- 
rious of its Procter & Gamble shows. 
‘Right to Happiness,’ serial out of 
Chicago on CBS, added 18 stations of 
the Canadian Broadcasting Corp. 

‘The O’Neils,’ serial for Ivory soap 
over NBC Red twice a day, added 10 
more stations through the south to 
its second broadcast. Number for 
the first airing remains the same. 
Series of spot announcements plug- 
ging P. & G. soap started Monday 
(29) in the chain break immediately 
preceding the same sponsor’s ‘Vic 


and Sade’ series for Crisco over the 
Blue network, 





will be underwritten by William 
Simon Brewery six times weekly 
starting Monday (22). Kliment also 


| has joined publicity forces of Buf- 


falo Bisons ball club lately, forc- 
ing him to cut down on mike duties 
other than sports. Will line up com- 


munity ‘nights,’ ball clinics, etc., for | 


Bisons. 

Portion of NBC ‘Breakfast Club’ 
has been ticketed on WEBR by Ad- 
ler department _ store. Account 
placed direct is for 45 minutes a 
week, 





Bermingham, Castleman & Pierce 
agency is currently placing spot an- 
nouncement campaigns for three 
clients, Griffin shoe polish, Conti 
| soap and Roma wine. First is being 
, expanded from 22 stations to about 
| twice that number. All are 52-week 
| deals, - 

Conti spots begin Monday (6) on 
|WJJD, Chicago. Roma_ business 
| hasn’t been set, but will start in New | 
York and other eastern cities. 





Oslo-Schooled Man on KOA 





Denver, April 30. 


Torlief C. Torland who has. 


New Orleans.—Orville Anderson, | traveled widely in Europe, has been | 


of Orlando, Fla., has joined staff of 
WWL. Anderson in when vacancy 


, broadcasts, 


| added to the KOA staff, to do news 
Torland was born in! 


was created by resignation of Kleve' Seattle but completed his education | 
Kirby ti accept NBC Chicago post.! at the University of Oslo in Norway. | 


DISCS IN AMERICA 


Boston, April 30. 

Kasper-Gordon, Boston transcrip- 
tion makers, will reverse the export 
routine and become importers. Here- 
tofore the firm has shipped Ameri- 
can-made radio disc to Australia, 
but now it will attempt to introduce 
an Australian-made_ series, ‘The 
Enemy Within,’ to American stations. 

Series, in 65 installments, was cut 
in Melbourne by Legionnaire Sound 
Productions, Ltd. Phil Darbyshire 
and Arthur Russell wrote the ma- 
terial. The theme deals with Nazi 





espionage activities among the An- 
zacs, and Kasper-Gordon has its 
fingers crossed on that. 
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First ASCAP Melon $81,883 in 1921: 
$5,099,302 im “39; $33,187,440 All Told 





The annual distribution of royal- 
ties made to ASCAP members in 
4921, when the Society first began 


to realize an actual income [although 
organized in 1914] amounted to $81,- 
983. In 1939, ASCAP paid out to its 
membership the sum of $5,099,302, of 
which $4,000,000 came from radio. 
For the entire term between 1921 
and 1939 the Society distributed to 
its members a total of $33,187,440. 

At the annual ASCAP banquet last 
week, its president, Gene Buck, also 
disclosed that the Society had dis- 
tributed, during 1939, $305,192 for re- 
lief, declaring this to be a ‘precious 
obligation, sacred and secret,’ ad- 
vising his audience that ‘no com- 
poser or author will ever be in need 
while ASCAP has a dollar in its 
treasury.’ 

The president's report also included 
the information that contracts in 
force as of Dec. 31, 1939, numbered 
32,524, of which 678 were issued to 
radio stations. These stations are 
the ones commercially operated for 
profit and, in addition, ASCAP grants 
a free license to more than 50 radio 
stations classified as non-profit con- 
cerns. The Society does not charge 
license fees for universities, churches, 
colleges or municipally-owned broad- 
casting stations. 

Licenses were issued in 1939 to a 
total of 14,836 theatres, while 9,991 
restaurants paid ASCAP a fee for 
the use of its copyrights. 
in the group of licensed establish- 
ments are 1,852 hotels, 2,895 dance 
halls, 15 wired music corporations, 
and 2,257 miscellaneous establish- 
ments operated for commercial pur- 
poses. 

In 1939 ASCAP realized from these 
$2,528 licensees, a gross income of 
$6,565,592.18. (The differential be- 
tween this and the 5,099,302 dis- 
bursed in the annual melon is ac- 
counted for by an average of 19% 
for administrative overhead and a 
further deduction of 10% which is 
set aside for dividend among 
ASCAP’s foreign affiliates. It was 
also stressed, however, that overhead 
has been steadily mounting because 
of legal costs attendant to the per- 
nicious ‘legal oharassments’ by 
ASCAP’s foes). 


10 EXAMINE LOPEZ IN 
STOCKHOLDER’S SU 








Also listed | 





New ASCAP Members 


Broadcast Music, Inc., was given 
scant attention at the annual dinner 
and was directly referred to only 
once during a talk by E. C. Mills. 
The new organization was blasted 
for that portion of its propaganda 
which claimed ASCAP had closed its 
doors to eligible writers. 





Announcement of writer-members | 


elected since Jan. 1 include the estate 
of the late Thomas J. Gray, who, in- 
cidentally, conducted a column in 
Variety for several years.; Joseph E. 
Clokey,- Frederick S. Converse, Wal- 
ter Golde, Paul. Mann, John D. 
Marks, Miguel Sandoval, Joe Venuti, 
Stephan Weiss, Guy B. Wood, Felix 
Borowski, Frankie Carle, Stanleigh 
P, Friedman, Leigh Harline, Dedette 
Lee Hill, Charles E. King, Arthur 
Quenzer, Christopher J. Thomas, 
Vick Knight, Leon T. Rene, Otis J. 
Rene, Jr., Robert Braine, Andy Iona 
Long, Heinz Reichert and Mary 
Howe. 

One publisher was admitted to 


'membership during 1940, Axelrod 





Publications, Inc., Providence, R. I. 


STRESS MPPA, 
SPA IN ACCORD 


In the course of the ASCAP an- 
nual review at its last week’s dinner, 
prez Gene Buck extended congratu- 
lations to the Songwriters Protective 
Assn, and the Music Publishers Pro- 
tective Assn, for having reached an 
agreement which calls for a stand- 
ard form of contract and_ which 
‘eliminates any strife in the ranks of 
Capital and Labor in the industry.’ 
He pointed out that with an era of 
peace between writcrs and publish- 
ers, ‘the two divisions, comprising 
ASCAP’s main membership, give 
the’ Society a united solid front.’ 
SPA agreements with the publishers 
are due for a renewal this week, the 
majority indicating an intention to 








| sign up and eliminate all friction in 


the music field. 


| When the call came for sugges- 
las 


| 


tions from the floor only one mem- 
ber answered, requesting that at the 
death of any member of the Society 
notice be sent to the general mem- 


Vincent Lopez was ordered Friday | bership at once. The presiding offi- 


(26) by N. Y. supreme court justice 
Aaron J, Levy to appear for an ex- 
amination before trial on May 2 in 
connection with Agnes V. Russell's 
stockholder action against him, Vin- 
cent Lopez Enterprises, Inc., 
Manny Hiecklen. Plaintiff seeks to 
Tecover damages for alleged waste 
and mismanagement. 

Miss Russell claims to own ohe- 
third of the stock of the corporation 
and to have had a three-year ex- 


d | 





{ 
| 


| 


| 
| 


clusive contract with the orchestra | 


leader, with an option for a two-year 
Tenewal, beginning in 1936. Among 
charges are that he misappropriated 


corporation money for himself, and | 


that he signed Betty Hutton to a per- 
sonal contract rather than for the 
Company. He is also accused of hav- 
ng paid lavish salaries. 


Band Leader Held 


New Orleans, April 30. 
Blue Steele, band leader, was held 
by Federal authorities at Monroe, 


La., after he struck a deputy tax 
quilector, who sought to obtain taxes 
ue at a nitery where the band was 
Playing. 

Officials said Steele wil be 
arged with assaulting a Federal 
er in the performance of his 
uty. Steele was said to have taken 
Offense at the official’s announce- 
ment that band instruments would 

Seized if the tax was not paid, 
and socked him. 











cer, without taking a vote on the 
resolution, declared that this sugges- 
tion would be followed and hence- 
forth all members would 


(Continued on page 41) 


STATLER, CLEVE, SETS 





LOCAL-BAND POLICY 


Cleveland, April 30. 


Statler goes into a local band 


policy May 12, when Frank Gagen’s 


unit returns to Detroit, by installing 
Manny Landers’ home-town crew in 
its Terrace Room. Latter is moving 


iin from Fenway Hall Hotel, where | 
the aggregation had a 30-week run. | 


Landers was first signed for only 
week-end dances, but competition 
given by Ted Fio-Rito’s orch at rival 
Cleveland Hotel’s Bronze Room has 
been so tough that Statler has de- 
cided to hypo the new outfit with 
nightly sessions. Hit of out-of-town 
band names at the Bronze Room, 
making it town's top spot this year, 
also changed plans of Memaco’s cafe. 
Instead of closing its dance-diner 
and dropping music for summer, it 
is opening a new Spanish-styled 
Bolero Room this week. Bob Opitz’s 
Versatilians, a four-piece combo, to 
replace Jules Duke's seven pieces 
and double in the new cocktailery 
with George Paderewski and Kay 
Whitney, strollers. 

Chateau Club was folded last week 
by Daffy and Lenny but is sched- 
uled to reopen next month with new 
owners, 


NO BRICKBATS AT 
ANNUAL POW WOW 








Buck Sees 1940 As Pro-| 


ducing Either Peace or 
Lasting Conflict With 
Radio—Calls ASCAP Fee 
‘Ridiculously Low’—Claim 
Society Has 97% Renewals 





Bat 600 ATTEND 





By ABEL GREEN 


ciety of Composers, 


augured in the 26th year of ASCAP’s 
existence on the keynote that what 
transpires in 1940 will decide the 
economic status of the Society for 
another year. 

For the first time in years the 
members of ASCAP held an annual 
meeting and dinner without an out- 
break of verbal brickbats. With the 
broadcasting industry currently gird- 
ing itself for a fight against ASCAP'’s 
new licensing plan, 
called for a display of solidarity. 


usual was the disinclination of any- 
body, including the board members, 
to introduce a resolution. It has 
been customary for members to use 
these occasions to move by resolution 
for some change in the Society’s by- 
laws. Though the ASCAP board is 
self-perpetuating, a two-thirds vote 
of the membership at this annual 
meeting can effect any change in the 
by-laws. It is through the introduc- 
tion of these resolutions that the 
members get a chance ‘a la organiza- 
tional democracy’ to air their dis- 
satisfaction with the Society’s officers 
(Continued on page 38) 


BREGMAN FIRM 
~ SLOWS ASCAP 
SUIT 


| 
| 


| 








| Buzzell to handle the proposed suit, 
| Bregman, Vocco & Conn last week 


| American Society of Composers, Au- 
thors and Publishers because of re- 
peated slashes it had received in its 
availability rating. The publishing 
firm intends to exhaust first the va- 
rious 
availability committee’s action which 
are allowed under the ASCAP by- 
laws. 





papers when it was discovered that 
unless all channels of 
' ganizational relief were used this 
| very technicality might result in a 
| dismissal of the suit. B-V-C will 
now seek to recover its former rat- 
ing by first asking the availability 
| committee to reconsider. If the pub- 
| lishing firm fails here it will then 
take its protest to the appeals board. 
The next resort will be the full 
| board (publishers and writers) of 


| ASCAP directors. Before the reduc- | 


| tions began B-V-C was credited with 
2,000 availability points. Its present 
rating is 1,100 points. 

B-V-C has made a new alliance 


for its catalog in Great Britain. The | . 
judicated and the trust fund will 


switch is from Francis, Day & 
Hunter to Boosey & Co., Ltd. With 


the war proving a decided boom for 
pop music, the latter firm is extend- | 
field, | 


ing its operations to that 
though it has always been asso- 
ciated strictly with classical and 
standard music. It will clear the 
pop material through two subsids, J. 


R. LaFleur & Son and Cavendish . 


Music, Ltd., the former taking the 
higher priced music. 





° 


ASCAP Sending Austrian Expert 





Last Wednesday night's (24) an-., 
nual dinner of the American So- | 
Authors and) 
Publishers, at the Hotel Ritz-Carlton, | 
N. Y., attended by more than 600 
songsmiths and music pubs, officially | 


the occasion | 


What made the meeting most un- | 


| After it had retained Samuel Jesse | 


means of relief against the | 


| 
ENDOWED ORCHESTRA 


Buzzell was advised not to file the | 








To Study South American Setup 


Sour Note 


Jay Witmark, one of the two 
surviving founders of the Amer- 





| ican Society of Composers, Au- 
, thors and Publishers, deliberate- 
| ly did not put in an appearance 


at last week’s annual meeting of 
the Society. It was his way of 
returning the slight which he 
claims ASCAP officials visited 
upon him last fall when the So- 
ciety staged its 25th Music Jubi- 
lee in Carnegie Hall, N.Y. 

Although he has been retired 
from the business for - years, 
Witmark had _ wnever before 
missed an ASCAP dinner. Wit- 
mark is also the lone surviving 
honorary member of the So- 
ciety. 

Witmark’s version of the Jubi- 
lee incident is that when he 
called at ASCAP'’s offices and 
asked for some tickets he was 
told that he would have to come 
back in a few days. When he 
did get them the seats were to 
the far rear and side of the hall. 
Witmark felt that, considering 
his past relations with ASCAP, 
he should have been accorded a 
place in one of the hall’s many 
boxes. 


BMI MULLING 
_ PROFESH DEPT. 


Broadcast Music, Inc., - figures on 
establishing a professional depart- 
ment sometime in May. Several men 
now with ASCAP firms have been 
approached about coming in as man- 
ager of this department, When this 
phase of the organization gets going 
it will consist exclusively of mem- 
bers of the music publishers contact 
employees union, an affiliate of the 
American Federation of Labor. 


Music Dealers Service, Inc., sheet. 
music jobbers, was asked last week 
by BMI whether it (the MDS) would 
be agreeable to handling BMI pub- 
lications on an exclusive. MDS ex- 
plained that it could not enter into 
such an arrangement, but that it 
would be willing to handle BMI 
numbers along with other jobbers, 
providing orders start coming in 
| from retail outlets. 

Arthur Gutman has been retained 
as chief arranger by BMI and among 
| those doing orchestrations for the 

















be , decided not to go to law against the | outfit are Jimmy Mundy and Jack 


| Mason. 
| WWJ, Detroit, and WPID, St. 
| Petersburg, Va., are the latest to 


| join BMI as subscribers, making the 
| list 292 stations. 





FOR A SMALL TOW 


Warren, O., April 30. 

Plans for a $150,000 music hall in 
Packard Park, with its 
Band, endowed for $850,000, are be- 
ing studied by park trustees and city 
officials. with prospects for an early 
start on construction. Will of the 
late W. D. Packard left a trust fund 
to erect the memorial music hall at 
a cost not to exceed $150,000, the 
balance of the trust to go for main- 
tenance o¢ an orchestra that will give 


intra-or- | 





| concerts at least once a week for the 


benefit of the public. 
The estate has been partly ad- 


amount to about $1,000,000, said Pro- 
bate Judge S. W. Jones. 





Levington Managing Leeds 
Chicago, April 30. 
Archie Levington takes over the 
Cieago office of the Leeds Music Co. 
Levington was formerly co-man- 
ager of the local Harms office with 


’ Harry Garfield. 


Packard 





' prove 


American Society of Composers, 
Authors and Publishers has under- 
taken to develop more closely knit 


relations with performing rights 
groups in South America. As the 
first step in that direction it has 


employed Dr. Rudolf Nissin, the last 
general manager of what had been 
the Austrian performing rights so- 
ciety (AKM) and rated as one of 
the world’s leading authorities in the 
performing rights field, to make a 
tour of South American countries 
and study not only the local per- 
forming rights situation but the re- 
lations of one group to another. 
ASCAP, after studying Dr. Nis- 
sin’s reports, will see what it can 
do to co-operate more with the S. 
A. affiliates. Also to increase the 
uses of one another’s work and im- 
the compensation arrange- 
ments prevailing between ASCAP 
and its S. A. allies. 
Foreign Affiliates 


In his annual report to the ASCAP 
membership last week John G. 
Paine, general manager, disclosed 
that his office had received a large 
number of applications for affilia- 
tion from foreign performing rights 
groups but because of the interna- 
tional situation ASCAP has been 
unable to do anything about them. 
Paine also disclosed that some of 
these applications came from or- 
ganizations which were not con- 
trolled by the composers and aue- 
thors, as well as publishers, but were 
operated for private gain. ASCAP’s 
policy has been to associate itself 
only with foreign groups that, like 
itself, operate on a non-profit basis. 

As a case in point Paine cited 
the performing rights society which 
has sprung up in Mexico. The latter 
is a private enterprise controlled by 
men who are also interested in 
broadcasting stations and theatres, 
along with some publishers. Paine 
stated that he had been informed 
that the Mexican society was chang- 
ing its intra-organizational setup so 
that it could be eligible for affilia- 
tion, with ASCAP. 








Russ Holman, Murray, 
Kornheiser to Direct Par 





Russell Holman, eastern produc- 
tion head for Paramount, will double 
in brass as president of the com- 
pany’s two music corporations, Fa- 
mous and Paramount Music Cos. He 
was elected president of the music 
subsidiaries at a meeting of the board 
of directors in New York Friday 
afternoon (26). To continue his post 
as home office production chief, Hol- 
man is at present on the Coast dis- 
cussing preliminaries on the 1940-41 
product. 

R. F. (Dick) Murray, assistant to 
the late Lou Diamond, who headed 
music and shorts activities for Para- 
; mount, has been made v.p. and treas- 
|urer of Famous and Per Music. It 
| is a promotion of major importance 
| for him. Murray will also supervise 
| shorts activities which fell under 
| Diamond. 

At the Friday (26) board meeting 





|} another appointment made was that 


of Sidney Kornheiser as general 
manager for both music units. He 
will continue actively at Famous 
headquarters but also supervise the 
other company (Par Music) in his 
post as g.m. Norman Collyer, Par 
h.o. official holding various corpos 
rate titles, was reelected secretary 
of Famous and Par. 





Jack Perrin to N. Y. 


Chicago, April 30. 

Jack Perrin goes to New York to 
become professional manager for 
Mills Music. Perrin has been Chie 
cago manager for Crawford musie 
for some time. 

Perrin’s spot with Crawford here 
will be taken over by Danny Engel, 
who has been the midwest travel- 
ing rep for Crawford for many years. 


And Famous Music Cos. 
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and board of directors, their slants | 


on the writers’ classification com- 
mittee and their peeves, if any, with 
the deals given them by the pub- 
lishers’ availability committee. 


1940 Crucial Year 


Without being too brusque with 
radio, other than a factual review 
of the broadcasters’ alleged persis- 
tence in attacking ASCAP, the presi- 
dent of the Society, Gene Buck, 
made no bones, in his annual report, 
that this year will either see what 
he hopes will be a lasting peace with 
the broadcasters; or else ASCAP 
‘may become entangled in the great- 
est commercial conflict in the history 
of the American music business.’ 
Buck’s address lasted well over two 
hours. 


Buck Describes Radio’s 
‘Bombing on 3 Fronts’ 


In reviewing the ‘anti-ASCAP cru- 
sade,’ Buck declared the broadcasters 
had systematically bombarded the 
Society on three main fronts in ‘well- 
timed order.’ The first offensive re- 
sulted in the Department of Justice 
investigation, which prompted the 
Government suit against ASCAP. 
After an extended hearing this was 
indefinitely postponed, but is hauled 
out for propaganda purposes period- 
ically, and the membership is con- 
tinually reminded of its existence. 

The next advance came through 
the legislative efforts in Washington, 
the main bombardment being led by 
former Senator Duffy of Wisconsin. 
The Duffy Bill passed in the Senate, 
but after a series of hearings before 
the House Patents Committee the bill 
died the usual death. Buck declared 
‘this was the most insidious piece of 
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.tles the Society had been forced into 
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cepted since Jan. 1. These figures 
were recorded to refute the recent 
claims of ASCAP’s opponents that 
the Society was a ‘closed corpora- 
tion.’ 

With contracts in force with 38 
foreign societies, the total member- 
ship of the organization, domestic 
and foreign, consists of more than 
45,000 authors, composers and pub- 
lishers throughout the world. When 
ASCAP issues a license, it grants, 
in addition to all its American com- 
positions, the rights to the composi- 
tions of these 38 foreign nations 
without any extra fee, Buck stressed. 


After briefly reviewing European 
conditions, Buck emphasized ‘the 
genuine democracy exemplified by 
ASCAP where creative artists of 
every race, color and creed, and 
where ‘capital and labor in the same 
industry, assembled to exchange 
ideas and cooperate as a unit for the 
protection of their individual and 
combined properties.’ 


The ASCAP prez gave as his 
opinion that no copyright legislation 
would be recorded during the pres- 
ent session of Congress, this being an 
election year. He took occasion to 
membership’ and defied the broad- | denounce the so-called ‘Compulsory 
casters to produce a single instance | License Clause’ in the Copyright Act 
where any American industry was and that portion of the measure 
able to purchase the raw maierial,| which exempts coin-operated ma- 
on which it lives, anywhere ‘for! chines from the Public Performance 
such a ridiculously low percentage | Class. He assured the gathering that 
of its gross earnings as that re-| every effort was being made to 
quested from radio by the Society.’ | eliminate these handicaps from the 
He declared that in 1939 commercial Federal statutes and indicated he 
radio received from advertisers a was confident of ultimate success in 

this direction. 


total of $171,000,000. Allowing fhem 
Claim 97% of Pubs 


to charge off expenses amounting to 
more than $40,000,000 (the agencies’ 
And Writers Renewed 
Concluding his report, Buck an- 


nounced that 97% of the entire pub- 
lisher and writer membership has 
renewed agreements with the So- 
ciety for a period of 10 years com- 
mencing Jan. 1, 1941. The present 
agreement with the Broadcasters ex- 
pires Dec. 31, 1940. 


John G, Paine, ASCAP’s general 
manager, gave a brief report of the 
Society’s commercial activities, an- 
nouncing that the organization was 
gradually establishing its own re- 
gional headquarters throughout the 
country. In discussing foreign con- 
tracts, Paine scored a_ significant 
point in the declaration that the In- 
ernational Confederation of Per- 
forming Rights Societies, of which 
ASCAP is a member, maintains a 
hard and fast rule that no organiza- 
tion can join this body unless it is 
owned and controlled by its own 
general membership. This excludes 
any society operated for profit by 
stockholders from participating in 
benefits of the Confederation, or 
closing any reciprocal pact by which 
they might use the copyrights con- 
trolled by the various societies in 
the International body. 


E. C. Mills and Louis Frohlich, 
ASCAP’s general counsel, and Irving 
Caesar, president of the Songwriters 
Protective Assn., concluded the list 
of speakers. 

The annual meeting was unique in 
many respects, establishing, among 
other things, a record for attendance. 
For the first time in the Society’s his- 
ory, not a single controversal resolu- 
tion was presented for the considera- 
tion of the gathering. The most 
significant point established during 
the evening was the unquestioned 
solidarity of the membership, and 
the abvious confidence it placed in 
Buck, the board of directors and the 
executive staff in their administra- 
tion of the Society's activities. 

The question of salacious compo- 
| sitions had its usual airings, Buck 


ri in Arizona h ae : 
Prrected and branded ss fugitins | 2dvising the audience of the Board's 
: | action in suspending a writer and 











legislation ever dropped in a legis- 
lative hopper.’ 


When the smoke of the Duffy fight 
cleared away, the broadcasters began 
sniping at ASCAP through State 
laws, utilizing the lawmakers in 28 
different States to pass measures 
branding the Society a ‘monopoly,’ 
Buck continued. ‘As these attacks 
were met by ASCAP’s legal battery, 
the Attorney General of each state 
was nominated to lead the onslaught, 
carried in several instances through 
several divisions of the Federal 
courts. Here the state bills were al- 
ways classed as unconstitutional, but 
the legal expenses of ASCAP mount- 
ed steadily, while the bills for push- 
ing the measure fell back on the 
state treasuries, eventually being 
chalked up against the local tax- 
payers.’ 

Buck militantly declared that ‘vast 
industries exist and prosper on the 
creative products of the ASCAP 





mated their net gross at $130,000,000, 
for which radio had agreed to pay 
5°% for the use of ASCAP’s copy- 
rights. However, radio paid ASCAP 
approximately $4,000,000 during the 
year, considerably short of the per- 
centage total agreed upon in the 
1935 contract. 

Continuing his discussion on the 
relations between ASCAP and radio, 
Buck paid compliment to the Radio 
Committee for its study of conditions 
and declared the terms of the new 
contract this committee was pre- 
senting for the 1941 negotiations were 
‘fair, equitable, decent and just’ and 
told his audience that because of 
these qualifications the broadcasters 
could not conscientiously refuse to 
sign. He stated these contracts 
would be in the hands of the broad- 
casters in a comparatively short time, 
at present being in process of prep- 
aration. 


Holmes’ Decision Seen 


As Permanent Defense 


Paying a tribute to the late Jus- 
tice Oliver Wendell Holmes, who 
wrote the U. S. supreme court de- 
cision which gave ASCAP its con- 
stitutional grant, Buck told of the 
countless legal and legislative bat- 


to protect its rights. He reviewed 
the circumstances surrounding the 
contract signed with the broadcast- 
ers in 1935, declaring that ‘the ink 
was hardly dry on this pact when 
the campaign to smear ASCAP’ was 
inaugurated. He described the in- 
cidents leading up to the Govern- 
ment investigation and the manner 
in which it was ‘adroitly pigeon- 
holed.’ Buck then reviewed the ef- 
forts to outlaw the Society in 28 
different states, declaring that while 
ASCAP was forced to ‘shoulder. the 
expenses of a defense’ the anti- 
ASCAP crowd ‘cunningly allowed 
the taxpayers to shoulder the burden 
of these subversive legislative ac- 
tivities.’ He then told of his ex- 

















jing it as his opinion that ‘this ex- |} 
| hibition of commercial persecution’ | 
| had been cleverly ‘engineered from 
|New York and Washington by re- | 
| mote 
| cital of these battles with the an- 
|nouncement that up to date ASCAP 
| has yet to lose a case. This declara- | 
'tion brought the music creators in | 
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|deavoring to smash the Society are | 
‘strangely enough, operating under | 
'the same patent law. and conduct- | 
|ing their industries by virtue of the 
;same rights under which ASCAP 
| exists, 
| Article 1, Section 8 of the Constitu- 














of justice from a state that he had | : ' 

i : “th cage .. | publisher [Paul Denniker and Leeds 
never visited in his entire life, giv- | Music] for the first time in the his- 
tory of the organization, after a 
hearing on a complaint filed by the 
administration committee. He vig- 
orously deplored this activity and 
was roundly applauded when he an- 
nounced that future violations would 
be similarly dealt with. 


control.’ He climaxed his re- 





the audience to their feet cheering. 
Buck pointed out ‘the ridiculous 

angle of these abortive legislative 

efforts, since the very interests en- | 


| P.M.M. BENEFIT HAS 15G 





Music Men’s Show Brings $13.000 
in Ads—Big Advance Sale 





The Professional Music Men, Inc., 
‘social organization, not to be con- 
fused with its union, known as the 
Music Publishers Contact Em- 
ployees, Inc., has some $12,000 in 
tion.’ | complimentary advertising and $3,- 
1,083 Writers, 136 Pubs | 100 in the til for its next Sunday 
Buck's presentation, delivered in (5) benefit at the Alvin, N. Y. This 
an informative style, traced the his- is the PMM’s 6th annual show, 
tory of ASCAP from 1924. when its, Bob Miller is executive director 
roster carried but 175 writers and , Of the songpluggers and Joe Santly 
19 publishers. up to the present year, | is staging the show. Rocco Vocco 
announcing the current membership is prez of PMM. 
of the Society as comprised of 1,083, Alvin is scaled at $10 top and of 
writers and 136 publishers. Twenty- the $3,600 possible gross, the ad- 
six new applicants have been ac-; vance sale is $3,100. 


those rights contained in 





COLLEGE RHYTHM _ 


The fifth of a series of articles on collegiate likes and dislike 
gards dance music and dance bands. 

The writers, staff members of publications at their respectiy 
have been asked by Variety to give the opinion of the student 
whole rather than pass personal judgment. Neither has Variety 
ther instructions as to what was to be said or how. These articles appear as 
the undergraduates have written them, with the expressed opinions bein 
their own. r fe 

Variety publishes the series to give music men and band leaders a cross. 
section of current undergraduate opinion on dance music and bands with 
the hope that it will be both informative and instructive. For what the 
college group has to say about dance music is deemed important in the 
trade. This is a continuation of a series originated by Vantery in 1935, 


CORNELL 


By Philip M. Enken, ’40 
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: : Ithaca. Anpril 30. 
Far above Cayuga’s waters’ Cornellians have as many preferences, 


musically speaking, as the Republican party has presidential candidates, 
Perhaps the fact that 5,000 men and women come here from every state in 
the country leads to these cosmopolitan tastes in music. Whatever the 
reason, you can be sure that there are more heated discussions about bandg 
when Prom time comes around than about politics, professors, or co-eds, 

From extreme hep-cats who like the hot licks of Lunceford, Basie and 
Crosby down to the schmaltz addicts of Kaye, Lombardo and Barron we 
find a happy medium of Cornell’s favorites. These preferences, however, 
are as changeable each year as a chameleon in the spring. 

This year the trend at dances is for the rhythmic danceable orchestras 
who play a jive number after every three sweet tunes. The reason is that 
when you are paying $5 for a ticket to the Junior Prom or Navy Day ball 
you would rather dance with your house-party queen than watch a handful 
of jitterbugs jit. Likewise for Cotillions or Football Dances, which are 
also relatively high-priced affairs. 

So our proverbial hats are off to the Prom Band poll leaders of the year— 
Miller, Savitt, freres Dorsey, Kemp and Gray. This applies to dances only, 
for when it comes to discs—that’s another story. 

A year makes a big difference in band popularity, for just 13 months ago 
Glenn Miller drew only three votes out of a total of 3,000 cast. Likewise, 
Jimmy Dorsey, who at the same time last year was 23d in ranking. Now 
rating third, he replaces brother Tommy, who was in that position last 
year. There is a certain similarity between the music of last year’s leader, 
Larry Clinton, with that of this year’s favorite, Miller. Both not only play 
original arrangements, but are noted for clean and clear riding rhythm 
sections. 

Miller’s last appearance at Cornell was in the spring of ’39, when he was 
still an unknown. He clicked that night with flying honors, so it is no 
wonder the campus is awaiting his arrival next month when he plays for 
the Navy Day Ball. 

With a combination of Savitt and Gray it was no wonder that this year’s 
Junior Prom was an outstanding financial success. Savitt paced Gray all 
evening, for there was no doubt his phrasing and relaxation were superior 
that night. : 

Despite the fact that Cornell was the last stop on his one-night-stands 
and the band was tired, Al Donahue let the brass ride out for a Home- 
coming Hop, mixing in an evening good swing, sweet and novelty. : 

Tony Pastor’s vocalizing and sax tooting clicked, but the rest of the band 
didn’t come up to expectations when he played here at a fraternity dance. 
The same weekend at another house Will Bradley and Ray McKinley 
played so solid that the ‘longhairs’ ran for cover. 

The Duke Crowned King 

Jimmy Lunceford is another old favorite, having played here four times 
in the last five years. The great Duke of Ellington combined with Lunce- 
ford and Les Brown to play for last year’s Junior Prom, a musical hit. 
The ‘Duke’ was crowned ‘King,’ for he played his own originals in typical 
rich yet relaxed style. Lunceford played his ‘T’ain’t What You Do’ all 
night, while Brown wisely stuck to popular numbers.. 

Horace Heidt goes over well here with his show band organization— 
the first of its kind to visit Cornell in years. Woody Herman’s outfit hadn't 
discovered itself as yet when they played against Heidt. 

Count Basie and Artie Shaw have the fraternity crowd standing and 
listening, and Tommy and Jimmy Dorsey also have what it takes to please 


s. 

Although they have not appeared here lately, definite favorites are 
Gene _Krupa, Harry James, Erskine Hawkins and Hal Kemp—all this 
indicated by their platter sales. Thus the discussion brings up the Jeykell 
and Hyde aspect of Cornellians—musically speaking. When it comes to 
buying records we ge for (Mr.) Jive and we (Dr.) heckle the syrupy 
music, 

Discriminating Discophiles 

That is why if Krupa flams and rolls, James hits a high C, or Basie 
‘boogs it’—the record is a hit. In this same group of ‘collector’s’ items are 
Bob Crosby, occasional T. Dorsey or Goodman, Woody Herman, Charlie 
Barnet, Artie Shaw and Raymond Scott. Notable trend in collegiate fancy 
is the large numbers of people who collect hot jazz records such as solo 
art, all-star bands, Commodore releases, and Chicago-style albums. 

When it comes to purchasing a novelty or trick arrangement we are 
eager to buy. This is witnessed by the popularity of ‘Tuxedo Junction,’ 
‘In The Mood,’ ‘Between 18th and 19th,’ ‘She Really Meant to Keep It,’ 
‘Gaucho Seranade,’ and almost any Andrew Sisters record. 

Wee Bonnie Baker and Orrin Tucker swept the campus with their ‘Oh 
Johnny’ and have repeated surprisingly well with their ‘You'd Be Sur- 
prised’ and ‘Billy’ numbers. 

The co-eds go for smooth stuff and, as such, Miller, T. Dorsey, Kemp, 
Kyser and Bing Crosby are their heart-throbs. 

‘Hit Parade’ tunes are a big influence and serve as a gauge for the 
best sellers in the pop numbers. The arrangement of the song as well 
as the tune itself is considered when buying records. 

The bands to watch on the way up, as indicated by the popularity of 
their records, are Will Bradley, who should be given better numbers to 
record; Harry James, whose band plays as solid as its leader; Gene Krupa, 
who has a most improved orchestra; Charlie Barnet, who is great when 
he plays ‘black’ licks; Woody Herman, whose records are in demand when 
he sticks to the ‘blues.’ ' 

The ‘name’ bands only visit Ithaca about four times a year, so swing 
fans spend th? remainder of the time buying and listening to records. 
An occasional ‘name’ visits Syracuse, Elmira, or Johnson City, but owing 
to the distance not too many students trek to hear these bands. But 
Cornellians really go band-crazy when Prom time comes around. 

Radio Buildup Important 

Since we don’t see too many bands in person, any radio buildup they 
get is well received up here. A special half hour recorded program of 
Martin Block’s Make Believe Ballroom is reached here through a local 
radio outlet. The type of music presented is well accepted. . 

Gripe among students is against the leader who comes up to play with 
a well-I’ve-got-to-play-for-those-kids-but-who-gives-a-damm attitude. This 
lackadaisical situation, which at times exists in the leader right down to 
the extza union musician, results in a poor impression and sloppy music. 
The baton-wielders should realize that they are not playing to 1l-year ol 
morons but to a generation of young people who are the backbone of 
music from the point of playing, appreciation and buying it. : 

Dance committees are harassed each-year with agencies who supply 1° 
adequate publicity pictures, stories, cuts, etc. for the bands they book. 
The prevalent belief is that they have very little sense of public relation- 
ship when dealing with dance committees. Ask any chairman for proof. 

Known for conservation, Cornell likes its music danceable—which 1s a 
plenty practical idea. 

(Next Week: Missouri) 
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BANDS’ BAD BIZ METHODS 





Bands at the Boxoffice 


(Presented herewith, as a weekly tabulation, is the estimated corer 
charge business being done by name bands in various New York hotels. 
Spots listed are only where the band is the main attraction for supper. 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 


room capacity and cover charge. 
holiday price.) 


Larger amount designates weekend and 


Cevers Total 

Weeke Past Covers 

Band Neotel Played Week On Date 
Al Donahue......New Yorker (400; 75c-$1.50)........ 4 900 4.100 
Jimmy Dorsey...Pennsylvania (500; 75c-$1.50)........ 3 1,250 5.220 
Eddy Duchin.....Plaza (350; $1.50-$2.50)............. 3 650 2,325 
Sleepy Hall.......Biltmore (300; $1-$1.50)............. 10 250 3175 
Sammy Kaye....Commodore (400; 75c-$1.50)......... 25 °1,925 36,700 
Frankie Masters. .Roosevelt (500; $1-$1.50)............ 12 475 5.225 
Lani MclIntire....Lexington (300; 75c-$1.50).......... 15 1.125 _ 18.925 
Jan Savitt..... ee kaneoin (233: 75e-$1.S0)...........06 5 525 4.200 
Orrin Tucker....Waldorf (Empire) 400; 75c-$1.50)... 3 1.050 4.600 


*8 days. Kaye Jeft Commodore 


ee 


Sat. (27). 





Entire Walter Barnes Negro Band 
Dead in Ghastly Dancehall Fire 


Natchez, Miss., April 30. 
The few survivors of that tragic 
night club fire that snuffed out 198 
Negro dancers at Natchez, Miss., 
early last Wednesday tell a heroic 


tale of the manner in which Walter 
Barnes and his Negro orchestra from 
Chicago carried on to their deaths. 
Easily the south’s greatest fire 


tragedy of all time, and one of the | 


heaviest losses in history in any 
American amusement spot, the dis- 
aster apparently was caused by the 
accidental igniting of Spanish moss 
festooning the Rhythm Night Club, 
an ancient building that once housed 
a church. 

Some 250 Negroes were at the 
dance conducted by the Merry- 
makers Social Club. There were no 
fire exits, only one narrow entrance 
beside the boxoffice, and the win- 
dows had been boarded up to pre- 
vent gate crashes. 


The building was | 





Astral Cycle 


| Latest tune with a title de- 
noting an astronomical disturb- 
; ance that’s going the rounds of 
| Tin Pan Alley is ‘Pull Down the 
| Moon.’ , 

It's part of the cycle now 
| represented by ‘Shake Down the 
| Stars’ (B-V-C) and ‘The Sky 
Fell Down’ (Witmark)..- 











BANDS ATTACH 


MUCH B. 0. TO 
~ RECORDINGS 





of tinder-like wood covered on top | 


and all sides with a corrugated metal. 
When the fire started, the place be- 
came an inferno, the crowd stam- 
peded for the only outlet. A few 
escaped, but nearly all perished, 
screaming and clawing, falling in 
piles shoulder high. 

The few who broke to freedom 
said Walter Barnes, the orchestra 
leader, kept his boys playing on the 
stand to the very last and pleaded 
with the crowd to be calm. Not a 
single member of the band, which 


was scheduled to play in Memphis | 


two weeks hence for the Cotton 
Makers Jubilee, outstanding social 
event for the race, escaped with his 
life. 

At one time the death roster was 


announced as 253, but the figure was | 


officially reduced by the Mississippi 
State Department of Health when 
it was learned that the moving of 
bodies from one undertaking estab- 
lishment to another caused the 
higher total through duplication. 
Scarcely a Negro home in the whole 
section was left untouched by the 


tragedy. Ed Frazer, proprietor of 
the club, was among those who 
perished. 


One result is expected to be 4a 
state law regulating fire conditions 
im such places. 


SPA MEETS TO CONDEMN 








BAWDY SONG PUBS. 





Members of the Songwriters Pro- 
tective Association will meet ai the 
Park Central hotel next Tuesday 
afternoon (7) to vote on a resolution 
condemning the publication of sala- 
cious songs. The ballots will be 
counted the next day. 

The resolution provides tor the 
setting up of a committee on ethics, 
to consist of seven members, which 
will be empowered to impose discli- 
Plinary action. 





Gentiemen of Rhythm booked by 
MCA into the cocktail lounge of 
DeWitt Clinton, Albany, N. Y., be- 
ginning Monday (6). Succeed the 
Three Suns, who move to Buffalo 
after engagement at the hotel (ther 
s€cond) since last fal). 


Importance of popular recordings 
| to the present day band, in compari- 
son to how they were looked upon 
only four 
clearly be seen in the extent to 
which some bands will go to insure 
that their cuttings be made avail- 
able. Erskine Hawkins’ outfit was 
on the road a week or so ago for 
a long string of one-nighters when 
it got a call that there were no more 
of its records available to press. 
They had been shoved out in a 
hurry in an attempt to cash in on 
interest worked up by one called 
‘Cherry’ for Bluebird. 

Outfit arranged for two of their 
dates to be set back until another 
date, climbed aboard its bus and 
rode back to New York to put in 
a stock of platters. With the can- 
|celled dates, transportation, etc., the 
trip cost the outfit approximately 
$1,800. 





Appeals in Whiteman 
Suit Set for June 3 


Appeals in the Pau] Whiteman- 
RCA Victor suit will come up for ar- 
gument before the U. S. circuit court 
of appeals in New York the week of 
June 3. The date was set last week. 

Issue involved is whether the 
manufacturer or interpretive artist 
has a common-law property right in 
a recording, and the appeal is from 
a mixed decision by Federal Judge 
Vincent Leibell. 


| 2d GAC Revamp in N. Y. 


| Second shakeup in the New York 
office of General Amusement Corp. 
last week rearranged its office setup. 
Ann Richardson, who recently shifted 
from Consolidated Radio Artists to 
GAC’s contract department, takes 
| over Warren Pearl's duties as treas- 
'urer and office manager while con- 
tinuing to help out in the contract 
‘end. Pearl will probably become a 
salesman. 

| Ceil Campbell is out. She handled 
| publicity until that department was 
| abolished several months ago, sub- 
| sequently becoming Pearl's secre- 
tary. ‘ 





or five years ago, can} 


| Work has 


NECKS, PROFITS 


Hot for Jobs With Wires, 
and Being Impractical 
About It—Creates a ‘Buy- 
er’s Market,’ Through Cut- 
rate Bookings 








PRESTIGE JOBS 





Competition between band book- 
. “< 4--> -—-—* - a-* --* 
img sf Cs ict wetaix ce.et ¢% 
provide coportunitr for buildup 


reacted arin the wel- 
fere of the bend besimess. 
steamds in New York and many <p 
of texn. velueble because ¢ 
wires have revised the 
c between tookers anc 
burers to a point that can be termed 
a “buyer's mar meaning 
owners OF managers cf stands using 
mame bands are writing their own 
ticket re band prices, on the basis 
of what they have to offer to fur- 
ther a band’s career. 

They've been wised up by the 
cutthroat rivalry of various bands 
and agencies for places to locate, 
and have found that if their requi- 
sites are right, nationally known 
bands are available to them at 
prices considered ridiculous in com- 
parison to past standards. So, in- 
stead of being told what bands of 
certain calibre will cost them, they 
do the dictating with a take-it-or- 
leave-it attitude, secure in the know- 
ledge some agency will snap up, 
at any cost, a chance to put a band 
in a spot that might push up its 
popularity. 

Cutthroat Rivalry 


Fault lies more in the intense 
rivalry between band offices than 
anywhere else. Offices accede to 
demands in a desire to keep bands 
working, with, of course, an eye 
on resultant commissions. Flood of 
new bands built in the past year or 
so is a prime factor in the situation. 
to be supplied them, 
which drives agencies to make all 
sorts of concessions to hold stands 
they already have exclusives on, 
and to cut in on another agency's 
supposed airtight territory. 

Salaries for orchestras are not 
what they once were, yet the prices 
currently being offered and taken 
for bands that have anywhere from 
$5,000 to $15,000 invested in them 
are startling, and more often than 
not a band or its agency will pay 
for broadcast wires. Even in New 
York hotels, high prestige stands, 
where a band deal is generally sup- 
posed to be on the up and up, there 
are subterfuges. Such spots are 
supposed to stand the tap for broad- 
cast wires and musician's union 
broadcast tax ($3 per man_ per 
broadcast), if the outfit is in at scale 
rates, but most of the time the band 
stands such charges even if it is 
in at scale. Means that expenses of 
that sort lower a band’s weekly 
gross to a point where it 
several hundred dollars a week for 
the outfit to stay in the place, de- 
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costs 


pending on what salaries its men 
are paid. 
N. Y¥. Roadhouse Operations 


In roadside spots in = suburban 
New York the sky seems to be the 


limit to what bands and managers | 


will do for a buildup spot. One 
outfit loaned an owner $2,000 last 
fall to enable the reopening of a 
joint the band wanted as a base for 
network operations. After being 
there four or five months the out- 
fit walked out being owed twice as 


much in back salaries as it orig- 
inally invested, besides the invest- 


ment. That's only one of many such 
instances, ® 


There also are stands in 


| York that most bands will fight to 


get till the cows come home. And | 
one of the things a band selected | 
for one of them has to do is give | 








'ABEAKINE THEIR Catch $25,000-2-Year Music Exec 


Peculating: Major Scandal in Biz 





Film Tunes Off 





earth of film musicals is re- 
fiected in this week's listing of 
the best sheet music sellers 
Only ome tune, ‘When You Wish 
Upon a Star.” from Walt Disney's 
‘P.noechio.” is to be found among 
the first 10. 

The oe ance are pops. 








| double 


New | 


Quartet for 200 
Mile “Job-Hunt’ 





Detroit. April MW 
On the heels of Ciyde McCoy's 
beef aceinst the musicians local here 
for ruling him off two radio inter- 
views. mil Hauck, proprietor of 
Redford Inn. is volubly balking 


against another ruling of the De- 
troit Federation of Musicians. Hauck 
charges that the trouble grew out of 
Glenn Moore's Quartet, members of 
the Muskegon (Mich.) local. being 
yanked from his place Saturday (27) 
after four weeks for an aileged vio- 
lation of union procedure. 

Hauck’s side of the matter is that 
a month ago he went to Pontiac, 
Mich., 30 miles from here, to listen 
to the Moore outfit which he hired 
for his Redford Inn. The combo came 
to Detroit, told the Detroit local it 
was going in, and while it didn't give 
the customary 48 hours’ notice, got 
an o.k. from Buddy Fields, the busi- 
ness agent, and left its contract for 
inspection. Hauck said he was pay- 
ing the band the regular union scale. 

A few nights after Moore had set- 
tled in, Fields is said to have showed 


regulations. Moore was fined $100 
and the other members each $25, and 
they carried back to Hauck the in- 
formation they were subject to being 
yanked from the place at any mo- 
ment as further discipline. 

Hauck said that when he talked 
to the union he was advised there 
were 3,000 unemployed musicians in 
Detroit. It sent out two pick-ups for 
Hauck to hear, neither of which he 
liked. He claims local musicians 
were being forced at him when other 
night clubs in the area were using 
out-of-town bands. 


The Detroit Federation, while not 
answering Hauck’s essential com- 
plaints, says that the band was not 
pulled out for failure to send its con- 
tract in for an o.k. 48 hours before 
its opening. It claims the Moore 
violation had been a different one 
The four youngsters, two from Kala- 
mazoo, Mich., and two from 
Muskegon, had driven across Michi- 
gan for the audition in Pontia¢ L«- 
cal by-laws, it was. said, 
such things as a 200-mile 
licit business 


prohibit 
trip to so- 


Kendis to Beachcomber 
‘With Billingsley OK 
Sonny Kendis, by special permis- 
sion of Sherman Billingsley, Stork 
and 9 O'clock Club owner in New 
York, who has him under contract, 
opens for Monte Proser at the 
Beachcomber, N. Y., tomorrow 
(Thursday). Faith Little, socialite, 
will warble with Kendis. 


John Kirby, just closing, opens at, 


the Hickory House, N. Y., and will 
into the Waldorf-Astoria 
later. 


of the places in question. One of 
the biggest outfits in the business 


recently completed paying a booker | 


for a suburban spot a cut of its 


A major scandal in the music pub- 
lishing industry, one of the most se- 
ricus in the history of the business, 
involves a topflight executive with 
a major outfit whose peculations, 
over a period that may extend inte 
years, has the Tin Pan Alley bunch 
shocked and astonished. For one 
thong. considering the $500-a-week 
income that this music man has en- 
joyved for many years, plus an elastic 
Grawing account, even any extra- 
ordinary pressure on his private 
manner and mode of living and en- 
tertaining can’t seem to explain 
away why he jeopardized his here- 
tofore excellent standing in the in- 
dustry 

Confronted with accusation of the 
thefts. reported to total into the tens 
of thousands, he asked his superier 
‘what do you intend daing with me” 
Told the edbvious—cailling in the po- 
liee—the music exee is reported to 
have caimiy asserted that ‘that 
means TH go hame, kill my wife. 
baby and myself.” which was the sole 
influercing factor in saving him 
from that. His boss ‘dikin’t want to 
have that on my conscience.” and 
after stripping his formerly trusted 
executive of all authority, rescindiily 
his percentage interest in the music 
firms. etc... told him to ‘stay on e@ 
couple of weeks until it blows over.’ 

Highseale living in private hfe, 
plus a now unearthed piunging inte 
fancy racetrack and casino gambling 
adventures, and the like, are as- 
cribed to be the cause of his finan- 
cial backshiding. 

Devious Peculations 


The peculations: were devious but, 
as develops, somewhat stupid in 
that padded expense accounts for 
songpluggers, phoney orchestration 
and arranging bills, etc. always en- 
tailed collaboration and_ collusion 
with one or another underling. While 
the organization was commonly 
known in the music business as a 
‘stooge outfit,” with the pluggers and 
at least one girl therein mixed up 
in private and business frelations, it 
was the femme who finally spilled 


: , the beans. 
up and given the band the notice to} 


come before the board for breaking ' 


When the boss of the outfit four 
or five weeks ago moved his head- 
quarters to be nearer the scene, and 
wondered why bills for $250 were 
okayed for orchestrations that never 
happened, and who was backing he: 
up, she told all. She was summar- 
ily dismissed, after it also came up 
she was romantically mixed up with 
one of the key pluggers in the mu- 
sic house. 

Duplicity in the financial setup is 
said to have extended over a period 
as much as five years, including ad- 
vances for royalties, with kickbacks 
to this exec who okayed them; cut- 
ins on songs that ranged up to 6c- 
per-copy total royalty, with the sus- 
picion of a kickback there; an al- 
leged instance where, after cut-ins 
were tabooed under dire threat of 
the music contact men’s union, he 
paid it off to a leader via his press 
‘extraordinary’ expenses for 
at leaders’ 


agent; 


opening nights preems, 


etc. 


PARK CENTRAL, N. Y.,-- 
RESUMES NAME BANDS 


Park Central hotel, New York, re- 
sumes a name band policy for its 
rooftop Cocoanut Grove, May 8, 
when it brings in Del Courtney's 
orchestra for four weeks. Spot will 
have two bands, hotel bookers cur- 
rently auditioning rhumba groups to 


alternate with Courtney and who- 
ever follows. 
Cocoanut Grove has been redec- 


orated and equipped with a cooling 
system since it closed for the winter 
last fall. Nat Brusiloff’s small combo 
was the last outfit in the room. 
Buddy Clarke’s orchestra (no rela- 


| tion to the singer) has been in the 


downstairs Grove most of the cold 
stretch. 


Les Brown goes back into ArcadJa 


up a percentage of its earnings for | gross it had been paying since it} Ballroom, N. Y., May 10 for two 


a certain period after it leaves one 


left his place Jast fall. 


‘ weeks. 
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On the 


Upbeat 





Russ Titus, singing-emcee at WGR, 
Buffalo, exiting to become a vocalist 
for Richard Himber,. 





Drummer Sandy Graff leaves Har- 
old Austins’ band, Buffalo, to join 
Pinky Tomlin on West Coast. 





Lang Thompson's contract at Wil- 
liam Penn Hotel’s Chatterbox, Pitts- 
burgh, extended to June 1, when 
spot will close for the summer. 





Bob Chester band starts its first 
New York location date at Essex 
House Hotel, May 15. 





Fran Eichler picked to open 
summer dancing at West View Park, 
Pittsburgh, in two weeks. 





Alex Fila, Bob Chester's first trum- 
pet, out of the band and in New 
Jersey hospital with an arthritis con- 
dition. Nick Prospero replaced him, 
joining the band in Altoona, Pa., 
Thursday (25). 





Sid Weiss back in the Tommy 
Dorsey band, vice Cliff Dailey, who 
replaced him after the band left its 
recent date at the Parymount the- 
atre, N. Y. 





Paul Wetstein, former exclusive 
arranger for Tommy Dorsey, took 
his first whack at bandleading be- 
hind Dinah Shore’s current ‘Imagi- 
nation’ record now released. He did 
the arrangements for the singer and 
the four rhythm, four woodwind, one 
trumpet background. 





Ted Steele’s small combo held over 
at the Lincoln Hotel, New York, 
when Charlie Barnet replaced ‘Jan 
Savitt Saturday (27). 





Larry Owen, long-term saxist- 
singer with Guy Lombardo, rehears- 
ing a band of his own. 





Joe Sander’s ‘Nighthawks’ 
Hotel Nicdllet, Minneapolis, 
ceeding Herbie Holmes. 


into 
suc- 





Excelsior Amusement Park near 
Minneapolis opens with Rudy Bundy 
as its attraction. Tiny Hall orches- 
tra follows. 





Hugo Monaco orchestra opens 





May 3 at the Deshler Wallick hotel, 
Columbus, for indefinite run. Re- 
places Jerry Livingston, who moves 
on to Hotel Schoeder, Milwaukee. 





Lou Breese holds over at the Chez 
Paree, Chicago, until June 17. 





Lani MclIntire, is replaced by Ray 
Kinney at the Lexington hotel, N. 
Y., and May 12 starts four weeks at 
Blatz Palm Gardens, Milwaukee. 





Tommy Reynolds’ outfit spends 
the summer at Playland, Rye, N. Y., 
opening May 18, closing Sept. 7. 





Roc Hillman, Jimmy Dorsey gui- 
tarist, scheduled to jump over to 
the Kay Kyser outfit. 





Mitchell Ayres’ outfit bows out of 





St. George Hotel, Brooklyn, N. Y., 
| May 15, to open at Kennywood Park, 
| Pittsburgh, for 10 days the 16th. 
It’s been at the St. George since last 
| October. Booked for Mutual’s 
|‘Show of the Week’ program a sec- 
ond time May 5. 





Claude Thornhill’s new band 
heads for Coast to start an indef 
stand at the Rendezvous, Balboa 
Beach, Calif., May 17. 





Hank Damico replaces Irv. Fazola 
in the Bob Crosby sax section. Da- 
mico gave up the second or third 
new band he was rehearsing. 





Ruby Zwerling’s men giving him 
blowout at the Hurricane, N. Y., 
nitery, this week. It’s his 12th anni. 
as leader of Loew’s State theatre pit 
band. 





Jack Teagarden has a new tune 
he calls ‘Chicken Ain’t Nothin’ But 
a Bird.’ 





Louis Armstrong band set for the 
Gay New Orleans concession at the 
New York World’s Fair. 





Frankie Masters leaves Roosevelt 
hotel, N. Y., June 1 and heads for 
theatres and a stand at Virginia 
Beach, Va. 





Williams College house parties at 
Williamstown, Mass., May 10-11, will 
have Bobby Byrne, Will Bradley, 
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- Sixth Annual Theatre Party | 











PROFESSIONAL 
MUSIC MEN, Inc. 


Alvin Theatre, New York 


——_—_ 





Newt Perry and Erskine Hawkins 
orchestras. 





Ted Weems’ orchestra, with Mar- 
vel Maxwell, his vocalist and native 
of Fort Wayne, has been booked 
for a three-day engagement at the 
Emboyd in that city starting May 6. 





Ben Feld and his KMOX band 
will play weekly Saturday night 
dances at the exclusive Westwood 
Country Club, St. Louis County, 
during the summer period. 





Jan Garber opens at Topsy’s in 
Los Angeles May 23. 





Ken Baker moves his band into 
Sherman’s ballroom, San Diego, May 
6, for three weeks. 





Tony Pastor opened at the Casa 
Manana in Culver City, Calif. 





Coleman Sachs, Birmingham 
maestro, opens May 11 at Long 
Beach, Fla. resort for 17 weeks. 
Sachs played same stand last year. 





George Sapienza orch will open 
May 5 at the Peter Stuyvesant Room, 
Hotel Stuyvesant, Buffalo. 





Henry Busse set for Beatrice 
(Neb.) ‘Sod Buster Days’ May 9. 
Will play at the town’s new muny 
auditorium with ducats scaled at 
75c-$1.10. 





Glen Gray orchestra’s second 
generation was upped to seven boys 
and three girls last week with the 
birth of a son to the wife of trumpet 
player Grady Watts. 





Alvino Rey and his band moved 
into the Capitol Park Casino, Hart- 
ford, Conn., Saturday night for a 
month’s stay. King Sisters, vocal 
harmony trio, are with Rey. Will 
play nightly except Mondays, when 
the Casino will be closed. 





Benny Goodman’s Columbia Mas- 
terworks recording with concert 
violinist Joseph Szigeti and pianist- 
composer Bela Bartok will be done | 
in Chicago May 7. Goodman fiies | 
from the Coast for the session. 





Larry Clinton will write part of 
the score for the ice show ‘Fantasy 
on Ice,’ with which his band will go 
into the Hotel New Yorker, N. Y., 
May 9. 





Anita Boyer singing with Leo Reis- 
man orchestra on Victor records 
only. 











SUNDAY NIGHT, May 5th 


MONSTER BENEFIT 


(THEATRE AUTHORITY SANCTION) 


Your Favorites of the Stage, Screen, Radio, 
Niteries Will Appear 


POSITIVELY 


& 
Tickets on Sale at the Box-Office 


Proceeds for Unemployment Emergency Fund 

















Joe Higgins son to be married in 
| New York May 7. Elder Higgins is 
exec of Columbia Records. 





Jack Lathrop replaces Dick Fisher 
as guitarist with Glenn Miller. He’s 
| also a singer and formerly was with 
| the Tunesmiths. Made first record 
| with Miller last week titled ‘My 
| Meadowlark.’ 





Eddie Davis band signed to h.o. 
| until 1941 at LaRue’s New York 
| nitery, a new run record for the 
spot. 
| Zinn Arthur band replaced Mit- 
‘chell Ayres at St. George Hotel, 
| Brooklyn, Friday (3) for three 
weeks, He subbed for Ayres while 
latter played New York Paramount 
theatre recently. 








Will Bradley’s outfit will couple 
with Count Basie’s to play the June 
German hop at Rocky Mount, N. C., 
June 14. : 





Hal Kemp down for a week at 
Eastwood Gardens, Detroit, June 
21; another week at Cedar Point, 
Sandusky, O., June 28, and July 8 
at Cavalier Club, Virginia Beach, 
Va. 





after their current one-nighter tour 
washes up May 10. Their band goes 
into the Savoy Ballroom, N. Y. 





Tommy Dorsey, playing the annual 
Little Commencement dances at the 
University of Georgia in Athens, 
Ga., Friday and Saturday. 





New Des Moines Ballroom 
Des Moines, April 30. 

Now nearing completion at River- 
view park here is the new park ball- 
room to be called ‘The Riviera.’ The 
ball room is on the site formerly oc- 
cupied by the Riverview theatre. The 
floor is expected to acéommodate 
3,000 dancers and tables and booths 
are provided for 1,000 more. 


Will have a 135-foot open-air ter- 


| race adjacent to the ballroom. The 


park management estimates value of 
the new building at $35,000. 





| again vocals. 


Inkspots take a two-week vacash | 





| 


RECORD REVIEWS 


Gene Krupa ‘Happened in Kaloha’—Love You Much’ (Col. 35429) 
Surprising sides from the usual driving Krupa.bunch. Ballad ‘Kaloha’ 
is done up in tasteful fashion, saxes leading a smooth and likable play 
of a good arrangement. Krupa’s drums are felt rather than heard. Howard 
Dulaney’s vocal is fitting. ‘Love’ is able company, played in almost th 
same tempo but with a stronger beat. Clarinet breaks it up. Irene Da ws 
vocal draws attention. yes 








Larry Clinton ‘Ten Mile Hop’—Lady Said Yes’ (Victor 26575) 

First is a jumping rhythm piece with little melody but, in its groov 
an okay turnout. Drums are strong but surrounded by pushing pen 
and brass not too noticeable. On the reverse ‘Lady,’ however, the en- 
semble is not so strong, and the heavy drums stand out far too much, 
On top of that, the guy steadily pounds away at cymbals. It antagonizes 
in quick order. Ford Leary vocals ‘Lady.’ 





Adrian Rollini ‘Estrellita’—‘Dark Eyes’ (Vocalion 5435) 
Rollini’s soft, melodic touch lends a relaxed and relaxing appeal to 
‘Estrellita.’ It’s done in slow tempo, occasionally pepping to a faster 
speed. ‘Dark’ also changes pace and is handled in equally fine style 
Starts slow then shifts to a rhythmic tempo, giving short breaks to accom- 
panying guitar and bass. 





Zig. Elman ‘Through With Love’—‘Something Remember’ (Bluebird 10671) 

Platter label doesn’t list the men Elman uses as backing, but from the 
playing it must be half the Benny Goodman band. Yesteryear pop is 
solidly handled by ‘a group with strong sax and rhythm teams. Elman’s 
rhythmic trumpeting up front tops sax and piano breaks. Backing is 
handled in the same manner and is equally acceptable. Same solos pre- 
vail. Both have a slow beat lift. 





Johnny McGee ‘Moments Moonlight’—‘Oughta Write Book’ (Varsity 8258) 

McGee’s muted horn makes ‘Moments.’ It traces a fine melody in 
rhythmic tempo at start and finish. Band in between is okay. Betty 
Bradley kicks the vocal all over the lot. Ditto for the other side, except- 
ing Alan Gerard’s handling of the lyrics. 





Will Bradley ‘So Far, So Good’—Flying Home’ (Columbia 35422) 

Bradley’s new outfit shows up much better on this than some of its re- 
cent issues. Playing imparts a punch and drive to the pop that makes it 
click. However, Carlotta Dale’s narrow-ranged vocal does little to help. 
Bradley’s hot trombone, a sax, and brisk paced ensemble fore and aft 
make it good listening. Reverse is also in a hop groove. Tune is an orig- 
inal, neatly arranged for this band. Trumpet, sax and trombone breaks 
interrupt the ensemble. Both sides are based on Ray McKinley’s strong 
tempo holding. 





Hal Kemp ‘Can’t Love You Anymore’—‘Where Do I Go’ (Victor 26576) 
Quiet punch is in the lilting and smoothly played ‘Can’t Love.’ Muted 
trumpet, piano and reed teams alternate with the triple-tongued brass 
for a nice effect. Sax solo late starts it jumping. Tempo is average. 
Janet Blair’s vocal is easy to take. ‘Where’ arrangement fails to improve 
with repeat playings, however. It’s a smooth job but it lacks life. Muted 
trumpet and Bob Allen vocal makes it glow a bit in the last half. 





Al Donahue ‘Imagination’—Let There Be Love’ (Vocalion 5454) 
Donahue band slipped up a bit on these two. ‘Imagination’ evidences a 
none too strong arrangement, played at a bouncing, better than average 
tempo. Paula Kelly vocals poorly. ‘Love’ is kicked up still faster and 
has little appeal, the arrangement becoming monotonous. Phil Brito vocal 
is so-so, voice seemingly ill-fitted to such speed. 





Glenn Miller ‘Never Smile Again’—‘Rhumba Jumps’. (Bluebird 10673) 

Oldie gets nice treatment, It’s got an easy lift and the arrangement is 
both melodic and colorful. Ray Eberle takes the vocal. Marion Hutton 
does a better than average vocal on ‘Rhumba’. Tex Beneke sax stands 
' out of last half ensemble that pushes all the way. 








Miller ‘Stardust’—‘Melancholy Baby’ (Bluebird 10665) 
Another pair of standards, smartly handled. Ageless melody of the 
Hoagy Carmichael is smoothly interpreted with a sax and solid trumpet 
bit the only embellishment. Reverse is a bit faster tempoed with a hefty 
sax bit. Tex Beneke vocals, coming over similar to Jack Teagarden. 





Charioteers ‘Gaucho Serenade’—‘So Long’ (Columbia) 

Quartet of singers with instrumental background clicks handsomely 
with its version of the ‘Gaucho’ pop. It’s interestingly arranged and sung 
as a Negro spiritual, vocal blending and tricks setting it solid. Runs off 
at a medium but bouncing rhythm. ‘So Long’ is a slow tempoed piece 
that increases effectiveness with repeat playings. 








Xavier Cugat ‘Pa-Ran-Pan-Pan’—‘Local Illusion’ (Victor 26565) 

A moving Latin piece, ‘Pa-Ran’ kicks up an abundance of favorable 
reaction via Cugat’s treatment. Muted trumpet and a sharp piano bit 
stand out above good maraca bouncing all through. Carmen Castillo and 
Nico Lopez vocal in lingo. Tempo is fast. Coupling is slower and brings 
out strings; a neat arrangement pointing up good background drums and 


| : 
| more piano and trumpet. 





| Dick Jurgens ‘Concentrate On You’—‘Between You and Me’ (Vocalion 3442) 
| Eddie Howard’s vocal on ‘Concentrate’ makes the side a cinch piece of 
listening. An easy range and soft tones put him over with plenty to 
spare. Band is okay behind the lyrics, which occupy most of the side, 
and the finishing spins are neatly dressed. ‘Between’ gives the outfit more 
chance, its smooth and sweet style making a nice impression. Howard 


| 





Charlie Barnet ‘Where Was I’—‘Deed I Do’ (Bluebird 10669) 
An about face for Barnet, a band whose usual fare is driving swing. 
| ‘Where’ is a slowly and smoothly played ballad, appealingly arranged. It’s 
a good change of pace from the band’s recent string of hop numbers. 
Barnet’s sax is strong in several solos. ‘Deed’ is an okay relief coupling. 
It’s a medium speed rhythm piece and a likable melody. Sax is only break. 
Mary Ann McCall tackles both sets of lyrics. 
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| JOE DAVIS, INC. 


Will in the Future Be Known as 


MAYFAIR MUSIC CORP. 


NO MORE RAIN 


By Abner Silver, Walter Kent, Bick Reichner 


Don’t Come Cryin’on My Shoulder 


By Manny Kurtz, Murray Mencher, Arthur Altman 
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15 Best Sheet Music Sellers 


(Week ending April 27, 1940) 





Woodpecker SONG creseeesseecsssesecesesseeuees ..++» Robbins 
*when You Wish Upon a Star (‘Pinocchio’)........ .. Berlin 
Singing Hills ...... weet eee eee ee eee reese ence cena Santly 
with the Wind and the mare in Your Mair. .... sss Paramount 
PlayMates ... cece creer eee cee ees cece reeercececees Santly 

In an Old Dutch Garden................ UTTTTT TTT Harms 

A Lover’s Lullaby ......... beeen ete eee e eee eee ee ees Jewel 
Leanin’ on the Ole Top Rail............seseeeeeeees Feist 

Bet There Be Love......--.seeeeee cee eee ee eeeceeeee Shapiro 
On the Isle of May........ssseeeseeeeee aes aires ae Famous 
+How High the Moon (‘Two for the Show’)....... *. «Chappell 
*alice Blue Gown (‘Trene’)........+.+eeeeeee ese ee ees Feist 
#Starlit Hour (‘Vanities’) ............. opbbsbsiscsesva Robbins 
*Too Romantic (‘Road ‘o Singapore’) ......-........ Paramount 
Tuxedo Junction ....... NE SNe Bf ee eee Lewis 


*Filmusical. +Production. 


Inside Stuff—Music 


‘Where Was 1?,’ the pop tune currently rising on the song list originally 
was an untitled, incidental background waltz for the first screen version 
of ‘One Way Passage,’ produced in 1932, Over the years Warner Bros. got 
many requests for its name, but it wasn’t until six or eight months ago 
that it was first published. Al Dubin wrote a set of lyrics, and it was 
printed under its current title, but still a waltz, by Remick Music. 

When production started on the film ‘Till We Meet Again,’ remake with 

a different title and cast, the tune was used again but this time done as a 
vocal in fox-trot ballad tempo. At the time ‘Passage’ was circulating, 
“Sammy Kaye’s band was just starting. Some men in the band saw the 
picture, heard the number and sent an arranger to see the film and copy 
the melody. They titled it ‘One Way Passage’. When Kaye was making 
up the current version he recognized the melody, dug up his copied coun- 
terpart and showed it to Remick officials. 














It took two years for Rube Bloom to get Johnny Mercer to finish “a set 
of lyrics for ‘Fools Rush In,’ which Bregman-Vocco-Conn recently pub- 
lished. Bloom had the melody on paper years before Mercer heard it in 
Holly wood and agreed to a set of lyrics for it. Before he could get around 
to finishing it Mercer returned to New York and in due time not only be- 
came a publisher on his own (Mercer & Morris) but was occupied with 
the writing of a couple shows. About two months ago he was reminded of 
the unfinished job. 

The two writers got together and after the lyrics had been completed 
Mercer waived his obligation as a publisher since Bloom had gotten a 
tentative acceptance from B-V-C. 





Two firms, affiliated through ownership but otherwise acting separately, 
are currently working on the song ‘Imagination.’ Berlin originally pub- 
lished the number but when the Irving Berlin score of 10 tunes for the 
legit musical, ‘Louisiana Purchase,’ came. along it was turned over to 
ABC, its subsid, in order to clear Berlin’s decks. 

However, a ‘drive’ has been started on ‘Imagination’ and to insure its 
success part of the job of plugging has been handed the Berlin, Inc., staff, 
It’s an unusual thing for two firms to be working on the same tune, af- 
filiated or not. 





Recent fire which destroyed the Main Central hotel, Asbury Park, N. J., 
not only temporarily put Tommy Tucker’s orchestra out of a job, but also 


destroyed all the instruments of Ken Casey’s band, which had been play-’ 


ing in the room Tucker was scheduled to inhabit, come June 19. Casey 
also lost his entire wardrobe and about $300 in cash which he had cached 
under a rug. He personally, however, was credited with a hero’s role for 
awakening and helping to safety many of the hotel's occupants. 





Jim Yancey, old time pianist and instructor of the Boogie-Woogie boys 
now at Cafe Society, New York, has recorded an album of piano solos for 
Victor Records. He has been working as groundkeeper for the Chicago 
White Sox baseball club. 

He cut ‘Yancey Special,’ ‘State Street Special,’ ‘Tell "Em About Me,’ 
‘Five o’Clock Blues,’ ‘Slow and Easy Blues’ and ‘Mellow Blues’, 








‘Larry Clinton bans 2,200 


Kansas City, April 30. 
One nighter at the Pla Mor ball- 
room with Larry Clinton and or- 
|chestra drew 2,200 dancers last 
| Thursday (25). Admission at the 
| gate of $1 per person and advance 
sale of 80c per ticket totalled around 
$2,000, figured very good by Mana- 

ger Will Wittig for a week night. 
Clinton crew came in here from 
a series of one nighters in Iowa, and 
went on to Columbia, Mo., to play 
at Stephens College Friday and 
| Saturday. 
| goes into Oklahoma and Texas for 





CARL FREED’S BAND 


Chicago, April 30. 

Carl Freed, standard for years in 
vaude with comedy violin and har- | 
monica acts, has organized an or- 
chestra and starts a run May 10 in 
the Club Pow-wow here, 

Freed will utilize several men in 
the orchestra to double to harmoni- 
cas for special arrangement material. 


YESTERDAY'S HIT 
TODAY'S REQUEST 


AVALON 














and then heads eastward to wind in 
| New York in about two weeks. 

Henry Senne and his orchestra 
played the Pla Mor week-end fol- 
lowing Clinton, and Rudy Bundy 
came Tuesday (30) for a three weeks’ 
resident job. Jan Garber is skedded 
for a one nighter May 11, 


Recorded by Harry James and 
His Orch. on Columbia 35316 
and Abe Lyman and His Orch. 
on Decca 2434 


od ~ * 
AIN’T WE GOT FUN! 
Recorded by Terry Shand and 
His Orch. on Decca 3136 





{ Stoky’s Coast Audition 
Hollywood, April 30. 

Auditions were held last week at 
KNX by Leopold Stokowski for his 
all-American Youth orchestra of 109 
pieces, which will tour South Amer- 
ica and Cuba. 

Tryouts will also be held in 15 
other cities. 


REMICK MUSIC CORP. 
1250 Sixth Avenue 
New York, N. Y. | 








Following that the band | 


| several ballroom and college dates, | 





MPPA-SPA 


Continued from page 37 


promptly apprised when a death 
occurred in the ranks. 


Contrary to general custom, Buck 
pointed out a few celebrities on the 
main floor, among them being Fritz 
Kreisler and Vincent Youmans, Her- 
man Starr and Oscar Hammerstein, 
2d, both elected to the directorate 
since the date of the last annual din- 
ner, were also selected for a bow. 
The shortest speech of the night was 
made by L. Wolfe Gilbert, Holly- 
wood representative of ASCAP, who 
merely observed that when he left 
California it was snowing and hail- 
ing. 














Among Those Present 


Several widows of prominent 
members attended the general meet- 
ing, among them being the widows 
of Ethelbert Nevin, Horatio Parker, 
Henry Hadley, Charles K. Harris, 
William Jerome and James Weldon 
Johnson. Dorothy Fields, the daugh- 
ter of Lew Fields, and Mrs. Robert 
Bartlett, daughter of Victor Herbert, 
were also present. Rev. William J. 
Flynn and Rev. Joseph Connor rep- 
resented the clergy and _ Lieut. 
Charles Benter, director of the U. S. 
Navy Band, was also in attendance. 


Decorating the dais on Buck’s 
right sat Mrs. Bartlett, while on his 
left was Mrs. Johnson, widow of the 
Negro composer. Others at the head 
table included Joe McCarthy, Ray- 
mond Hubbell, Wolfe Gilbert, Miss 
Fields, Irving Cassar, Harry T. Bur- 
leigh, E. B. Marks, Richard Rodgers, 
Mrs. Hadley, Gustave ‘Schirmer, 
Deems Taylor, Mrs. Nevin, Dr. Wal- 
ter Damrosch, Mrs. Parker, Louis 
Bernstein, W. C. Handy, Horace 
Johnson, John G. Paine, Louis D. 
Frohlich and E, C. Mills. 


Recently, when the Academy 
Awards were presented in Holly- 
wood, Buck was present to hand out 
the Oscar to the winners of the best 
song of the year. This fell to E. Y. 
(Yip) Harburg and Harold Arlen, 
authors of ‘Over the Rainbow,’ but 
Harburg was in New York and Arlen 
was forced to take the Hollywood 
bow solo. At the dinner Buck 
called out Harburg and before the 
assembled diners threw the posy 
that he would have handed him in 
Hollywood had he been present. 


TO QUIZ FREDDIE RICH 
ON HIS BANKRUPTCY 


Attorney Harold M. Goldblatt was 
named trustee this week in the 
bankruptcy of Freddie Rich, and 
May 6 was set by Referee Oscar R. 
Ehrhorn for further examination of 
the orchestra leader. First creditors’ 
meeting was held last week. 

Rich filed the bankruptcy petition, 
his second in 12 years, on March 29. 








assets, although his musical scores, 
arrangements and rights to published 
songs will be sold to pay off the 
creditors. One of the heaviest sums 
is due his wife, Eula Marlene Rich, 
who claims $13,723 for money loaned. 


ZUGSMITH SUES CBS 


Says He Was Entitled to Percentage, 
Didn’t Get It 








(26) in the N. Y. supreme court 
against Columbia Artists, Inc., seek- 
ing damages of $195,800 for alleged 
breach of contract. The plaintiff 
claims that in 1932 he entered the 
| defendant’s employ as head of the 








He listed liabilities of $26,927 and no |; 


Albert Zugsmith filed suit Friday | 


|orchestra division to promote and | 


exploit business. 


He claims that on | 


| Jan. 1, 1933, Ralph Wonders, man- ' 


ager and operating head of the de- 


fendant, entered an oral agreement | 


with the plaintiff to pay him $5,000 
yearly plus a percentage of the 
| amount of increase in business. 


paid the percentages. 
formed, the complaint says, that he 
would receive it eventually. In 1935 
he left Columbia’s employment and 
has not yet been paid, according to 
the claim. 





The contract was renewed in 1934 | 
and 1935, but outside of the regular | 
salary Zugsmith states he was not) 
He was in-| 


| 


| 


| & Gumble, died April 23 of a heart | 





‘Liberty (Mag) Belle’ Stunt Encounters 
Trouble But Is Salvaged By MCA 


It’s Bad, Sez Busse 





Almost cancelled entirely, the one- 
night unit composed of Bob Chester's 
band, Morton Downey and Edythe 
Wright, which was scheduled to tour 
the scuth for 31 days to select a 
‘Liberty Belle,’ has been salvaged by 
Music Corp. of America. Purpose of 
the unit is to pick a femme candidate 
each night from among dance at- 
tendees, who will be eligible for the 
title ‘Liberty Belle’ and a spot in 
Billy Rose’s Aquacade at the New 
York World’s Fair. 

Macfadden Publications was be- 
hind the idea as exploitation for Lib- 
erty Mag, the gag being to play up 





Regina, Sask., April 30. 

Jitterbugging is sapping the 
character of the ‘oung people 
in Canada and United States and 
leading to immorality, said 
Henry Busse in a newspaper in- 
terview in Winnipeg when he 
played a one-nighter there. 

When the young people start 
jitterbugging they don’t care 
what the band is playing as long 
as they hear a drum beat. They 
are more ignorant than anything 
else, he said. 


























the contest in the pub. Macfadden 
— i) guaranteed salaries for the first two 
weeks of the tour, which was to be 
L W A | G0 booked by a Harry Gordon, MCA not 
= taking any hand in that whatsoever. 
Its only interest was to supply the 
talent. Rose’s only angle is the ex- 
EF AR FOR D ANCE ploitation derived, for which he sup- 
ner. 
Gordon ran into difficulties book- 
REMOTES ing the unit and finally turned the 
duties over to Harry Moss of MCA. 
Only two weeks of the original 31 
days will be filled. Unit opens today 
(1) in Winston Salem, S. C., and con- 
Cincinnati, April 30. | tinues a full week through one-night 
have the exclusive on dance band Spartanburg, S. C. (3); Charlotte, 
remotes from all Cincy spots but)N. C. (4); Asheville, N. C. (5): Green- 
the Hotel Gibson, home of the| ville, N. C. (6); and Raleigh, N. C. 
WCKY studios, have added Tom | (7). Rest are club and dance hops. 
Devine’s Music Hall dansant, Indian- 
apolis, to the list of such broadcasts. ' 
When the outdoor season opens, | Golden Gate Hoofery 
WLW and WSAI will renew pipings _ 
sort, and also make direct pickups To Split Name Bands 
from Coney Island, leading local 
amusement park. Feeds are made 
to NEC sets. 

Broadcasts from the Indianapolis When it reopens in fall. the 
spot at present are on Saturday and | Golden Gate Ballroom, New York, 
Sunday nights. Buddy Rogers’ | will be used for dancing only three 
combo played there last week-end. | nights a week, the other four eve- 
bands are heard on the Crosley sta- | Organization meetings. It’s sched- 
tions are Beverly Hills and Lookout | uled to close June 1 for the summer, 
House, Kentucky niteries; Nether-| undergoing a _ refurbishing during 
land Plaza hotel, Old Vienna, down- | that time. 
town dinedansant, and _ Barney Moe Gale, owner of the Savoy 
Rapp’s Sign of the Drum suburban | Ballroom, which is opposition to the 
cafe. Mobile unit relays also are | Golden Gate, recently bought the 
made of dance band programs from latter. He intends using name bands 
Island Queen. | day. Gale will build a team of his 

| own pro hoop tossers or make ar- 
| rangements with a colored pro team 
' to make the G.G. its home grounds, 
| Making the ballroom a part time 
| sports arena is based on the fact 
Harry F. Tiedeman, 52. head of | Harlem has had no such center for 
the music arrangement department | some time. 


plies a spot in his show for the win- 

Crosley’s WLW and WSAI, which | theatre stands in Columbia, S. C. (2); 
from Buckeye Lake, O., upstate re- 

Greater Cincy places whose name | nings housing boxing, basketball and 
the Ohio River excursion steamer | Only Thursday, Saturday and Sun- 
of the whilom Donaldson, Douglas | 

Elect Buddy Morris 





Harry Tiedeman Dies 








attack in New York. He was with 
D, D & G for over 10 years coming 





there from Watterson, Berlin & Edwin H. (Buddy) Morris has 
Snyder. lb Sectad an hs eg 
His widow, Mrs. Vera Bailey | een elected as the third member of 


; the publisher: : a 
Tiedeman, survives, ° s appeals board in the 


in Baldwin, L. I. 


| 

His home wer | American Society of Composers, 

| Authors and Publishers to fill the 

| vacancy created by the death of Lou 
Jules Styne vocal arranger and/| Diamond. 

coach for ‘Dancing On a Dime’ at| His associates on the board are 

Paramount. | E. B. Marks and Elliott Shapiro. 


a 














JUST A NATURAL, EVERYDAY GREAT SONG 


THE SINGING HILLS 


If it’s ‘LOOK DOWN MY RAIN BARR’L’ they want— 
If it’s ‘SLIDE DOWN MY CELLAR DOOR’ they ask for, it’s 


PLAYMATES 


That Big Novelty Sensation by SAXIE DOWELL 


SANTLY-JOY-SELECT 


1619 Broadway, New York 



































® By the writers of 

“isle Of Capri” and 

“There's A Gold- 
mine In The Sky”. 
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Night Club Reviews 





VERSAILLES, N. Y. 


Harry Richman, Gomez and Minor, 
Maximilian Bergere orchestra (10), 
—* Rhumba (8); $1.50 and $2 

over. 








formulated tradition; the interior is 
very palmetto and Samoa, but the 
food menu doesn’t even carry chow- 
mein. Billed as ‘French cuisine,’ on 
the theory that Tahiti is a French 
possession, it’s as Gallic. as Dave's 
Blue Room. 





Showmen, when they speak of sock 


Show is 100% hula. Tec Adolphus 
| got together a good, if conventional, 


cafe attractions, are axiomatic that | assortment of grass-skirt weavers, 
there are just a handful, and after; there is a male quartet of native 
mentioning Harry Richman, Sophie! warriors who do their Polynesian 


Tucker, Joe E. Lewis, Hildegarde 
(recently developed), the DeMarcos, 
and Veloz and Yolanda, they have to 
pause and consider. But Richman is 
still on every must list of what con- 
stitutes an ideal floorshow performer. 

Back at this spot, after a Florida 
season, he evidences anew his skill 
in pop-song salesmanship. Richman 
medleys and blends the oldies and 
the newies in a style that’s distinctly 
his own, aided per usual by Jack 
Golden at the ivories. Some of his 
gags are missouts, but his chitchat is 
a shade better than a season or two 
back when the singer was complete- 
ly awry on his alleged comedy ma- 
terial. He can make stuff like ‘Do 
I?,’ ‘Eyes on You,’ ‘Darky’s Lament’ 
(medley), ‘Let There Be Love,’ 
‘Comes Love’ (including a funny AK 
parody), sound quite important. 

In for three weeks, the Versailles 
has a good attraction in Richman and 
seems well set for the immediate 
future with the return of Carmen 
Miranda and Tony Martin. Latter 
did exceedingly well a month or so 
ago, and both he and the Brazilian 
senorita also fall within the same 
category as Hildegarde—recently de- 
veloped cafe attractions. 

Gomez and Minor hold over with 
their ballroomology. Gomez is now 
affecting Paul Draperesque, skin- 
tight costuming, instead of the formal 
tails as heretofore. Their routines 
are smooth, standard and on occa- 
sion extraordinary. 

Another Florida returner is Maxi- 
milian Bergere with his usually ef- 
fective dansapation, and Panchito’s 
congarhumbaists are now in their 
third season here, somewhat of a 
record. Abel. 


COLONY CLUB, CHI 


Chicago, April 28. 
Carmen Miranda & Co. (6), La 
Playa Dancers (8), Carlos Molina 
Orch with Bobby Ramos; $3.50 mini- 
mum. 








Satisfied that the conga fs the 
mode for the time being, the pol- 
ished Colony Club goes 100% tropi- 
cal with this show. Had Carmen 
Miranda doubling from the ‘Streets 
of Paris’ show in the Grand, and 
when that show closed and went 
back to New York, the South Ameri- 
can warbler held over. 

She is a bright and hot spot in a 
small room, and when caught was a 
flash. of fire. She sang some eight 
or nine songs ,and could have kept 
going all night, as far as the crowd 
Was concerned. Of course, she does 
‘South American Way,’ for which 
she became noted in ‘Streets” The 
other straight Brazilian tunes are 
dynamically novel dnd she sells 
them with plenty of wham. The 
Portuguese language is no deterrent 
because Miss Miranda is expressive 
enough even in a foreign tongue, 
Has her own set of native accom- 
panists ‘who back her up in solid 
fashion. 

La Playa Dancers give out with 
various Cuban dances, led by the 
Conrads, who 
tropical terp interpretations. Finish 
with the snake dance, which has 
become pretty. threadbare in the 
Colony and could be disnensed with. 

Well-liked is Bobby Ramos, war- 
bler with the Carlos Molina orches- 
tra. Ramos also doubles as m.c. and 
handles the proceedings well, but 
does his best work on chirping, get- 


ting off native and American pop 
tunes which he sells with plenty 
* showmanship. 


Molina orchestra has been around 
for a long time and should be fur- 
ther ahead since it was one of the 
first to bring up the rhumba and 
conga music, but other tropical or- 
chestras have come into the field to 
give him tough competition. Gold. 


THE HURRICANE, N. Y. ' 





Eddie Bush Band (12), Lolita Cor- 
doba, Fernando Canay Sextet, six 
men, 12 girls; $1.25 minimum. 





Riding the crest of the tropical 
nitery wave which, with the Vien- 
nese and the rhumba cycle, has been 
most outstanding on Broadway in re- 
cent months, the ex-Paradise, on 
Broadway and 49th, is now The 
Hurricane. Mario, from La Conga, 
is head man, having sold out his one- 
third interest there, and Fred Chia- 
ventone, erstwhile greeter at the 
Conga, is headwaiter. Frankly in- 
spiring this South Seas road com- 
any nitery is the click of The 

achcomber, also close by on 
Broadway, but it ends there. 

Management of The Hurricane has 
done a dandy job on decor and ex- 
ploitation, but completely missed out 
on the basic ee St native 
cuisine. The drinks are in the rum- 


impress with their 


_terp stuff to ‘Hawaiian War Dance’ 
tempo; Eddie Bush’s Society Island- 
ers, full of strings and steel guitars; 
Lolita Cordoba ,who fronts Fernando 
Canay’s rhumba combo. _ Dansapa- 
tion is rhythmic and effective despite 
its general sameness. 

When Arthur Ganger, the bar- 
fixture man, paid $13,000 for what 
was left of the Paradise (after its 
short-lived endeavor for a comeback 
as the Ziegfeld Midnight Frolics, and 
losing out on the usage of the Zieg- 
feld title), he interest-.d Mario 
Tosatti, and a further $17,000 bank- 
roll is said to have come from the 
coatroom concessionaire to fic:t the 
venture. 

It’s primed for mass appeal and 
turnover, sans cover, $1.25 minimum 
after 10; averag® dinner check 
around $2. It will disappoint those 
expecting the ‘exotic.’ The billing 
goes for the weird drink concoctions 
and the atmosphere; it misses else- 
where, especially on the show which 
is a dull affair. Abel. 


t Band Bookings i 


Jack Teagarden, May 10, U. of 
Pittsburgh hep, Hotel Schenley, Pitt.; 
11, Carnegie Institute, Pittsburgh; 
12, Crystal Beach, Vermillion, O.; 
14, State theatre, Uniontown, Pa.; 15, 
New Bradford theatre, Bradford, 
Pa.; 16, Trianon B., Toledo; 17, Mich- 
igan State College, East Lansing; 18, 
Coney Island Park, Cincinnati; 24, 
Conneaut Lake Park, Pa. 

Al Donahue, May 16, Oriental B., 
Gallitzon, Pa.; May 25-26, Savannah 
B., Savannah, Georgia; 18, Sunny- 
brook Park, Pottstown, Pa.; 31, Ped- 
die School, Hightstown, N. J. 

Glen Gray, May 14, Mountain 
Park, Holyoke, Mass.; 15, Armory, 
Pittsfield, Mass. 

Joe Venuti, May 4-5, Castle Farms, 
Cincinnati. 

Woody Herman, May 22, Memorial 
Park, Williamsport, Pa. 

Richard Himber, May 31-June 1, 
3, Louisiana State U., University, La. 
. Claude Hopkins, May 30, Polish 
Hall, Alquippa, Pa.; 31, Capitol Hall, 
Johnstown, Pa.; June 1, Crystal B., 
Cumberland, Md. 

Johnny Long, May 21, Armory, 
Charlotte, N. C.; 24, Twin City C., 
Winston-Salem, N. C.; 25, Aud., 
Asheville, N. C. 

Glenn Miller, June 15, I. M. A. 
Aud., Flint, Michigan. 

Ben Pollack, May 11, Carleton C., 
Northfield, Minn.; 18, Westminster 
C., Fulton, Mo. 

Little Jack Little, May 30-31, U. 
of Maryland. 

Erskine Hawkins, May 6, Greens- 
boro, N. C.; 8, Pittsburgh; 9, Detroit; 
10, Youngstown, O.; 11, Detroit; 12, 
Chicago; 13, Canton, O.; 14, New 
Brighton, Pa.; 15, Cleveland; 17, To- 
ledo; 18, Flint, Mich.; 19, Cincinnati; 
20, Evansville, O.; 21, Louisville; 22, 
Lexington, Ky.; 23, Steubenville, O.; 
24, Harrisburg, Pa. 

Russ Morgan, May 16, Tromar B., 
Des Moines; 17, Turnpike Casino, 
Lincoln, Neb.; 18, Frog Hop B., St. 
Joseph, Mo.; 19, Skyton B., Sioux 
Falls, S. D.; 21, Storm Lake B., Mo.: 
22, Kemper Military Academy, 
Booneville, Mo. 


Music Notes 

















Eddie Dunstedter, organist, hooked 
up with Sam Coslow as a tunesmith 
team and cleffed ‘Deeper Than 
Night.’ 








Arthur Park moved from Los An- 
| geles to San Francisco to take charge 
of the Music Corp. of America 
office. Lyle Thayer was shifted from 
Frisco to L. A. 





Lew Pollack, Chet Forrest and 
Bob Wright are cleffing ‘South of 
Pago Pago’ as the theme song for 
Edward Small’s picture of the same 
— Ditty will be published by 

ills. 





Chet Forrest and Bob Wright 
checked itt at Metro to do arrange- 
ments and additional music for ‘I 
"Married An Angel.’ 








Frank Loesser and Frederick Hol- 
| lander loaned by Paramount to Uni- 
versal to cleff tunes for the Marlene 
Dietrich picture, ‘Seven Sinners.’ 





Concert Boom 


Continued from page 2 














sion scale in. most places, because 
of the huge attendance possible out- 
doors. 

Merely the threat of war in Europe 
last year was one of the most im- 
portant reasons for the spurt in the 
U. S. summer concert business. With 
war now going on in several of the 
countries which formerly had lead- 
ing summer concert spots, and the 
likelihood of its spread to other 
nations still actually at peace, the 
concert business is at a complete 
standstill there. Same applies to 
Australia, which was a lucrative 
concert field up until last summer. 
Like South Africa, a lesser outlet 
for U. S. artists, Australia is now 
practically out. 


Opera Troupe Sails 5 


One of the largest American opera 
companies ever to play a South 
American engagement sailed Friday 
(26) for Caracas, Venezuela, where 
they will give 30 performances at 
the Teatro Municipal. 

Chicago Municipal Opera Associ- 
ation group includes 107 singers, mu- 
sicians and ballet dancers under 
Miguel Nicastro, managing director 
of the company. Among the artists 
are Jan Kiepura, Virgilio Lazzari, 
Gennaro Papi, Desire Defrere, Pietro 
Cimara, Enrico Clausi, Giuseppe 
Manachini, Walter K. Stafford, Mar- 
garita Salvi, Lola D’Ancona, Edis de 
Phillippe, Georgette Bourdon, Ella 
Flesh and Milla D’Arte. Dancers 
headed by Ruth Page, former ballet 
director of the Chicago Opera. 
Arrangements now being set for 
extension of tour to include Chile 
and Peru dates. 


Looks Like They Eat Up 
Nelson Eddy in M’w’kee 


Milwaukee, April 30. 

A new record was set here Satur- 
day (27) when Nelson Eddy fiew in 
from Akron, O., sang a few songs 
in the Arion Musical Club’s concert 
at the Milwaukee Auditorium and 
collected $5,000 for his performance. 
The gross was $11,038 in the 6,500- 
seat hall, prices $1 to $2.50, and only 
a small part of the population who 
wanted to hear him could get in. 
Eddy, when last here under the 
same sponsorship 10 years ago, pre- 
cisely on Nov. 25, 1930, was paid $300 
and sang to 800 people. 

When it was merely announced 
some months ago that Eddy would 
be here there was a stampede for 
tickets, and no advertising necessary 
or further announcements permitted. 
As time for the event drew near, 
there was not a ticket to be had, so 
the seating facilities were increased 
to the maximum, increasing the pos- 
sible gross from $10,672, as originally 
scaled, to $11,038, and a month be- 
fore the concert the racks were 
clean. 

The day of the event the sponsors 
had a brief reading notice inserted 
in the newspapers saying that peo- 
ple who had bought tickets months 
ago should not forget this was the 
date of Nelson Eddy’s appearance 
here—just a reminder. 








Cleve. Jinxes Eddy 
Cleveland, April 30. 
Laryngitis caught up with Nelson 
Eddy again in Cleveland, which 
seems to have a jinx on the singer, 
forcing him Monday (29) to cancel 


ditorium for a second time. About 
2,200 ticket-buyers, most of whom 
held rain-checks given to them when 
illness forced him to postpone his 
March 5 date, had to be refunded. 


here from Milwaukee, the Lake Erie 
breezes brought baek Eddy’s sore 
throat 12 hours before his concert. 
Doctor ordered him to bed and 
recommended a three week rest 
from all signing, despite fact that 
he is due back in Hollywood this 
week for remakes on Metro’s ’New 
Moon.’ 

Both Eddy and Elmer Weiner, his 
local booker, are so firmly convinced 
that singer’s throat is dangerously 
allergic to Cleveland weather that 
a tentative date for next fall is being 
called off. His last attack of laryn- 
gitis here lingered on long enough 
to force him to cancel three other 
concerts on tour, which closed here. 





‘Moon’ Song Buildup 


Hollywood, April 30. 

Back from their separate concert 
tours, Nelson Eddy and Jeanette 
MacDonald get together again this 
week for two days of. retakes in 
‘New Moon.’ 

Robert Z. Leonard, producer-di- 
rector, ordered added scenes to em- 
phasize the top song, ‘Lover Come 
Back to Me.’ 





his scheduled concert at Civic Au-| 





| 





Network Plugs, 8 A.M. to1 AM. 





Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 


Monday through Sunday (April 22-28). 


Total represents accumulated 


performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, t stage musicals, all others are pop. Parenthetic numeral 
after the title indieates how many weeks the song has shown up in these 


listings. 
GR 

TITLE PUBLISHER TOTS 
You, You Darlin’ (8)............ eTeTTT TT seccceeceees HArMs ......., 39 
Little Curly Hair (2)...*40 Little Mothers............ Feist ........., 38 
Woodpecker Song (8).........ccsecesee TTTTT i Tir re --Robbins ......, 37 
Say It (3)...*Buck Benny Rides Again....... eooceceeF@mous ......, 35 
With the Wind and the Rain in Your Hair (11)........Paramount ..., 35 
Let There Be Love (6).....sscceccesceceecveeceeeeees Shapiro ....., - 31 
Singing Hills (11)............. ee6éen be cccccccccc cc ec ME eccccccce Bf 
Too Romantic (9)...*Road to Singapore....... soeeeeesParamount ..., 30 
When You Wish Upon a Star (15)...*Pinocchio....... Berlin ........, 30 


How High the Moon (11)...+Two for the Show.......Chappell ...” 3g 
My! My! (4)...* Buck Benny Rides Again.........+e.+. Famous ®@eeeeee 26 


On the Isle of May (13)..... 


ee@eeeese 


Famous ....... 25 


I’ve Got My Eyes on You (18, ..*Broadway Melody. ‘are Sheek ae 


Shake Down the Stars (5) 
Sky Fell Down (4)........ 


ote ee cee eeeeee eee 22 


LO TORT OLS URL ENTE ENE @evese 22 


ee ee Og PINS n.c00 6-0-0 oud 400 640066 cE 04%6 00600 o 
Bic die ios ai +) are Er Per rerre ree — eee eae 
Apple Blossoms and Chapel Bells (9)...... Seana ee cee MMERMICK 2nccees 2 
Angel in Disguise (5)...*It All Came True........... oWeemark ...... 19 
Say Si Si (15)......... Re ctneh Cha SSG POE NG OOO FECA DEEL _ ae - 19 
So Far, So Good (7)....... Gaieaeletns DiNeisvaw ire aire <4 PA EEE, Oab.a Oisasue 19 
Ma! He’s Making Eyes at Me (14)......... HiaGas aaa aoe . 18 
Make Believe Island (1)................. GN ore |. ae . 18 
Where Was I? (4)...*’Til We Meet Again............ ~memaichk ....... 18 
EES BM WOMGSTTUL WOTIR (2). ccccccivescosesicccesesve . Robbins ....... 16 
SO BI DUNE CBD 56 60icse s ceddsvscvscevewess | a ose ae 
Danny Boy (2) eeeeeeeee eeeeeeeeoeeeeeeeeeeeeeeeeee .... American eeete 15 
Ain’t You Ashamed? (1)...... ETO or j jéé= Saray 
ror ES Be SS ee os nr |) | nen o 
i MD ME Me vadédisedesdecedionceeedssdsceeess eet: ccee ED 
Between 18th and 19th on Chestnut St. (1)............ Leeds ......... 12 


From Another World (5)...tHigher and Higher......-Chappell ...... 12 


I Love You Much Too Much (1)..............5 Loscccce MMS cccsccene 
My Waaderful One Let’s Dance (2)...*Two Girls..... Feist ......... — 
Playmates re eeeeeenene eeeeeeeeeeeeeeeeeee weeee. Dantly eos 3 é2 e 12 
Starlit Hour (14)...tVamities......cccccceccess Co IEE Satcca B&B 
Where Do 1 Go fram VOUT (2) ivéciccccccdcccccscd 66 oO Kiskdces + B 
You Little Heartbreaker, You (9)............05. eer Gk eee 
EE a a Seite theists 4 ccna MOE sccccvccce: BE 
I Walk with Music (5)...¢Three After Three..........Mercer ........ Il 
I On Ole Ditton Garden (8B)... ecssccccessecedces ee RMMNTEIR ccveccse US 
TOMIBTTG CPOE ID AED oo o55 C54 6 o0ks 60.05% cee be babaene Southern ...... Ill 
Pe er BP CID io. on 6.06065 6-09 00:0 04 06 0i6 sep 0 aR OS ae oa 20 
ee bee cease dadbesbasee American ..... 10 
Last Night’s Gardenias (7)......... Sess Geatsawesleoreen COMOW 6ssies . 10 
Tuxedo Junction (7)........ Danis Saw be baa RIE DS ee OTe S EWS ocscee Re 








Band Reviews 








STUART ALLEN ORCH (12) 
With Lynn Richards 
Flatbush, B’klyn. 


Stuart Allen’s crew, after some 
months of rehearsal, .makes its 
break-in appearance at the Flatbush 
this week. Maestro is familiar after 
five years of warbling with Richard 
Himber’s outfit. (Reports that Him- 
ber has a financial interest in the 
outfit are denied, but he at least has 
a paternal fancy as evidenced by his 
appearance on the stage opening 
night to congratulate and wish God- 
speed to his erstwhile vocalist.) 


Allen’s music is in the sugary 
idiom. Band shows its weeks of re- 
hearsals, being unusually smooth for 
a first engagement. There’s sage 
of promise evidenced, especially for 
hotel dates for which the band has 
been designed. Tunes are well or- 
chestrated, nicely presented and re- 
flect Allen’s professional experience. 
Gene Hammett is doing the arrang- 
ing. Instrumentation to achieve the 
sweet effect consists of piano, bass 
horn-bass viol doubling, electric gui- 
tar-straight guitar doubling, three 
saxes and four brasses. 


Allen makes a poised emcee and 
naturally handles the male end of 
the vocalizing himself. Femme al- 
ternate is Lynn Richards, 17-year- 
old Brooklyn kid. Has okay pipes 
for the pop stuff in ‘Woodpecker’ 
and ‘Button Up Your Overcoat.’ 
She’s gowned for s.a. Does a neat 
imitation of Bonnie Baker in a pa- 
rade of such carbons by Allen. 

Herb. 


—. 


THE HOFFMANS (6) 
Juggling 
9 Mins.; Full 


Although okay when he arrived| Flatbush, B’klyn. 


European act, making an appear- 
ance here for a week as a break-in 
prior to going into the New York 
Fair, is socko. It consists of three 
men and three femmes in routines 
with Indian clubs and hoops, as well 
as some other minor equipment. 

Among top stunts is a two-high 
shoulder stand on ladders at oppos- 
ite sides of the stage, with clubs 
tossed back and forth. There is also 
an applause-getter with a whirling 
ball at the end of a rope, which 
brushes the flames off two candles 
held in the mouth of one of the 
girls. Also takes the ash off her 
cigarette in the same manner. 

Act’s nicely dressed and moves 
fast. Herb. 


BILLY MACDONALD BAND (12) 
With Leon Gray, Arnold Kay, Harry 
Forbes, Glee Ciub, Three Kilties 

Florentine Gardens, Hollywood 


This crew has been around and 
played together long enough to dish 
up a better brand of dansapation. 
They’re now in their 23d week at the 
boulevard spot and pull stakes for 
other parts in a few weeks. There’s 
nothing to distinguish the combo 
from a dozen other local crews, al- 
though they strike out for a Scotch 


motif by weaving in ‘Loch Lomond’ 
in the manner of Kay Kyser’s ‘Think- 
ing of You’ and let it go at that. 
From the array of talent listed 
above, it must be presumed that here 
is a crew made up of specialists. 
Nearly all of them double on the vo- 
cals, either singly or in groups. In- 
strumental soloists are featured in 
the persons of Harry Forbes on the 
trombone and Leon Gray, sax. 
Band strives for no distinctive style 
and is content to give out with pretty 
much standard arrangements. They 
take a whack at all the hoof beats, 
but not with sufficient oomph to 
tingle the toosies. In the outfit are 
three reeds, three trumpets, one 
trombone and three rhythm. Bae 
toneer MacDonald is more the Latin 
type which doesn’t help that Scotch 
connotation. He choruses wordage 
along with Arnold Kay and _ the 
groups, but none too impressively. 
Crew will have to improve if it 
expects to park its instruments in 
any of the better spots along the 
route they have laid out. Helm. 


RAY KEATING ORCHESTRA (10) 
With Loretta Dunn 
Glen Ballroom, Williamsville, N. Y. 
Keating, trumpet-tooting Pennsyl- 
vanian, decided last June that cus- 
tomers wanted more than dancing. 
So he tore down outfit he’d had at 
Murray’s in Tuckahoe, N. Y., and 
built a solid entertaining unit instead. 
Depending on who’s out front, band 
plays for the brush haircuts or the 
waltz crowd. In between it mimics 
other orchestras, runs off show num- 
bers and trots out Loretta Dunn, who 
switches to Bonnie Baker stuff. 
Band is heavy on brass, counting 
five with leader’s horn. Three sax 
and three rhythm round it out. Drive 
stuff jives, but outfit is more at home 
in easy rhythms. Sub-tone clarinets 
show up nicely in velvet arrange- 
ments. Brass is flashy but neat. Ex- 
vaudeviller Keating emcees with & 
drawl and handles the high horn 
tooting. Jack Rowe, tenor sax, and 
Tommy Duffy, second trombone, 
double on vocals, Pianist Frankie 
Witt mugs for laughs. Arrangements 
are by Steve Millazzo, first sax. 
Band currently is drawing heavily at 
this suburban dance spot, outside of 
Buffalo. 


Clay Boland’s Setup 


Albany, April 30. 


Embassy Music Corp., chartered 
in Wilmington, Del., has filed a state- 
ment with the Secretary of State at 
Albany that its office fer the conduct 
in New York of a music publishing 
business is at Sun Music Co. RCA 
building, N. Y. Clay A. Boland is 
president of Embassy and its capital 
stock is 1,000 shares, no par value. 

Conlen, LaBrum & Beechwood, 











Philadelphia, filing attorneys. 
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4A’s Committee to Handle All Disputes 


AtNY, SF. Fairs: 





All wage matters and working 
conditions affecting actors at the 
New York World’s Fair and the 
Frisco Exposition, will now be ad- 
justed by a single committee, made 
up of executives of the various As- 
sociated Actors and Artistes of 
America affiliates. Committee has 
plenary powers and such matters 
will not again go to the councils of 
the actor-artists’ unions, 

Although a basic pact with the 
Fair was signatured, individual con- 
tracts with the concessions and 
shows concerned are yet to be 
placed in final form. Understood 
that the concessionaires preferred 
waiting to see that all shows would 
get the same regulations. The same 
base minimum pay of $40 for chorus 
and $60 for principals applies to all 
major attractions. 

Committee includes Frank Gill- 
more, Four A’s; Florence Marsden, 
Screen Actors Guild; Walter Greaza, 
Equity; Ruth Richmond, Chorus 
Equity; Hoyt S. Haddock, American 
Guild of Variety Artists; Emily 
Holt, American Federation of Radio 
Artists. ; 

Rose, AGVA Peace 

After a brief, but sizzling, name- 
calling bout last week, the Ameri- 
can Guild of Variety Artists and 
Billy Rose quickly patched up their 
differences and signed a contract for 
the latter’s Aquacade and Barbary 
Coast shows at the New York Fair 
and his Aquacade at the San Fran- 
cisco Expo. Showman also agreed 
to negotiate a contract within the 
next week for the new show to go 
into his Diamond Horseshoe nitery, 
N.Y. Rose planed to the Coast late 
in the week, but is due back today 
(Wednesday ). 

Deals call for minimums of $40 
for chorus and $60 for principals, 
for 23 shows, plus $1 each for extra 
performances. Doubling calls for 
an extra $7.50. There will be no de- 
ductions or fines and no discharge 
for illness. No Aquacade shows 
will be started in the rain. Girls in 
the Aquacade will have four days 
a month off. Water will be regularly 
tested by some outside agency 
mutually agreeable to the two par- 
ties. Wage rate and number of 
performances are the same as set 

(Continued on page 45) 


MORRIS OFFICE TO BOOK 
ST. L. FIREMEN’S SHOW 


St. Louis, April 30. 

The William Morris Agency, New 
York, has inked a pact with James 
E. Darst, manager of the St. Louis 
Municipal Auditorium, to produce a 
variety show for the local Firemen’s 
Pension Fund next fall. Name bands 
and acts will be brought here for 
the show, which probably will run 
a week. Until a year ago the local 
fire fighters sponsored a horse show 
and received a slice of the b.o. rev- 
enue, 

The firemen sold ducats, solicited 
advertising for the program and 
plugged the horse show with its 
quartet warbling over local radio 
stations. This same procedure will 
be followed next fall. 








+ 





AGVA, Rose Peace 


Dr. I. Q. to Louisville 


Chicago, April 30. 

Dr. I. Q. (Lew Valentine) has been 
se: for personal appearances and 
broadcasts for Mars Candy from the 
Loew theatre in Louisville for six 
consecutive weeks starting May 27. 
Dr. I. Q. is now playing Majestic in 
Dailas, where he is standing ’em up 
at all broadcast performances. 

Grant advertising agency, which 
handles the Mars account, is also 
adding 12 more NBC-red stations for 
the Dr. I. Q. program. 


‘SCANDALS’ WILL 











Don’s Beachcomber, L.A., 
Sues Proser’s B’way Spot 





Monte Proser’s Beachcomber, on 
Broadway, allegedly thefted the 
name of her Don’s Beachcomber 
Cafe, Los Angeles nitery, according 
to Cora I. Sund, who filed an in- 
fringement suit in N. Y. federal 
court Thursday (25) against the 
Beachcomber Restaurant, Inc. Also 
named as defendants in the action 
are Proser, Walter Batchelor, Jac M. 
Goddard, Robert Ching, Louis Javier, 
Joseph Constantino, Mariello Herrera 
and 20 other officers and directors of 
the defendant corporation. 

Plaintiff’s cafe, which she acquired 
in 1934, represents an investment of 
more than $100,000 and does an an- 
nual business of $250,000, the com- 
plaint asserts. Miss Sund avers she 
planned to establish similar cafes in 
Chicago, New York, Miami and New 
Orleans. 

Defendants incorporated in Au- 
gust, 1939, and on Dec. 26 launched 





TOUR IN VAUDE 





San Francisco, April 30. 

George. White’s ‘Scandals’ switches 
to playing vaudfilmers with a book- 
ing already set at the Paramount, 
Los Angeles, starting May 16. Show 
closed here Saturday night (27). 

Originally intending to play one- 
nighters in the east and northwest, 
White is taking one-week stands at 
picture prices, which necessitates a 
revision and condensation of his 
show to an hour and 20 minutes. 
With the exception of Willie and 
Eugene Howard, the cast will be 
practically intact. 

Virtually the stars of the show, 
the Howards will have to be re- 
placed, or several skits eliminated. 
Also many of the blackouts border 
on the risque, which undoubtedly 
demand elimination or soft-pedaling 
to meet the picture audience taste. 

From Los Angeles, White heads 
east, expecting to play Kansas City, 
St. Louis, Chicago, Pittsburg and 
Cleveland. 


HARRIS DROPS 1-DAY 
VAUDE TRY IN NABES 


Pittsburgh, April 30. 

‘No click’ was chalked up by Har- 
ris Amus. Co.’s experiment with one- 
day a week vaude in six nabe houses 
and presentations have been dropped 
after a month’s try. Four units were 
booked and played out their time, 
but b.o. failed to improve as expect- 
ed and management decided to call 
whole thing off. Execs said they 
may try again in fall, but that’s 
doubtful. 


Shows were bought in New York 
by Eddie Sherman and did a neigh- 
borhood circuit, including Beech- 
view, Monday; William Penn, Tues- 
day; Perry, Wednesday; Liberty, 
Thursday; Manos in Jeanette, Friday, 
and Denis, Saturday. Teed off with 
‘Hollywood Doubles,’ Emerson’s 
Mountaineers, Cappy Barra harmon- 
ica band and Radio Rubes following. 




















Finally 








Mgt.: BENJ. DAVID 





A Dance Team That Is Different 


LENI BOUVIER 


EUGENE WAN GRONA 
RAINBOW ROOM 


Rockefeller Centre, New York 
(HOLDOVER ENGAGEMENT 7th WEEK) 


(Many thanks to Mr. John Roy) 








the Beachcomber on Broadway. They 
are generally charged with having 
copied the plaintiff’s restaurant’s fea- 
‘tures. An accounting of profits, in- 
junction and damages are sought. 

The Coast operator opens her Chi- 
cago branch on the near northside, 
with Mike Fritzel and Joe Jacobson 
associated. Proser meantime opens 
his Boston branch May 9;" and a 
Philly adjunct will follow, after he 
gets the N. Y. Fair Zombie nitery 
under way. 


Charles Ahearn Dies In 
N. Y. at 54; Comedian 
In Show Biz 40 Years 


Charles Ahearn, 54, known in 
vaudeville for his tramp comedy acts, 
died Friday (26) in Bellevue hos- 
pital, New York, reportedly of an 


incurable disease. He entered the 
institution on March 15, virtually 
destitute. 

Ahearn was on the stage for 40- 
odd years, starting out in a cycling 
troupe. He later did a bike single, 
worked with his wife in a two-act 
and then turned to comedy in bur- 
lesque and musical comedy. In the 
latter he appeared with Anna Held 
in ‘Jubilee, Gertrude Hoffman and 
had an 1l-month run abroad in a 








AGVA Sets Deals With 26 Niteries 
In and Around Hub; 400 at Meeting 





Frisco Vaude Flop 





San Francisco, April 30. 


An experiment with weekend 
vaudeville in the hope of stepping 
up business at the President, a 
downtown second run house, has 
failed to click. 

A two-weeks notice to musicians 
and stagehands was posted this week 
and the house will revert to pic- 
tures only. House has been using 
five acts of vaude on Saturday and 
Sundays. 


CHS ORIENTAL 
BACK TO VAUDE 


Chicago, April 30. 
Jones, Linick & Schaefer’s Ori- 
ental, which returns to vaudeville 
on May 17 after 16 weeks of ‘Gone 
with the Wind,’ will have Milton 
Berle as headliner for the initial 


show. Other future headline act set 
{s Sophie Tucker, week of June 4. 

With the return of the Oriental to 
vaude, the loop situation again be- 
comes competitive between the Bala- 
ban & Katz twosome, Chicago and 
State-Lake and the J. L. & S. Ori- 
ental. 

B. & K. State-Laké rode to high 
profits and built a huge foliowing 
during the absence of Oriental from 
the vaude situation. Striving to pro- 
tect that advantage, B. & K. has_| 
booked name acts for ma weeks 
in advance into both of its downtown 
variety houses. 














Milton Berle cooking up a ‘com- 
edy week’ for Chicago, week of May 
17, when he opens at the Oriental. 
Joe Lewis will be then current at 
the State-Lake and Bob Hope at the 
Palace. 


PARIS BLACKOUT BROKE 








Paris revue starring Mistinguett. 

His engagement with Mistinguett 
was the most important in the career 
of the ‘Charles Ahearn and his Mil- 
lionaires’ act, a tramp musical turn 
including nine men ranging from 
midgets to giants. This act got head- 
line billing in vaudeville, although 
its salary never went above $1,500 
a week. 

Ahearn’s illness evidently wasn’t 
known to his friends or the trade, 
his death coming as a complete sur- 
prise. He leaves a widow, said to 
be living in New Orleans, his moth- 
er and two sisters, who live in 
Wallingford, Conn. 

The Will Rogers Memorial Fund 
took care of the funeral expenses, 
services having been held Monday 
(29) at St. Malachy’s Church, N. Y., 
with burial in Kensico Cemetery. 


AFA DEATH BENEFIT | 
HEARING POSTPONED | 


Application of Frank E. Lynch, as | 











| one of the four trustees, for the dis- | 
| solution of the death benefit fund | 


of the American Federation of Ac- 
tors, and for an order authorizing | 
him and Ralph Whitehead, as ex- 


ecutive secretary of the AFA, to 
dissolve the fund, was postponed 
again, this time to May 15, by N. Y. 
supreme court Justice Edward Koch 
yesterday (Tues.). The postpone- 
ment came by mutual agreement in 
order to allow the trustees to give | 
consideration to those who have died | 
since the mailing out of the first | 
notices of dissolution. 

The fund, approximately $17,000, 
will have to be proportionately re- 
duced. Previous postponement came 
as a result of opposition of Alan Cor- 
elli, executive secretary of the The- 
atre Authority, and member of the | 
counsel of the defunct AFA. Corelli | 
had claimed the trustees named are 
not qualified, that the necessary 75% | 
vote for dissolution had not been ob- | 
tained, and that Gus Van and Rudy | 
Vallee, the other two trustees, had | 
not been notified. All these charges | 
had been challenged by Whitehead. 
who charged Corelli was playing 








politics. 


hoses 


Puy 


UP MILLER BROS. ACT 


Johnny Miller is back in Harlem 
after spending the last three years 
in Paris recovering from accident 
during his act with the Miller Bros., 
colored trapeze act. 

He was doing a changeover on the 
bar in the Moulin Rouge, Paris, 
when a fuse blew and the place 
blacked out. Johnny plunged over 
the foots and into the pit, breaking 
his back. 

Brothers will try to put act to- 
gether after three-year layoff. 





Boston, April 30. 

Contracts have been signed by the 
American Guild of Variety Artists 
with 17 niteries and verbal agree- 
ments clinched with nine others, 
Kenneth Howard, national organizer 
for AGVA, informed a mass meeting 
of 400 members heré yesterday 
(Monday) in the Hotel Touraine. 
All but two agents have agreed to 
book only into clubs agreeing to pay 
the AGVA minimum, and these two 
holdouts are considered of minor im- 
portance. 

Henry Dunn (Cross and) appeared 
on the rostrum in the role of mem- 
ber of the national board. Thomas 
Senna, New England representative; 
Angie Lawson, local board member; 
and Billy Dunley, v.p. of the Boston 
chapter, were other speakers at the 
meeting. The local AGVA, with 
jurisdiction throughout New Eng- 
land, has increased membership from 
400 to 800 within a month, Howard 
said. 

Written agreements have been 
signed with Club Mayfair and Latin 
Quarter, Boston, both in Class A. 
Class B clubs signed: Southland, 
Hotel Westminster, both Boston; 
Lawrence Hofbrau, Capri, Lawrence; 
Laurier’s, Lowell. Class C: Tony’s, 


Twentieth Century, Blue Moon and - 


Lucerne Cafe, Lynn; Mahoney’s, The 
Penguin, and Bass Neck House, Na- 


hant; Ocean Cafe, Revere; Middleton * 


Arms, Danvers; and Dorgan’s Old 
Harbor House, South Boston. 
Members were asked not to work 
Blinstrub’s and The Old Fashioned 
Cafe, both in Boston, and Marie’s in 
Lawrence, but within an hour after 
the meeting Marie’s had come in on 
a verbal agreement. Verbal agree- 
ments, covering all salient points of 
the usual AGVA contract, Howard 
announced, had been obtained from 
(Continued on page 45) 


PHILLY EMA NIXES 
TIEUP WITH ARA 


Philadelphia, April 30. 

The Entertainment Managers Assn., 
local organization of 10-percenters, 
has turned down the overtures of the 
Artists Representatives Assn., nae 
tional agents group, and will remain 
entirely independent. 

‘We have nothing to gain and 
everything to lose by joining ARA* 
was the consensus of opinion of the 
EMA executive board meeting. last 
Friday (26). The board declared 
that the ARA had nothing to offer 
as an inducement to warrant the $50- 
per-head initiation and membership 
fee. 

It was learned that the EMA had 
been dickering with the Amusement 
Employers Association (AFL) for a 
charter before Joseph Weber’s (Mu- 
sicians Union prexy) blast claiming 
that agents are employers and in- 
eligible to affiliate with the AFL. 
































Also Happened at ... 


Also Happened at... 
LOEW’S CAPITOL, 





It Happened Again 


JACK DURANT 


NOW—ROXY, New York 


After Appearing Here Only 7 Weeks Ago 
* 


LOEW'S STATE, New York 


. . « Repeated within 5 Weeks 
° 


. . - Repeated within 7 Weeks 
So What!!! 


Direction: WILLIAM MORRIS AGENCY 


Washington, D. C. 
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for proving 


Thanks, Mr. Brandt! 


“VAUDEVILLE IS NOT DEAD” 


but very much alive if you give the public 
what they want, at prices they can afford. 





At the end of a successful season, | am sure the following bands and acts 
who have appeared in the Flatbush and Windsor Theatres join with me in 
extending our sincere thanks to you for the courage you displayed 
in pioneering the return of Vaudeville, employing hundreds of musicians, 
actors, stagehands, billposters, operators, ushers, etc., thereby making a great 
many American families happy. 


Sammy Kaye and Orch. 
Bob Crosby and Orch. 
Ben Bernie and Orch. 
Cab Calloway and Orch. 
Paul Whiteman and Orch. 
Charlie Barnet and Orch. 
Jimmy Dorsey and Orch. 


John "Scat'’ Davis and Orch. 


Shep Fields and Orch. 


Ozzie Nelson and Harriet 


Hilliard 
Russ Morgan and Orch. 
Vincent Lopez and Orch. 
Bob Chester and Orch. 
Red Norvo- Mildred Bailey 
Rita Rio and Orch. 
Bobby Byrne and Orch. 


Charles "Buddy" Rogers 
and Orch. 


Ramona And Her Men 
Of Music 


Count Basie and Orch. 
Vic Schoen and Orch. 
Stuart Allen and Orch. 


Tony Martin 

John Boles 

3 Andrew Sisters 
Abbott and Costello 
Harry Richman 
Jack Haley 

Mary Carlisle 

Marie Wilson 

Willie and Eugene Howard 
Dead End Kids 
Henry Armetta 

Bert Wheeler 

Vilma and Buddy Ebsen 
Lou Holtz 

Patricia Ellis 

Betty Hutton 
George. Jessel 
Helen Morgan 
Morton Downey 
Jimmy Durante 
Johnny Downes 

Jim Barton 

Maxine Sullivan 
Beverly Roberts 

Phil Regan 

Dixie Dunbar 


AND MANY OTHERS 


Milt Herth Trio 
Toby Wing 
Benay Venuta 
Henny Youngman 
Cross and Dunn 
Molly Picon 
Adrian Rollini Tri 
Jerry Cooper 

3 Stooges 
Sammy Cohen 
Sheila Barrett 
Al Trahan 

Cass Daley 

Bob Howard 
Jack Durant 
Frances Faye 
Eddie Garr 

3 Diamond Boys 
Slate Bros. 

Paul Remos 
Merry Macs 
Debonaires 

Lew Parker 
Cully Richards ° 


Minevitch's Harmonica Rascals 


And Mr. Brandt, here’s good luck when you reopen 
the Flatbush and Windsor Theatres with bigger and 
better vaudeville on Labor Day. 


Charlie Barnet 
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CITE PITT SPOT 
FOR ‘BOOZE 
CUTTING 


Pittsburgh, April 30. 

Old Shay Gardens, one of town's 
top niteries, was cited here last week 
by State Liquor Control Board for 
cutting booze. Specific charges read 
‘adulterating, fortifying and/or con- 
taminating’ whisky, with refilling a 
state store bottle and with improp- 
erly advertising entertainment at- 
tractions. 

John Brugiglio, proprietor of spot 
which has been jointly managed by 
Etzi Covato, band leader, and John 
Lazarro, claimed he couldn’t under- 
stand how one bottle of ‘off’ liquor 
found on the premises by a Federal 
agent could have fallen about 7% in 
proof, as charged by a Government 
chemist, who said it appeared to him 
that ‘some water had gotten into this 
bottle.’ 

Brugiglio added that he wouldn't 
think of ‘jeopardizing my large in- 
vestment’ by stooping to adulteration 
of bar goods. As for the improper 
advertising charge, he said an em- 
ployee had misunderstood some ad- 
vice given him by the liquor board 
office here. 

Saturday (27) saw the closing of 
Old Shay Gardens, lessee having 
been ordered to vacate some time ago 
because building was being remade 
into storerooms. Understood new 
location of nitery will be on Liberty 
avenue downtown in downstairs spot 
occupied several years ago by Joe 
Hiller’s Music Box. However, no 
announcement to that effect is being 
made until owners see how the 
liquor board charge against them 
comes out. 

Citing »f Old Shay followed on 
heels of revocation of Plaza Cafe’s 
liquor license. Latter spot folded day 
board’s decision was handed down, 
and place has been subsequently 
padlocked. However, licensees can 
allow its reopening if applicant is 
okayed. Plaza’s blow tossed around 
50 people out of work, with Jimmy 
Peyton, band leader, who was feat- 
ured there for more than two years, 
pondering an offer to become part- 
owner and maestro at a Stubenville, 
O., spot. No decision has been an- 
nounced yet on charge by liquor 
board that Associated Artists Grill, 
swank drinking club connected with 
Pittsburgh Playhouse, peddled booze 
to non-members. 


2 Cafes Get Respites 


Minneapolis, April 30. 

‘Happy Hour’ and ‘Curly’s,’ town’s 
largest and leading nightclubs, were 
granted restraining orders yesterday 
(Monday) by district court to pre- 
vent city council from revoking 
their licenses. Closing of former 
was threatened because of alleged 
gambling, while aldermen wanted to 
put Curly’s out of business because 
of selling liquor after hours. 

Development is result of publicity 
wave that has engulfed city follow- 
ing Law Enforcement League’s ac- 
tivities. 


ATTENTION ! 


HIGH ACTS 
NOVELTY ACTS 


If you are interested in working 
county fairs and Fall festivals in 
Kansas and Missouri, send let- 
ter on your act with photos and 
prices to 


J. W. McConnell, Director 
KMBC ARTIST BUREAU 


Pickwick Hotel, Kansas City, Mo. 





























Best Coffee in England 


QUALITY INN | 


Leicester Square 
LONDON, WEST-END 











015 YEARS AGOe 


(From Variety) 











From a $150 weekly player in 
Metro’s stock company, to $2,500 
weekly as a film star, marked the 
two-year advance of Norma Shearer. 
cage given a new five-year con- 
ract, 





Greenwich Village was ‘done.’ 
According to those in the know, the 
‘sucker’ joints were being wised up 
to, and the high Broadway tariffs 
were things of the past. 





Lenore Ulric was quitting David 
Belasco’s ‘The Harem’ on Broadway. 
Star reported to have been in a huff 
because ‘Kiki,’ in which she starred 
on the Stem, when sold to films did 
not provide for her appearance in 
the pic. Vivienne Osborne was ‘The 
Harem’ replacement. 





Richard Barthelmess and Mary 
Hay agreed on a divorce. Miss Hay 
was dancing at a New York nitery 
with Clifton Webb. 





Elsie Janis booked for two weeks 
at the Theatre des Champs Elysees, 
Paris, getting $4,500 weekly. At the 
time Miss Janis was appearing in 
‘Puzzles’ at the Fulton, New York, 
but her illness was closing the show. 





David Belasco signed the Duncan 
Sisters for a new play which he 
commissioned Jack Lait to write. 





‘The Poor Nut,’ written by Elliott 
and J. C. Nugent, was Broadway’s 
latest legit hit. Howard Lindsay 
staged the Patterson McNutt com- 
edy, presented at the Henry Miller. 


Saranac Lake 


By Happy Benway 








Saranac, N. Y., April 30. 

Dick Willis, who packs a lot of 
talent and hands it out now and 
then to the Will Rogers gang via the 
good-cheer route, to Boston and 
Taunton, Mass., for a needed vacash. 

Everything is flying at Camp In- 
termission, paint, mowing machine, 
rakes and what have you, perking 
up the Morris camp for the arrival 
of Mrs. William (‘Mother’) Morris. 
Fish are also being tamed in Lake 
Colby for the annual catch of Ruth 
Morris White. 

The Worcester, Mass., Gazette says: 
‘Forty years ago Happy Benway, 
wearing a red coat and leading a 
‘ferocious’ bloodhound in an ‘Uncle 
Tom’s Cabin’ parade, was yanked out 
of line by a truant officer and shot 
back to school.’ ; 

Janet Milne, pride of the Actors 
Colony and former speed skating 
champion, celebrating the arrival of 
another champ—a seven-pound girl. 

Mrs. Charlie Bordley, ex-NVA-ite, 
returned to the Colony after a two- 
month vacash at Grand Rapids, 
bringing back a new tan, weight and 
everything. 

Ford Raymond, who ozoned here 
for 11 years, is now progressing in 
Denver. 

Camp LaBeau, on Crescent Bay, is 
being fixed up and whitewashed, de- 
noting the arrival soon of the Leon- 
ard (Loew’s Flushing) Grottes. 

Tommy Vicks, who made _ the 
grade up here, back to Boston, Mass., 
after four weeks of tanning in 
Miami. 

Al Patton, who trouped with Hi 
|Henry, DeRue Brothers and Gor- 
| ton’s minstrels, here for a general 
checkup. 
| Helen O’Reilly fighting off a mess 
| of ptomaine poisoning. 
| Jack Edwards, after four years up 
| 
| 





here and one who mastered the rib 
| op, homeward-bound. 
| Dick Killian (and Moore), after 
| years and years of that infirmary 
| routine, was moved to the ‘up’ de- 
| partment, with mild exercise now 
| and then. He’s talking over old times 
with his old pal, Ben Schaffer, who 
is on the same exercise floor. 

Robert Emerson ogling his daugh- 
ter, who is doing okay. Ditto Mrs. 
Fred Esslinger, who is visiting her 
hubby. 

Dr. Siegfried Schoenfeld, ex-house- 
medico of the Rogers, hung out his 
shingle in N. Y., catering to the pro- 
fession. 

Write to those who are ill. 
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SECOND RETURN ENGAGEMENT WITHIN TWO WEEKS 


' GEORGE MOORE 


M. C”2ING THE HEADLINERS 


Currently STATE-LAKE THEATRE, Chicago 
DIR.: MORT INFIELD 








DET. ORIOLE TERRACE 
BURNS PRE-OPENING 


Detroit, April 30. 

Being quietly prepped as a huge 
nitery which was going to match 
Hamtramck’s Bowery in extensive 
floor shows, the Oriole Terrace was 
gutted by fire early last week (22). 

By mid-May a local combination 
had planned to launch the Terrace, 
recently a dancehall, but in the pro- 
hibition era Detroit’s most widely- 
known cabaret. The spot was near- 
ing a finish on redecoration and 
ready to announce the new setup 
— the interior was destroyed by 

re, . 

Police questioned Charles Roberts, 
owner of the building, and employees 
and decided the fire was accidental. 
It happened to be the third big fire 
in the same area, one only three 
doors away having done $40,000 





Bobby Rexer, Nicholas Farley, Lewis | Davis revue. 





worth of damage to the New Center | 
Recreation Building. 


4. A’s-Fairs 


.Continuea trom page 43 


by Equity for other New York Fair | 
shows. 

Rose had previously sought to have 
Equity take jurisdiction over his 
Aquacade after he and Hoyt Had- 
dock, AGVA_ executive-secretary, 
violently disagreed regarding terms. 











abuses at last year’s Fair and the 
showman replied with accusations 
that Haddock is a communist. Had- 
dock denied the charge. Rose asked 
the 4A’s, the union’s parent organi- 
zation, to assign jurisdiction to 
Equity and said he would never deal 
with Haddock. Four A’s declined 
to switch jurisdiction and the mat- 
ter was settled in conference next 
day. 

AGVA has reversed itself and will 
not at this time charge a licensing 
fee to individual agents who apply 
for franchise. This applies to agents 
in Chicago and on the Coast, many 
of whom have sought licenses and 
who are outside the ranks of the 
Artists Representatives’ Assn., 
Broadway percenters’ group. Ex- 
pected there will ultimately be a 
national agents’ organization. 


agreement with the vaudeville cir- 
cuits and end the practice of charg- 
ing a 5% booking fee expires today 
(Wednesday), after which those 
agents who also do booking will also 
be permitted under their code to 
charge 5% fee in addition to the 
regular 10% commission. Union had 
hoped to have a contract with the 
circuits, but apparently a deal is 
still far off. AGVA hopes that if 
and when it is able to persuade the 
circuits to eliminate the 5% tap, the 
agents will be willing to drop it 
again also. No meeting with the cir- 
cuit heads has been held for several 
weeks, but efforts will be made to 
get together within the next few 
days, 





AGVA Deals 


Continued from page 43 











the Brass Rail, Lawrence; Cappy’s 
and The 400 Club, Easton; Stueben’s, 
Boston; Shirley Club and Bcacon 
Club, Everett; Palm Gardens, Pea- 
body; and Somerset Club and Red 
Roof, Worcester. 

First walkout in the current AGVA 
drive here came Thursday (25), 
when members followed a walkout 
of union bartenders, waitresses and 
musicians at Cappy’s in Easton, 
Mass. Club signed with all unions 
Saturday afternoon (27). 





AGVA-Tooters’ Tieup 
Philadelphia, April 30. 

A working agreement between the 
Philly local of the American Guild 
| of Variety Artists and the American 
| Federation of Musicians local has 
been consummated. Although there 
is no written contract, the two unions 
are working hand in glove in keep- 
ing local night spots in line re- 
garding hiring union acts and mu- 
sicians. 

The AGVA local has notified book- 
ers that hereafter no act can be can- 
celled after being signed. It’s ‘play 
or pay’ from now on. Only ‘acts of 
God’ are sufficient reason for re- 
scinding of a contract. 





Greta Keller to Lamaze’s 


Lamaze’s, Hollywood, goes into the 
intime nitery policy May 22, when 
Greta Keller opens there with her 
show transplanted almost intact from 
the Hotel Algonquin, N. Y. Cy Wal- 
i Oscar Andre and Norbert Fa- 





coni go west, lone exception being 
' John Buckmaster, who remains east. 

Miss Keller: folds at the Algong 
| May 7. 


AGVA accused Rose of various: 


Deadline for AGVA to reach an| 


Zeltner's ‘Over the River’ Vande Unit, 
Or aBklyn Columnist Lost in Jamaica 


Jamaica, L. I., April 26. ;punchless gags. They were billed as 

‘Over the River Revue, with from_the Rudy Vallee hour. Joan 
Eddie Zeltner, Gloria King, Joan & | and Bobby Rexer are from a Benny 
They proved more 
at | than passable with two turns at uni- 





& Rogers, Ginger Manners, 


Jamaica theatre, Jamaica, L. I., four Son and challenge taps. Boy gets off 




















Tal months ago as part of an _all- 


i | some interesting solo routines, 
days (25-27). . bin’ Smoothies, | who recently 
; eee owed out of Hal Kemp’s organiza- 
It's beginning to look as though | tion put in a one-night guest shot 
a byline in a daily is more and more opening night (Thursday) and 
becoming a license to hunt for gold | either to satisfy a lust for work or 
in vaudeville theatres. Heywood | 4, make up for the preceding acts, 
oe Rag | 4 vogue hi or they didn’t seem anxious to leave. 
: a — paritiq ene 1S $1, ter | 1tio ran off six or seven of their 
Welty Wis ge wade os nf best tunes and clicked handsomely, 
alter Winchell, who couldn’t get | but in that setting even they didn’t 
4 i —_ when = i ges a Win- | jook good. 
cne Treen, p ye e WO-a- S rtsca r-wri 
day house as a columnist at $3,500. Ps —— oe a nae 
Then the rush started, with Mark |George U. Harvey ‘were backstage, 
Hellinger, Louis Sobol, Ed Sullivan, | but couldn’t wait for their turn to 
Jimmie Fidler and even Ted Friend go on,’ according to Zeltner. Vood. 
(Mirror), who is one of the few ad- —_ 
verene, eeare = a | eeey 
getting bookings. ie Zeltner, AD 
sportswriter and Brooklyn column- BRO WAY TO RIO 
ist for the Mirror, is the latest ap- | (PARAMOUNT, ANDERSON, IND.) 
— to neene a sree = an 
olio. is column, ‘Over the River,’ ; 
exnlains the unit’s appelation. Andree ye gy te Cove Trio 
The indiscriminate bookings of | non Galvin, George and Russell 
scribes for theatre dates, despite | unham, Jimae & om (2): ‘Mone 
their ability to ‘get? name and semi- to Burn’ (Rep) : . uv 
name performers for gratis guest a 
shots, is not healthy for the news- ‘ 
man or the theatre. Talent is still| Sam Roberts’ unit, ‘Broadway to 
looked for by the customers and that | Rio,’ played this stand two days, 
doesn’t mean speedy one-finger | Wednesday and Thursday (24-25). 
typing. The columnist gets his | Response was fairish, but entertain- 
c..eck from the theatre, but where’s | ment values somewhat pale. 
the payoff to the patrons? Revue, using 25 people, is built 
Zeltner’s inexperience on a stage, | around an attempted trans-Ameri- 
plus his inability as an m.c., is re-|can theme. <A _ couple of Latin 
flected in this unit by the other | routines by the line (8) supply the 
talent. Little of it looked any better | motif. Otherwise, it’s disguised 
than the original idea to book aj vaudeville, with five acts inter- 
Brooklyn columnist. spersed with numbers by the band 
As comfortable and composed un- | (8) and its leader, Don Galvin, who 
der a spotlight as a guy before a/|also m.c.s. 
firing squad, Zeltner’s tired gags and Following opener by the chorus, 
continued reference to the Dodgers | Galvin takes guitar in hand and 
and individual ball players were his | essays nearly 10 minutes of song and 
main stock. Unit, in this house for | patter. At least one number out of 
four days, Thursday to Sunday (25-/|three presented could be clipped 
28), was coupled to two lower-case} from the overlong act without dis- 
films, shorts and newsreels. Spot | astrous results. 
has been running vaude four days George and Russell Dunham, acro 
a week since early September. and is | pair, follow with handstands, also 
about a mile or so from the Brandts’ | prolonged. Next is ‘Beguine’ by the 
Carlton, which also runs four days | line, followed by top-billed Andree 
of vaude. Concurrently at the Carl- | Andrea, eccentric dancer, in a ‘Black 
ton was Count Basie’s orchestra and | and Tan Fantasy.’ In sharp contrast 
Maxine Sullivan topping a colored | to preceding acts, this one has the 
revue. virtue of briefness. . 
Zeltner’s introing, too, contained so Jimae and Co. follow with card 
manv of the usual ‘straight from | tricks, paper tearing and cigaret 
Broadway’ sendoffs employed by |maneuvers. Cigars and pipes lend 
hinterland vaude m.c.s that it got|the twist to the okay proceedings. 
to be funny after a while, Gloria} Then Galvin and orch return for 
King, singer, was billed as ‘Joe Di-|a series of pop tunes. Next is Miss 
Maggio’s singing cousin.’ She didn’t| Andrea for the spotlighted act of 
do badly on the ballad ‘Wind and /the unit, a ‘Goddess of Love’ strip 
Rain in Your Hair,’ but two rhythm | tease. The conception is straight 
tunes fore and aft dissipated most of | from burley, and gets a consequent 
that impression. However, the mu-| reception. 
sical backing for the acts here, a Next-to-closing is the standard 
six-piece group composed of drums, | Elmer Cleve act (3), with nut stuff, 
piano, guitar, sax, trumpet and ac- | including xylophone playing, center- 
cordion, was of beerstube quality. i ing around ‘Professor Cheater,’ 
Ginger Manners came on behind | billed as ‘the man with the xylo- 
the explanation that she had re-|phone head.’ Gets enough laughs. 
placed Mitzi Green in the musical| The presentation concludes with a 
show ‘Three After Three’—‘which | Mexican line number, Business 
never opened.’ She was caught sev- | staccato. 





femme unit at the nearby Carlton. 
Stuff consists of fair and poor mim- 


icking of screen stars and poor take- _ 
off on Betty Hutton doing ‘Jumpin’ leader, inked to arrange and com 


ive.’ j ’ : s lusively for Irving Mills’ 
Jive’ Nicholas Farley’s an Irish | PO ©€*¢ 
balladeer. Lewis and Rogers kicked |"¢W pub firm, American Academy 
up a few laughs with a series of | Of Music. 


‘The THEATRE of the STARS 


Walter Gross, songwriter - band- 
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homecoming to the Flatbush crowd, 
meshes solidly. He, of course, does 
ithe ‘Mad Dog’ drunk routine and 


PARAMOUNT, N. Y. 





; 'a flock of his other standards, omit- , 
Gene Krupa Orch (14). with Irene ting only the singing of ‘Annabelle | 
| Lee’ at this catching despite shouted , 


Daye, Howard Dulaney; Connie Bos- 
well, Al Bernie, Margery Daye; 
‘Buck Benny Rides Again,’ reviewed 
in Variety April 37. 


‘demands from the house. Modern- 
|izes things somewhat by teeing off 
| with heavy-throated vocalization of 
presently-popular “Tuxedo Junction , 
and a panto terp of ‘Brooklyn Rose- 
land, 1940.’ 

Merry Macs are also standard 
faves. Trio of boys plus the fetch- 
| ing femme did three numbers when 
| caught, were forced back for three 
‘encores but stilt found getting off a | 

tough proposition. Harmonizing | 
| shows nice variation but they do too 
many of the old tunes. Numbers in- 
| eluded ‘Old Mill Stream,’ ‘Forever 
Blowing Bubbles,’ ‘Hawaiian War 
Chant.’ ‘Ma, He’s Making Eyes’ and | 
d ‘Ragtime Cowboy Joe.’ 





Compact and entertaining stage 
layout accompanies the newest Jack 
Benny picture here, the combina- 
tion of Gene Krupa, Connie Boswell, ' 
mimic Al Bernie and dancer Mar- 
gery Daye, along with the film. 
driving the house to cne of its best 
opening days, Wednesday (24). The 
Par claims to have dispensed 7,000 
admissions by 11 a.m, to a_ pre- 
opening line that exsended from 
Broadway to Eighth avenue and an- 
other half block toward 44th street, | 
four abreast. 

Jack Benny worked the secon : : 
and last haste opening day, doing a _ Miss_Roberts, fortified hd os gent 
routine studded with laughs for a/ ances In a flock of B pictures os 
full 15 minutes at the bill’s finale.| more recently in vaude, apparently 
He ran into unruly kids at his first | judges correctly in figuring the corn 
showing, in mid-afternoon, staying| belt runs right through Brooklyn, 
on only a few minutes. Rochester! for what she feeds an appreciative 
and Phil Harris, also in the pic, did! house is strictly off the cob. Throaty 
similar personals as the week pro- | contralto opens with ‘Balalaika, 
gressed. | then: ee Fagg send — Pee 

Gene Krupa’s orchestra, which /| lighting effects, becomes virtually a 
was coupled o the last Benny film | Production; ‘Spider and Fly,’ a nov- 
at the same house last year, has/elty, and winds up with a flag-wav- | 
since improved immeasurably. Cur- | ing, musical talking piece on the 
rently, it's a band to keep close tabs| beauties of America as a place for | 
on as it’s ripe for a spurt into real| tourist travel. It finales with 
favor. Outfit is much more flexible | ‘America the Beautiful,’ lighted by 
than formerly. Its work alone andj a single spot from the proscenium. | 
behind the rest of the talent here; Much too dramatic, Miss Roberts, | 
is strong. Biggest surprise lies in 
the manner in which it handles a 
ballad medley immediately follow- 
ing the fine getaway arrangement 
of ‘Tiger Rag.’ Ballads rendered | 
commercially had been lacking with 
this group. 





catches on, although her acceptance | 





audience is, dubious. 


Setting for this show particularly | 
' shows off the layout to advantage. 


— 


ROXY, N. Y. 





Theatre of the Piccoli, Jack 
Durant, Gae Foster Girls, Paul Ash 
House Orch; ‘One Million B.C.’ 


(UA), reviewed in the current issue 
of VARIETY, 





Stage show goes considerably dif- 
ferent here this week, with major 
portion given over to condensed ver- 
sion of ‘Theatre of the Piccoli’ (New 
Acts), which was presented recently 
as full evening’s puppet entertain- 
tainment at the Majestic, N. Y. Brief 
run there was sponsored by Cheryl 
Crawford. 

Billed as Vittorio Podrecca’s ‘The- 
atre of the Piccoli,’ the novelty 


| presentation is played on a minia- 


ture stage but about 40 feet back 
from the spotlight trough. While 
the movements of the little figures 
would be more clearly discernible 
were they nearer, the subdued 
lighting at even the present distance 
fails to cover the strings by which 
the marionets are manipulated. 
Various scenes range from the 
novel and comical to the serious. 
Offstage voices are carried, includ- 
ing singers with pretty good operatic 
equipment. Pianist sequence stands 


‘out, while the bit with the prima, | 
| played for laughs, is another that 


clicks big. 

The puppet show, using around a 
dozen handlers, is built for ideal 
usage in picture or vaudeville the- 
atre, but would probably be dif- 
ficult if not impossible, to present as 


however, shows a certain charm that 4 floor attraction unless there was a | is his encore: keeping a 


lot of room available. Even then 


tissement, Fanchon & Marco offer 


of his gags slightly off for him, and 
he doesn’t need them. 

Curtain has Lombardo, with vocal 
| assists, doing a collection of tunes 
| including ‘Wish Upon Star’ and 
|}*Dutch Mill’ and sliding off on his 
theme again. Maestro, who con- 
tinues to be a pleasant, self-effac- 
| ing chap, emcees wisely, sticking to 
| the bare announcements, Cohen. 


‘ —_———— 


KEITH’S BOSTON 


—_—---— 


Boston, April 26. 
Novak Sisters (3), Bob DuPont, 
'Demay, Moore & Martin, Harry 
| Savoy, Cappy Barra Harmonica En- 
| semble, Larry Flint House Orch.; 
‘Torpedo Raider’ (Mono) and ‘The 
Showdown’ (Par). 











This week the vaude policy here 
is revised from four to three days 
(Friday, Saturday, Sunday). Last- 
minute booking change took Al 
Bernie out of the deuce spot and set 
in Bob DuPont, juggler. Although 
DuPont clicks and gets extra bows, 
he is one of three dumb acts work- 
'ing the front of the bill, so there’s no 





til Harry Savoy comes on for | 
i a ae ae | Berle starts the giggles with a 


| the next-to-close assignment. 


DuPont shares featured billing 
with Savoy, and gets plenty of 
laughs through ball-tossing and club 
| juggling. Bouncing five balls off the 
| floor in a crisscross perpetual motion 
pattern is nifty and some of the 
standard variations of three-club 
| juggling get nice response. Best bit 
ish, napkin 
and apple ip the air, with the jug- 





by a generally more sophisticated | jt would be a question because of | gler taking bites out of the apple 
| the mechanics, lighting required, etc. | until it’s devoured. 
In addition to the Piccoli diver- | 


Savoy feeds ‘em plenty of swift, 


|; blue gags and embellishes with 


Howard Dulaney, recent vocalist 
addition, handles one of the three 
numbers, teeing off a bit nervously 
when caught on ‘Wind and Rain in 
Your Hair.’ He straightened out, 
however, and pushed through to good 
reaction. ‘Starlit Hour’ and ‘How 
High the Moon’ complete the trio, 
spotlight jumping from saxes_ to 
brass for full-section breaks that are 
okay. Irene Daye has little trouble 
clicking handily with ‘Rhumba 


Jumps,’ ‘Chiri Biri Bin’ and ‘Drum- | 


min’ Man,’ latter an arrangement 
featuring Krupa’s socko drum work 


Herb. 


EARLE, WASH. 
| 


Washington, April 27. 





| Hudson Wonders, Gus Van, Lou | 
| Lubin, Slim Timblin, Clark Dennis, ' 


| Roy Snteck, Six Virginians, 16 Gae 
| Foster Girls; ‘Doctor Takes A Wife’ 
(Col). 





‘Gentlemen Be _ Seated,’ second 


| Plays tunes on_toy piano contrap- | 
| tions. 


|talk, clowning and acrobatics, plus as a stellar showoff number for this | 
| impressions of Gable. Herbert Mar- 


opening could stand strengthening, | band apart’ to explain how 


| Jack Durant and the Gae Foster | hokum song patter and double talk. 
girls. In addition to being worked | Aileen Joyce comes on for an assist 
in for the finish of the puppet per- | and submits to a mauling, etc. En- 
formance, the Foster line has an ex- | cores and a ready response to the 
ceedingly cute number in which it: burley biz all through the routine 
Cappy Barra harmonica troupe 
‘Pretty Baby’ is one of the opens with an _ introductory vocal 
tunes carried, the girls for this one about themselves that could be cut 
kicking out the notes with their ,down to a few bars or eliminated en- 
feet. tirely. Liszt's Second Hungarian 

Durant clicks well, as usual, with Rhapsody is well played and rates 


STATE, N. Y. 


Milton Berle, Clyde Hager, Honey 





Family (6), Lillian Carmen, Tip, 
7" a Toe; ‘Northwest Passage’ 
-G). 





It's a one-man show this week 
with Milton Berle in action. Coupled 
with Metro’s ‘Northwest Passage,’ 


Loew’s house offers diversion that 
pars with anything along Broadway. 
Opening night saw the customers 
virtually hanging from the rafters. 

Of course Berle had his gang with 
him, meaning the Friars. It seemed 
like the whole club was out front, 
which didn’t do any harm. The 
turnout of clubmen was counted at 
250. Yet the whole house laughed 
at the antics and gags of the dyna- 
mo comic, his fun-making being an 
escape from the headlines created in 
Europe. Before the bill went on, the 
film trailer for the Will Rogers 
memorial drive had ‘em tossing into 
the collection baskets. Bette Davis’ 
sincere appeal follows Judy Gar- 
land’s ‘If We Forget You’ and Kay 
Kyser’s ‘Playmate.’ 


crack about George Jessel and his 
only reference to war was Army and 
Notre Dame. The _ somersaulting, 
evenly mixed Honeys go through 
their crack routine, then stay awhile 
for Berle to gag about doing a full- 
twister. Australians have deleted 
the tight wire part of the original 
turn, but it isn’t needed. 


Lillian Carmen clowns with Berle 
and proves herself quite a come- 
dienne, then goes to town with songs 
that were the vogue sometime ago 
and are coming back to favor. Cer- 
tainly that is true as far as Miss 
Carmen goes, for she has a special 
way of rendition. ‘Downtown Strut- 
ters Ball’ has the customers clapping 
and that's also true of new version of 
‘I Know and You Know.’ Her en- 
core number is ‘Darn That Dream’: 
and she scoots off to fine returns. 

Berle, who went legit early this 
season in ‘See My Lawyer,’ has sev- 
eral gags about the show, best being 





type of act. but this, too, would im- 


‘Taking the | 
the sev- 


shall and others. His talk at the | vrove with cutting. 


that stands out sharply. Miss Daye’s edition of streamlined minstrel show 


vocaling is effortless and extremely , which gave house nice novelty last | 
appealing. 
a eer ae : 
ulled out of the group for a solo: 
Kuring ‘Chiri Biri’ driving it home | £4¢e stuff, even sped up to modern | 
solidly. Number is one of Harry | tempo, is hopelessly out-of-date to. 
James’ best arrangements, and Cor- at least half of. audience, but used 
nelius works along the same style.| merely as a motif, it’s an annual | 
A fairly outstanding band number | natural for a spot aiming at a dif- 
is ‘Blue Rhythm Fantasy,’ which’ ferent idea for each of 52 revues a 
employs the tom-toms on each musi- | year. 
cian’s stand. Drumsticks and gloves | Entire show is presented without , 
worn by the men are treated with qrawing curtains and single set is. 
a phosphorescent paint and with| one of heaviest and most. striking 
lights lowered, making for a show-| jn jocal vaude this season. Oddest 
manly effect. It’s a more or less) orect 
jungle number with unison tom-tom | 
pounding, but falls short of real 
unch because it doesn’t reach a 
igh enough climactic pitch. Speed 
of Krupa’s sticks, standing out in the 
ag a uP, 6 al They look | 
ike streaks of lig | ; 7 
Connie Boswell sets herself strong | which is handled neatly by Lom 


tor Jo Lombardi standing in door- 
way but most of band half-hidden 
except: for windows. Amplifiers 


with three numbers, though a minor | sige 
throat ailment took the edge off her | Layout opens with Gus Van in 
voice. Handicapped or not, the! tails, as_ interlocutor; and Clark 


singer was clicko in ‘Tuxedo Junc-| Dennis, Roy Smeck, Six Virginians 
tion” a tune not very oftén vocaled:| and 16 Roxyettes spread out on 
‘When You Wish Upon a Star’ and either side on stools. Sextet war- 
the ‘Woodpecker Song.” She gets, bles ‘Darktown Strutters Ball’ as 
good backing from the band and a gals, in white tophats and green 
fine response. pants, tear off a neat Harlemesque 
Al Bernie’s mimicking of a host of jitterbug strut. Van takes center 
filmites runs the gamut of excellent mike to present ‘our\two endmen,’ 
and n.s.g. Margery Daye is a smooth- | bringing on Lou Lubin and Slim 
working acro-kick terper who has; Timblin, only blackface pair in 
the faculty for making everything | troupe, for brief patter that’s corny 
she does look easy. Krupa’s solo fol- | and click. They take places on 
lowing her manipulations gives a stools at opposite extremes of foots 
good rhythm backing. She’s not re- as Rae and Geraldine Hudson ap- 
lated to the Krupa warbler. Wood. pear in pink and black pajamas to 
peaiiiad ;run gamut of standard acrobatic 


'‘hoofery. It’s not much dancing, but 
FLATBUSH, B’KLYN 


the gals have mastered enough spins 





and walkovers to get solid hand. 


Lubin and Timblin get in some 
more moth-eaten chatter which 
tickles the oldsters and Dennis, radio 
tenor, scores with ‘All Things You 
| Are,” ‘Wind and Rain’ and ‘They 
Called It Ireland,’ four gals in hoop 
skirts doing neat atmospheric posing 
during first two. Lubin follows with 
warble of ‘I Love Land of Old Black 
Joe’ and eccentric soft-shoe for oke 


Stuart Allen Orch with Lynn 
Richards, Beverly Roberts, James 
Barton, Merry Macs, Hoffmans (6); 
Newsreels and Shorts. 





The Flatbush, with the current 
show, bows out of live entertain- 
ment until September. Plays ‘Gone 
With the Wind’ next week and then 
hops into a policy of running what- | hand and Smeck gets center spot 
ever feature product it can get in its to beat out ‘Tiger Rag’ on banjo, 
tight competitive situation. During , Dleases ’em with ‘Careless’ and ‘Wish 
the latter half of the current season | Upon Star’ on electric steel guitar, 
features were dispensed with, the eight gals out in pink net for in- 
stazeshow being spaced with news- ' cidental ballet during latter, and 
reels and shorts and setup worked finish sock with ukelele thumping i 
out satisfactorily. | imitation of Bill Robinson’s stair 


Show is a worthy climax to any- . dance. 
body's year with a fistful of top acts Lubin and Timblin take up five 
and the break-in of a new band that minutes with double-talk on politics, 
promises to become a strong con- , adequately amusing but distinctly 
tender for certain types of spots. | disappointing to Timblin fans who 
Topping the bill is James Barton, | await his almost traditional Adam 
while close runners-up for audience and Eve monolog, which never 
approval are the Merry Macs. comes. Van gets closing spot with 
Beverly Roberts, scréen player, and, his tophat and cane to sell four 
the Hoffmans (New Acts), a first- | specialty songs—‘All In Favor Say 
rate juggling team, also score to Aye,’ ‘Who’s Got All the Dough?,’ 
complete the lineup. _‘Joe Di Mag’ and a World’s Fair 

Stuart Allen’s crew (Band Re- ditty--revlete wifh Italian, Irish. 
views) is currently making its initial Negro and Jewish dialect twists and 
public appearance. Lynn Richards, topping show easily. Virginians 
a newcomer, chirps with the outfit. tear off ‘Old Southern Custom’ as 

Barton, whose years in vaude line romps through cute number in 
prior to his lengthy engagement as_ white ruffles, parasols and pantalets 
Jeeter Lester in “Tobacco Road’ on for bright finale. 
Broadway make this virtually ai Biz light at show caught. Craig. 


, ment. 


| Tied this show up in knots. 


_but farther down it registers domi- | eral 
acrobatic | ually and in groups is smart show- 
This is a|manship and thoroughly sustaining. ; c)yqo 
_ | year, again makes a colorful splash | quick repeat for him at this house, | Another good bet is a series of band i Be 
is on comparatively light nut. Black-| having played here only a few, a defining the tricky | getting all messed up with soap suds. 
| orchestrations 


nantly, topped by an 
dance for the closing. 


weeks ago. 


instruments perform individ- | 
| 


which make these | 


that when he played in it he was 
‘docked more than the Queen Mary.’ 
There were also some jibes for the 
visiting Friars, with references to 
‘klab players.’ 

High point of the bill comes with 
Hager, the pitchman, with 
Berle working as his stooge and 


It is a howl that was first done at 


Business only fair opening day, bands distinctive. Kay Kyser. Shep | the Friars Frolic some weeks ago. 


Friday (26). Char, 


STANLEY, PITT 





Pittsburgh, April 26. 
Guy Lombardo Orch (14), 


Hyde, Betty Keane, Sara Ann}! 





(M-G). 
} 


WB deluxer can write a big okay 
across this show. ‘It’s. entertain- | 
Guy Lombardo’s still playing | 


C : | music that satisfies, and those mel- 
take care of getting the music out, | jowed, muted tones have remained | 


uncontaminated all through the 
ickie era. Other sweet bands have 
been making certain concessions to 
the trend, mixing their repertoire | 
just a bit, but net Lombardo. He 
sticks to his knitting and the divi- | 
dends speak for themselves. Open- 
ifig crowd was a lulu, and it looks 
like a swell week. 

Incidentally, this is Lombardo’s | 
first theatre date in 13 months, or 
since he last played at the Strand 
in New York during March, 1939, 
but orch doesn’t show the long lay- 
_ off. Whole show is run off as) 
smoothly as anything that’s come 
along in some time and the 50 min- 
utes go plenty briskly. Three added 
turns fit in neatly, too. 

Natty red-and-black draped back- 
ground shows off the Royal Cana- 
dians’ red coat and hits the eye 
neatly as curtains part on the Lom- 
bardo themer. Band’s made up of 
two pianos, four saxes, two trum- 
pets, two trombones, drums, guitar 
and French horn, just the right 
balance to emphasize the staccato to 
melody, and swings right into the 
stylized stuff with ‘Wind and Rain 
in Your Hair’ and then ‘I’ve Got My 
mves on You.’ Latter features the | 
Tombardo trio and crack’ twin 
nianos, which, by the way, Lom- 
bardo could use oftener to ad- | 
vantage. Two boys at the key- 
boards are socko. Carmen Lom- |: 
bardo gets his single solo at this 
point with ‘Imagination’ and Betty | 
Keane follows him with her slick | 
hoofing. Gal does it all in an antic . 
vein and swept right into a show- 
‘tanper, being forced to beg off. 

Band goes into ‘Song of India’ and | 
eMoratura soprano Sara Ann Mc-— 
Cabe, a stunner, stens out for ‘Si Si’ | 
nd a Jerome Kern medley of : 
‘Took for Silver Lining,’ ‘Make Be- 
lieve.” ‘Smoke Gets in Eyes’ and! 
‘Who.’ Nice pipes and she’s well- | 
trained. but most effective when 
she’s not using full voice. Had to 
eame back and gave ’em a corking | 
‘Becuine’ for an encore. 

It's ‘Confucious Say’ next. with. 
the threesome on tan, and then Vic 
Hvde. the one-man band. By now 
standard, Hvde’s a pushover here 
with his distinctive musical novelty 
and corn-fed patter. He’s added 
‘ome new stuff that’s also clicky. 
Couple i 


Vic | tumbling and_ balancing. 


| Phil 


, club. stuff. 


| whammo routines consisting of a 


| Fields and Glenn Miller are the ex- | 

|amoles. 
thing one could hope for from seven 
harmonicas augmented by the house 
stage band. 


‘Tiger Rag’ closing is every- 


Novak Sisters are curtain raisers 
this week, offering standard acro- 
DeMay, 
Moore and Martin offer hokum ball- 


| McCabe; ‘Two Girls on Broadway’ | T0om-adagio in the trey which gets a 
is putting pit band against | 
| the back wall of full stage inside | 
| Old southern mansion with conduc- | 


few sprinkled laughs. Fox. 


HIPP, BALTO 





Baltimore, April 28. 
Sammy Walsh, Trixie, Larry Best, 
Lane Bros. (2), Mary Raye & Naldi, 
Lampkin House Orch (13); 
‘Primrose Path.’ 


| 


Rather ordinary setup here with 
lone exception of Mary Raye and 


balance of the layout. With Phil 
Lampkin’s house orch, brought on 


stage for smooth and showmanly 


musical support, and Sammy Walsh, 
obviously from the niteries, handling 
the emcee stint, bill plays in rather 
easy, but uneventful, fashion until 
closing contribution of the ball- 


roomologists, who give doings their | 
| only sock. 


Trixie, diminutive femme juggler, 
opens with large balls. plates and 
hoops, works fairly well and mixes 
in some acro stuff to advantage. 
Smarter dressing and billing would 
help toward more effective selling. 


Offstage impressions of Ed Wynn, 
F. D. R. and Roy Atwell precede 
mimicry by Larry Best. MHard- 
working youth scores with versions 
of Abbott and Costello, Billy Gil- 
bert and for a clincher gives out | 
with ‘Oh, Johnny,’ as it would be 
rendered by Penner, Ned Sparks, 
Lionel Barrymore and Henry Ar-, 
metta. Followed by Lane Bros., | 
acrobatic duo, who sell trick-ac- | 
cented hoofery in hectic style and 
to fairish response. 


Walsh takes hold here with | 
gagging, vocal of ‘Old Man River,’ 
some comedy impressions of Laugh- 
ton, Arliss and the inevitable Harry | 
Richman, plus a burlesque of an’ 
orch giving out with typical glee 
Utilizes housemen for 
latter bit. which earns some laughs, 
and closes with soft shoe routine | 
which has its moments. 

Mary Raye and Naldi take hold 
next and_ sell 


to the hilt three | 


waltz featuring a series of tricky 
lifts, a lilting paso doble and, for a 
rousing finish, a dance interpretation 
of ‘Sylvia,’ recited offstage via house 
D.a. system. Encore with modern 
fox trot nicely supported by Lamp- 
kin and his orch. 


Biz all right, 


Burm, | 


| also that he can take it. 


Hager wears well, being among the 
few survivors of the vaudeville that 
was. That Berle stands for the soap 
bit proves that he is a real trouper, 
His brand 
of comedy makes him unique, not 
only for the laughs provoked, but 
because it is inoffensive. 


There is another thing about 
Berle: he didn’t inherit his flair for 
fun. And proves it by bringing on 
his mother, Sandra, now a part 0 
the act. She tries to spring a gag or 
two and can’t get ’em across. And 
he’s afraid to call her by that front 
handle. 

Blow-off turn is Tip, Tap and Toe, 
whose fast pedestal hoofing seems 
synchronized. Colored trio slide 
into each other’s routines and bring 
down the house. Then again Berle, 
with an extended parody that clicks 
| in the same measure of his previous 
clowning. Ibee. 





OLYMPIA, MIAMI 


Miami, April 27. 
Johnny Burke, Lathrop Bros. & 
Virginia Lee, Toni Lane, Hal and 
| Raye Crider, Taylor Trout, House 
Orch; ‘Virginia City’ (WB). 


| Naldi, ultra smart dance duo, who | 
stand out in sharp contrast to the, 








Neat quintet of turns, packaged 
|} under ‘Star Spangled Revue’ label, 
is a bargain. Bill is in phase with 
Olympia’s post-season policy of tap- 
ping bistro belt for exiting talent. 

Only one to train in for this stand 
is Johnny Burke, who splits top bill- 
ing with the Lathrop Bros. and Vir- 
ginia Lee. A cutup in Khaki, 
Burke’s rookie monolog anent ‘don’t 
raise my boy to be a soidier’ keeps 
the house howling. While comic 
has been standard for years, material 
has been given a hypo. This to- 
gether with timeliness, makes net 
result socko. Encore bit of gagging 
with band gets giggles, too. 

Lathrops and Miss Lee are a 
trio of slick hoofers whose okay 
appearance is right on a par with 
their dancing. As a combination, duo 
and single, they score heavily. 
Femme, in addition to her talented 
tootsies, has a Fisher frame, that’s 
set off to advantage in a brace of 
slinky wrap-arounds, 

Toni Lane, doubling at the Bel- 
mont, is a_ late-season. nifty with 
her song delineations. Gal has cus- 


| tomers beating their mitts. When 


caught she begged off. 
Hal and Raye Crider’s topsy-turvy 


| goings-on would fare better if they 


didn’t spend so much time gagging. 


| Best trick of the lot. his skipping a 
| rope while lying on his back, comes 
as an anti-climax. 


Taylor Trout calls the turns nicely 


;and pulls a fair quota of guffaw 


with his zany juggling. Splices hi 


hoop hurling with a line of loca! 
ized chatter that sets him in solid. 
Biz bullish. Les. 
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~ STATE-LAKE, CHI 


Chicago, April 28. 
Stanley Fields, Arturo Godoy & 
_Co., Schnickelfritz Band (6), Gale 
Sextet, George Moore, George 
Downing, Walter Davidson & House 
Orch; ‘Castle on Hudson’ (WB), 








Three headliners on the stage plus 
a picture that is pie for this mob 
add up to a week of boxoffice 
tivity. 
ee oree Moore is on strictly as 
m.c. and manages to be . pleasant 
enough in making the announce- 
ments. He also works in with Arturo 
‘Godoy for a couple of questions. 
Godoy was liked by the customers, 
being accorded a strong reception 
and a fine reaction at the end. This 
bunch went beautifully for the chat- 
ter about saving money for his 
mother, about how much he loves 
his wife, etc. They also liked pug’s 
running chatter while scenes of the 
Louis-Godoy match were shown. 
They even okayed the rhumba and 
tango as mauled by Godoy and the 
missus, who is, incidentally, a nifty 
looker. , 
Stanley Fields (New Acts) is 
doing a strictly picture name per- 
sonal and he doesn’t try to be de- 
ceptive about it. Which is good, 
since he pleases them with his 
simple talk, broken up with a few 
good quips regarding his looks, 
Eollywood, etc. Works cleanly and 
gold himself well to this group, 
Schnickelfritz orchestra is good 
and hokey, but goes over well on 
general comic approach to pop 
music. In the family-type houses 
outfit is pretty certain to click. 
Opening show are the Gale six, 
three men and three girls, in a 
couple of dance numbers. Have bulk 
and action to make them generally 
bookable on most vaude bills, though 
they lack anything standout either 
in talent or routines. They look 
well, but need better dance ideas. 
George Downing fails to entertain. 
Tramp comic bikesters are generally 
satisfactory, but Downing complete- 
ly misses the boat. His costume is 
dirty and offensive without being 
funny at all. His stuff fails to get 
even close to a laugh. There is no 
excuse for the dime-finding bit, in 
which it turns out not to be a dime. 
The house management is respon- 
sible for what performers do on its 
stage, and Downing should never be 
permitted to get away with such 
stuff that must offend. 
Business strong at 
show Saturday (27). 


LYRIC, INDPLS. 


Indianapolis, April 26. 
Jan Garber Orch (12), Lee Ben- 
nett, Jean Gordon, Fritz Heilbron, 
Rudy Rudisill, Sibyl Bowan, Buster 
West & Lucille Page; ‘In Old Mis- 
souri’ (Rep). 


the supper 
Gold. 








Those who forecast current trends 
in pop music might do well to study 
the style of Jan Garber’s orchestra, 
long classified as one of the sweet 
bands,. but with just enough swing 
to please popular fancy and rate as 
boxoffice pull in either category. 
The proof in Garber’s case seems to 
be the steady following which he 
has held year after year. 

This week, the band does nicely 
by most of the pop tunes, with two 

ianos, bass, two trumpets, two 
rombones and four sax rendering 
time-proven arrangements in pleas- 
ing style. Lee Bennett still rates 
high on the vocals, and puts in 
plenty of work on ‘Marie,’ ‘Wish 
Upon Star,’ ‘Darn That Dream,’ 
‘Basin Street Blues,’ ‘Day is Done’ 
and closing theme, ‘My Dear.’ 

Garber added a girl vocalist, Jean 
Gordon, during his stay at Buckeye 
Lake, Ohio, before playing current 
date, and while lacking selling abil- 
ity which she seemingly will acquire 
in time, won a heavy salvo with her 
nice contralto rendition of ‘Wood- 
pecker Song,’ ‘Isle of May,’ ‘Ma’ and 
‘Careless.’ Fritz Heilbron steps 
down from the trumpet section to 
sing ‘Oh What You Said’ straight, 
then does an impression of Bonnie 
Baker singing ‘Oh, Johnny’ for com- 
edy, adding her idea of Mary Martin 
singing ‘Heart Belongs to Daddy 
for encore. For begoff does long- 
time fave of band, ‘Gotta See a Man.’ 

Rudy Rudisill also has a comedy 
bit with the band, finishing with 
trick piano playing. His appearance 
at the piano during run of bill in 
which he scans the audience with 
a wondering expression is also good 
for running gag. Straight band 
numbers include ‘In the Mood,’ ‘All 
Things You Are,’ ‘Wind and Rain,’ 


with Garber handling the fiddle on | 


‘Three O'Clock in Morning’ and 
‘Diane.’ 

Sibyl Bowan has new impersona- 
tions this trip, doing a_ Swedish 
opera singer, a Limey girl reciting 
a poem, Carmen Miranda and finish- 
ing with the standard Mrs. Roose- 
velt, with a Girl Scout parade for 
finish. 

Heaviest mitt winners among the 
acts are Buster West and Lucille 
Page, opening with gags and then 
8oing to work with some expert 
dances. Miss Page does an acro- 
batic number and rube terp, then the 
team works together in nifty and 
original footwork. 

Bill ran 68 minutes at show caught 
and moved swiftly, with biz good at 
third show Friday (26), opening day. 
. Kiley. 


APOLLO, N. Y. 


Tiny Bradshaw Orch (14), 
Brown, 
|& Van, Apus Brooks, Vivian Harris, 
| Sandy Burns, Norman Astwood, 
Ching Collins & Dorice Bradley, 
a (16); ‘Earl of Chicago’ 





Rose 





New show here leans heavily on 
what is practically the Apollo stock 
company and the revivified house 
line, representing the difference be- 
tween a dull show and a first-class 
presentation. Tiny Bradshaw's band 
is not calculated to create heavy box 
office draft while the Peters Sisters, 
the main lure, are only on for three 
brief tunes. Which leaves the 
burden on the remainder of the bill. 

Chorus here has been neatly 
streamlined in recent weeks. Eight 
boys work with as many colored 
gals for this layout, but the usual 16 
femme group will be restored short- 
ly. Leonard Harper, vet stager, who 
handled this show, has the group go- 
ing through its paces with dispatch. 

Harper has arranged a switch on 
the familiar Honeymoon Express 
idea, with the second production 
number spotting the ‘honeymoon’ 
couples in a- representation of the 
recently publicized honeymoon 
island down in Florida. Both are 
intelligently worked out. Even the 
Chinatown finale is an innovation in 
that Jt’s not the usual slipshod 
closing number found here. 

Dorice Bradley and Ching Collins 
are teamed for a song-and-dance 
combo, figuring in the production 
numbers. Feminine member im- 
presses with her nimble stepping; 
Collins’ cold marred his ballading 
when caught. 

Bradshaw’s orch has improved but 
still leans heavily on the energetic 
leader’s gyrations for main interest. 
Instead of the old swing blasting, 
the unit has muted its trumpets, the 
crew consequently registering more 
solidly. ‘Tuxedo Junction’ is done 
with prolonged flourishes by Brad- 
shaw, while ‘But You Never Seem 
to Care,’ composition of Bill Gray, 
outfit’s pianist, clicked best as the 
leader plugged the lyrics. 

Rose Brown, singer from ‘Hot 
Mikado,’ is a solid winner with ‘I 
Cry for You’ and ‘St. Louis Blues,’ 
being forced to encore with another 
stanza from the latter. 

Apus Brooks, Vivian Harris, Nor- 
man Astwood (who also sings in 
several spots) and Sandy Burns, all 
house standbys, do one of their 
familiar burley skits. Lewis and 
Van, the lone ofay turn, score neatly 
with their tapping on stairs. 

Peters Sisters, hefties long around 
in niteries, clicked neatly singing. 
‘Stop It’s Wonderful,’ ‘Summertime’ 
and ‘I’m Coming Virginia,’ followed 
by their usual hoke stepping. ‘Sum- 
mertime’ is done as a*solo by Vir- 
ginia, the voungest and smallest of 
the trio, whose voice is best of the 
sisters. ' ‘ 

Biz lean at last show Friday night 

26). Wear. 


EMBASSY, N. Y. 


(NEWSREELS) 





This week's bill at the Embassy is 
retty dull. While war fronts have 
ae shrieking their detonations in 
the newspaper headlines, as far as 
the reels are concerned there’s lit- 
tle in this collection that indicates 
the extent of the conflict, though 
censorial difficulties are undoubtedly 
factors. ; 

There are always the impending 
repercussions. however, of the more 
or less stationary clips showing, for 
instance, Rumania and Sweden in 
states of preparedness. Since indi- 
cations are that both, particularly 
Sweden, will sooner or later be 
drawn into the conflict, the respec- 
tive contributions by Metro and Fox 
on their rush towards preparing 
themselves are more or less timely 
in their implications. Various other 
states of war preparations are 
shown, but they're just run of the 
mine. 

An obvious ‘filler’ clip by Para- 
mount, showing Captain Bob Bart- 
lett telling about his impending visit 
to the Arctic; another by the same 
company describing how ‘you can’t 
lick the farmers,’ is also indicative 
of the type of mediocre clips that 
are used this week. For Par, it’s 
something of a letdown, inasmuch 
as it’s usually to the fore with news- 
worthy contributions. Metro has a 
similar one in showing “The Angel,’ 
an anthropological study who mas- 
querades as a wrestler, but who’s 
been likened as a near kin of ante- 
diluvian man. The reels caught 
‘Angel’ some time azo, so there’s 
little value in the repetition. 

A number of standard news items 
that have been made so by their 
‘constancy in the news columns are 
particularly notable this week by 
their lack of analytical interpreta- 
‘tion. Such different treatment is 
necessary when the reels can’t com- 
| pete with newspapers and wire serv- 
jices in reporting stories from an 
‘actual news angle. i. 

The visit of Prime Minister Mac- 
-kenzie King of Canada to President 
| Roosevelt (Pathe) is given routine 
coverage, losin” its effectiveness for 

that reason. The Premier's visit to 
the infantile paralysis voungsters at 
Warm Springs, Ga. with the Presi- 
dent. and the explanation that the 
meeting between the two was not 
'to be interpreted as having political 





Three Peters Sisters, Lewis | 








| 





significance, is little more than the 
newspapers carried several days 
earlier, 

A somewhat timely element is the 
reparation for the New York 

orld’s Fair reopening May 11, with 
painters shown giving the peri- 
sphere a new coat (Par). Raymond 
Gram Swing, in his special war in- 
terpretations, for the Embassy, tells 
of the possibilities of Iialy entering 
the wer on the side of Germany and 
how it may tip the balance of vic- 
tory on the side of the Axis. It’s 
little more than what has long since 
— fathomed by layman deduc- 
ion. 


‘CHICAGO, CHI 


Chicago, April 27. 
Red Skelton, Andrews Sisters (3), 
Hattie McDaniels, Debonairs (8), 
Juvelys (2), Louw Adrian House 
Tao ‘Buck Benny Rides Again’ 
ar). 











Splendid, well-rounded variety 
bill here, with plenty of solid enter- 
tainment plus ample _ boxoffice 
power, 

Red Skelton’s sojourn on the radio 
has not dulled his sharp stage edge. 
He’s among the up-and-coming 
comedians. He has wisely discarded 
the doughnut -dunking bit which had 
worn thin, and has come up with 
a fresh line of material which is 
just about surefire. Best is his tele- 
vision burlesque, showing an an- 
nouncer giving a demonstration sales 
talk on a gin program. Frau Edna 
Stillwell is on the stage sparingly, 
but impresses with her clean work 
on short crossfire sequence. Skelton 
works hard throughout, m.c.ing and 
dovetailing his bits in between the 
various acts. 

Juvelys open the show and click 
smartly on their outstanding novelty 
acrobatic turn. Here is another act 
which keeps adding newer and more 
startling stunts. Have a solid foun- 
dation with the balancing work on 
cylinder and rolling globe, but top 
all that with head-to-head balancing, 
the femme head-standing on male 
partner’s dome with first one and 
then two big rubber balls as cushion 
between heads. It’s a sock stunt that 
can clean up anywhere, 


Also winners are the eight Debon- 
airs. Bright appearance and smart 
work throughout sell act. They are 
also backed by a neat musical ar- 
rangement, Other turns would do 
well to note that they take plenty 
care in getting specially arranged 
music for their dances, and the re- 
sults are worth it. Open with a 
clean-cut tap routine which registers 
solidly, and then proceed to tie 
things up with their smart comedy 
mechanics dance. Class stuff for 
general appeal that must score with 
any audience. 

Hattie McDaniels (New Acts), film 
mammy, was to the liking of this 
mob with her two quick readings 
from ‘Gone With the Wind’ and her 
round of vocalizing. 

Finaling were the Andrews Sisters, 
back here after a short absence, and 
they made good unequivocably with 
their modern chirping. Their repu- 
tation has preceded them and they 
deliver a high brand of novelty war- 
bling. Make better wardrobe ap- 
pearance than in previous date here 
and generally impress with bright 
showmanship and pipes. 

Lou Adrian’s house orchestra works 
on the stage throughout and comes 
through with an excellent job of 
working the show. 

Biz good at the last show Friday 
(26). Gold. 


STRAND, SYRACUSE 





Syracuse, April 28. 


Larimer & Hudson, Kathleen 
Byrne Trio, Gil Lamb & Tommy 


Sanford, Paul Winchell, Variety 
Gambols, Claude Bortelle House 
Orch; ‘Midnight Limited’ (Mono) 
and ‘Zanzibar’ (U). 





Zany clowning of Gil Lamb and 
the neat, standard work of Paul 
Winchell, ventriloquist, provide the 
pep in this week’s generally fairish 
Strand offering. 

Larimer and Hodson open the bill 
with a standard cycle act. Slow- 
motion riding by the tramp comic 


half of the turn enlivens it, par- | 


ticularly in a uni-wheel perform- 
ance. Winchell comes on after this 
and delivers smoothly. The dummy 
feeder shows execellent timing and 
his smart chatter helps. A sneez- 
ing bit and the dummy’s singing of 
‘Hold Tight,’ are well done. 

There’s a nostalgic touch to the 
Kathleen Byrne Trio number which 
the a. k.’s in the audience find re- 
freshing. Girl vocals ‘Isle of May’ 
and ‘Donkey Serenade’ and then 
brings on her mother and father, vet 
troupers, who join in a vocal of 
‘Ole Man Mose.’ A buck-and-wing 
challenge by ma and pa and a three- 
way shag provide the laughs. 

Lamb works smoothly with an in- 
gratiating comedy style that’s well 
suited for his Jnose-jointed dancing. 
His assistant, Tommy Sanford, also 
bandles himself in a deft manner. 
Sanford dues ‘Tiger Rag’ and then 


, ‘Nola’ on the harmonica .a buildup 


for Lamb’s hokum harmonica num- 
ber, a surefire closer. 
Biz only fair. Soff. 


PARAMOUNT, L. A. 


Los Angeles, April 25. 
Garwood Van Orch, Clarence 
Stroud with Frances Urban, Miller 
& Reading, Fay & Gordon, Maxine 
Conrad, Wally Ruth, Fanchonettes; 
‘Buck Benny Rides Again’ (Par). 








Paramount stage show currently 
is divided into two parts, first given 
over almost exclusively to the Gar- 
wood Van orchestra, making its first 
stage appearance locally, while sec- 
ond portion is devoted largely to the 
quips of Clarence Stroud and sev- 
eral other straight vaude acts. In 
both sections the house Fanchonettes 
display their ability as steppers, par- 
ticularly at the opening, where the 
femmes, with the orch for a back- 
ground, put on a Scotch routine that 
shows the gals at their best. 

Van combo has been seen in nite 
spots hereabouts for quite some time. 
Comprising 12 playing members, be- 
sides Van, with one of the sax 
players doubling as soloist, and a 
femme _ warbler, outfit won new 
laurels for itself at today’s (Thurs- 
day) opener and _ should fit in 
nicely for balance of run, as adjunct 
to the screen feature, ‘Buck Benny 
Rides Again.’ 

Stroud, who has been working 
solo since the Stroud Twins act was 
dissolved, has an attractive femme 
partner, Frances Urban, who excels 
at contortion and plays the violin a 
bit. As a feeder she’s okay. Stroud 
managed to get a few of his double- 
entendre gags off at the first show 
today, but these no doubt will be 
quickly relegated to the ashcan, as 
they should be. 

Miller and Reading present a non- 
sensical dancing and acrobatic turn, 
with Miller doing the comedy and 
Reading working straight. Latter 
is an expert hoofer and electrified 
audience with some of his steps. 
Boys scored for solid belly laffs. 

Fay and Gordon, winners of the 
Veloz and Yolanda dance contest 
staged recently at the Cocoanut 
Grove, are given an opportunity to 
display their stepping for theatre 
audiences, and after seeing the pair 
in action it’s easy to understand why 
they copped the dancing honors. 

Fanchonettes, in their opening 
number, step to tune of ‘Loch 
Loman4d,’ in swingtime, and start the 
show off to advantage. For their 
closing, gals do a routine garbed in 
silken pajamas. Number needs a 
little speeding up, after which it will 
be a fitting finale to the show. 
Wally Ruth’s warbling is — 

wd. 


TOWER, K. C. 


Kansas City, April 27. 
Whitey Roberts, Chester Dolphin, 
Radke Sisters (3), Lester Harding, 
Bobby Lee, House Line, Herb Six 
House Orch; ‘Shooting High (20th). 


Title of ‘Springtime in Swing- 
times’ gives leeway for intermixing 
some modern and ballet work by the 
line and for a striking leafy and 
green set as the framework for the 
stage show. Hits the usual standard 
in 46 minutes, with no low spots and 
none particularly high. 

The opener is a neat bit of co- 
operation between band and the line 
wherein ‘Spring Song’ is first done 
in semi-ballet style and then turned 
into sweet swing. This week marks 
the retirement of Mary Graham 
Minor from active duty in the line 
to devote herself entirely to direc- 
tion, and work throughout by the 
line is auspicious. New line mem- 
ber is Hazel Crandall, 
regular here. 

Acrobatic niche is filled by the 
three Radke Sisters, who follow 
m.c. Lester Harding’s introduction 
with a routine of balancing and 
esthetic gymnastics. Their work is 
par and their looks are no handicap. 
| Harding moves in for his own full 
| baritoning of ‘Blue World’ and 
| makes ‘I Cried for You’ a standout 
encore, 

The usual ball and stick juggling 
routine is used by Chester Dolphin 
to open his act, but soon he gets into 
more complicated tricks, mostly with 
the ball balancing as the basic stunt. 
His balancing while standing on his 

| hands or head, or employing one of 
the numerous gadgets, which are 
managed by a gal assistant, entitle 
him to standard rating as a juggler. 
Weekly amateur entry is six-year 
| old Bobby Lee of Macon, Mo., in a 
Russian tap routine. 

Bit of production is entered with 
Harding fronting a vocal to the 
girls’ ballet of ‘April Showers.’ 
Katherine Welch and Betty True 
get off featured toe work creditably, 
and the number lifts the pace of 
the show. 

Closing spot is Whitey Roberts in 








a former 








|is his keynote; he does a rope- 
| skipping tap, baton waving, china 
, plate juggling and dancing imita- 
| tions. Gets laughs from his clever 
| juggling and closing terp impres- 
sions that only show more pointedly 
his poor taste in off-color stories. 
| Line winds up with a hoop-handling 
routine. Quin. 





Hal Kemp closes at Palmer House, 
Chicago, May 15, being followed by 
Charles Baum. Kemp plays Orpheum 
‘theatre, Madison, Wis., the 16th, 
starts week at Riverside, Milwaukee. 
the 17th, and another week at the 

; Chicago theatre, Chicago, May 24. | 


natter and comic terping. Versatility | 





- 
| New Acts 











| “THEATRE OF THE PICCOLY 
Puppet Show 

(30 Mins. 

| Rexy, N. Y. 

| Vittorio Podrecca’s puppet show, 

'now cut to a half hour, was pre- 

| sented recently and briefly at the 


Majestic, N. Y. (egit) as a full 
evening’s entertainment, sponsored 


|by Cheryl Crawford. It has been 
| effectively condensed for vaudeville 
or picture houses and forms the 
| backbone of the stage show here. 
| Because of the room required, me- 
chanics of the presentation, lighting, 
offstage voices, etc., niteries are vir- 
tually out for it. 

‘Theatre of the Piccoli’ is similar 
in presentation to the marionette 
show done by the Salici troupe, on 
this side for some years now and 
a couple of weeks back at the State 
four blocks down the sireet. Pod- 
recca’s puppet entertainment should 
vie with the Salicis without trouble. 

A miniature stage is used, above 
which are about a dozen manipula- 
tors of the innumerable strings re- 
quired, the curtain coming down be- 
tween numbers as in a theatre. Off- 
stage voices are used, including sing- 
ers with adequate operatic equip- 
ment. They are marched out at the 
finish for a bow. 

Show opens on a jazz band, with 
a nop number or recent vintage sung 
from offstage. A French singer- 
aancer single follows, then a team 
of acrobats that is py largely for 
comedy. ‘Pagliacci’ is a solo presen- 
tation. Other numbers are five ballet 
girls who wind up with a toe bur- 
lesque; an acrobat in a swinging rou- 
tine; pianist, prima donna, quartet 
from Rigoletto and a rhumba. The 
routining is similar to that of the 
Salici turn, 

Aside from the novelty of the per- 
formances of the dolls, the tendency 
is generally toward comedy, clown- 
ing, ete, The pianist is an outstand- 
ing number, in that it is strong on 
novelty and calls for unusual: dex- 
terity in manipulation and timing 
with an offstage piano. Pianist is 
also on for the prima donna and 
for the Rigoletto quartet number. 

On some of the numbers the lines 
are too clearly visible, to some ex- 
tent spoiling the illusion. This might 
be easily corrected, however. C 

har. 





PAULA LAURENCE 
Comedienne 

10 Mins, 

Le Ruban, Bleu, N. Y. 


Alumna of the Orson Welles- 
Mercury Theatre group, Paula Lau- 
rence brings to niteries a completely 
new style of frank sauciness, coupled 
with a most unorthodox swingology 
of staid stuff like ‘Parlez Mol 
d’Amour,’ ‘Pale Hands I Loved,’ 
‘Sympathy,’ ragged versions of Amy 
Lowell’s poetry, and the like. 

It’s a new idea in intime technique, 
coupling a brash, almost gumchew- 
ing manner of performance with s.a. 
hokum. Possessed also of a natural 
comedy pan, a sort of an early Fan- 
nie Brice, she keeps the dialect under 
wraps, save in one spot, and goes 
more Persian than kosher in her 
droll costuming. 

Miss Laurence is a good cafe pet. 

bel. 





| HATTIE McDANIELS 
Talk, Songs 

10 Mins.; One 
Chicago, Chicago 


With her ne made by 
character role in ‘Gone With the 
Wind,” plus publicity on her Acad- 
emy Award, Hattie McDaniels comes 
into vaude as one of the leading col- 
ored names in American show biz. 
She was accorded a reception here 
and proceeded to deliver 10 minutes 
of acceptable entertainment for a 
| personal. 

| She sings a good enough popular 
| song? and then brings the public back 
| to ‘Gone’ with two quick readings of 
jlines in her two key scenes in the 
lepic. Finishes with a jam _ song, 
| which gives her an opportunity for 
jsome low-down strutting that wins 
her a big send-off. Gold. 














| STANLEY FIELDS 
Monolog 
10 Mins.: One 
State-Lake, Chicago 

This is a Hollywood personal that 
avoids the pitfalls of a number of 
other similar dcts. Rather than i f 
‘to get away with untried material, 
|Fields wisely keeps within the 
| bounds of his ability and tells the 
leustomers some quiet gags about 
| himself, his looks and Hollywood. 
He’s a character actor in films, usu- 
allv nlaying mugg roles. 

It is a quiet line of chatter that is 
‘satisfactory at all times. He has an 
' ineratiating way of handling himself 

and got a strong reception at this 
, catching. : 

He looks suitable for any variety 
| house. Gold. 


| 





Peggy Perkins’ Tiein 
Chicago, April 30. 
Peggy Perkins, widow of Guy Per- 
kins, and Marcus Glaser have be- 
come associated in a general vaude 
avency. 
Giaser had been with the Perkins 
office for some time as an associate 
before the death of the latter. 
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VARIETY 


Wednesday. May 1, 1940 








Variety Bills 





THIS WEEK (April 26) 
NEXT WEEK (May 3) 


Numerals in connection with bills below indicate opening day of 
show, whether full or split week 











Loew 














NEW YORK CITY | Funzafire 

State hag Benny Meroft 
> oa ’ Rex Weber 
Cardini 4 Buster Browns 
Harrison & Fisher Wyman 2 
Adelaide Moffett Betty Atkinson 
Parkyakarkus Ken & Roy Paige 

WASHINGTON Dolly Belle 
Capitol (3) Buddy Green 





Paramount 


NEW YORK CITY 
Paramount (1) 











Andrews Sis 
Hattie McDaniel 


Gene Krupa Orc Red Skelton 

Connie Boswell a pani 

Margery Daye uvelys | 

Al Bernle ; DETROIT } 
CHICAGO Michizan (3) | 
Chieage (3) Marx Bros 











OPENING MAY 2ND 
STATE, NEW YORK 


4 COMETS 


Placed by 
MARK J. LEODY 














RKO 














« 
BOSTON (26) 

Keith (3-5) Folies des Femmes 
Cortelyan Co COLUMBUS 
Walter O'Keefe Palace (26) 

3 Samuels & Hayes] Blackstone 
(2 to fill) SYRACUSE 

CLEVELAND Strand (3-5) 

Palace (3) Emerald Sis , 
Jan Savitt Ore Robinson & Martin | 
Novak Sis Jehnny Woods 
Sunny Rice Cappy Barra Co 

Carroll & Howe 


Harry Savoy 





_ Warner 











NEW YORK CITY ; Sara Ann McCabe 





Vic Hyde 
ewer. Se WASHINGTON 
Guy Lombardo Orc Farle (3) 
Mary Small Tommy Riggs 
Nonchalants Hildegarde 
Gower & Jean’? Heney Fam 
(26) Shaw & Lee 
Wayne King Orc Gae Foster Gls 
PITTSBURGH (26) 
Stanley (3) Clark Dennis 
Wayne King Ore Gus Van 
Lynn, Royce & V Leu Lubin 
3 Tamner Sis Hudson Wonders 
Chick & Lee Slim Timblin 
(26) Roy Smeck 
Guy Lombardo Ore| Gae Foster Gis 
Betty Keane Virginians 


Bill's Gay 90's 
| Charles Strickland 
| Gus Wicke 
| Ethe! Gilbert 
| Billy lorraine 
| Dave Sorin 
| Fred Bishop 
| Spike Harrisos 

Harold Willar@ 
| Harry Donnelly 
| Bernie Grauer 
| Arthur Behan 


Cafe Savint 


Sugene Darrow Ore 
Maryon Dale 
Ann Gale 


Cafe Society 
Sullivan Ore 
Casa Marta 
JI de Huarte Ore 
Jose Moriche 
(iy psy Romaje 
Reyes & Zina 
Piemento & Belen 
| Portacuba Trio 
Celebrity Room 
Geo Lloyd 
Martha Lurnett 
Yaseha Dastky 
Alex Makofka 
Howard & Revelle 


Club Caravan 


Peter Marconi Orc 
| Peruli & Perula 
Ann Bronte 
Mercedes Moreno 
' Argentina Mia 

Milo I.emus 
Chiquita Venezia 
Carol Chapelle 
La Milongita 

Club 47 

Buddy Freeman Or 
| Jack Laurie 

Paris Green 
| Club Gauche 
| Don Miguel Ore 
| Marie del Carmen 
Roberto & Lalo 

Nedra Madera 
| Luis Rodriguez 
Tamara Charle 
Cotton Club 
| Alan & Anise 

Rosetta Tharpe 

Andy Kirk Orc 
| Monchito Ore 


Joe 





| Buck & Bubbles 

Tip, Tap & Toe 

June Richmond 

Vie Terell 
Allen Drew 

| Tommy Wilson 
Edna Holley 


Cuban Casine 


Consuelo Moreno 
I.os Ojedas 
Dolores Laurell 
Don Casanova 


Diamond Horseshoe 


Noble Sissle Ore 
Don McGrane Orc 
Fritzl Scheff 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Joe FE Howard 

El Chice 
| Hugo Mariani Ore 
| Dorina del Sol 
Belin Estrella 
Dorita & Valere 
Carlos Salazar 

















Independent 


| El Moroece 


| Dick Gasparre Ore 

De Marcos 

Sigrid Lassen 
Famous Door 











Leretta Grey Co 
Brewn & Lee 
Richards Carson I 
(One to fill) 
FREEPORT 
Freeport (1-3) 
Continental!Thriller 
Brookens & Van 
Darrows 
Jack McBride Co 
Brick-layers 
HARTFORD 


NEW YORK CITY 
Music Hall (2) 

Betty Bruce 

Nirska 

Nicholas Daksa 

Carlos Ramirez 

Corps de Ballet 

Rockettes 

Erno Rapee Symph 

Roxy (3) 

Abbott & Costello 

Guili-Guill 

Gracella Co 

Gae Fester Gls 


‘ P's State (3-5) Cesar Tapia 
Paul Ach On Berle C Maclovia Ruiz 
BALTIMORE Milton Berle Co | Lili Tossa 
State (5-8) PH\CADELPHIA | Ghino & Pedrito 
Starr & Revel Fay’s (2) | Lina D'Acosta 
Mickey Hunter Co | paul Kirklend | Tomas Rios 
(One to fill) Fverett Sanderson : 
(2-4) Val Irving Co Hickory House 
he gg pd ae Al Norman John Kirby Ore 
‘ally Ward Co Sherry Britton 
Manhattan Steppers} Jean Lee “fiw teen 
Hippodrome (3) Lonergan Gls ? 
Kanazawa 4 Carman (3) |-Larry Siry Ore 
Henri Therrien Thurston (Co | Vincent Bragale Or 
Lew Parker Co PITMAN Rosalean & Seville 
Hoffman Broadway (4 only) Hotel Astor 
ecu te Arthur LaFleur Co, Dick Kuhn Ore 
owers. (o- Romano Bros ’ -P 
ward & King aun & Agee H'tel enmape Plaza 
Ruskin & Norman Helene Denizon Co! Basil Fomeen Orc 


Stuart & Martin WILLOW GROVE 





Virginians Willow Grove 

Don Rice (5 only) 

& Maxellos Romano Bros 
ELIZABETH Val Irving Co 
Liberty (3-5) Helene Denizen Co 

Lockwells (2 to fin) 


| Red Nichols Ore 
Doris Rhodes 

| Greenwich Village 
« Casino 

| Diana Del Rio 

Ruth Kidd 

Mary Jane Brows 

Linda March 

Frank McCormick 

Sylvia Barry 

Hu vana-Madrid 

| O De La Rosa Ore 

| Juanito Sanabria Or 

| Hstela & Papo 


13 


~ 





Robinson Twins 
Grace Drysdale 


Hotel Biltmore 


Sleepy Hall Ore 
Oscar Day Ore 
Corinna Mura 
Phyllis Jeanne 





Cabaret Bills 





Johnny Cook 
Pau! Dillon 
Ford Harrison 


Hotel Bossert 
(Brooklyn) 








* NEW YORK CITY 
Armando’s Juanita Rios 
Frank Mandella Or| Chavez Orc 
Pedrito Ore Bill Bertolotti’s 
Adelaide “Moffett Don Sylivio Orc 
Barney Gallant’s 
Ann Palmer 
Irene Barclay 
Nellie Paley 
Carter & Bowie 
Beachcomber 


Sonny Kendis Orc 


Marion Wilkins 
Virginia Gibson 
Dorothy Blaine 
Loretta Lane 
Freda Sullivan 
Billy Cascade 
Russell & Farrar 





Angelo’s Rh’mba iti 


Eddie Lane Orc 
Hotel Brevoori 
Norbert Faconi 
Aileen Cook 
Palomo 
Morley & Gearheait 
Wally Blacker 
Vera Sanoft 
Hotel Edison 
Gray Gordon Ore 
Hetel Essex House 
Nick D’Amico Orc 
Cole Coleman 
A Murray Dancers 





, Charlie Barnet Orc 





Hetel Lexington 


Lani McIntire Orch 
Honolulu Ma:ds 


Hotel Lincoln 


Hotel McAlpin 
J Messner Orc 
Jeanne D Arcy 
Hotel New Yorker 


Al Donahue Orc 
Peter Kent Ore 
Loper & Barrat 
Paula Kelly 
Giovanni 
Hotel Park Central | 
(Cocoanut Grove) 
Buddy Clarke Orc 
Mara & Marilynne 
Helene Standish 
‘Scat’ Powell 
Charley Bourne 
Gypsy Lee 
Bunny Howard 
Hotel Park Lane 
Hal Hope Ore 
Hetel Peansylvanta 
Jimmy Dorsey Orc 
Helen O’Connell 
Ray Eberle 
Hotel Plaza 
Eddy Duchin Orc 
Jane Pickens 
Paul Draper 
Hetel Roosevelt 
Frankie Masters Or 
Hetel Savoy-Piaza 
Emile Petti Orc 
Dwight Fiske 
Hotel St. George 
(Brooklyn) 
Mitcheli Ayres Orc 
Mary Ann Mercer 
Tommy Taylor 
Hotel St. Moritz 
Eddie Varzos Ore 
Juan Makula Orc 
Ann Paige 
Fawn & Jordan 
Glenn Pope 
Hotel St Regis 
Mary Parker 
Billy Daniels 
Carolyn Cromly 
Kay Snell 
Eilzabeth Dow 
Rita Lupino 
Virginia Dolf 
Barbara Weods 
Hotel Taft 
Ben Bernie Orc 
Hotel Waldorf- 
Astoria 
(Starlight Roof) 
Orrin Tucker Orc 
Bonnie Baker 





Hurricane 
Eddie Bush Orc 
Fernando Canay Or 
Lolita Cordoba 


Kew Gardens Inn 
(Kew Gardens, L.1.) 


Harry Horton Orc 
Lew De Fabbia 
Josef Berk 
La Conga 
Nano Rodrigo Ore 
Eliseo Grenet Ore 
Diosa Costello 
Desi Arnaz 
Rosita Rios 
Puppy Campille 
Cesar & Rosita 
Aida Alvarez 
Florence & Alvarez 
La Marquise 
William Palerme O 
Muriel Welch 
Frances Connolly 
Jeanne Jordan 
La Martinique 
Val Olman Orc 
Fausto Curbello 
Danny Kaye 
Yvette 
Pancho & Dolores 


Larue 

Eddie Davis Orc 
Joseph Smith Ore 

Le Coq Rouge 
Nicki Raymond Orc 
Don Marten Orc 
Ann Francine 
Tisdale 3 

‘Le Ruban Bleu 


Elsie Houston 
Hayweod & Evans 
Rasha & Mirko 
Paula Laurence 
Leon & Eddie's 
Eddie Davis 
Lou Martin Orc 
Emil Colono Bd 
Rosita Royce 
Cary! Gould 
Lee Sullivan 


Or 


{ Volodia Katov Ore 


Stork Club 
Ernie Holst Ore 
Ann Kiess 

Versailles 


M Bergere Orc 
Panchito Ore 


Harry Richman 
Village Bara 

Jack Denny Ore 

Elaine & Barry 

Lee Sullivan 

Ina Cooper 

Sons Purple Sage 

Don Ricardo 


LOS ANGELES 


Beverly Wilshire | 
Matty Malneck Orc! 


Biltmore Row! 


Stanley Hickn.an } 
Eddy Rio & Bros 
Fred Scott 
Nelson's Marto’ettes 
Grace Poggi 
Elizateth Tilton 
Larry Kent Ore 
Ygor 

Ardel & Monet 
Cafe La Maze 


Greta Keller 
Helene Carrell 
Mary Mcintyre 
Tommy Howard 


Club Ball 


Bruz Fletcher 
Nellie Lutcher 


Cocoanut Grove 


Helen Foster 

The Sextette 

Joe Reichman Orc 
Fay & Gordon 
Earl Carroll 


Bob Bromley 

Bob Williams 

Red Dust 

Walter ‘Dare’ Wahl 
Sterner Sis 

Bill Brady 

Lolita & Ardo 
Zelaya 

Jean Tighe 

Ames & Arno 
Edward Aguilar Or 
Manny Strand Orc 
Florentine Garden 
NTG & H’wood Rev 
Billy McDona!d's om 
Grace Hayes Lodge | 
CharHe Foy 

Joe Krisco 

Peter Lind Hayes 
Sammy Wolt 
Jeffrey Gill 
Johnny Black Ore 
it Cafe 
Daryl Harpa Orc 





Ambassador Hotel 
(Pamp Koom) 
Fabian Andre Ore 

Virginia Hayes 
Bismarck Hotel 
(Walnut Room) 
Hadiey Gils 

Art Kassel Orc 
Marion Holmes 
Noll & Nolton 


Biackhawk 


Bob Crosby, Orc 
Marion Mann 
Vicki Allen 





Orrin & Beity 
Blackstone Hotel 
(Balinese Rm.) 

Dale Evans 

Pliner & Earl Ore 


Brevoort Hotel 
(Crystal Room) 
Florence Schuman 
Cecile Pittman 
Joan Baylor 
Vito Mancini 
Bill Blacido 


Broadmont 


Jack Farrell 

Patsy Gale 

Jane LaVonne 
Joan Talbot 
Danielle . 
Herb Rudolphs Ore 


Chez Paree 


Georges & Jaina 
Sophie Tucker 
Everett West 
Evans Gls 

Mimi Kellerman 
Lou Breese Orc 


Club Alabam 


Ethel Brown 
Marion Moore 
Sadie iiMoure 
Bernard & Henrie 
Bernie Adler 
Effie Burton 
Faullette La Pierre 
Dave Unell Ore 
Yorethv Dale 
Edair Roth Ore 

Club Minuet 
Patsy Mac 
Betty Saxon 
Mickey Sheridan 
Jeanne Bell 
Sherry Wynn 
Phyllis Nobles 
Annette Kennedy 
Art Fischers Ure 
Del Evrtes 

Celony Club 
Carmen Mirando 
8’ La Playas 
Bobby Ramos 
| Carlos Molina Orc 

Coloslmos 
Jack Prince 
Billy Gray 
Jerry Bergren 





Tondelya & 
Una Cooper 
Geraldine & Joe 
Place Elegante 
Ernest Franz Orc 
Bill Farrell 
Vincent de Costa 
Art Tubertini 
Tino Donelli 
Queen Mary 
Joe Ellis Ore 
Consuelo Flowerton 
V McNaughton 
Juanita Miller 
EBasterbr’k & Farrar 


Rainbow Grill 


Barry Winton Ore 
Mariynn & Michael 
Rainbow Room 
Eddie LeBaron Orc 

Morris King Ore 
Jacqueline Salter 
Eugene Van Grona 

Leni Bouvier 
Sylvia Marlowe 
Jimmy Rae 
Russian Kretchma 


Dora Boshoer 
Sergei Ignatenko 
Klobotchnik 
Simeen Karavaeft 
Nadia Mirova 
Nastia Poliakova 
Michel Michon 
Mischa Usdonov 


Lopez 








Inga Borg 

| Weber Sis 

| Prona ph Gils 

| Club Dellsa 

Dorisé Bradiey 

Sam Theard 

Marion Aberuathy 

Wesley l.ong 

Chippie Hill 

6 Jitterbugs 

Rhythm Wille 

Charles Isom 

Partellc Gl 

Red Saunders Ore 
Congress Hotel 
(Glass Hat Rm) 

Johnny Banga Orc 
(Peacock Rm) 


Joe Vera 
Edgewater Beach 
Hotel 
(Beach Walk) 


Fred Martin Ore 
R & Verna Pickert 
Clyde Rogers 
Glenn Hughes 
Dereen Gis 
Herb Foote 

885 Club 
Don Aria Orc 
Pura Raves 
Johnny Honnert 


Franke’s Casino 
Mary Camp 





Diane Clifton 


| Sally 


La Conga 


Nesta & Talya 
Paul Neighbors Or 
Phillip Lopez Ure 


Paris Inn 


' Dancing Costello's 


Dorothy Heller 
Dominic 

Marg rite & M’rtines 
Ken Henryson 

Eric Massey — 
Henry Menet 

Helen Miller 

Chu’ Herry Ore 


R'by 0o0’s Vendeme 
Kay alie Ore 


seven Seas 
Hawk Shaw 
Sol Hopi Ore 
Jimmie Lewell 
Lillian Gibsen 
Bob Mathews 


Slapsy Muaxtie’s 
Lewis & Moere 
Margie Gerretson 
Oshins & Lessy 
Maxie Kosenpiocom 
Roy Sedley 
Jerry Brandow 
John Scott Ore 

Somerset House 
Harrys Ringland 
Una Wyte 
Lou Sailee Ore 

Swanee ian 


Cleo Brown 
Charlie Evans 
Topsy’s 
Don & S Jennings 
Ray Rogers 
Joaquin Garay Orc 
Victor Huge 
Henry King Orc 
Jerry Lester 
Wlishire Bowl 
Don & Beverly 
Phil Harris Ore 
Ruth Robins 


CHICAGO 


Don & Lee 

hay Karrol 
Helen Fox 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 


Gay 90's 
Harriet Norris 
Tonya 
Juanita Willis 
Gloria Knight 
Ginger Woods 
Boh Danders Jr Or 


Graemere Hotel 
(Glass House Rm) 
Hal Munroe Orc 
Wynn Faire 
Nord Richardson 
Harry’s New York 
Ralph Cook 
Margie Kelly 
June Glory 
Hart & Allison 
Alan Rogers 
Dorothy Johnson 
Mel Cole Orc 
Three Talents 
Hoveler Gis 

Hi Rat 
Willie Shore 
Mary McCormie 
Mary Grant 
Conway Sis 
Kersten Gls 
Jimmy Cassidy Orc 

Ivanhoe 
Rit Kat 4 
Al Trace Orc 
Holly Swanson 
Helen Sumner 
Al Veirra Ore 

L’ Aigion 
Mary W Kilpatrick 
Eusebio Concialdi 
Don Quixote Orc 
Ennio Bolognini Or 

Hetel La Salle 
(Blue Front Room) 
Jack ChapmangOrc 

Liberty Inn 
Valerie 
Roma 
Ann Heim 
Idolita 
Jack Taylor 
Don Dunn 
Jimmie O'Neill 
Earl Wiley Ore 
Millstones 
Flo Whitman 
Nyra Lou 
Sharone Stringer 
Patsy Du Brae 
Genevieve Val 
Muriel Joseph 
Rae Cullis 
Bob Wray Orc 
Morrison Hotel 
(Boston Oyster 
House) 
Manfrea Gut:heit 

Old Heidelberg 
Olid Heidelberg ¢ 
Murray Octett 
Raout hantrow 
Sharrat 
Helen Westbrook 
Herbie Orc 


Palmer House 

Empire Room 
Hal Kemp Ore 
Smoothies 
Roy Davis 
George Taps 
Bob Allen ~ 
Janet Blair 
Jack le Mares 
Abbott Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtic Cafe) 
Gene Kerwin Orc 
Jaros Sis 
(Panther Reom) 
Ben Pollack Ore 
Alice Kavan 
Alex & Santos 
Bill Russell 
Armide 
Jitterbugs 
Gloria Faye 
Carl Marx 


Silver Cloud 





Jimmy Ames 
Lou Folds 
June Vail 





| Ray 


Mignon 

Babette Gls 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Margret Faber 
Joan Dare 
Lili Dawn 
Maxine De Shon 
Carol Chappelle 
Roberta Roberts 
Joel & Annette 
Bernice Lind 
Don & Betty Lynne 
Sharone 
Boots Burns 
Dolly Sterling 
Alyse Serf 
Carrie Finnelle 
Sot take Ore 
Tripoli 2% 

Stevens Hotel 
(Continental Room) 


Griff Willlams Ore 
Walter King 


Bob Kirk 
Buddy Marino 


Suzie ‘Q’ 


Dick Buckley 
Mill DeWitt 
Crystal Cook 
Jerry Gerard 
Red Wilson Ore 
Swingland 
Johnny Long Ore 
George Gould 
Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gis 
Thompson's 16 Club 
Ray Reynolds 
Steve Stutland Orc 
Di Novi Twins 
Louise Shannon 
Thelma Mariand 
Pat Thomas 
Marsh McCurdy 
Yar 


Wittich Ore 
LaBoda 
Coralil 


Doriss 
Janina 
Claudia 


PHILADELPHIA 


Arcadia 


Niles & Joanne 
Oriez & Olga 
Kathleen May 
Billy Shannon 
Johnny Carlin Ore 


Burgundy Room 
Bellevue-Stratford 
Hotel 


bick Wharton's Orc 
Fred Niedland 


Cadillac Tavern 


Eddy Thomas 
Audrey Joyce 
tlendriques & A 
lbimmas & Anita 
2 Giants of Rhythm 
Carmen Du Valon 
Bonnie Stewart 
Billy Hayes Ore 
Doris O'Shea 
Kippy Velez 
Cedarwood Cabin 
(Malaga, N. J.) 
Pet Procelll 
Nikki Nikolal 
Betty Williams 
Frankie Scnluth 
Walt Temple Ore 


Club 15 


4 Notes 

Leonard Cook 
Lolita 

Jean Van 

Honey Breen 
Jerry Delmar Ore 


Cotton Club 


Bobby Evans Ore 
Reds & Curley 
Ida James 

Valda 

Troy Brown 
Hotcha Drew 
Nortons 

Lao & Condra 
Son & Sonny 


College Ina 
Peggy Shields 
Lillian Chaplin 
Joe Armstrong 
Viola Kiaiss Ore 
Crescent Log Cabin 
(Gloucester Hghts, 


N. Jd.) 
Joe Kraft Ore 
June Eldvidge 
Starke & Dorne 
Beryl Walker 
Dutkin’s 
Rathskeller 


Marie Holtz 
Frank Ponti 
Lillian Rvysso 
Barbara Joan 
Jane Patterson 


Shalita & Carlton 

Olive Boyd 

Jewel Ella 

Irving Braslow Orc 
Embassy 


Geo Clifford 

Sue Carlyle 

Betty Carlyle 
Cliff Hall 

Adele Norville 
Florence Vestoft 
Judy Barrett 
Billy Maples 
Curt Weiler Ore 
Virginia Renault 
Key Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 
Evergreen Casino 
Winona Raiph 
Nathalie Wynn 
Dolly Reckles 
Earl Leach 
Josephine Leach 
Jimmy Costello 
Vee Ames Gis 

Pat Shevlin Ore 

1523 Lecust 

Pola Montoya 
Reth Challis 
Muriel Harrison 
Sue & Pepper 
Helen Wilson 
Bubbles Shelby 
Music Hall Gls 
Kav Laverly 
Kings of Swing Or 
Hotel Ben Franklin 

Garden Terrace 
Tony Dion 
Jack Ungar 
Art Moony Ore 
Randy Sauls 

Gay 90's 

Chie Williams Ore 
Lindy Hoppérs (4) 
Coran & Covan 
Skippy Williams 
Vernon Guy 
Gruber’s Hof Brau 


Johny Kauer 
Mann & Videll 
Nadine 


Monyva Alba 
Gruber Hof Brau © 
Marie 

Henrli's 
Andre & Frances 
O'Day 


Al Blank 


| Ernie McGee 


| Chas Verne’s Orc 





Hildebrand's 
Leslie Sis 
Matto & Therese 
Billy Brill 
Pete Hays 
Lydia White 
Blossom Gla 
Abe Sherr 
Maurice Belmont 
Bobby I.ee Orc 
Hildebrand 38 


“Hotel Adelphia 
(Hawatian Roof) 


Al Vierra Orc 


Jaek Lynch's 
(H Walton Boof) 
Vincent Rizzo Ore 
Tamara 
Josephine Smallw'd 
Leon & Mace 
Bob Russell 
Fred Sanborn 
Walton & O'Rourke 
Jimmy Blake 
Glamour Gis (14) 
Herb Dubrow 
Neil Fontaine Ore 


Jam Session 
Billy Kreshmer O 
Charlie Hinkle 
Max Spector 
Jim Thorpe 


Hotel White Way 
(Ateo, N. J.) 
Page & Cody 
Garvay 
Dottie Small 
Johnny Kraus Ore 


Latimer Club 


Michael Travis Orc 
Grace Devine 
Jean Sargent 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 


Lexington Casino 
Charlie Gaines Orc 
Rube, Johnnie, Ed 
Cashie Costello 
Lillian Fitzgerald 
Kitty Wolfe Rev 
Pete Hayes 
Frankie Richardson 
Tubby Blake 
Tiny Harris 
Karl Kay 
Mike Jaffree 
Shandor & Margo 
Harry Rose 


Lido Venice 


Mr. X 
Jule Ello 
Pearl Raymond 
Miles & Jo-Ann 
Marilyn Mayne 
Shannon & Mein 
Harry Wharton 
Pen Raymond 
Little Rathskeller 
Margie Green 
Elaine Jordan 
Nick Lucas 
Buddy Allen 
Judy* Allen 
Victor Hugo Ore 
Roy Sedley 
Musical Paganos(3) 
Minstrel Tavera 
Bella Belmont 
Ed McGoldrick 
Margie Marsh 
Cissie Loftus 
Marriott’s R’m Orc 


Manoa Inna 


Wayne Kenon 
Mary Kenon 
Rex Powers 
Betty Powers 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Frank Cuneo Ore 
Edythe Sallade 
New Leader Cafe 
Virginia Lee 
Tony Mayo Ore 
Lenny Burkie 
Charlie Stuff Ore 
Virginia Lee 
Morts Mellville 
3 Glamour Gls 
Pegxey LaMarr 
Open Door 
De Mayos 
Johnny Leary 
Marie Latell 
De Mayos 
Illeana 
Charlie Mack Rev 
Marie Fitzpatrick 
Mayonettes (6) 
Jimmy Paul 
Ben Perry 
Jimmie Rossi 
Frances Carroll 
Ted Oliver Orc 
Palumbo’s 
Jerri Vance 
Edna Thompson 
2 Tones 
8 Little Words 
Harry McKay 
Bonnie Stewart 
Fonda & St Claire 
Hal & May 
Bobby Evans Orc 
Francis-Allis Gls 
Philadelphia Room 


6 Frolicettes 
Billy Kenny 
Rod Rodgers 
Lee Lamont 
Sally McDonough 
Hayes Watson 
King's Jesters 
Betty Barr 
Fred Chapelle 
Ruth Hannon 
Purple Derby 
Morty Burke's Oic 
Collette 
Jo-Anne & Jackie 
Jean La Mar 
Billy Newsome 
Willie Osborne 
Nan Getty & Ann 
Margie Mealy 
Betty Mealy 
Alice Gormley 
Red Lion Ina 
Day Sis 
Ed Chambers Orc 
Kitty Smith 
Jack Griffin 
Sansom House 
Milt Myers 
Ed Stanton 





Book-Cadillac Hotel 


| 





Budd; Nugent 
‘ Bill Donahue 


Rendervous 
(Hotel Senator) 
Slim & Slam 
University Trio 
Spateola’s 
McCall Twins 
Marian Edysoa 
Rita Ellis 
Jack Arnold 
Joe Elliots 
Charms Trio 
Elinor Bonner 
Sterk Club 
Louis Williams 
3% Heat Waves 
Palmer & Forresta 
Morton Downey 
Yvonettes (3) 
Grace O'Hara 
Alan Gale 
Henry Vatrick Orc 
Stamp’s Cafe 
Bert Lemisn Ore 
Vic Earlson 
Lindsley Sis 
Sonny Rae 
Helen Wilson 
Keller Sis 
Billy Beck 
Jack & Johuny 
Ben Alley 
Nora Williams 
Silver Lake Ian 
(Clementon) 
Alice Lucey 
Rex & Betty Powers 
Michael & Marida 
M Familiant Or: 
George Reed 


20th Century 
Sonny Tults 
Ginger Lynn 
Gray 
Wharton Sis 
Billie Deck 
Terry James 
Hal Thompson Ore 


Venice Grille 


Joe Reilley 
Vic Nelson Orc 


Anchorage 
Hughje Morton Orc 
Maynard Deane 
Nita Nerman 

Arlington Lodge 
June Gardner Orc 


Balconades 
Phil Cavezza Ore 
Bill Green's 
George King Orc 
Happy Howard 
Don Cronin 
Bud Dowling 
Club Petite 
Piccolo Pete Ore 
Manning & Starr 
Ted Blake 
Flo Parker 
Eddie Morris 
Bernie Lambert 
Cork and Bottle 
Jack Davis 
Hotel Henry 
(Silver Grill) 
Billy Merle Ore 
june Collins 
(Gay 90's) 
Dorothy Nesbitt 
Evergreen Gardens 
Frank Jay Orc 
Daisy, the Horse 
Mile Yvonne 


Lyken Sis 
Hotel Roosevelt 
Idlers 


Hotel Schenley 


Billy Hinds Orc 
Grace Mansfield 


Hotel Wm. Pena 
(Chatterbox) 
Lang Thompson Or 

Peggy Nolan 

Foo Martin 
Chuck Eaton 
(Continental Bar) 
Billy Catizone 
Harry Martin 
Johnny Fritz 

Al DiLernia 


Alpine Village 
Otto Thurn Orc 
Don Francisco 
Clemens & Belling 
Cordonna & Corinne 
Mildred Smith 
Myion Ryan 
Margaret Aemmer 
Herman Pirchner 

- Avalon 
Capt Kidd's Orc 
Jess Rogers 

Airway Club 
Troy Singer Ore 
Judy Black 

Cedar Gardens 
Duke Melvin Orc 
Lethis Hill 
Sparkplug George 


Nan Show 
Billie & Millie 
College tnn 


| Norman Brill Orc 


Hy Barron 
Freddie's Cafe 
Jeanne 
Dolly Sterling 
Eddie Barnes 
Di Sarro Line 
Freddie Carlone Or 
Gourmet Club 
E Robinson Orc 
Bill Lockman 
Hanna Grille 
Joy Robinson 
Tenny Colyer 
Evelyn Dietz 
Pete Zuma 








Ed Scarry Gavia 
Viola Klaiss 
Pryde & Dell 
Fay Wray 
Viking Cate 
Chic Mullery 
Terry James 
Velita 
Judy Cummings 
Niles & Joann 
Billy Lee 
Cortello’s Canines 
Jackie Lee 
Lon Massey 
Marie Latell 
Jimmy Naegra Ore 


Warwick Hetel 
Herb Hagenor Ore 


Weber's Hof Brau 
Camdera 

Jules Flacco Ore 

Bob Merrill 

Leonard Cork 

Carlos & Carita 

Fenwick & Cook 

James Evans 

Toppers 

Tolia 

Red Thornton 

Ted & Julia 

Dave Peterson 

Elmer Seltzer 

Ilse Hart 

Bruders Alpine Tr 

Syd (iolden 

Rathe’r Eldoradians 


Wilson’s 


Joe Hough, m.e@, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Johason 
Harry Johneon Ore 
Geo Bakay 

Yacht Club 


Mary Navis 

Peggy Shields 
Frances Deva 
Jimmy Evans 
Sunny Masen 
Teddy Forrest 


PITTSBURGH 


Kenny wood 
Brad Hunt Ore 
Margie Owens 


New Pena 


Johnny Wiles Ore 

Nita Raymond 

Virginia Lee 

Audrey Arden 

Eddie Miller 

Bob Patton 

Frankie Castle 

Rockettes 

Cordulci Bros. 
Nixon Cafe 

Al Marsico Ore 

Bob Carter 

Clem Billings 

Joe Tio 

Latasha & Lawr'ce 

Dorothy Byton Gls 

Angelo Di Palma 
Nut House 


Jim Buchanon 
Harry Nosokof 
Bishop Bros 
Whacky Wayne 
Joe Klein 

Alice Brooks Ore 


Orchard 
Jimmy Gamble Orc 
Jay Loring 
Chuck Miller 

Pines 
Ray Englert Ore 

Riviera 

Billy Miller Ore 
Yacht Club 


H Middleman 
Betty Dudley 
Danny White 
Armando & Lite 
Shirley Heller 
Sophisticated 6 
Sky-Vue 
Marty Gregor Ore 
Helen Young 
Unton Grill 
Art Yagello 
Frank Natale 
Mike Sandrette 
Webster Hall 
Michele Berteia 


Ore 





CLEVELAND 


Hotel Allertea 
Grant Wilson 


Hotel Cleveland 
Ted Fio Rito Ore 
Frank Flynn 
Candy Candido 


Hotel Sterling 
Marty Lake Ore 


Hotel Hollenden 
Sammy Watkins Or 
Deane Janis 
Enrico & Novello 
Wilfrid DuBois 
Romany 3 } 


Hotel Statler 


Frank Gagen Ore 
Frank Ovanin 
Jack & Eddie's 
Lillian Robertson 
Bette Evans 
Joan Dal 
Ann Starr 
Sammy Lippman 
Arlene Rice Orc 
| Etudeny’s Sky-Club 
| Poison Gardner 
| Rita White 
Harold Simpson 
Monaco’s Cafe 
DeMar & Denise 
Joan Maylen 
George Paderewski 
Kay Whitney 
Bob Opitz Ore 
Southern Tavera 
Lee Allen Orc 








DETROIT 


(Book Casino) 
Frances Johnson 


Betty & Bill Wade 
Buddy Lewis 

Jack Meyers Ore 
Iceolettes 


(Motor Bar) 
Sid Pritiken Orc 
Bowery 


Stepin Fetchit 
Marris & Rogers 


Jitterbugs (38) 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 


Biue Lantera 
Jack Terry 
Freda Lazier, 
Glamour Gls (6) 
Temple 
Lee Walters Ore 


Commodere Club 





Shriner Twins & M 
Cenchita & Antonio 


Mary Ann Bridges | 


Belva White 
Roberto Costelle 


(Continued 


Four Blenders 
Alma & Roland 
Polmar Girls (6) 
Libby Langford 
Hark Thomas Ore 


on page 54) 
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COMEBACK OF $2 LEGIT 


If showmanship appears to be lacking in the other branches 
of the show business, maybe it’s being reborn in legit. The 
trend in this field appears to be aimed for a revival of ‘the $2 
theatre,’ which may spell the hypo of the drama into its former 
state of key-city and road opulence. 





Legit, once for the masses, was narrowed down to the classes 
when the Shuberts raised the boxoffice ante to $3, chiefly be- 
cause of a 25c cutrate angle. Other producers followed suit 
and the scales jumped as high as $6.60 during the boom. Legit 
became too expensive for the average purse and its draw was 
limited. 


The raise in boxoffice scales naturally brought higher prices 
all around, for talent, stagehands, musicians, production, etc., 
with the result that the road first, then key-city drama, fell easy 
prey to the sound and talking picture cycle. Top of $3 then, 
even as now, was too high for the average stage production to 
compete with the ‘lobster palace’ film theatres. 


Producers who sent shows on the road geared to the potential 
orchestra floor gross found that the general public could afford 
only the balcony seats. Losses piled up; theatres closed or 
wired for sound; the subway circuit around New York disap- 
peared; legit virtually retired into a strictly (and curtailed) 
Broadway niche. 


Now the pendulum seems to be swinging the other way, and, 
besides saving the drama and rebuilding the road, lower-priced 
legit may solve other problems. It will take a lot of coopera- 
tion, chiefly from Equity, which has shown anxiety over the 
unemployment in its ranks, and the other unions; but the bene- 
fits to everybody would be worthwhile. 


Broadway at present has six shows playing at $2 top and 
less. One of them, George Abbott’s “Too Many Girls’ musical, 
opened as a hit at $4.40 and is now selling for $2.20 in a larger 
capacity house. ‘Margin for Error’ likewise was a hit at $3.30 
and is now scaled at $1.65. Last week this show grossed $9,100 
in its first week with the reduced scale, bettering by $2,000 the 
* previous week’s take at the higher top. Other shows playing 
at the pop scale are ‘Reunion in New York,’ ‘Pins and Needles,’ 
“Medicine Show,’ Morning Star,’ “Tobacco Road.’ 


Legit shows may not find as quick a dollar at the lower 
prices, but it would be a longer dollar. This would mean more 
and longer employment, and, more important, open up the 
audience channels that were lost many years ago. It would 
offer a fair show some opportunity for recouping its production 
cost and possibly some profit, instead of folding with complete 
loss because it was beyond the reach of the less discriminating. 


It would make legit less dependent on Hollywood, but, even 
more important to the film capital, a developing ground for 
talent and material. It might also bring back to public con- 
sciousness the romantic aura of the entertainment world, which, 
except for the jitterbugs, is now taken for granted as another 
cut-and-dried chain-store proposition. 


Equity's Stand Vs. TAC May Bring 


Internal Union Repercussions 


HOLM COMEDY TO OPEN 
ABBOTT’S 1940-41 SKED 


First production on George Ab- 
| bott’s fall schedule will probably 
A , | be ‘And One for the Lady,’ comedy 
twice, which also ordered members by John Cecil Holm. Author col- 


not to join the activities of TAC on | laborated with Abbott on ‘Three Men 
the ground that it is a radical group | rat H pee ao See Chee 
nt inkeen wh te Oe |S Sl 
munist party /a Word,’ which Cheryl Crawford 
r . {dropped after several weeks of re- 
Stated that there are 300 or more | }earsal. Holm is now reviving 
Equity members who belong to TAC | +7 agy’ which deals with a film star 
and expressions have been uttered | and a lot of college boys. Under- 
- cared py Bin ig prmaggice 4 | stood the cast would include a num- 
oubtiu at £qui . | ber of juveniles, in the manner of 
to issue such orders concerning the |«prother Rat.’ Abbott will probably 


conduct of its members. Around | jut it into rehearsal:when he returns 
Equity those known to have be-|¢rom Hollywood, 


longed to the Actors Forum, which 
Was supposedly disbanded about two 








Equity’s stand against participa- 
tion in concert with the Theatre 
Arts Committee for theatre relief 
may have repercussions within the 
actors association. TAC suggested 
that Equity join with it in appeal- 
ing for a Federal subsidized thea- 
tre. Idea was rejected by council 








| make a film version this summer of 
\‘Too Many Girls’ 


Too Cheap for Hero? 


Two actors were sent by cast- 
ers for the part of George Wash- 
ington in the N. Y. World’s Fair 
‘American Jubilee.’ Both are 
fairly wel] known on Broadway 
and both declined the engage- 
ment because the salary offered, 
$75, was under their recognized 
bracket. 

‘I wouldn’t play Benedict Ar- 
nold for twice that amount,’ 
piped one as he walked out. 


SUES SHUBERTS, 
GALLO FOR 
$200,000 


The Shuberts, Fortune Gallo and 
the American Guild of Musical Art- 
ists, also individual members of the 
latter organization, are named as co- 


defendant: in a suit filed by Amedeo 
Passeri, who seeks damages of $200,- 
000. Latter, who conducted opera at 
the Boston Opera House, operated 
by the Shuberts, claims he was 
forcibly ejected from the house and 
alleges a conspiracy to drive him out 
of business. 

It is an involved matter in which 
a legal action against Passeri was 
filed by Gallo in Boston. Passeri 
presented the New York Grand Op- 
era company there, but it was a 
financial failure and it was reported 
that AGMA paid the transportation 
of the singers back to New York. 
Complainant, however, avers that 
the Guild induced some of the com- 
pany to break their agreements with 
him. 

Also named in the action are the 
Select Operating Corp., which is the 
Shubert incorporation, and the San 
Carlo Opera Co., of which Gallo has 
been the impressario for many years. 
Latter attraction plays a repeat en- 
gagement at the Center, N. Y., start- 
ing May 9. 


ZIEGFELD CLUB BALL 
SRO AT N.Y. WALDORF 


The Ziegfeld Club held its annual 
ball and show at the Starlight Roof, 























where he will | 





Waldorf Astoria, New York, Satur- 
day (27) and jammed ’em in. Spot 
has a capacity of .around 700, but 
more than that many patrons were 
present. Affair was accorded a help- 
ful press, particularly by the col- 
umnists, Club is composed of show- 
girls formerly in Ziegfeld musicals, 
the affair attracting show business 
w.k.s both at the tables and for the 
show. 

Club was started as a gag by Ber- 
nard Sobel when he was publicizing 
Metro’s ‘The Great Ziegfeld’ several 
| years ago. Girls took it seriously, 
| however, and it has developed into 
an organization primarily function- 
ing to aid those of their kind in dis- 
tress. During the winter a number 
of cocktail parties were held in bet- 
ter known cafes. 

Olsen and Johnson capered all 
over the lot and after the show an 
extended hoofing session began. 
Olsen started something by remov- 
ing his coat and all the men follow 
| dancing in their shirt sleeves— 
| first time at the Waldorf. George 
| Jessel was master of ceremonies. 


Raising 406 BR. For 
| Bhitzstein’s ‘Answer’ 


About $40,000 is being raised by 
'a committee of playwrights, authors 











Problems 


TIME’ SALARY CLAIM 
HEARINGS DRAWN OUT 


Arbitration of salary claims by the 
players in ‘On Borrowed Time,’ 
‘which was toured last fall by the 
Legitimate Theatre Corp., has de- 
veloped into a lengthy proceeding. 
Two wordy sessions have already 
been conducted and a third is due 
later this week. Attraction stopped 
prior to the Christmas holidays un- 
der an arrangement with Equity for 
resumption, but when LTC sought to 
stay dark for seven weeks the man- 
agement was advised to post a defi- 
nite closing notice. 

When ‘Time’ failed to relight the 
actors complained. During the hear- 
ings half the cast admitted the clos- 
ing notice had been regularly posted, 
the other half testifying the reverse. 
Some said they had sought and ob- 
tained other engagements, others de- 
claring they waited around for the 
expected resumption. It was _ inti- 
mated that technically LTC was not 
liable, though morally responsible 
for two weeks’ pay. Total amount 
of the claims is $3,000. 


Paul Gordon, Now 
A Refugee, Trying 
To Get Set in N. Y. 


Paul Gordon, former Berlin legit 
producer, publisher and playbroker, 
has opened a playbroker office in 
New York. He’s a refugee. 

Gordon, who’s been in the U. S. 
about five months, was a top pro- 
ducer in Europe and is attempting 














N. Y. He has two scripts on hand 
that he will present in English, one, 
‘Job,’ a dramatization from the late 
Joseph Roth’s best-selling novel of 
several years ago, having been given 
a single performance recently at the 
Heckscher theatre, N. Y. The other 
is ‘Adam’s Children,’ a straight play 
by Roth and Victor Keleman, also a 
refugee, for which Roth's plans are 
more expansive. 
originally written in German. 

Gordon formerly operated three 
theatres in Berlin and others in 
Prague, Paris, Vienna and Budapest. 

Since a number of his cast are 
classed as ‘enemy aliens,’ though 
they are German refugees, Gor- 
don must fill those roles 
American performers when ‘Job’ 
plays Toronto and Montreal shortly. 
Gordon has plans for a Broadway 
presentation of ‘Job’ and has been 
talking with the Shubert office with 
that idea in mind. 


JOCK WHITNEY GROUP 














Although Carly Wharton and Mar- 
| tin Gabel, who produced ‘Medicine 
| Show’ at the New Yorker, N. Y., 
have represented a syndicate includ- 
ing John Hay (Jock) Whitney for 
production investment, it is ex- 
| plained that he is not among the new 
drama’s backers. The Wharton- 
Gabel combo spotted the Whitney 
| syndicate in one of Broadwa®s 
| smashes, ‘Life With Father’ (Em- 
| pire), after looking over the field 
| for about eight months. Same group 
was not asked to back ‘Medicine,’ an 
|experimental production, another 
| syndicate doing the financing. 

| Claimed, too, that while theatre 
| parties have principally comprised 





for RKO. Leah|and Broadwayites to produce Marc | 2Udiences for ‘Medicine,’ such block 


to renew his producing activities in | 


Both plays were, 


with | 


NOT IN ON ‘MEDICINE’ 





years ago, are referred to as ‘leftists: 
When half a dozen of the group 
were in the council they were 
credited with affecting a number of 
changes in policy, not the least being 
Pay for rehearsals and limitation of 
rehearsal hours. 


_ The matter will be brought to an 
issue when and if charges are pre- 
ferred against members attending 
TAC meetings and joining in its 
moves. That may be followed with 
disciplinary action, which would 
doubtless result in open friction. 
Such a result is looked forward to 
with misgivings by Equityites who 
have striven for harmony and who 
are aware of weightier problems of 


(Continued on page 50) 


Salisbury agented the ‘Lady’ deal. 

Abbott also has two other produc- 
tion possibilities for fall, both of 
which are musical. One is a musi- 
cal version of Shakespeare’s ‘Much 
Ado About Nothing,’ for which Ab- 
bott would adapt the bock, Vernon 
| Duke would write the score and 
John La Touche and Ted Fetter the 
lyrics. Other, still in the conversa- 
tional stage, is a book show based 
on John O’Hara’s ‘Joey’ stories in the 
|New Yorker mag. Author would do 
| the adaptation and Rodgers and Hart 
the score and lyrics. 

‘Much Ado’ would be the second 
Shakespeare adaptation Abbott has 
‘used for a musical. Other was ‘The 
‘Boys From Syracuse.’ 





| Blitzstein’s ‘No For An Answer’ in| Sales do not call for a kickback, but 


New York next September. Those 
on the committee are Lillian Heli- 
man, Arthur Kober, Victor Samrock, 
James Proctor, Daniel Hammett, 
John Hammond, Lincoln Kerstein 
and Herman Shumlin. Shumlin will 
do the staging. Group will put up 


will come from outside sources. 

Blitzstein will use the $2,000 Gug- 
genheim fellowship which he was 
play which he has started. 


be in the musical-dialog style of the 
| author-composer’s other works. He 





| was last represented by ‘Cradle Will | 


| Rock.’ 


some of the coin, but most of it | 


recently awarded to complete a new | 
It’s | 
tagged ‘Nine-Day Wonder’ and will 


‘that 10% is 
| brokers, that 
| commission. 


paid theatre party 
being the’ regular 
In addition to 


theatre party sales force, which is 
| paid similarly. 

Drama represents a production in- 
| vestment of $25,000, unusual for an 
| attraction which has a ticket scale of 
| $1.65 top. 





Preminger’s B’way Prod. 
Hollywood, April 30. 
‘Land o’ Cotton,’ by Howard J. 
Green and Lynn Starling. has been 
i taken by Otto Preminger. 
He plans to produce it in the fall 
'on Broadway. 


such | 
deals, the producers have their own | 


Equity Would Try Experimental 
Drama, But Unions and Script 


May Balk the Idea 


+ —_————_ 
| 
| 


Equity leaders who have been 
adamant in the matter of experi- 
mental performances are veering 
around to the viewpoint that the 
idea be thoroughly tried out and 
|settled once and for all. Yet they 
| are not confident that such showings 
, will Satisfactorily work to the bene- 
fit of members, nor that an equitable 
plan can be arranged with backstage 
unions, 

One of the leading problems is to 
| obtain the support of the stagehands 
/and musicians. Principal feature of 
| the experimental theatre is that it 

be cooperative and the constitutions 

| of the deckhands and pitmen are 
said to bar such _ participation. 
Whether an exception can be made, 
_or whether it would be necessary to 
amend the constitutions, is not yet 
'clear, but neither union has indi- 
cated willingness to join in the 
movement, P 

The Equity people say experi- 
mental performances can hardly ma- 
| terialize without such cooperation. 
| Petitions circulated recently and 
presented to Equity, signed by hun- 
dreds of members, prove that the 
actors want such showings regard- 
less of conditions required by stage- 
hands. Since experimental perform- 
ances may be aimed for Sundays in 
pariicular when there are no regu- 
| lar legit performances, there may be 
|; other wrinkles to iron out. Stage- 
| hands want double pay on the Sab- 
| bath, but, with the actors taking a 
chance on the receipts, the stage- 
hands would be expected to modify 
that requirement, since they imposed 
| that condition because Equity did. 
Those considering the movement 
|say they cannot figure out how it 
| can be arranged, despite the urge of 
| the aciors. They want to know how 
| a union such as Equity can have two 
‘sets of rules, one permitting mem- 
| (Continued on page 50) 








\Coast ‘Dinner, Which 
Ended With Wool'cett’s 
Ilness, May Be Revived 


} Coast company of ‘The Man Who 
Came to Dinner, which abruptly 
; closed in San Francisco early last 
week when its lead, Alexander 
| Woollcott, had a heart attack, may 
be presented again in the far west, 
but with a different cast. Matt Allen, 
representing the El Capitan theatre, 
| Hollywood, was in New York last 
week to arrange that deal. He also 
logked over other shows with the 
idea of local production there next 
week. 

‘Dinner’ stopped after one per- 
formance with understudy James 
_Vincent, the stage manager, han- 
dling Woollcott’s part. When doctors 
said that the latter must rest for 
, some time, Sam H. Harris, who pro- 
duced ‘Dinner,’ ordered the closing. 
Show was to have concluded the 
| Frisco date this week. It started 
strongly, with grosses around $20,- 
000, but had dropped off more than 
50%. Eight actors in the Coast cast 
were sent back to New York, others 
having been engaged out there. 

El] Capitan has been adhering to 
a policy of local production. with 
a top of $1.65. Within the last nine 
years it has put on 100 attractions. 
House is conducted for an estate, 
|and is said to have maintained it- 
self without capital from that source. 
Henry (Terry) Duffy was managing 
director up to three vears ago. He 
is now connected with Darryl Zan- 
uck, with no intention of returning 
to theatre activity. 


Equity Cails Halt On 
| ‘It’s a Go?’ Rehearsals 














Rehearsals of ‘It’s a Girl.’ aimed 
for the Fulton, N. Y., were tempo- 
rarily halted by Equity Monday (29), 
but it was stated by the management 
that the show would resume prepa- 
rations. Money guaranteeing salaries 
for part of the cast was on deposit 

‘with Equity, but when additional 
| people were engaged the added sum 
' necessary was not posted. 

Paul Berney, slated to present the 
farce with Richard Shill, said the 
death of a backer caused the delay. 
Fulton is supposed to be under lease 

| for one year to Berney and Shit). 
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Plays on Broadway 





There Shall Be No Night 


Drama in three acts presented at the 
Alvin, N. Y., April 29, °40, by the Play- 
wrights Co, and the Theatre Guild; written 
by Robert E. Sherwood; Alfred Lunt and 
Lynn Fontanne starred; Richard Whorf, 
Sydney Greenstreet, Maurice Colburne, fea- 
tured; staged by Lunt; settings by Whorf; 
$3.30 Lop. 


Dr. Kaarlo Valkonen........-- Alfred Lunt 
Miranda Valkonen...ccesess Lynn Fontanne 
Dave Corween...ccocccccees Richard Whorf 
Uncle Waldemar....e-..- Sydney Greenstreet 
Gus Shuman...... eccccccccece Brooks West 


»-Montgomery Cli(t 
---Elisabeth Fraser 
seeeee- Maurice Colbourne 
eccesee- Edward Raquello 
Joe Burnett. ....cccccccccces Charles Ansley 
Ben Gichner..... ecccccsccce Thomas Gomez 
Frank Olmstead......William Le Massena 
Sergeant Gosden.. eeeeee-Claude Horton 
Lempi -ePhyllis Thaxter 
Iima eesecccedccumarvea Chester 
Photographher..cccsececcees+- Ralph Nelson 
Photographer ecceese+-RObDert Downing 


Erik Valkonen...ccocece 
Kaatri Alquist...ccces 
Dr. Ziemssen 
Major Rutkowski. 









So vital and important is this new 
drama that it should command 
heavy patronage even though the 
season is far advanced. 


‘There Shall Be No Night’ is an- 
other highlight in the activities of 
the Playwrights and it establishes 
Robert E. Sherwood as the star au- 
thor of that brilliant group. The 
critics held off selecting their win- 
ning play of the season and it looks 
as if they were clairvoyant, for the 
Sherwood work will get some votes 
and may be the winner. 


Author’s intense feeling over the 
invasion of Finland by Russia is re- 
flected in the valiant acting of the 
players, but he is much more aghast 
at the Nazis than the Red hordes. 
His protagonist is a brilliant neu- 
rologist, Dr. Kaarlo Valkonen, who is 
both philospher and psychologist. 
The scholarly speeches of the emi- 
nent man held the first nighters 
spell-bound. References to the 
Nazi’s atrociousness can hardly be 
regarded as propaganda, but rather 
the urge of all democratic people 
for the right to live in freedom. 


Another character, Dr. Ziemssen, 
a German diplomat, utters the Nazi 
credo. He urges Valkonen to flee 
the country and leave Europe, 
sounding the warning that the Nazi 
objectives are so vast that ‘our ene- 
mies cannot believe them.’ He also 
warns that once a country is in- 
vaded, the complete ‘liquidation of 
all leaders of thought’ will follow. 
Nazi officers are charged with lead- 
ing the Russians towards the end 
of the Finland invasion. “Today we 
own Germany, tomorrow the world.’ 

That leads Valkonen to declare 
that the situation in Europe is the 
‘climax of a century of miracles,’ 
that the world seems conquered by 
decay, that ‘reality itself is a night- 
mare and there is no hope until this 
fire is put out.’ Indicated that the 
Finns hate the Nazis more than the 
Russans. The doctor further says 
that men will return to apes, grop- 
ing their way back to the jungle, 
like people now are groping their 


Maurice Colbourne, who makes the 
German official authentic. Elisabeth 
Frazer, very good as the son’s fiancee. 
Sherwood wrote another war play, 
‘Idiot’s Delight,’ which the Lunts did, 
too, and won the Pulitzer prize, but 
his new work is more serious and 
timely. Ibee. 





Provincetown Short 
Drama Theatre 


‘THE VAST CHRISTMAS,’ melodrama 
in one act, by Noel Houston; directed by 
Eugene Endrey; cast, Edmund LeComte, 
Tom Medivern, Jr., Richard O'Connor, 
Gregory Morton, Robert Lambert, Henry 
Walden, John B. Johnson, Theodore Stan- 
ley, Jon David, Jay Barney. 

‘POCKET EDITION,’ revue in one 
act: music by Buddy Marsh; lyrics and 
sketches by Alfred D. Geto, Jess Kruger, 
Robert E. Weil; cast: Munro Brown, Al- 
fred D. Geto, Nathalie Donnet, Vickie 
Kasen, Jess Kruger, Aidan Turner, Rob- 
ert KE. Weil. 

‘THIS EARTH IS OURS,’ melodrama 
in one act (five scenes), by William Koz- 
lenko; directed by Stephen Moore; Cast: 
Gregory Morton, Marylin Monck, Edmond 
LeComte, Conrad Noles. Hudson Faussett, 
Jay Barney, Robert Lambert, Suzanne End- 
rev, Charlotte Keane, Henry Walden, Theo- 
dore Stanley. 

Presented by Eugene Endrey, settings by 
Edwin H. Vandernoot; at Provincetown 
playhouse, N. Y., April 25, °40; 83c top. 





For his second bill of one-acters, 
Eugene Endrey offers another play 
by Noel Houston, the Oklahoma 
newspaperman and Rockefeller fel- 
lowship holder, whose recent sting- 
ing drama, ‘According to Law,’ drew 
critical attention; several bright 
skits in a capsule revue called 
‘Pocket Edition,’ and a breast-beat- 
ing protest meller, ‘This Earth Is 
Ours,’ by William Kozlenko, editor 
of One Act Play magazine. Num- 
ber of the players are Equity mem- 
bers, but others are non-pros. As 
the presentation is off Broadway, 
Equity regulations are not in force. 

Houston’s “The Last Christmas’ is 
a straightforward character study 
of the death house in an Oklahoma 
penitentiary on Christmas eve. Al- 
though the types are more or less 
standard, the writing is without 
humbug, the action steadily absorb- 
ing and the climax reasonably mov- 
ing. Direction and playing are com- 
petent. 

‘Pocket Edition’ offers several fun- 
ny bits, notably the burlesque of 
various types of films, the comic 
strip satire and a hilariously Saroy- 
anish lampoon of Saroyan, but some 
of the skits are more determined 
than witty. Munro Brown’s fore- 
curtain comments are deftly humor- 


ous. 
As ali of Kozlenko’s playwright- 
ing efforts seem to do, ‘This Earth 
Is Ours’ reveals more earnestness 
than the..rical feeling. And al- 
though it appears to be based on an 
actual case of several years ago, it 
isn’t for a_moment believable on 
the stage. Painfully repetitious and 
attenuated. .._.. . Hobe. 





way through the Européan night: 

At the opening, Valkonen is about 
to make a radio broadcast to Amer- 
ica, from his home in Helsinki, Fin- 
land, the occasion being his award 
of the Nobel prize. He says that 
degeneration is the most fearful word 
in language. Hitler is not mentioned 
by name, but is referred to as a 
megalomaniac. The doctor comments 
on the increase of insanity, express- 
ing the idea that eventually the sane 
would be incarcerated. 

Somewhat later in an abandoned 
Finnish schoolhouse, he again pro- 

ounds his views before some Amer- 
can ambulance drivers and a Polish 
officer who joined the Finn forces, 
all doomed by the oncoming Red 
horde. He says that war is a psycho- 
logical epidemic a challenge to all 
science, but he believes that the war 
cannot fo on indefinitely, having per- 
ceived that there are no illusions of 
glorv among soldiers in the present 
conflicts. 

Valkonen is married to an Amer- 
ican-born wife, Miranda, of New 
Bedford. He tries to make her leave 
the country. but she sticks. Their 
son, entaged to wed, ioins the army 
and dies in a_ hosnital 
marrving the girl. who is to become 
a mother. Then with the death of her 
husb>nd; Miranda is bereft of all 
she loves. Curtain falls as she and 
an arsed uncle-composer await the 
enemv determined to fire the house 
when the Pussians come. 

The tre~'e story hes some lighter 
comvenset*-ns in the first half of the 
pleav and the delishtful home-life 
of the eAoring couple is finely simu- 
lated. The Lunts, number one stage 
counle. were set for a vacation after 
tourine in ‘The Tamine of the 
Shrew’ but were so thrilled with 
the Sherwond scrinvt that they 
pianred the nresentation on the wav 
bact- to their Wisconsin home some 
weelrs aco. 

Alfred Lurt is great as Dr. Val- 
konen., handjine the sneeches in such 
earnestness that the intent of the 
niav is all the more clear. Lynn 
Fontanne is again his cavital running 
mate and her Miranda is as affec- 
tion-te as it seems geruine. Rich- 
ard Whorf. nlayirng an American ra- 
dio renorter in Finland, turns in an 

excellent nerformance as the friend 
of the Valkonens, while’ Svdnev 
Greenctreet is natural as the wnele. 
Roth hove been avpearing with the 
Lunts for some time. Another out- 


just after 





|| TAC-Equity 
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the association than the TAC argu- 
ment, 


| The WPA ‘Strike’ 
| During WPA’s Federal Theatre 
Project, a ‘strike’ was called by 


radicals on relief when Washington 
decreed cutting down the comple- 
ment. Several theatres with WPA 
shows were picketed. Stagehands 
and musicians crossed the picket 
lines and Equity ordered its people 
with the shows to do likewise, most 
of whom refused. Around 50 were 
called before. council and _ repri- 
manded, but actual penalties were 
suspended. Those involved, how- 
ever, put the situation up to the 
|membership at a quarterly meeting 
and the council was overruled, 





demonstrators. 

It’s pointed out that for the past 
year or two the militants in Equity 
| have caused no ructions and have 
: worked in a spirit of co-operation 
| with the conservatives. When TAC 
stepped in with its proposal, with 
the resultant declinations, better 
| knowns in the group protested, but 
|! rather mildly in comparison to their 
earlier manifestations. 

As noted recently, the nominating 
committee chose but two ‘radical’ 
|members as council candidates. If 
| ructions occur, it is not indicated in 
| what form the supposed militants 
will act, nor whether they will at- 
‘tempt to agitate tor an opposition 
ticket, which to date has not ma- 
terialized. Election and = annual 
meeting will be held May 24. 

Contention is made that the order 
telling members to lay off TAC is 
in violation of civil liberties, a 
phrase emphasized by the radicals. 
| Letter making that point was read 
at last week’s council session, it be- 
ing an attorney’s opinion. Equity’s 
legal department filed a rejoinder to 
the effect that the civil liberty of 
members is not impaired by the 











standing performance comes from 


*weewer s@eeeeraneerveaane "“sace 


TAC motions. 


thereby squaring the ‘records’ of the | 


Shows in Rehearsal 


‘American Jubilee’ — World's 
Fair. 

‘Railroads on Parade’—Worki’s 
Fair. 

‘Aquacade’—World’s Fair. 

‘Russian Bank’—Boris Said. 

‘To What Red Hell’—Shu- 
berts and Jos. M. Gaites. 





‘Out From  Under’— Brock 
Pemberton. 
‘It's a Girl’—Paul Berney, 


Richard ShillL 


CHARGE ILGWU’S ‘PINS’ 














Charges that several new people 
used in ‘Pins and Needles,’ Windsor, 
N. Y., were paid less than the scale 
are to be heard by Equity, although 
it is stated that those involved were 
tried out in the chorus. Because 
of the try-out they are said to have 
gotten $16, instead of the minimum 
of $35. If that is found to be cor- 
rect, the attraction must pay the 
performers the difference and pos- 
sibly be fined. Little revue is pre- 
sented by Labor Stage, an arm of 
the International Ladies Garment 
Workers Union, members of which 
comprise cast and chorus. 

Louis Schaffer, executive director 
of Labor Stage, is named in the 
charges. At the time ‘Pins’ went on 
it was claimed that Equity did not 
proselyte the embryo garment- 
worker-actors, but that was incor- 
rect. Labor Stage protested the re- 
quirement that the players join 
Equity because they already were 
members of another American Fed- 
eration of Labor affiliate. It was 
contended by Equity that if its people 
worked in the garment plants they 
would have to join ILGWU, after 
which Labor Stege ordered its play- 
ers to join the actors union. There- 
after ILGWU withdrew. from the 
A. F. of L. and was suspended after 
joining with CIO. It then also 
walked out on that parent union and 
is now unaffiliated. 


College Play 
SNAP YOUR FINGERS 


Pittsburgh, April 29. 

University of Pittsburgh Cap and Gown 
Club presents its 83rd annual musical. 
Book by Frank Miller; music and lyrics by 
Roy Baldwin. Eugene Feldman, Herman 
Israeloff, Bud Hoffman. Vernon Krahl, 
Benjamin Levant, Frank S. Miller, Adrian 
Robson, Thomas C. Stephenson, Louis 
Fushan, and G. Norman Reis. Directed by 
Martin B. Fallon; dances staged by Ruth 
Miller. Producing director, James Lind- 
say; musical director, Max Adkins; cos- 
tumes, Mary M. Sassin. At Nixon theatre, 
Pittsburgh, week April a” 











Ned Green 

rare Peer e se. George Hyde 
{| Harry Radin 

MEE WOEEO ss 56.606se0000s Edwin Trembath 
Horace LaMoney..... eccccecce J. Karl Stark 
Hedy LaMoney....cooe eeee--Morton Riefer 
Bob White....... ecccceccee richard Lambie 
Boorashdihoo...... eeccceecs George Hartman 
Red Digest....... eccecee-- Richard R, Kay 
Cy Sa ner eooee-Edward Hufnagle 
Pee. UV, GAtGt. cacoocssasas Robert Osterloh 
Billy Nos@...<c<« eocqeccccecs Jack Hoeveler 
Cobina Snood..... eccccccccess William Rial 
Winchester........ ecvcccces Charlies Cusick 
Mrs. Smarter.....eceseceee-Milton Hoffman 
Author.... ecccccccoee - Merrill Sryder 
PE  6ccdwerbecseeesesaorecana Emil Narick 
DMM cccgs-sesonseencesesous Hillard Kreimer 


William Morton 
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Best thing about the 33rd annual 
Pitt musical is the score. Tunes are 
the combined work of undergradu- 
ates and alumni and four outstanding 
numbers are ‘Can’t Be Neutral Over 
You,’ ‘My Heart’s in Danger,’ ‘Rap- 
unzel’ and ‘Goodbye "Til Breakfast.’ 
Couple of them at least have definite 
possibilities commercially and should 
get some air attention. 

Otherwise, ‘Snap Your Fingers’ is 
a pretty labored show with little or 
no plot consistency and feeble efforts 
at satire which amount only to a 
series of embattled puns. Typical 
samples are ‘I Live Off the Fat of 
the Land.’ ‘I’m a Girdle Manvfac- 
j turer’ and ‘Where Are the BVD 
Islands? In the West Undies?’ 

While not so successful as a libret- 
tist, Frank S. Miller. the author, 
shows definite songwriting possibil- 
ities: with his ‘Rapunzel,’ ‘On the 
Shelf’ and ‘Native Dance Number.’ 
Also listed among tunesmiths is Dr. 
Penjamin Levant, older brother of 
Oscar Levant. who did the music for 


‘Comovus Cling.’ 

Book’s a would-be satire on edu- 
cation and radio comedians, with a 
‘dim-witted football star being hypno- 
| tized into believing he’s Jack Benny, 
;and then goine to Belli-Belli with 
a campus exvedition to seek the only 
m-cician extant who can snap him 
out of it. Wavers and wanders all 
over the nlace and seldom gets any- 
where. Dancing is excellent for an 
all-male show and stardout pverform- 
ances are bv Edwin Tremhalt. who 
does a soubrette, and Robert Os- 
térloh. as an old professor with 
young ideas, ; 

Aside from music and the natural 
fun in anything of this type. ‘Snap 
Your Fingers’ resembles a Kampus 





Kwickie. Cohen. 


UNDERPAID PLAYERS 


‘Can’t Be Neutral Over You’ and |- 


Plays Out of Town 





THE STRANGLER FIG 


Baltimore, April 29. 


». Mystery melodrama in three acts by 
Edith Meiser; adapted from the book by 
John Stephen Strange; produced by Wil- 
liam Herz; directed by Frank Coleti; set- 
ting designed by Frederick Fox; at the 
Maryland, April 29, °40. 


Maman Chloe........ err yy Musa Williams 
Mrs, Stella Drew..........-Paula MacLean 
Jacob Grass....... eecececeseces Royal Beal 
John Stuart.....cce evcccccecces James Todd 
Daniel Lane...... ecoeccces William Roselle 
Lydia Vaughn. ccccccccccesece Edith Meiser 
BalemMen JUPB.o.ccccccese ee---dOhn Lorenz 


Madeleine Huntington...... Madeleine Clive 
Adele Huntington...... »-»Margaret Curtis 
PURI 6066 600s ceecceccves Dooley Wilson 
Bolivar Brow. os cvccceccccss Eddie Nugent 





A run-of-the-mine an tg meller 
packing a transient wallop here and 
there, this one has nothing new to 
offer Broadway audiences and hard- 
ly a new twist. As constructed at 
present, it is lengthy and halting in 
action. Suspense is sustained fairly 
well and characterizations hold up, 
but it’s all familiar stuff and highly 
innocuous theatre. 


The strangler fig is a tropical vine 
credited by voodooism with the pow- 
ers of strangulation and death. It 
grows in abundance in the jungle 
surrounding the island home of 
Madeleine Huntington, off the coast 
of Florida. Assembled here by 
Madeleine’s niece, Adele, are the 
same group of people who were 
present seven years ago when Made- 
leine’s husband suddenly disappeared 
into the jungle night. Adele sus- 
pects foul play and has brought 
along Bolivar Brown, a young and 
scholarly detective, to fathom the 
mystery. 

Everyone is, of course, suspected 
of the foul deed; a big shot politi- 
cian: his stooge; a financier; a much- 
married lady from Washington: a 
professional spinster; in fact, the 
regular works. Also at hand are 
Maman Chloe and Franklin, a brace 
of negro servants, with considerable 
edge in favor of the former because 
of her weird powers of mumbo 
jumbo. . 


One killing an act is accomplished 
before the matter -is finally settled 
and Madeleine’s husband returns 
alive after all. The finger of sus- 
picion points pretty generally all 
around and pasts are laid wide open. 
Jungle drums thump and chants and 
incantations supply apyropriate 
“background, but it’s the same old 
formula as of yore. 


Cast and production is smooth and 
entirely professional. Considerable 
speeding up and adroit cutting is the 
crying need of the moment. Eddie 
Nugent, as the dick; Margaret Cur- 
tis, as the niece and romantic in- 
terest: Royal Beal, as the menace, 
and Musa Williams and Dooley Wil- 
son, as the colored help. turn in ade- 
quate performances. Edith Meiser, 
who adapted the book into its pres- 
ent version, is also present in the 
cast and needs playing. Set is okay.: 

Burm. 


Cage Me a Peacock 
Hollywood, April 24. 


Satire with music in three acts (six 
scenes). Book and lyrics by Noel Langley; 
music by Bud McCreery; arrangements by 
Gerry Dolin. Production directed by Noel 
Langley. Sets by Robert Skiles; costumes, 
Harry Zane. Produced by Noel Langley 
at the Pelican theatre, Hollywood, April 
22, °40; $110 top. 








They've already been set for a round 
of mugging before studio tests cam- 
eM Wy! L h 

iss Wyier, as Lucrece, the dams 
who flits from man to man, is oom 
standing in the serious as well as the 
lighter moments of ‘Peacock.’ 





MILAN IN MAY 


Hollywood, April 24. 


Operetta in three acts presented by 
Peggy Cleary; book by Aimee Torriani; 
additional dialog, Margaret Medbury-Simg 
and Bernice Bellah; musical score, Edna 
Fenimore; lyrics, Paine Fenimore, Bissell 
Palmer, Gladys Shelley, Pierre Juzet, Mare 
garet Medbury-Sims and Myron Higby: die 
rected by Henry Howard. At the Trouper’s 
theatre, Hollywood, April 22. Cast: Jane 
Winton, Paul Keast, Margaret Swope, Howe 
ard Blair, Robert Black, Phil Ryder, Aimee 
Torriani, Bradford Hatton, Evelyn Burwell, 
Eloise May Bartlett, Milton Wallace, Jewel 
Johnson, Louise Sheldon, Billy Byrne, 
Georgia Simmons, Henry Fleer, Ebba Lar- 
son, James Zimbardo, Pattie Shaw, Blanche 
Elman. 





‘Milan in May’ was almost thrown 
for a loss by a bad first act at its 
initial presentation at the Trouper’s 
theatre by Peggy Cleary. Pace is 
faster next two chapters, but not 
enough to give piece much hope for 
long life, being short on most every- 
thing needed for success. 


Twelve musical numbers are spot- 
ted, in addition to an aria from 
‘Manon.’ Some are listenable, but 
not of the hit order. Jane Winton 
does well by the aria and two- pop 
tunes, ‘Dearest’ and ‘Forever and 
Ever,’ both in solo and dueting with 
Paul Keast, male lead. Latter also 
was in good voice, but both are only 
so-so in handling dramatic lines, par- 
ticularly Keast. Muffing of lines is 
also shared by balance of cast, with 
exception of Margaret Swope, who 
impresses with her spot as a dancer 
and a scheming adventuress. 

Plot concerns itself with a group 
of geniuses, living together in a 
Milan villa while awaiting their dis- 
covery. Miss Winton is the sacrific- 
ing singer, who spends her debut 
money to help rest of would-be tal- 
ent. Keast is a writer, working on 
the great novel. Rest of motley 
crowd includes a songwriter, an Aus- 
trian tenor, an exiled talent scout 
from Hollywood and a Harlem ac- 
tress. 

Henry Howard handled staging for 
Miss Cleary, and single setting was 
by Pierre Juzet. 


Equity OK’s One, Nixes 
Another Co-op Idea 


Two applications for permission to 
play cooperatively were considered 
by Equity, one being conceded and 
the other denied. Outfit which will 
operate at the Irving Place theatre, 
N: Y., got the council’s nod when it 
was shown that all the players in 
the group have put money into the 
venture. It is the only deviation 
from Equity’s stand against co-ops ip 
some time. 

Application for a venture in a 
summer theatre on Long Island was 
denied. That group is headed by 
Ezra Stone. Equity conditions must 
apply, which means $40 minimum 
pay. 











Equity Would Try 


Continued from page 49 








bers to play Sundays for nothing, 
which would be so if the boxoffice 
did not collect more than expenses, 
and the regular rules calling for pay 
for rehearsals, minimum salaries, 
minimum of two weeks, also the ex- 
tra Sunday nick. 

Brought up, too, fs the type of 





PINE b00 vada cbecvcnesesesenes Vivian Yarbo 
Althea (later Lucrece).......- Trude Wyler 
SPIO MION 05's 4:0:00.64:60400 65 eR008 Jack Rhine 
CREB s icscrvccesccceseedsese Jack Alexander 
CEBEO. c.cccccccccseceesoes Druce Henderson 
TAO s 5 i:0'0:5000 646660006 06s cbe6e2 ex FOS 
Sextus Tarquinius...... ee+-Kenneth Evans 
CONRS. o6cccecessvceseosésscocs Ben Rubush 
SIREN IUR, 6 v.0060 660es-cnedsoges Harvey Clark 
Tenor Soloist...cccccccecoccceses Jerry Gist 
WANS 6 6.6565 5.05 594000000000 RONE Jack Finch 
Baritone Soloist..cccccceccoces Eddie, Exum 
COUBUINGR, oc.cccccscaavsvcsoess Glen Langan 
PUAN 600.0000 00066600008 Jack Alexander 
EMBIUBs coco cccecccevecvesccesens Jack Finch 
eae ree Robert Skiles 
| General... cccoccccrcccccccccces Jack Rhine 
BO ne aS 
ere err eT eT rete Peggy Strange 
| Slave LebnbGee sin banceebonseees Bud McCreery 
| Brutus Secundus...cccccccccccs Jack Finch 
Gee ar one Vivian Yarbo 
Brutus Primus...ccccccctccce Harvey Clark : 
Ceo Se ee eae Robert Skiles | 
Caius Sempronius.............. Jack Rhine | 





Noel Langley, who draws down fat ' 
weekly paychecks as a film scenarist 
and writes and produces legit plays 
}as a pastime, will be able to make 
|a deduction in his next income tax 
|report for ‘Cage Me a _ Peacock.’ 
While it provides a somewhat mirth- 
ful evening for habitues of the inti- 
mate theatre, it lacks what it takes 
to do business in larger houses. 


Built around the legend of the 
chaste» Lucrece as suggested by 
Shakespeare’s poem, ‘The Rape of 
Lucrece,’ the offering depends solely 
on its ribaldry for any chance of 
success. It’s laid in that era when 
the Romans were battling the 
Tartans and moral standards weren’t 
what they’re supposed to be today. 

Langley’s efforts, however, are not 
entirely wasted, for in addition to 
providing himself with a bit of fun, 
his vehicle serves to showcase three 
personalities who are definitely pic- 
ture possibilities. Thev are Trude 
Wyler, a Swiss miss of beauteous 
face, curvaceous and just enough ac- 
cent to enhance her general charm: 











Vivian Yarbo, a singing comedienne, 
,) 1nd Glen Langan, a dramatic find. 


shows to be presented. It’s con- 
tended that authors with scripts 
considered having a chance could 
not be expected to turn them over 
for experimental showings. Reasons 
are that such showings would not be 
expected to be polished perform- 
ances, because of necessarily hasty 
preparations, direction, rehearsals 
and production. 

However, committees for Equity 
and the Dramatists Guild finally got 
together on the problem, after an ex- 
tended delay. Result of the first 
conference was that much prepara- 
tory work is necessary, but it was 
felt that, in view of the demand by 
sO many actors, a way would be 
found whereby the experimental 
Plan could be developed to fruition. 

One experimental venture is said 
to have been okayed, but no admis- 
sion will be charged, no scenery will 
be used and the performance will 
not be given on Sunday. Play is 
‘Come Into My House,’ by Henry 
Ephron, stage manager of ‘Liliom’ 
(44th Street). Part of the cast is 
appearing in current attractions, bu! 
it is an indication of actors wantin: 
to act. 
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‘FOXES’ $12,000 
MILD INCHI 
OPENER 


Chicago, April 30. 

With six top shows in town last 
week, the loop had a high gross po- 
tential again, but the season has 
slipped into a semi-coma and only 
the occasional show is managing to 
reach big money. 

Latest entry was Tallulah Bank- 
head in ‘Little Foxes,’ replacing ‘Key 
Largo’ in the Selwyn, but business 
failed by a wide margin to come up 
to expectations. Reviewers were 
uniformly satisfied with the show, 
and Herman Shumlin may keep it 
here on a long-run basis. 


Originally scheduled for a stay un- 
til May 8, ‘Streets of Paris’ closed 
here Saturday (27). Will be sliced 
to tab size for grinding at the New 
York World's Fair. 

Best of the town on general pace 
remains ‘Philadelphia Story.’ Around 
the same gross, but far from capacity, 
is ‘Romeo and Juliet’ with Vivien 
Leigh and Laurence Olivier. 


Estimates for Last Week 


‘Life With Father,’ Blackstone 
(0th week) (1,200; $2.75). Open 
spaces beginning to sprinkle the 
house, but no squawk since show has 
had eight smash weeks. Slipping 
somewhat; around $15,000. 


‘Little Foxes,’ Selwyn (lst week) 
(1,000; $2.75). Got away slowly, but 
figuring on perking on strong no- 
tices. Took $12,000 for first week. 

‘Man Who Came to Dinner,’ Harris 
(18th week) (1,000; $2.75). Long- 
run item of the loop continues to 
amble along to profits at $9,000. 

‘Philadelphia Stery,’ Erlanger (2d 
week) (1,400; $3.30). Subscription 
and good sales holding this one to 
top business at near $20,000. ; 

‘Romee and Juliet,” Auditorium 
(2d week) (4,000; $3.30). Subscrip- 
tion aiding, but that $3.30 top is hurt- 
ing. Matinees and cheap seats dyna- 
mite, however. First Monday-to- 
Saturday (27) gallop finished to 
$20,000. 

‘Streets of Paris,’ Grand (2d and 
final week) (1,300; $3.30). Show 
closed here ny! (27). Had good 
clesing week on folding notice, tak- 
ing $19,000 again. 

ADDED 

‘Tropical Pinafore,’ Great Northern 
(2d week) (1,300; $1.50). Struggling 
and doesn’t figure to go much longer. 
Took $3,000. 


PHILLY LEGIT BLACKOUT; 
BALLET RUSSE, $15,474 


Philadelphia, Apfil 30. 

Philly’s legit situation is getting 
no better fast. Cohan’s ‘Return of 
the Vagabond,’ announced first for 
two weeks starting yesterday (29), 
and then pushed back to May 13 with 
only one week tabbed, is now out 
entirely. That leaves the Locust very 
much in the lurch, as the Theatre 
Guild’s production of ‘Limbo,’ with 
Jane Cowl, is also out. 

‘Louisiana Purchase’ is about all 
that’s left, opening May 13 at the 
Forrest. Shubert musical, ‘Keep Off 
the Grass,’ and return of ‘The Phil- 
adelphia Story,’ are about only two 
remaining possibilities, although 
Gertrude Lawrence’s ‘Skylark’ is 
still mentioned. 

Ballet Russe de Monte Carlo had 
an exceptionally successful four- 
performance engagement at the 
Academy of Music (25-27). Total 
gross was $15,474. Ballet sails May 
18 for South American tour, open- 
ing in Buenos Aires. 


Saroyan’s ‘Song’, N. 6. 
$4,800, Puzzles Balto 


Baltimore, April 30. 

Ford’s closed its season here last 
week with Eddie Dowling’s produc- 
tion of ‘Love’s Old Sweet Song’, by 
William Saroyan, which puzzled 
critics and public alike. Opus with 
Walter Huston in leading role drew 
mixture of raves and outright pan- 
ning, winding up with poorish take 
estimated at $4,800. 
_ Some legit still on tap via the 
indie booked Maryland, playing “The 
Strangler Fig’, by John Stephen 
Strange and Edith Meiser, for pre- 
Broadway trial currently. Also set 
for preem is ‘It’s A Girl’, by Joseph 
L. Hochman, featuring Lulu McCon- 
nell and William Kent, due May 13. 


Bill Norton Ill 


William (Bill) G. Norton, man- 
ager of the Music Box, N. Y., was in 
Polyclinic hospital last week with in- 
testinal influenza. After several 
days at home he appeared at the the- 
atre Monday (29), but was too weak 
to remain. 

Doctor ordered him to Atlantic 
City to recuperate, 




















Muni $14,000 in St. Louis 


St. Louis, April 30. 
Local legit season wound up 
Saturday (27) when Paul Muni in 
‘Key Largo’ finished a one-week 
stand at the American theatre to 
approximately good $14,000. 


As a sort of farewell to a success- 
ful season, all local dailies dished 
out plenty of cuffo space via feature 
stories and pix of Muni. House was 
scaled to $3.30. 


LUNTS, $25,200, 
BiG IN WASH. 


Washington, April 30. 

Lunt and Fontanne in ‘There Shall] 
Be No Night,’ new Robert E. Sher- 
wood war play, packed National for 
th sagen ty 25,200 last week. 
Town’s only legit spot was a sellout 
after second day, sock notices dis- 
poms of few seats remaining from 

efty advance. Take was held down 
by fact that show was last of The- 
atre Guild-American Theatre So- 
ciety subscription season. 

Current is George M. Cohan in 
‘Return of the Vagabond.’ Next is 
new Irving Berlin musical, ‘Louis- 
iana Purchase,’ due Monday (6), and 
may wind up season. 


‘BROADWAY-1940’ WILL 














‘Broadway-1940’ will be presented 
in New York by William A. Brady 
late this month. Pattern of the 
original melodrama is maintained, 
but its background is a different 
racket. Original ‘Broadway’ was 
presented during the prohibition era 
and had bootlegging as its theme. 


‘Broadway’ raised Jed Harris to 
affluence, doing the same for Philip 
Dunning, the original author, and 
George Abbott, who collaborated. 
Latter did not participate in the 
new version, but his-name will ap- 
pear.in the authorship billing. Pic- 
ture rights of the original brought 
a new high for modern plays, price 
being $225,000. Talker rights re- 
mained with the authors and latter 
brought an additional sum, ar- 
irangement with the film end being 
the first entered into in which 
sound was recognized as materializ- 
ing. 


Cohan Leaves Boston 








With $12,000 for 2d 


Boston, April 30. 

‘Keep Off the Grass’, new Shubert 
musical with Jimmy Durante, Ray 
Bolger, Ilka Chase and Jane Fro- 
man, preemed -here Monday (29) 
with promising reports preceding it. 
Big advance sale on this one, with 
top shelf all sold out for the two- 
week run before show opened. 
Opening night was sold out by Fri- 
day (26) and seats under $2.20 are 
practically all gone for the two 
weeks. 

George Cohan’s ‘Return of the 
Vagabond’ left for the road Satur- 
day night (27) after two fairly good 
weeks. Wound up with approxi- 
mately $12,000 for the final frame. 








Cornelia Otis Skinner 
Fair $5,000 in Detroit 


Detroit, April 30. 

Cornelia Otis Skinner picked up 
fair to middlin’ estimated $5,000 in 
eight performances at the Cass last 
week. Prices were scaled down to 
55c with a $1.65 top on matinees and 
$2.20 for nights. 

The season rolls along here, with 
‘Margin for Error’ having moved in 
Sunday (28) for a week. Again the 
matinee top is $1.65 and $2.20 the 
peak for evenings. 


Depends On the Crix 


Philadelphia, April 30. 
Revue, with its cast drawn from 
Plays and Players, local amateur 








organization at its playhouse during 
the week of June 11. If it clicks 
amateur cast will be withdrawn and 
pros substituted for a summer run 
in a theatre in or near Philly. 


Show is tagged ‘Sell Your Papers.’ 
Score is by Clay Boland and Bick 
Reichner, who for several years 


vania Mask and Wig shows. Kirk 





Merrick is doing skits for ‘Papers.’ 


group, will be presented here by the | 


Current Road Shows 


(Week of April 29) 





‘Abe Lincoln in Hlinois’ (Raymond 
Massey)—Fox Arlington, Santa Bar- 
bara (29); Orpheum, San Diego (30); 
Civic Auditorium, Pasadena (1); 
Highschool, Fresno (2); Alhambra, 
Sacramento (3); Curran, San Fran- 
cisco (4), 

‘Keep Off the Grass’ (Jimmy Du- 
rante, Ray Bolger)—Shubert, Bos- 
ton. 

‘Key Largo’ (Paul Muni)—Shrine 
Auditorium, Des Moines (29); Mu- 
nicipal Auditorium, Kansas City 
(30-1); Arcadia, Wichita (2). 

‘Life With Father’ (Lillian Gish)— 
Blackstone, Chicago. 


‘Little Foxes’ (Tallulah Bankhead) 
—Selwyn, Chicago. 

‘Louisiana Purchase’ (Vera Zo- 
rina, Victor Moore, William Gaxton) 
—Shubert, New Haven. 


‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago, 


‘Margin for Error’—Cass, Detroit. 

‘Meet the People’—Playhouse, Hol- 
ly wood. 

‘No Time for Comedy’ (Katharine 
Cornell)—Little, Ottawa (29); His 
Majesty’s, Montreal (30-4). 

‘Oscar Wilde’—E] Capitan, Holly- 
wood. 

‘Philadelphia Story’ (Katharine 
Hepburn)—Erlanger, Chicago. 

‘Return of the Vagabond’ (George 
M. Cohan)—National, Washington. 

‘Richard IH’ (Maurice Evans)— 
Davidson, Milwaukee (29-1); Mu- 
nicipal Auditorium, St. Paul (2); Ly- 


HAVE A NEW RACKET WT cae tale canine Oli- 


vier, Vivian 
Chicago. 

‘Springtime for Henry’ (Edward 
Everett Horton)—Hanna, Cleveland. 

‘To What Red Hell’ (Sara Allgood) 
—McCarter, Princeton (4). 

‘Tobacco Read’ (John Barton)— 
Manos, Greensburg, Pa. (29); Ori- 
ental, Rochester, Pa. (30); Columbia, 
Sharon, Pa. (1); Liberty, New Ken- 
sington, Pa. (2); Columbia, Alliance, 
O. (3); Ohio, Lima, O. (4). 


Leigh)—Auditorium, 





Four A’s Bali Financial 


Flop; Added $2,000 To 





Associated Actors and Artistes of 
America ball and show at the Wal- 
dorf Astoria, N. Y., Sunday (21) last 
week was a financial flop. Those in 
charge are still computing the vari- 
ous items of expense and income, 
but is definite that less than 1,000 
attended the affair. It had been fig- 
ured that if 3,000 were on hand a 
material profit would have been 
made, but it is still declared that 
there was no loss in operation. 

The loss is evidenced in ‘front 
money,’ coin which was borrowed 
from Equity and the American Fed- 
eration of Radio Artists, each hav- 
ing advanced $1,000. Repayment of 
the $2,000 item is a problem and will 
probably be added to the loans made 
the Four A’s by both affiliated 
unions last summer during the con- 
test with the stagehands. More than 
2,000 expensive programs remain on 
hand and it is possible an attempt 
will be. made to sell them to players 
as souvenirs, 

Book which had ads at $350 per 
page showed a profit, but another 
disappointment was the auctioning 
of the original sketch-.of the cover | 
design by James Montgomery Flagg. | 
It was expected to bring $500, but 
sold for $70. 


‘Margin,’ Okay $6,800, 
Builds in Pittsburgh 


Pittsburgh, April 30. 

No. 2 company of ‘Margin for Er- 
ror’ had subscription help last week 
at Nixon and at $2 top, lowest top 
ever set here ($2.50 is usual) for an 
ATS play, managed to grab approxi- 
mately $6,800. 

It was the best gross touring edi- 
tion of Broadway hit has turned in 
yet. Got off to a slow start on ac- 
count of Jewish Passover, but built 
modestly through the week on 
strength of good notices and subse- 
quent word-of-mouth. 

















'somewhat, with posters calling at- 
|tention to a ‘play members of every 
creed and every race should see.’ 
Anti-Nazi pieces have been poison 
| here, and it was felt emphasis on the 
comedy angle would have been more 
|profitable. Pitt Cap and Gown mu- 
‘sical current at Nixon, with George 

Cohan’s ‘Return of Vagabond,’ 


wrote the University of Pennsyl- | coming in Monday (6) under ATS listed to follow. 


‘auspices, are rounding out Nixon’s 
| best and longest seson in years. 


Its Equity, AFRA Debt 


‘Higher’ Climbs on B'way to Big 
$28,700, ‘Night’ Locks In, ‘Girls 
15446 and ‘Margin’ 9G at Pop Scale 





(revue), M (musical), F (farce), O| 
(operetta). | 


‘DuBarry Was a Lady,’ 46th St. 
(21st week) (M-1,375; $3.30). Cool- 
ing system to be installed in antici- 
pation of summer stay; business still 
tops the list; $29,000. 

‘Grey Barn,’ Hudson (CD-1,094). 
Presented by Irving H. Cooper; writ- 
ten by Terrance Rattigan; first called 
‘Thumbs’; opens Friday (3). 

‘Heavenly Express,’ National (2d 
week) (CD-1,162; $3.30). Mild at- 
tendance so far; business rated 
around $5,000; hardly even break at 
that level. 

‘Hellzapoppin, Winter Garden 
(84th week) (R-1,671; $3.30). Long 
staying laugh revue holding great 
pace; again prcbable favorite with 
World’s Fair crowds; $27,000. 

‘Higher and Higher,’ Shubert (4th 
week) (M-1,367; $4.40). Sells out 
nearly all performances and climbed 
closer to house capacity; quoted at 
$28,700. 

‘Ladies in Retirement,’ Miller (5th 
week) (D-940; $3.30). Among the 
newer good things; drawing nearly 
all house will hold; over $15,000. 

in Waiting,” Beck (5th 

(C-1,100; $3.30). Getting 

oodly takings; although not among 

caders has improved with indicated 
summer chance; $14,000 and more. 

‘Life With Father,’ Empire (25th 
week) (C-1,095; $3.30). Nothing can 
stop this laugh provoker from play- 
ing into next season and looks a 
cinch to better year’s stay; $19,000. 

‘Love’s Old Sweet Song,’ Plymouth 
(CD-1,075; $3.30). Presented by 
Theatre Guild in association with 
Eddie Dowling; written by William 
Saroyan; opens Thursday (2). 

‘Man Who Came to Dinner,’ Music 
Box (28th week) (C-1,012; $3.30). 
Another laugh show also aimed for 
a year or more on Broadway; tak- 
ings consistently better than $20,000. 

‘Margin for Error,’ Majestic (26th 
week) (C-1,715; $1.65). Moved here 
from Plymouth with scale lowcred; 
first week at pop prices gross topped 


week) (D-1,263; $1.65). Pop-priced 
drama also in large theatre helped 
by theatre parties; around $4,500 in 
dicated. 

‘Morning Star,’ Longacre (2d 
week) (C-1,012; $2.20). Lowered the 
scale from $3.30 this week; good fol- 
low-up press, but business mild; 
nearly $5,000. 

‘My Dear Children,’ Belasco (12th 
week) (C-1,077; $3.30). Not getting 
grosses anticipated, but turning 
goodly profit; takings again approxi- 
mated $12,000. 











$3.30). Presented by Brock Pember- | 
ton; written by John Walter Kelly; 
no tryout performances; postponed 
until Saturday (4). 

‘Separate Rooms,’ Mansfield (5th 
week) (C-1,014; $3.30). Picked up 
again and credited with more than 
$5,000, which betters even break; 
using cut rates and radio plugs. 

‘Skylark,’ Morosco (27th week) 
(C-961; $3.30). While last weeks are | 
still announced, early success likely | 
to play through May; approximated 
$13,000. 

‘Suspect,’ Playhouse (3d week) 
(D-865; $3.30). Week to week; busi- 
ness has not improved and chances 
are doubtful; $3,500 or less. 

‘The Fifth Column,’ Broadhurst 
(8th week) (D-1,142; $3.30). Busi- 
ness did not pick up in new spot as 
expected, but profitable attendance; 
around $12,000; length of stay de-| 
pends on when Franchot Tone leaves; | 
show due to reopen in Fall. 


ii} “KEEP OFF THE GRASS” 
Mat.: LOU CLAYTON 





‘The Male Animal,’ Cort (16th 
week) (C-964; $3.30). Among the 
laugh shows that has been faring 
well; eased off lately with 


around $14,000. 
‘There Shall Be No Night,’ Alvin 
| (D-1,357; $3.30). Presented by Play- 
| wrights and Theatre Guild, which 
|has two debuts this week; written 
| by Robert E. Sherwood; sensational 
out of town; hailed at premiere, 
Monday. 
| “Tebacco Road,’ Forrest (342d 
week) (C-1,107; $1,65). Again figur- 
ing that Fair crowds will attend 
long-stayer, which has been under 
$4,000; even break or slight loss at 
| that figure. 

‘Too Many Girls,’ Broadway (28th 
| week) (M-1,900; $2.20). One of sev- 
eral attractions which recently low- 
ered the admission scale; also spotted 
| in large house; got $15,000; claimed 
| satisfactory for musical that topped 





Billing was believed to have hurt | list earlier. 


| “Ewo for the Show,’ Booth (12th | 
week) (R-704; $4.40). Again im-' 
proved and should stay into sum- 
mer; commands class _ patronage; 
, quoted at $14,000. 

‘When We Are Merr’ed.’ Lyceum 
‘18th week) (C-1.005: $2.75). Last 
veeks announced and may stop this 


Saturday; ‘The Strangler Fig,’ is 
ADDED 
‘Liliom,’ 44th Street (5th week) 


Estimates for Last Week | (CD-1,326; $2.75). 
Key: 94 (comedy), D (drama), R | through this month and may enter 


‘Out from Under,’ Biltmore (C-991;/ Who 


ees enESNE eee RS 


Slated to stay 
summer period; revival making some 
money; around $12,000. 

‘Reunion in New York,’ Little (10th 
week) (R-532; $2.75). Now due to 
stick prior to summer hotel bookings 
being arranged for refugee revue; 
around $4,000. 

‘Pins and Needles,’ Windsor (126 
week) (R-961; $1.65). Expected to 
play into summer; dipped under 
$5,500, but said to turn some profit 
at pace. 


WILDE’, $3,500, 
DISMAL IN L. A. 


Los Angeles, April 30. 


Following two very disastrous 
weeks with Raymond Massey in ‘Abe 
-Lincoln in Illinois’, Biltmore goes 
dark until May 9, when it reopens 
with a 10-day run of Maurice Evans 
in ‘Richard II’. ‘Oscar Wilde’ is play- 
ing to almost negligible biz at El 
Capitan. Opus is in on a rental and 
leaves at close of present week. 
‘Meet the People’ continues to draw 
customers to Hollywood Playhouse. 

Estimates for Last Week 

‘Abe Lincoln In IHinois’, Biltmore 
(1,656; $2.75) (2nd-final week). 
Despite personal popularity of Ray- 
mond Massey in the film colony, 
there just wasn’t enough interest in 
his portrayal of the ‘Great Eman- 
cipator.’ Final stanza hit little over 
$6,000 again. 

‘Meet the People’, Playhouse, Hol- 
lywood (1,130; $1.65) (17th week). 
| Holding to neat $7,000, due largely 
|to weekend sellouts and heavy mati- 
/nee biz twice weekly. 











| ‘Oscar Wilde’, El Capitan, Holly- 
/wood (1,565; $1.65) (Ist week). 
| Despite excellent notices, public 
$9,000; sell-out Saturday in big | fought shy of this all-male cast. First 
house. i week, on siraight rental for the 

‘Medicine Show,’ New Yorker (3d house, failed to show more than 


‘Dinner’ Clesing Helps 
‘Scandals’ to 206 in S. F. 


San Francisco, April 30, 

Faced with no competition as a 
'result of Alexander Woollcott’s ill- 
|ness, bringing a halt to “The Man 
Came to Dinner,’ George 
White’s ‘Scandals’ climbed to esti- 
mated $20,000 in its second and final 
week, 


‘Abe Lincoln in Illinois’ moved in 
after ‘Scanda]s’ at the Curran, Mon- 
day (29). 






































EDDIE 
GARR 


America’s Distinctive Entertainer 
Ls 


Mgt.: WM. KENT 
1776 B’way, New York 














“Why Pay for Snooty Labels ?”’ 

ORIGINAL MODELS in Hats, 

Gowns, Ccats (of the Luxury 

Variety) at bargain prices. Hats, 

$5.00 up. Dresses, $12.75 up. 
MISS GOODMAN 


474 Seventh Ave. (36 St.) 
2nd Floor LA, 4-4013 
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Chi Guild Strike ‘Compromised’ 
Settlement of the 17-month-old 
sirike of the Chicago Newspaper 
Guild against the Hearst Herald- 
American on Friday (26) is hailed by 


the American Newspaper Guild as a, 


victory. Impartial observers, how- 
ever, see it as a compromise, with 
oth sides the losers. The longest 
and costliest strike in ANG history 
cost Hearst a newspaper, and the 
Guild 52 jobs. ’ 
Those 52 jobs, on which the ANG 
had been obdurate, prevented an 
earlier settlement. But the Guild 
was very anxious to get the strike 
over with before its annual conven- 
tion in June, and it gave in. By the 
terms of the settlement, 115 of the 
strikers returned to work on Mon- 
day. The remaining 52 are to re- 
ceive settlement pay totaling $24,000. 
The strike was originally called 
against the Evening American and 
the Herald and Examiner. During 
the course of the walkout the two 


to rise during 1939 out of proportions 
which could be justified by lineage, 
cost of living or other busihess fac- 
tors. There is no justification, in the 
history of newspaper wage relations 
or in current business factors, for 
| further increases at this time.’ 

It’s not likely that the ANG will 
take up the wage challenge of the 
ANPA members at this time because 
the Guild currently is focusing all 
efforts on wire service pacts and 
wage boosts. Almost certain, how- 
ever, that the ANG will have some- 
thing to say about the committee re- 
port at its convention in June. 

Balance of business taken up at 
the conclave was fairly routine. The 
convention was attended by around 
600 publishers, editors and business 
managers of U. S. and Canadian 
papers. 





Tully’s Book on Gal Hoboes 


Jim Tully trained for the Coast 
| last week after a brief visit to New 





papers were merged into the Her-| york, taking with him a contract 


ald-American. It was for that rea- | 
son that the Hearst management re- | 
fused to reinstate the entire group 
of strikers. 

The ANG did gain an important 
point, however, in effecting among 
the reinstatements the nine whose 
discharge led to the strike call on 
Dec. 5, 1938. 

The NLRB will hold an election 
within the next six months to de- 
termine whether the Guild or the 
Newspaper Commercial Associates, 
AFL affiliate, shall be the exclusive 
bargaining agent for the employees. 
The latter had been formed during 
the strike, and was accused by the 
Guild of being a company union. 





PM Start Delayed 


Starting date of New York’s new 
tab paper, PM, has again been 
juggled, and it’s now due to get 
under way June 18. Coincident with 
the decision to preem the projected 
daily more than two weeks after the 
date originally set for its debut, full 
details of the enterprise have been 
learned—details which will make 
PM a distinctly new addition to 
American journalism. 

PM, which is to sell for a nickel a 
copy, is to appear from around 10 
in the morning until late in the 
evening. The paper will be 32 pages 
each day, no more and no less. Page 
size will be slightly smaller than the 
regulation tab, and squarer. 

It will be edited ‘as if no other 
mewspaper were published.’ That is, 
each issue will cover the news be- 
tween that issue and the last issue 
of the day before. It will not pre- 
sume that its readers peruse any 
other paper. 

The paper will be deparimentalized 
into five classifications—New York 
news, news of the nation, foreign 
news, sports and financial. 

A department called ‘News for 


from: Lippincott’s to write a new 
book. Subject matter will be hoboes 
in skirts, tentative title being ‘Road 
Girl.’ 

Author’s autobiography, ‘Outside 
Looking In,’ was turned into a play 
about tramps. It opened in Green- 
wich Village and was moved to 
Broadway. Play, which went on in 
1925, was rated a moderate success. 





Newsmen in Publicity Outfit , 


Ralph Frye, for 20 years a re- 
porter and editor on New York 
newspapers, has formed e publicity 
and ghost-writing organization com- 
posed chiefly of newspapermen un- 
der the name of Ralph Frye & Asso- 
ciates. 

Frye was a reporter and city edi- 
tor of the defunct N. Y. American 
for 14 years, also operating that 
daily’s annual Christmas Fund. 
Through collections and Sunday 
night benefits, Frye raised around 
$1,000,000 for the Fund in 10 years. 
He later was night editor of Press 
Radio News for two years. 





Faweett’s Underselling 
Fawcett Publications, which re- 
cently entered the comics mag field 
following the lead of so many other 
publishing houses, will now under- 
sell the field with a comics book to 
sell for a nickel. It’s to be called 
Nickel Comics, and if finding favor, 
is to be followed by another to bear 
the name of Five-Cent Comics. 
There are around 75 comics mags 
on the stands now, with every one 
of them selling for a dime. Should 
the Fawcett five-center register 
strongly, it may lead to price-cutting 
in general, since many of the pubs 
in that category are reputedly not 
selling well. 





Hearst’s 7ith Birthday 





Living’ is particularly notable since 
it will contain a digest of news now 
found in paid advertising in other 
papers, news on prices and values in 
food, news of what’s for sale in the 
stores of. New York not covered in 
paid advertisements in any papers, 
and news bearing on other problems 
of living. 

Significant is the exposition of the 
daily’s basic principle, that it would 
have enough appeal to enough read- 
ers so that it would be supported for 
itself alone and would not have to 
rely on advertising income. It will 
carry no paid advertising whatever. 

Editorial offices are in Brooklyn, 
fin part of the Munyer printing 
plant, where the paper’s composition 
will be done. The press work will 
be on the presses of the Brooklyn 
Eagle. A secondary office will be 
maintained in Times Square, but this 
has not been acquired as yet. 

With the staff virtually complete, 
new tab is practicing, a dummied 
paper being gotten out daily. 

Tom Meany has been named sports 
writer. He has been a sports byliner 
on the N. ¥ World Telegram, spe- 
cializing in baseball. Joe Cummiskey 
is also in the PM sports department. 





No ANG Wages Boost Hinted 


A hint to the American Newspaper 
Guild that its members can expect 
no further wage boosts this year was 
given at the closing session of the 
American Newspaper Publishers 
Assn. convention on Thursday at the 
Waldorf-Astoria, New York. The 
organization upon its adjournment 
reelected John S. McCarrens, v.p. 
and general manager of the Cleve- 
land Plain Dealer, as prez. 


The unofficial notice to the ANG | 


William Randolph Hearst cele- 
brated his 77th birthday last Satur- 
day (27), although the anniversary 
of his natal day was Monday (29). 
Party held at his ranch at San 
Simeon, Cal., was staged two days 
ahead so that guests could be back 
at their offices by Monday. 

Staff people and others invited 
planed to the Coast for the occasion, 
going from New York, Boston, Chi- 
cago and other points. 





‘Old Sun Man’ 

Next month, Coronet uses an arti- 
cle on Boss Clarke, great city editor, 
as ‘Old Sun Man,’ by John Wilstach. 
Writer, when 18, was a cub on the 
N. Y. Sun with Edwin C. Hill and 
Frank Ward O’Malley. 

Clarke scared silly the younger 
fry, who only afterward learned to 
appreciate his genius. He could read 
a sheet the instant the cub tried to 
get away from the desk and spot a 
mistake or a libel. 





Lichty’s Cartoon Switch 
Lichty, Chicago Times staff car- 


ing handled now by the Chicago 
Times syndicate. Daily comic panel 
and Sunday color page of cartoons. 
formerly distributed by United Fea- 
tures, is scheduled to hit more than 
150 papers upon release by Times 
| syndicate beginning June 2. 
Chicago Daily Times Syndicate, 
started early this year, is headed by 
' Russ Stewart, who doubles as pro- 
motion manager for the tabloid. 








Curtis’ Distrib Outlet Expanding 
Curtis Publishing Co., which has 
hitherto distributed its 
exclusively, is opening up its dis- 
tribution facilities to other pe- 





toonist of ‘Grin and Bear It,’ is be- | 


own mags | 


was contamed in a report by the/ riodicals. The organization begins 
ANPA special standing committee | the distribution of Esquire and 


which said, in part, that ‘wage costs Coronet with the July issues, and is 
on ANPA member papers continued | negotiating for a number of other 


pubs, including one of the leading 
‘pic mags. 

Not all mags will be taken for 
distribution by the Curtis organiza- 
tion, it’s declared. There will be 
but a selected number, and no two 
in the same field. Extension of the 
‘Curtis distributing organization will 
‘not affect its setup to any great ex- 
tent. It will merely mean the ad- 
‘dition of a few field men. 





LITERATI OBITUARIES 


Bruno Lessing, in private life Ru- 
| dolph Block, 69, who columned for 
many years for the Hearst papers, 
died Monday (29) in Tucson, Ariz. 
He had been forced to give up writ- 
ing a few months ago because of 
illness. Block began his newspaper 
career in 1888 as a reporter on the 
old N. Y. Sun, later serving on the 
old N. Y. Recorder and the World. 
He joined the Hearst papers in 1898, 
and was editor of the comic supple- 
ments for 28 years. ' 
Hugh S. Eayrs, 46, prez of Mac- 
millan Co. of Canada for almost 20 
years, died Monday (29) in Toronto. 
George Murphy Payne, 74, former 
telegraph editor of the Cincinnati 
Times-Star, died April 22 in that 
He served several terms as 
prez of the Associated Press Editors 
of Ohio. 

William Henry Tuckley, 59, music 
crick and financial editor of the 
Syracuse (N.Y.) Post-Standard, died 
April 22 in that city. 

G. Howard Watt, 41, who published 
books under his own name, died 
April 24 in New York. He headed 
G. Howard Watt & Co., N. Y., for 15 
years. 


city. 





CHATTER 


Edna Knight Gasch elected new 
prez of the League of American Pen 
Women, 

Willard Robertson sold ‘The Touch 
of a Gentleman,’ short story, to 
American mag. 

Clarence Winters succeeded Ar- 
thur Dunning as Sunday editor of 
Los Angeles Examiner. 

After doing all those short stories 
for The New Yorker and the Sat- 
evepost, Henry Anton Steig has fi- 
mally written his first novel. 

Howard Wolf is on leave from his 
post as associate editor of the Cleve- 
land News to do a book on the story 
of the newspaper wire services. 

Joseph Noel, former newspaper- 
man, has written a book about Jack 
London, George Sterling and Am- 
brose Bierce, all of whom he knew. 

Cincinnati Times-Star celebrated 
its 100th anniversary April 25 by 
publishing.a 318-page issue, weigh- 
ing five pounds. It was the largest 
newspaper ever printed in Cincy. 

Lewis Jacobs, who authored ‘The 
Rise of the American Film,’ inter- 
viewing film directors on the Coast 
for a text book on picture produc- 
tion. 

Jack Malloy, Hearst g. m. in Chi, 
out of the hospital in New York, 
where he had been for some three 
weeks under Dr. Joe Montague’s 
supervision. 

Munro Roberts, St. Louis attorney, 
appointed secretary-treasurer of the 
St. Louis Newspaper Publishers’ As- 
sociation, succeeding the late Frank 
D. McDonald. 

Lilian Mowrer, feature writer for 
Chi Daily News, sailed. for Paris 
where she'll join her husband, Edgar 
Ansel Mowrer, foreign correspond- 
ent for the same sheet. 

Albert G. Lincoln, business man- 
ager of the St. Louis Post-Dispatch 
(Pulitzer Publishing Co.), has been 
elected second v.p. in recognition of 
44 years’ service with the paper. 





sey, have sold the Australian mag 
| rights to their Ladies Home Jour- 
;nal story, ‘Pretty Penny,’ and the 
film rights to Metro, through Willis 
| Kingsley Wing. 

| Clifton Fadiman added to the staff 
of judges for the forthcoming Har- 
per prize novel contest. 

Earl Wilson, the N. Y. Post by- 
liner, whose series on John Ringling, 
' the circus man, has been set by Cos- 
mopolitan, has sold another piece to 
the Satevepost through Willis Kings- 
ley Wing. 

Louis Bromfield has returned to 
his Ohio farm to oversee the con- 
struction of a new manse. 

Paul Ernst in from New Hope, Pa., 
after making his first sale to the 
Satevepost, ‘Old Doctor, Young 
Doctor’. 

Mrs. B. J. Bless, Jr., elected the 
new prez of the National Federation 
of Press Women. 

Carl Randau. prez of the New 
York Newspaper Guild, and who re- 
cently transferred from the World- 
'Telegram to PM, plans to marry 
| Leane Zugsmith, the novelist, this 
' week. e 
| Ray Millholland has sold an ar- 

ticle to the Satevepost on the ma- 
chine tool industry. 











Jack Goodman, one of the Simon | Novello; stars Novello: 
& Schuster editors, and Agnes Rum- old French; at Lyric theatre, London. 


Inside Stuff—Legit 


Humorous ad of George Abbott in the Treasurers Club benefit show pro. 
gram had the names of the boxoffice men of four theatres in which the 
producer’s attractions were spotted this season, titles of some shows being 
named in lower case but no quotes. Manager’s thanks and gratitude went 
to Aaron Helwitz and Jerry Connell, of the Imperial, where his ‘Too Many 
Girls’ played, also to Richard Moon and Julius Stone, of the Adelphi, 
where ‘See My Lawyer’ recently closed after a fairly good stay. 

Condolences went to Lewis Harris and Arthur Wright of the Biltmore, 
who were ‘conquered by “The Unconquered,’ which tarried one week, but 
two other flivvers, namely ‘The Woman Brown’ and ‘Goodbye in the Night,’ 
also there, were not included. Also condoled were Frank Frayer and 
Charles Bowman, of the Miller, where Abbott’s ‘Ring Two’ also had a 
very brief stay. Latter house now has the successful ‘Ladies in Retire. 
ment,’ while ‘Down From Under’ opens at the Biltmore Saturday (4). 








As a result of ‘Margin for Error’s’ $2 top at Nixon theatre in Pittsburgh 
recently, ATS subscribers received refunds scaled from 50c. down to 
be applied to their 1940-41 renewals. Top for all series shows has always 
been $2.50, with regular pew holders getting a 50c. cut, and ‘Error’ 
is first show to play under subscription auspices below that scale. Since 
immediate refund, because of bookkeeping difficulties, is impossible, ATS 
headquarters in New York has notified Pittsburgh customers that the de- 
duction will be applied against their next year price. Couple of wecks 
before, subscribers got a break, saving up to $1 a ticket, when Katharine 
Hepourn’s ‘Philadelphia Story’ was peddled at $3 top. Fears that refunds 
for two shows on Pittsburgh season would have to be made were dissolved 
at last minute when ‘Margin for Error’ and George M. Cohan’s ‘Return of 





Vagabond’ (May 6) were booked in to round out series. 





Wolcott Gibbs, dramatic critic for the New Yorker, wrote a review in 
verse on the Maurice Evans production of ‘Richard II,’ at the St. James, 
N. Y., in last week’s issue of the mag. Paraphrasing actual portions of the 
Shakespeare text, it was in the form of dialog, the two characters being 


the Critic and his Conscience. 


Former won the argument, so they both 
walked out on the performance and retired to a nearby bar. 


Piece con- 


cluded with a pun about ‘St. James Infirmary Blues’. 

Was the first time Gibbs has written his review as a burlesque of the 
play concerned, but he has written several take-offs of notable Broadway 
plays during the current season. Pieces burlesquing ‘Time of Your Life,’ 


“Key Largo’ and ‘No Time for Comedy’ drew particular attention. 





Auditions and private performances for embryo players will again be 
held this spring by Antoinette Perry, chairman of the committee named 


for that purpose by the American Theatre Council. 
activities in evidence that was started by the organization. 


It is one of the few 
Last season 


there were 9,000 applicants and 1,500 were auditioned. Around 1,200 re- 
cently expressed the desire for continuance of the idea. 
Principal benefit to the young players is that they can be seen in per- 


formance by managers and agents. 
product secured small stage parts. 
auditions seasonally. 


Understood that some of last season’s 


Miss Perry intends to continue the 





Coast Legit Spot At 
Last Bows to Sound 


San Diego, April 30. 

‘Abe Lincoln in Illinois,’ salvaged 
from among 13 cancellations caused 
by the sale of Savoy theatre, opens 
one-shot stand at Orpheum, Fox- 
West Coast moveover house, tonight 
(Tuesday). It’s the first stage at- 
traction in the Orpheum in years. 
F-WC has no part in deal, leasing 
house to Clifford Ellison, former 
Savoy manager. 

Savoy is now undergoing exten- 
sive remodeling and will be oper- 
ated by Bryan Foy as a vaudfilmer. 
House had never been wired for 
sound until this week, action signal- 
izing films’ final triumph over foot- 
lighters here. 

Ellison will use highschool audi- 
torium hereafter, scheduling Ger- 
trude Lawrence’s ‘Skylark’ for July, 
to be followed by ‘Little Foxes,’ 
‘Philadelphia Story’ and Roland 
Hayes, colored concert singer. 


Play Abroad 


LADIES INTO ACTION 


London, April 15. 
Farce in two acts (seven scenes) by Ivor 
produced by Har- 
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A prominent film producer at- 
tended the premiere of ‘Ladies Into 
Action’ to size up Lilli Palmer with 
a view to engaging her for a film. 
At the conclusion of the first half he 
was skeptical, at the end was cer- 
tain he wouldn’t book her. This is 
unfortunate because Miss Palmer 
is woefully miscast. The show had 
been touring for 20 weeks, during 
which time Dorothy Dickson played 
18 of them, and Miss Palmer only 
took over the role a fortnight before 
the London production. But even if 


she had had more time to get ready, | 


she couldn’t have done much: with so 
insipid a part. 

_ Another fine artist, Isabel Jeans, 
in a vain effort to instill life into un- 
natural dialog, characterized the role 
in a mannered style that was most 
irritating. Even the author-star, 





SECOND B’WAY LEGIT 
STICKUP NETS $230 


For the second time within 11 days 
a legit boxoffice off Broadway was 
the scene of a stickup, second rob- 
bery occurring at the Playhouse, 
where ‘Suspect’ is playing, Thursday 
(25), when Marie Dickson handed 
over $230 at the point of a weapon. 
Previous to that the St. James was 
held up, thief getting slightly more. 

Believed that the same man pulled 
both jobs. Ticket sellers in both 
house’ gave descriptions which tal- 
lied. In both instances a sawed-off 
shotgun was thrust through the 
metal grille and all the coin in the 
till demanded, the man threatening 
to ‘blow your brains out.” The Play- 
house stickup came late in the aft- 
ernoon, that at the St. James having 
been staged on a Sunday. 


Road Rights to ‘Margin 
Error’ Subject of Suit 


Stanton Osgood filed suit Friday 
(26) in N. Y. supreme court seeking 
$75,000 damages against Myald Pro- 
ductions, Inc., Richard Myers, Rich- 
ard Aldrich and Clare Boothe for 
allegedly backing out on an agree- 
ment. Osgood claims that on Dec. 
15, 1939, he and Myald, through Ald- 
rich, signed an agreement giving him 
an exclusive option to the tour and 
road rights in ‘Margin for Error.’ 
The consideration was that Osgood 
was to assume all obligations owed 
to the author, Miss Boothe, and pa) 
the defendants 5% of the net gross. 
He claims to have naid $500 to sea! 
the bargain. 

The defendants are accused of 
having breached the agreement by 
refusing to grant the plaintiff the 
right to produce the show, turning it 
over to another impresario. 














the quartet of principals. Martin 
Walker, strode about most of the 
time with his head bowed, as if he 
were ashamed to utter the banalitie- 
allotted to him. The non-essential 
roles were all in good hands. 

Story is silly to describe. All the 
author seems to have aimed at was 
wisecracks and sophistication, but, as 
Joe Laurie says, ‘he must have sev- 
ered his jocular vein.” Every time 2 
speech should lead up to a dramatic 
tension, it finishes with a ‘smart’ ob- . 





Ivor Novello, who always aims at} servation, so that the piece, instead 
naturalness in stage presence, could | of being a farce, topples over to the 
do little with the material which he} category of travesty. It is topheavy 
himself had supplied. The fourth of ' with undiluted facetiousness. Jolo. 
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Broadway 


Quentin Reynolds off to look over 
ihe war for Collier's. 

Fred and Ella Bradna celebrating 
40th year with circus. 

Donald Woods postponed departure 
for Coast another week. 

Mona Maris, film player, back 
after South American visit. 

Bob Weitman’s son, Pete, is on the 
mend after a tussle with flu. 

Alfred Harding of Equity staff re- 
ported recovering from pneumonia. 

Frank Sullivan totes a moustache. 
It’s the ‘Life With Father’ influence. 

Toots Shor’s new cafe on west 5lst 
street debuted last night (Tuesday). 

Charlie Burton, in Miami on busi- 
ness for Paramount, returned to the 
h.o. 

Ben Kalmenson may head for the 
far west shortly on WB sales mat- 
ters. 

Stanton Griffis seldom seen during 
the business day without his brief- 
case. 

James Thurber in town from Ber- 
muda, but leaving again in a few 
days. 

Oliver Wakefield penciled in for a 
Rainbow Room return later in the 
year. 

Following a nasal operation, Larry 


Puck is recuperating at his Bayside | 


home. 

Bert Popkin, business agent for 
Local 306, has shed those spats 
finally. 

Ed Schnitzer, Warners’ eastern 
district manager, had five teeth 


yanked. 
Virginia Peine and Charles Sabin 


readying a ballroom act for the class | 


niteries. 
Lou Clayton required’ three 
stitches in forehead when his car 


smashed up last week. 
Dr. Nathan Hiatt, w.k. to Holly- 


wood crowd, in town for a couple 


weeks to see shows, etc. 

The Arnold Rossfields, he‘s co- 
boniface of the Versailles, celebed 
their 25th anniversary. 

William Kostka, NBC _ publicity 
chief in New. York, back from vaca- 
tion trout fishing in New Jersey. 

John Friedl and Mort Singer, who 
are pooled in Minneapolis, have gone 
back after huddles with Par execs. 

Giuseppe De Luca, Met baritone, 
sailed for native Italy; ditto Ettore 
Panizza, Met conductor, with wife. 

Louis Hyman, exec assistant to | 
Sol Lesser, in New York to confab | 
with UA on plans for ‘Our Town’ | 


lease. | Post-Gazette 
— | the stork in September. 


Sandra Gould, legit and _ radio 
actress, designing costume jewelry 
for Leo Glass. Will have first show 
in June, 

Phil Dunning gave wife, Frances, | 
a medal on the occasion of their 21st 
anniversary last week, just for 
sticking. 

John Anderson, Journal-American 
critic, back at work after recuperat- 
ing at his Trumbull (Conn.) home 
from flu. 

First novel by Paula Gould, former 
publicity chief for RKO, based on 
the picture business, ‘Publicity Girl,’ 
out today. 

White 


Gordon 5S. planning to 


move from Jersey to the Bronx in | 


order to be closer to Paul Terry 
film studios. 

Kenneth McKenna, story editor of 
Metro, leaves tomorrow (Thursday) 
after two-week vacation at his home 
in Cape Cod. 

Herbert Mitchell (Epstein), theat- 
rical photog, in voluntary bank- 
ruptcy, listing $42,756 in debts; as- 
sets, indeterminate. 

‘Bright Eyes’ Bob Capers, doorman 
of the Plymouth, tosses ‘fourth an- 
nual greatest’ dance at Harlem’s Club 
Danceland Saturday (4). 

Donald Woods canceled a planned 
trip to Bermuda and left for Holly- 
wood by plane Saturday. (27), sum- 
moned west by his agent. 

Andrew Stone, Paramount pro- 
ducer-director, and Holly Morse, his 
assistant, 
trekked to 


Fanny Hurst 


Flag Speaks,’ with the idea of get- 
ting some ideas for a novel. 

Eleanora Mendelssohn, refugee 
actress now in New York, is a grand- 
daughter of. Mendelssohn, the com- 
poser. She was star of the Berlin 
State Theatre. 

Curtain of ‘Heavenly Express,’ 
National, was held 15 minutes: Tues- 
day (30) evening to allow for Harry 
Carey’s appearance in ‘Information 
Please’ broadcast. 

Mrs. M. L. Boyer’ Rossignol, 
mother of Charles Boyer, arrived in 
New York this week (29). She was 


met at the pier by her son and his , 


wife, Pat Paterson. 

Al Altman, Metro’s eastern talent 
executive, explained operations of 
talent offices on both coasts in a 
talk before the NBC Artists’ Man- 
agement group last week. 

Lawrence Tibbett at his Wilton 
(Conn.) home recuperating from 
severe cold that necessitated cancel- 
ing @ number of opera and concert 
dates. Resuming this week. 

Noel Houston, Oklahoma newspa- 
perman who wrote two one-act plays 
for the Provincetown Short Drama 
theatre, returns home in a few days 
to complete his first full-length play. 

Al Margolies, UA publicity chief 


looking over the Met asj| 
possible setting for his operatic film. | 
Ellis | 
Island last week for the Metro pre- | 
view of its patriotic two-reeler, ‘The | 


! in Chicago last week to uphold com- 
;Pany’s end of press in connection 
| with appearance of Laurence Olivier 


Juliet.’ 


Now that Milton Berle’s mother is 
part of his act at Loew’s State. she 


like any pro vauder, in between 
shows and while hanging around the 
stage door. 


Mary Morrisey, secretary. to Jock 
Whitney, suffered a nervous break- 
down, April 20, which sent her to 
the hospital for a week. Recovered 
sufficiently to return this week. 
Doctors blamed overwork. 


_H._N. Swanson, Coast agent, ar- 
rived Sunday (28) for confabs with 


other biz. Rosalie Stewart, also a 
Hollywood percenter, left New 
| York Friday (26) after couple weeks’ 
visit. 

Reginald Denham, English drama- 
tist, robbed of his check book, birth 
certificate and address book in his 
N. Y. hotel last weekend during his 
absence. Thieves left him his pass- 
port, which was with the other 
articles. 

John Joseph, Universal pub-ad 
head, who camc in from the Coast 





request of Nate Blumberg and will 
|stay in New York until after the 
| company’s convention. 


Pittsburgh 


By Hal Cohen 








Bill Lewis, Sun-Tele drama ed. 
has licked pneumonia. 


| Sam De Fazio, Harris manager, 
| lost his 82-year-old father last week. 


Barbara Perry signed by Shuberts 
_for their outdoor operetta season in 
| Louisville. 

Joan Davis and her husband. Si 
; Wills, in town for a couple of days 
| last week. 
| 


Dave Greggory signed by Michael 
Todd to write libretto for 
Drunkard.’ 


|. The new LeRoy Hoon heir has 
| been named Thomas Austen Hoon. 
| He’s the first. 


| Floyd Bender, Millvale exhib, 
back on the job again after a south- 
ern honeymoon. 


| Jackie Heller goes into Ohio Villa. 





| Cleveland, for two weeks tonight | 
/ (1), his birthday. 


William Penn maitre A. Albert 
named manager of swanky Alle- 
gheny Country Club. 


The Donald S. Steinfirsts—he’s the 
music 


Tech drama school closing season 


‘and Vivien Leigh in ‘Romeo and | 


wears her makeup on and ofistage | 


Harold Ober. whom he reps. and | 


three weeks ago and was set to re- | 
| turn last week, has revised plens at | 


‘Hot | 


critic—expect | 


| London 





Harry Tate left $500. 


‘Old Bill and Son’ completed by 


Legeran Films. 

__ Harry Bridbury Pratt has opened 

_Rectors night club. 

| Arthur Riscoe’s real name is Boor- 
man. He has a brother who's a 
British naval commander. 

__ Michael Balcon, head of Associated 

, Talking Pictures, is to make a film 
on the Anglo-French entente cor- 
diale. 

Lyric theatre, Hammersmith, house 
‘hat created record some years ago 
with the run of ‘The Beggar's Opera,’ 

| 8 now a boxing joint. 

| Barry K. Barnes and wife. Diana 
Churchill, contemplate forsaking 
films temporarily and launchine thei- 
first play together, a comedy dramo. 

John B. Myers doing series of film 

| star biography shorts. First subject 
| 's Valerie Hobson, with next one 
| likelv to be Elizabeth Allan. 
' 3ponsored by Lux. 


Films 


Robert Donat doing a hideawov . 


‘n Bernard Shaw’s ‘The Devil's 


| Disciple,’ at Bristol, so as to keep in | 
| 


rarness prior to filming the ‘Life of 
' Chopin’ for Metro. 


boys for opening-night seats for Erie 
| Maschwitz’s new revue, ‘New Feces.’ 
at the Comedy theatre, with manace- 
ment compelled to relegate some 
trities to second nient. 

' John Corfield (British National 
' Films) has signatured John Baxter 
as producer-director for two years 
es result of his success 

Tommy Trinder epie ‘Laugh It Off.’ 
Contract calls for five pictures per 
year, — 

Will Fvffe was offered starring 
cole in ‘Let’s Mix It,’ the Lucien 

Samett revue at the Plavhouse the>- 
ire, but had to turn it down due to 
refusal of Gainsborough Films, which 
_has him under exclusive contract, to 
okav it. 

Maurice, 46, for some years head 
waiter at the Trocadero restaurant 
_and then compere in charge of the 
| cabaret, died. He disappeared suc- 
denly, and was lately heard of in 
‘ Ostend, where he had become a 
hotel owner. 

Jack Raymond starting production 
of the ‘Life of Leslie Stuart’ for 
Grand National Films (London) oat 
Worton Hall studios, which GN hrs 
‘eased for two years, with option to 


| purchase. Cast is headed by Robert | 


Morley and Emlyn Williams. 
War or no war, the London music 
publishers’ exodus to New York is 


in swing. Those having sailed or 
about _to sail are: John Abbott 
(Francis, Day & Hunter), Irwin 


| Dash (Irwin Dash Music Co.). Res. 
,Connelly (Campbell, Connelly & 
'Co.) and Simon Van Lier 
Prowse). 





with ‘Follow the Sun,’ written by a | 


student, Dorothy Stewart. 


Jimmy Peyton weighing an offer to | 


| buy in on a Stubenville, O., nitery 
and install his band there. 


exhib, will spend the summer at 
Ivoryton, Conn., playhouse. 


| Tallye Dunston ha. replaced Lois 





| Meredith in ‘Road to Rome’ at Play- | 


house for remainder of run. 
| Bob O'Donnell presented Johnny 
| Harris with a pair of silver spurs at 
| Variety Club meet in Dallas. 
| Fred Burleigh to New York in a 
| fortnight to line up players for his 
|summer stock season at Cohasset, 
| Mass. 
| Mickey (Mrs. Charlie) Kurtzman 
planed out for Boston over weekend 
| to join her husband, Loew’s new dis- 
| trict manager in that area. 


CBS’ Showcasing 


Continued from page 1 














performer and probable appeal to 
the radio audience as an attraction. 

Elmer Davis, the author-turned- 
commentator, who will be the 
pivotal figure of a productionized 
news novelty. 

Paul Robeson and Eddie Green 
who are to appear on a Negro pro- 
gram plus a chorus and orchestra. 

George McCall, lined up for a 
new twist on Hollywoodians. 

Fredric March and_e Florence 
Eldredge, to appear in a dramatic 


program written and directed by 
John Houseman. 
Ed Gardner, the radio™~ director 


who created a_— characterization, 
| ‘Archie,’ will have a guest star re- 
vue from Hollywood. 

Two ‘battles’ are scheduled. One 
is a swing versus symphony affair 
embracing Albert Spalding, Raymond 
Paige and others, including two 60- 
man orchestras. Other’s a dramatic 
i ‘battle’ 
Raymond Massey, 


Franchot Tone, 


: Thomas Mitchell, Judith Anderson, | 


Edward Everett Horton and others. 
| George Faulkner will be the pro- 
| duction chief of staff on the series 
{with Charles Vanda on the Coast 
,end. CBS production siaffers Nor- 


man Corwin, William Robson, Brew- | 


|ster Morgan, George Zachary, Ear] 
McGill and Phi} Cohan now whip- 
ping out scripts. Series is separate 
from several recent ‘educational’ in- 
| novations decided upon by the net- 


| work. 


Gray Carpenter, son of Braddock | 


involving Maurice Evans, , 


Minneapolis 


By Les Rees 





Burton Holmes wound up travelog 
| series at Lyceum. 

| Hareld Field making tour of his 
|Iowa theatre circuit. 

Plans in making for reestablish- 
ment of dramatic stock here, 
| manager, in New York on business. 
C. K. Olson, Warners’ branch 
| Manager, recovered from appendec- 
| tomy. 
| Twin City Variety club ball re- 
|}alized substantial sum for milk 
fund. 

Lynn Farnol, United Artists’ ex- 
ploitation department head, here for 
a day. 

Jerry 


Weisfeldt resigning from 


Biggest demand in years by press | 


with the | 


‘circus that ended 14-day run at 
{Arena last week. Mark exceeded 
, the previous high, 327,000, registered 
last year. 
' duced. 


Eugene Goossens, conductor of 


Cincinnati symph orch, aiding Vlad- | 


|imir Golschmann in weeding out 


$1,000 quest for a new symphonic 
‘work by 
(172 of 185 compositions submitted 
, have been ashcanned to date. 

Partial list of artists penciled for 
| appearances with St. Louis symph 
,orch during 1940-41 season include 
| Artur Rubenstein, E. Robert Schmitz, 


Corinne Frederick, Vladimir Horo- , 


| witz, Jascha Heifetz, Jesef Szigeti, 


Igor Gorin, Jose Iturbi end Sir 
'Thomas Beecham. Vladimir Gol- 
schmann returns as conductor. 





Plane Jumps 


Continued from page 1 











close together, hence the stratosphere 
route for the boys isn’t necessary. 


Started as Hobby 


Starting as a hobby but now more 
or less a business necessity, playing 
cance one-nighters by air no longer 
| ferfends accepting dates 1,000 miles 
epart. 


hurdle, and the show biz axiom of | 


a ‘sleeper jump’ applies perhaps only 
_to dates that might be as wide apart 
as the length and breath of the U. S. 

How flying alleviates sirain and, 
through this preservation of physical 
_welfare, interprets itself’ in favor of 

the artists, is illustrated by Jimmy 
| Dorsey who closed at the Hotel 
, Roosevelt, New Orleans, April 3, and 
| yet was able to comfortably make 
his Hotel Pennsylvania (N. Y.) debut 

April 5. Instead of a wearing 30- 
j hour train ride, which would have 
'meant a mad dash from N. O. to 

N. Y., with no rest or allowance for 

rehearsal, and no time for the nec- 

essary broadcast balance tests at- 
, tendant to every new spot, the entire 
| band instead enjoyed its proper 
sleep and flew into N. Y. Thursday, 


for an additional night on terra firma | 


before the Friday (April 5) debut. 
One-Nighters Pay Fare 


Fanchon & Marco pro- | 


| compositions in local symph society's | 


an American composer; | 


Scipione Guidi, Marjorie Lawrence, , 


Geography is no longer a | 


| Hollywood 


i 
| 





| Jesse L. Lasky back from Ten- 
| nessee. 
Michael 
| Mexico. 
Florine McKinney divorced Barry 
: Trivers. 
Shirley Temple celebrated her 11th 
| birthday. 
| Rufe Davis back from an eastern 
/ vaude tour, 
| Anita Louise and Buddy Adler to 
' wed May 18. 

Dolores Del Rio recovering from a 
tonsilectomy. 

George Shaffer back on Warners 

publicity staff. 

| Jane Novak returning to piciures 
after 11 years. 

Groucho Marx out of bed after 
a week with flu. 


Curtiz on vacation in 


Andrea Lecds recovering from 
major operation. 
Wilfrid Lawson in from London 


for picture work. 

| Irene Coleman won a divorce from 
Dr. Edwin C. Glass. 

| William Perlberg to Honolulu for 
|a month’s vacation. 

| Jack Town'ey to Kansas City for 
his mother’s funeral. 

Barney Carr upped to dialog di- 
rector bv Hal Roach. , 

Harold Dodds checked out as Re- 
| Public's casting director. 
| Sonja Henie recuperating from her 
/operation at Arrowhead. 

Errol Flynn vacationing on his 
yacht in Mexican waters. 

Julian Blaustein joined the edi- 
torial board at Paramount. 

Rowland V. Lee moved 
|new 260-acre valley ranch. 

Neil Rau shifted from Jimmie Fid- 
ler’s staff to Louella Parsons. 

William Conselman home 
hospital after major operation. 

James Wahl recuperating in Santa 
| Barbara after mastoid operation. 
| Leo McCarey taking piano lessons 
to loosen his injured arm muscles. 
| Edmund Goulding checked in at 
Warners after a long siege of pneu- 
| monia. 

Commander Jack Bolton joined 
Colonel Jason Joy’s public relations 
staff at 20th-Fox. ‘ 
| Carlisle Jones pinch-hitting while 
| Bob Taplinger is vacationing from 
| Warner publicity job. 

Marian Squire settled down as a 
permanent Hollywood resident to 
keep on with her radio and mag 
writing. 

Adolph Ramish and Louis Rosen 





into his 


from 


(Keith, 


Transportation is a major item in 
band movements and it’s been found 
profitable to fly an entire group on 
a long hop, the revenue from a stop 

|or two at a waystation one-nighter | “ 
more than paying the extra cost and | Chicago 
sometimes underwriting the entire 
trip. Against a long train jump, with 
no spare time to clear a dance date! Harry Weinstein, 
to help pay expenses, the advantage | personal rep, in town. 
is clear. Mary McCormic, Chicago Opera 
Dorsey flew his outfit on a series , Star, holding over at the Hi-Hat. 


to Washington to straighten out their 
Hawaiian theatre circuit difficulties 
with the Government, 





Abe Lyman’'s 


L. E. Goldhammer, RKO district | 


of one-nighters, too, before starting | 
the Roosevelt date and after finish- 
ing at the Sherman hotel, Chicago. 
Band played single stands in Law- | ctone. 
; rence, Kas.; Knoxville, Tenn.; and at | 
Evansville, Ill., on successive nights. 


Channing Pollock in this territory 
for his last two lectures of season. 

Walter Fried in to 0.0. business sit- 
| uation of ‘Life With Father’ at Black- 


Balaban & Katz tossed a cocktail 
'spread for Stanley Fields and Arturo 


Both Benny Goodman’s and the Casa | Godoy. 


| Loma outfit have utilized planes on 
cross-country hops, 
jumps for one-nighter 
|Tommy Dorsey has used winged 
transportation, so did the old Artie 
Shaw band. 





Ringling 


Continued from page 1 





'Film Alliance to join 20th-Fox in | 


| Omaha as booker. 

| John J. Friedl, Minnesota Amus. 

Co. general manager, back from 

|; New York business trip. 

| Esquire, loop first-run, to go to 

' straight 25¢ policy, same as Gopher, 

replacing present 40c top scale. 
After seven months in West Hotel 

Moorish Room, ‘Murder in Old Red 

Barn’ goes into the 620, night club. 


St. Louis 


By Sam X. Hurst 

Extra performance of ‘Shoestring 
Follies of 1940,’ presented by Little 
Theatre group because of b.o. de- 
mands. 

Kathleen Scott, Lindenwood Col- 
lege speech director, added to full- 
time staff of St. Louis School of the 
Theatre. 

‘Mornings at Seven’ 
skedded by Town Square theatre, 
strawhatter. Other pieces to be 
shown are ‘Two Merry Gentlemen,’ 
‘Pastoral’ and ‘Dame Nature. 

‘Manon,’ postponed because of ill- 
ness of Grace Moore, to be presented 
under sponsorship of St. Louis 
Grand Opera Assn. in opera house 
Auditorium Monday 

e 





has been 


‘of Municipal 
(6). 

Jack Beck, manager of the Gar~ 
rick, burlesk, which was shuttered 


for season recently, is taking rest | 


before opening the Globe, on the 
| Atlantic City boardwalk, for Hirst 
circuit in June. 
Paul Beisman, 
Municipal Theatre 


of the 
mapping 


manager 
Assn., 


| 10,000-mile air trip to southwest to_ 
_arrange excursion rates and plant | 


|advance bally for forthcoming a! 
| fresco season in Forest Park. 
| New attendance record of 335.640 


/ customers was set at annual police ; 


money raised by John and Henry 
Ringling North when they took over, 
following the death of their uncle, 
John Ringling. Fact that the Ring- 
ling outfit will have very little op- 
big 


position ups its chances for 


' business on tour. 


Stated that the circus must be 
away out in front by July 1 to have 
Thereafter 
weather is often a hazard and the 
high. 
Believed that the Garden business 
was strengthened this season because 
it will not pitch canvas in Brooklyn 
this time, so that the draw included 


a successful season. 


cost of transportation runs 


that territory, plus the rest of Long 
Island. Figured too that the pres- 
ence of acts from abroad performing 
in the Ringling show for the first 
time is another factor in the show’s 
favor, for the word went around 
after the opening that it was well 
worth while. 


Picketing at the Garden had no 
‘effect whatever on attendance. A’ 
union of roughnecks was formed on 
the outside and claimed a lockout. 


both breaking | 
revenue. | 


| George Cukor in and confabbing 
| with Katharine Hepburn on ‘Phila- 
delphia Story.’ 

| American Guild of Variety Artists, 
‘along with the Outdoor Division, has 
moved into new general offices in 
ithe Woods building. 

Elmer Falkenstein of the Hi-Hat 
nitery has taken lease on store prope 
erty in State-Lake building and will 
open a‘tavern shortly. 


Philadelphia 


Hal Seidenberg, Fox theatre boss, 





presented with golf clubs by his 
staff. 
Arthur Simon, WPEN'’s general 


manager, recuperating from a spell 
of colds. 

Wes Dean, former drummer with 
Charlie Barnet’s crew, in business 
making drums here. 

Harold Brason, assistant manager 
of the Earle, is back on the job after 
a tussle with grippe. 

Irene Harvey, KYW organist, will 
leave soon to be wed. She'll be re- 
placed by Eric Wilkinson. 

Frankie Palumbo is again return- 
ing to an old love—boxing promo- 
tion. This time it’s for charity. 

Cy Cohen, former manager of Mi)- 
lion Dollar Pier, Atlantic City, is 
now theatre ad representative for 
the Philly Daily News. 


Istanbul i 


Paul Smith, American Negro. 
|finally getting off his long-postponed 





Labor with the show has its own! tonsil] concert. 


union 
‘bosses’ 


and is reported 
are members. 


that no| 
American | guage newspaper here, shuttered by 


Turkische Post, only German-lan- 


Guild of Variety Artists has juris- | 8overnment orders, 


diction over the performers, but de- 
clared itself off the canvasmen and 


other laborers in the outfit. 


Attendance in country’s cinemas 
increased 50% first week of 20% re- 
duction in ducat prices. 

News received here of the mar- 


Laugh around the show was pro- riage of Joseph Kremer, M-G head 


vided by uniforms sported by Fred | in Bagdad. Bride is Dina Jacobsohn. 


Bradna, 
| Valdo in charge of personnel. 
| getups 
| around New York to shame. 


| forms were designed in Paris 


the ringmaster, and Pat) ’ , 
Both ovated for the Comedie Francaise 


would put any fe. Uni- Performances, 


»| mildja; 


Municipal theatre completely ren- 


‘troupe, which played to s.r.o. for four 
Casino to be constructed at Tcha- 


plans already drawn by 


Bradna’s being scarlet with heaps architect who did the Turkish pa- 


of Gold braid and blue pants. 


i vilion at the N. Y. World’s Fair. 
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OBITUARIES 


LUISA TETRAZZINI 

Luisa Tetrazzini, 65, celebrated 
operatic soprano, who in the first 20 
years of her career was reputed to 
have accumulated a fortune in ex- 
cess of $5,000,000, died in Milan, 
Italy, April 28 of a cerebral hem- 
orrhage. Long in poor health, the 
diva also suffered from bronchitis. 

Her striking coloratura voice made 
her a familiar figure to music lovers 
of two continents. The Lily Pons of 
her day, Mme. Tetrazzini made her 
debut in Meyerbeer’s ‘L’Africaine 
at the Theatre Nicolini, Florence, in 
1895. After her period of training 
at Florence she appeared in Rome 
and later in South America. Upon 
her return she sang many roles in 
all the important capitals of Europe. 

She made her American debut in 
1904 at San Francisco’s Tivoli Opera 
House and four years later sang 
‘Traviata’ at Oscar Hammerstein’s 


| ago. 





Manhattan Opera House, N. Y., for 
a reported $3,000 a performance. 
However, Tetrazzini was not content 
to remain with an opera company, 
and save for a few years with the 
Metropolitan and the Chicago Opera 
Company, the balance of her career 
was spent in filling concert engage- 
ments. te 

Her last appearance in the United 
States was in a vaudeville tour in 
1931. Seven years later she made 
a farewell gesture in a recording 
which was broadcast to America. 
She heard the airing herself from 
her bed in an Italian villa. 

Twice wed, her last years were 
marred by a succession of law suits, 
a series of misfortunes and loss of 
her savings. Her first husband died 
many years ago, and in 1926, when 
53, she married Pietro Vernati, 17 
years her junior. In 1929 the Rome 
Tribunal granted her a separation. 
Vernati brought suit, charging her 
with ‘squandering’ her money. How- 
ever, the action was eventually for- 
gotten. 

She leaves her sister, Signora El- 
vira Martucci, who was at her bed- 
side when she died, and a niece, Elsa 
Martucci. 





JOSEF PASTERNACK 


Josef Pasternack, radio musical 
conductor since 1928 and currently 
maestro of the ‘Contented Hour,’ died 
Monday (29) in Chicago. 

Further details in radio section. 








THOMAS E. SHEA 


Thomas E. Shea, 79, actor and 
playwright who toured the United 
States and Britain with his own 
stock company for more than a half 
century, died April 23 in the Holy 
Ghost hospital, Cambridge, Mass. 

Born in East Cambridge, Mass., 
he abandoned a clerkship in a sugar 
refinery for amateur theatricals. 


_ Later, he appeared in stock and 


soon became head of his own com- 
pany. His leading lady was Nellie 
Burkett of Belfast, Me., whom he 
wed in 1892. 

While playing in a production of 
‘The Trial of Mary Dugan’ at a Lon- 
don theatre late in his career, he 
acted before the crowned heads of 
England, Belgium and Spain, all of 
whom were in the audience at the 
same time. Dustin and William 
Farnum, silent screen stars, ap- 
peared under his direction at Win- 
terport, Me. He also was booked 
on the Keith circuit in tabloid ver- 
sions of his own plays. 





ARTHUR W. WEIL 

Arthur William Weil, 59, attorney 
and expert on copyright law, suc- 
cumbed at his New York home Mon- 
day (29) after a long illness. 

Weil’s copyright work was notable 
in the motion picture field. He was 
a factor in drawing up the contract 
for the introduction of talkers in 
1929, when he represente. the Elec- 
trical Research Products, Inc. 

He did considerable copyright 
work for such companies as Univer- 
sal and Paramount, and the Motion 
Picture Producers and Distributors 
of America. Chairman for years 
of the Copyright Committee of the 
Assn, of the Bar of the City of New 
York, he also wrote a standard work, 
‘Weil on Copyright,’ and helped 
draft several federal bills on the 
field. 

Widow, three sons, mother, broth- 
er and two sisters survive. 





JAMES HORRABIN, JR. 
James Horrabin, Jr., 26, orchestra 
leader known as ‘Smiling Jimmy,’ 
died at Broadlawns Tuberculosis 
hospital, Des Moines, April 24, fol- 
lowing an illness of three months. 


Bedridden for 14 years as a child, | 
' Bradna, equestrian director of Ring- 


Horrabin was inspired by Little 


Jack Little te become a radio per- 
sonality. His band was one of the 
most popular in Des Moines and had 
been booked to appear at the Black- 
stone, Chicago, beginning this month, 
but his illness forestalled this. 
Survived by widow, son, mother, 
two half-brothers and a half-sister. 
Interment in Des Moines. 





SOL S. SIMON 
Sol. S. Simon, 76, onetime Cali- 
fornia oil millionaire and more re- 
cently a film extra, died April 24 in 
a Hollywood rest home after an ill- 
ness of two weeks. 
As a youth, Simon gave up the 
stage to study geology and was 
credited with discovering oil in the 
Kern County (Calif.) fields 30 years 
He also located large fields of 
fuller’s earth and at one time oper- 
ated a fleet of fishing boats. After 
his millions dwindled, Simon re- 
turned to acting six years ago, as an 
extra. 
Surviving is his widow. 





HARRY HILL 


Henry Metz, known professionally 
as Harry Hill, committed suicide 
by hanging in Rye, N. Y., Monday 
(29). He was an actor and theatri- 
cal manager, and had toured in 
vaudeville for over 40 years. 

Hill was a brother of Gus Hill, 
producer of Gus Hill’s Minstrels, 
and was manager of the latter show 
for years in addition to having ap- 
peared in it from time to time. He 
retired from show biz about a dec- 
ade ago. 

A brother, William F. Metz, of 
Brooklyn, survives. 





WINONA WINTER 


Winona Winter, 49, one-time musi- 
cal comedy and film actress, died in 
Hollywood Saturday (27) after a 
long illness, 

She started stage career at seven, 
and passed more than 30 years in 
vaude, legit and pictures. She was 
the daughter of Banks Winter, old- 
time minstrel. 

Leaves husband, Norman Sper, 
sports statistician, and son. Remains 
cremated after services Monday (29). 





STEVE BAUER 

Stephen (Steve) Bauer, 60, former 
president and for many years busi- 
ness manager of the Motion Picture 
Theatre Owners of Wisconsin and 
Upper Michigan, died April 21 at his 
home in Milwaukee. He formerly 
operated the Atlas, Roosevelt, Roxy 
and Venus theatres there and was 
one of the founders of Film Serv- 
ice, Inc. 

For the last several years he was 
a bowling alley proprietor. 





CHARLES AHEARN 


Charles Ahearn, 54, one of vaude- 
ville’s standard comics for nearly 20 
years, and on the stage for 40-odd 
years, died April 26 in Bellevue hos- 
pital, New York. 

Further details in vaudeville sec- 
tion. 





ROSINA GALLI 


Rosina Galli, 44, premiere danseuse 
of .the Metropolitan: Opera House, 
N. Y., for 18 years, died in Milan yes- 
terday (Tuesday) of pneumonia. 

She was the wife of Giulio Gatti- 
Casazza, impresario of the Met from 
1908 to 1935. 





HARRY F. TIEDEMAN 


Harry F. Tiedeman, 52, head ar- 
ranger for Donaldson, Douglas & 
Gumble, cied of a heart attack in 
| New York April 23. 

Further details in music section. 





JAMES A. REEVES 
James A. Reeves, 66, owner of the 





| heart attack. 


Ohio Theatre Building, Warren, O., 
| died April 24 at Pasadena, Cal., of a 
Leaves widow and 
daughter. 





RAY D. CLIFTON 
Ray Delano Clifton, 62, writer and 
director of silent films, died April 
25 in Los Angeles as a result of a 
rare tropical ailment contracted on 
location in India 18 years ago. 





Joseph V. McLaughlin, 75, father 
of Leonard B. (‘Chum’) McLaugh- 
lin, manager of the legit Maryland 
and Auditorium theatres, Baltimore, 
died April 23, after lingering illness. 
Was engaged in the real estate and 
insurance business, 





William Hinckley, 47, former cam- 





eraman at Metro, died April 24 in 


Pocatello, Idaho. 


Bradna, brother of Fred 


Bills Next Week 


(Continued from page 48) 
Corktown Tavera Palm Beach 
Harry Jarke Ray Styles 
Teens Wilcox Itonia Bradley 
Eddie Jardon Claire Ray Gis (6) 
Starr & Donn Monnie Drake ° 
‘Torchy’ Conroy Don Pablo Orc 





Eddie Kapps Huck’s Redford Inn 
adie Bratton Ore | Don Miller, Organist 


Glenn Moore Orc 


Club Royale 
Dean Murphy 
Margie Knapp 
Emilee Adreon 
McDonald & Ross 
Preston Lambert 
Rovalettes 
Carl Bonner Orc 


Hund's 
Ann Dhyne 
Tweedy Schwartz O 
Dick Tolentino Orc 
Elsie Joy 


Club Imperial 
Vicki & Kaye 
Mildred H Chaplin 
De Maralise Sisters 
Golden Gates 4 
Danny Richards 
Red McKenna Orc 


London Chop House 
Tubby O'Farrell 
Don Rafael Orc 
Pura Reyes 


Saks 
Margaret Sullivan 
Tony Regina 
P Magley Dancers 
Buddy Lester 
Don Harris 
June Kemp 
Joel Gonzales 
‘Happy’ Hauck Ore 


Mayfair 
Gil Raye San Diego 
Frankie Hilton ‘T-A-D’ Dornfield 
McMahon & Adel'de| Val Setz 
Joe Bankett Dodd & Lane 
Phil Olsen Orc Vera Gordon 
Morocco George Presnell 


Al Alexander Ore 


Hotel Statler 
(Terrace Room) 
Xavier Cugat 
Carmen 
Alice Cornett 
R. & E. Reyes 


Verne’s 
Harvey Stone 
Paul Marakoff Gls 
Yorke & Lewis 
Martinelli 
Raye Rurke 
Geo Alfano Cre 


Whittier Hotel 
(Geld Cup Room) 
Londonaires 


N. Y. Prod. Off 


Continued from page 3 


also has a Col release. Constance 
Bennett is supposed to be his star. 

Cause of both films’ failure to get 
away in New York, despite claims 
of their producers that everything 
else is set, is sudden decision by 
Empire Trust Co. that it doesn’t 
want to go into the picture business. 
Empire owns Biograph Studios in the 
Bronx and its offer of generous fi- 
nancing in order to get the plant 
into use has been one of the prin- 
cipal factors interesting producers 
in working in New York. 

What brought about the swift 
change of mind by Empire, which oc- 
curred while Hecht was on his way 
to the Coast a couple of weeks ago 
to complete his casting, is believed 
to be the attitude of several direc- 
tors of the bank. Although a num- 
ber of officers are anxious to go 
ahead, directors feel the studio busi- 
ness is at best precarious and it 
would be better not to go in deeper 
by re-equipping the plant. Instead, 
the present plan is to demolish it 
altogether or lease it out as a fac- 
tory. 

Hecht’s plans have been com- 
pletely changed as a result of the 
studio switch. He was planning to 
use many Broadway names in gag 
roles, but these will naturally have 
to be eliminated. George Jessel, 
who was to have more important 
part, also obtained some of the fi- 
nancing for Hecht and has a personal 
investment. He will retain his fi- 
nancial interest, sharing in proceeds, 
but take no other part. 

Lee Garmes, who came to New 
York partially to work as co-pro- 
ducer with Hecht on the film, will 
probably continue in that capacity 
on the Coast. This activity will not 
interfere with his pact to make two 
more films for RKO, Garmes said. 
It’s understood that he will replace 
Wilmos Szekely, slated to serve as 
co-producer as_ representative of 
Fritz Mandl, who was in on the fi- 
nancing of the picture. Hecht is 
said to have withdrawn from the 
Mandl deal because of interference 
in the production. 

Ross has been negotiating with 
Electrical Research Products, Inc., 
on use of its studio in Astoria, L. I., 
which it leases from Paramount. It 
has shown no indication, however, of 
any desire to come to terms and has 
been virtually eliminated as a pos- 
sibility. 

It is understood Empire made al- 
most unheard of demands on Ross, 
including one that the division of 
second money income between studio 
and laboratory, studio was to get 
85%. Even this was arranged by 
Ross, but because final contracts 
were not presented on a certain 
deadline, which Ross told Empire in 
advance was physically impossible, 
the bank pulled out, Arthur Friend, 
Ross’s attorney, claims. 

Collapse of the Hecht and Ross 
deals are the latest of a long string 
of such reverses suffered by pro- 
ducers attempting to work in the 
east this season. 


Amos Jacobs 
Carlos Vesta 
Florenza 
Fredez & T.aurenza 
Margo Wade 
Mark Fischer Ore 
Nebiolo’s 
Eleanor Hope 
Cassell & Barrett 
Ollie Allgerio 
Carmen di Giovanni 
Ray Carlin Ore 
Northwood Inn 
Don Hooton 
Woods & Bray 
Doreine & Ellis 
Jimmy Gargano Or 














ling Bros. circus, died April 15 in 
Basle, Switzerland. He was a re- 
tired hotel operator. Was uncle by 
marriage of Olympe Bradna, film 
player, 














time exclusively to the operation of 


the Vogue, which he owns. 
Charles Olson, operator of the 
Lyric, downtown vaudfilmer, will 


take over active management him- 
self, with the inclusion of the Apollo, 
which is scheduled to reopen in June 
after remodeling and redecorating. 


Tippy Harrison Retiring 


Chicago, April 30. 

Tippy Harrison, for 20 years gen- 
eral manager of the Goodman & 
Harrison circuit of theatres, is re- 
tiring from show business, and will 
devote himself to a printing estab- 
lishment. 

Allied Theatres of Illinois, headed 
by president Jack Kirsch, is planning 
a film industry testimonial for Har- 
rison to be held in the Congress 
hotel May 9. 


2d Newsreel Fliv in Pitt 
; Pittsburgh, April 30. 

Straight newsreel policy has failed 
to click second time at downtown 
Harris-owned Palace and house last 
week began ———e, feature pix in 
regular programs. pot retains its 
present name, Newsreel-Palace, and 
devotes half of what would ordi- 
narily be a twin-bill to hour of news 
shots. 

Policy started off encouragingly at 
Palace six months ago, and on 
strength of expected click Harris 
group turned one of its nabe houses, 
Family in East Liberty, into a news- 
reel spot, too. A fortnight was 
enough for it out there, however. 











Bartlett Vice Burford 


Wichita, Kan., April 30. 
Ralph Q. Bartlett, formerly of 
Jacksonville, Ill., new city manager 
of Fox-Midwesf, replacing J. R. Bu- 
ford, now on three months’ leave. 
Bartlett has managed Fox theatres in 
Salem, Murphysboro and Benton, III. 





Dan MacLean Bowing Out 


San Francisco, April 30. 

Tough competition between the 
downtown first runs at 40c top and 
the second runs at 30c has caused 
Dan MacLean of the Embassy to call 
it quits. He took over the Embassy 
about 17 months ago and has been 
operating it as a downtown second 
run at 30c. Business has been grad- 
ually tapering off until the point has 
been reached where the red figures 
were far more frequent than the 
black. 

MacLean says the cost of pictures 
makes the going too tough and he 
plans to put up the shutters in two 
weeks. 

United California Theatres, Inc., 
purchased 50% interest in Klamath 
Falls theatre, Klamath Falls, Ore. 
Bob McNeil, Mike Naify and Gene 
Emmick, owners and controllers of 
the string of houses, made deal with 
Rose M. Pool and the estate of Mor- 
gan A. Walsh. This makes a total of 
96 houses. 


Phillips Vice Myers 
Joe Myers, Calgary manager of 
Regal Films, replaced by Harry Phil- 
lips, Winnipeg. 








Bill Long to Vancouver 
Edmonton, Alberta, April 30. 
W. J. ‘Bill’ Long, Edmonton man- 
ager of the Rialto since its opening 
in 1925, has left for Vancouver to 
manage a new downtown theatre. 





Al Foreman Resigns 
Seattle, April 30. 

John Danz, pres of Sterling Chain, 
announces resignation of Al Fore- 
man as manager of Orpheum, Port- 
land, with Jerry Ross, former emcee, 
and Ron Harrington succeeding as 
joint managers there. 

Foreman resigns to operate his 
own two houses in St. Helens, Ore. 
He was also supervisor of the two 
Sterling houses in The Dalles, Ore., 
the Granada and Columbia. No suc- 
cessor announced for that job, and 
there may be none. 





Reisinger’s Shift 
William Reisinger, former assistant 
manager of Loew’s, Dayton, ap- 
pointed manager of the Loew’s Poli- 
Bijou, New Haven. Tommy Del- 
bridge, assistant at Norfolk, Va., 
transferred to Dayton. 





Schine’s Shifts 
_ Rochester, N. Y., April 30. 

Series of shifts in Schine houses 
has manager John B. Tucker, Mon- 
roe, moving to Fostoria, O. Clayton 
S. Cornell, Rialto, East Rochester, 
replaces, and Bill Brimmer, Madison, 
goes to Rialto. Manager Buddy 
Freeman, Dixie, resigns. Joe Deacon, 
West End, goes in and Ted Whit- 
comb comes from Amsterdam, N. Y., 
to the West End. Harry Rockowrtz, 
assistant manager, State, takes simi- 
lar post at Liberty. City Manager 
Bud Silverman will run the Madison. 


McConnell at 20th 
, Buffalo, April 30. 

Oviatt McConnell, former feature 
writer of late Buffalo Times, ap- 

ointed publicity director of the 

Oth Century. 

Americo Bono has given up his 
own band and rejoined Shea’s Buf- 
falo orchestra as first cornetist. 

F. C. Pictures, independent distrib, 


renamed Film Classic Exchange by 
Charles Tarbox. 





Theatres—Exchanges 


Continued from page 8. 








Republic manager, J. G. Berkson, 
booker for the local inde 
gy tn 
ran ational closed its Buff 
exchange with Al aoe 
ormer GN manager, succeeding Wil- 
em Allbach as ker for Repub- 


c. 

Edward Walter succeeds M. 
Schneiderman as assistant booker at 
Paramount. 

Oakdale, South Buffalo nabe, sold 
by Minna Rosen to Sol Raives of 
Rochester, who will assume opera- 
tion Oct. 1. 

M. I. Lanin’s Hornell, Hornell, 
N. Y., closed due to loss of roof in 
recent blaze. 

Town Hall, Cazenovia, closed for 
alterations by N. L. Googins. 


Segall OK Now 
Philadelphia, April 30. 

Charles Segall, vet exhib and sec 
of the United Motion Picture Theatre 
Owners, out of danger after being 
seriously ill at Mount Sinai hosp. 

Dennis Welsh, Movietone newsreel 
cameraman, recovering after appen- 
dix =—*, 

George Lessy, formerly connected 
with the Starkman Premiums here, 
has taken over the operation of the 
Capitol, Reading. 

cyclopedias have become the 
latest giveaway fad in the Philly 
area. 

Monogram’s staff held gala Tues- 
day in honor of exchange boss, Sam 
Rosen. 

Lou Molitch back at Horlacher’s 
after a short stay with the Smith- 
Howell Delivery in Syracuse. 


Art Schmidt Upped 

Art Schmidt, of Loew’s theatre 
publicity department, will be upped 
in a few weeks to special assistant 
to Howard Dietz in the Metro pub- 
ad department in New York. 
Schmidt for a number of years has 
been in charge of out-of-town the- 
atre Fo “ate as an assistant to Os- 
car b. 

Promotion results from an offer 
by another major to Schmidt to head 
its eastern publicity, advertising and 
exploitation setup. Loew’s arranged 
the promotion to keep him. 


MARRIAGES 


Anne Jamison to Ed Calligan, in 
Kingman, Ariz., Sept. 11. Bride is 
concert and radio singer. 


Marjorie Dow Bancroft to John 
Drew Colt, in Elkton, Md., April 23. 
He’s son of Ethel Barrymore and a 
former legiter, but now in the insur- 
ance biz. 

Katherine Schmidt to Gordon V. 
Norris, in Ilion, N, Y., April 20. He's 
a WBZ, Boston, salesman. She was 
in the traffic department there. 

Magdalena Mondragon, writer, to 
Monroe Upton in Mexico City April 
13. 

Helen Honan to George King, an- 
nounced last week in Pittsburgh, 
where he has his band at Bill 
Breen’s, nitery. She’s a stage mimic. 

Esther Myers to Jerome J. Span- 
dau, in Des Moines, April 18. ‘He’s 
branch manager for Universal Picts 
in Albany. 

Helen Manion to Arden Wilson, in 
Wheeling, West Va., April 22. He’s 
band leader. 














BIRTHS 


Mr. and Mrs. Marty Olson, daugh- 
ter, in New York, April 22. Father 
is trumpeter in Mitchell Ayres’ orch. 

Mr. and Mrs. Hy Gardner, daugh- 
ter, in Brooklyn, N. Y., April 22. 
Mother is Ruth Elbaum, English legit 
and Yiddish film player; father is 
legit player, not to be confused with 
the p.a. of same name. 

Mr. and Mrs. Philip Brooks, son, in 
Schenectady, N. Y. Father is WGY 
announcer. 

Mr. and Mrs. Henry Scott Rubel, 
son, April 16 in Covina, Calif. Father 
is Episcopal minister at Glendora, 
Calif., who writes gags and ditties for 
Joe Penner under the name of Hal 
Raynor. 

Mr. and Mrs. James Manatt, son, in 
Santa Monica, Calif., April 25. Father 
is still photographer at Metro. 

Mr. and Mrs. Richard Rauh, son, 
in Pittsburgh, April 23. Mother is 
former Helen Wayne, actress; he’s 
president of Pittsburgh Symphony 
Orchestra and the Playhouse. 

Mr. and Mrs. Grady Watts, son, in 
New York, April 24. He’s trumpet 
player with Glen Gray’s Casa Loma 
orchestra. 

Mr. and Mrs. Robert. Kennedy, 
daughter, in New Rochelle, N. Y. 
Father is with A. & S. Lyons agency. 

Mr. and Mrs. Hulbert Taft, Jr., 
son, in Cincinnati, April 26. Father 
is general manager of WKRC, Mu- 
tual affiliate in Cincy. 

Mr. and Mrs. Will Whitmore, 
daughter, in New York, April 27. 
Father is assistant advertising direc- 
tor of Western Electric and Electrical 
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tion that they better ‘follow the 
money. The exoduses from north- 
ern key cities for the south this past 
winter played particular havoc, 
saved only by the fact restricted 
travel across the Atlantic brought up 
the general averages. 

Cafe men point to spots like Fan 
& Bill's, Hickory House, Ruby Foo’s 
and kindred straight eating places, 
branches of New York and Boston 
maisons, doing well in Florida, nota- 
bly Miami. Idea is to extend that 
with cabarets and really put on 
elaborate shows. Whatever may be 
the criticism of the certain type pa- 
tronage that has converged on 
Miami Beach, fact that there is mass 
attendance indicates that it’s hurting 
business up north. 





‘Stay Thru May’ in Miami OK 
Miami, April 26. 

With majority of hotels still com- 
fortably filled, and remaining niter- 
jes putting up ropes early, Miami is 
enjoying the most solid b.o. post-sea- 
son in its history. Only positive 
check available yet on ‘Stay Thru 
May’ promotion pull are postoffice 
figures tabbing mail handle 40% 
above last year. It’s to be noted also 
that most locals-are in such a lather 
over current lush business, they’ve 
postponed their customary seasonal 
sprint to the weeping wall till a more 
propitious time. 

Although the bistro belt has been 
in the center of an anti-gambling 
barrage all season, only two major 
casualties resulted. Royal Palm 
Club folded suddenly after several | 
bouts, and whether or not it will re- | 
open for its usual summer session is 
a matter of conjecture. The Drum 
also took the count after a series of 
raids. Inside dope insists that this 
swank spot was left holding $50,000 
in rubber checks, which were passed 
over the counter, just before the 
state's final visit. 

The current nitery setup is prac- 
tically the same as during the sea- 
son, with the exception of the above 
mentioned, and several of the stiff- | 
shirt joints, which were supported 
by membership. 

Open All Summer 

Heaviest current entertainment 
layout is supported by the Club Bali, 
which will remain open all summer. 
Spot has a gal line, rhumba and 
standard dance combo, and six-act 
floor show. No names, but gives the 
customers a good run for their 
money. Paddock Club, on the beach, 
is another that hasn’t sliced the en- 
tertainment budget noticeably. Al 
Schenk and Midgie Fellows provide 
the comeon, and Tony Lopez orch 
and Pasquale’s Rhumba’s dish up the 
music. 

Spot also has gal line. Belmont 
Club bills Toni Lane, Lynn and Laz- 
zeroni, and Johnny Sliver’s combo. 
Jimmie’s, on the Miami side of the 
bay, will remain open all summer | 
with turns coming in on week-to- | 
week basis. Bob Eastman’s orch is! 
entrenched here, and spot is largely 
patronized by locals. 

Five o’Clock Club closed Saturday 


Florida Boom Under Way 


Continued from page 1 


'more moderate prices. 





after a banner season. Impossible 
to get in the joint closing nite. Car- 
rousel is another class bistro that’s 
doing all right. Policy is to bring in 
name turns, for the weekends and | 
rely on food and band to fill out the 
week. Frances Faye had the ropes | 
up early Saturday (26). 

Scotch and splash joints have no | 
complaint, most of them expecting | 
to carry. on through the heat. | 
Mother Kelly’s is maintaining identi- | 
cal season setup including Owen and | 
Parker, Lewis Sisters, Bennett Green 
and Jack Reynolds crew. Ditto Bar | 
of Music, which has John Hale, 
Marilyn Duke and the Four Grand. | 
El Chico’s a regular click, summer | 
and winter, with small rhumba band | 
and in and out acts. 

Few of the hotels have put up bars | 
yet, but most have shaved their en- | 
tertainment layout down to a trio | 
and warbler, 

Same for the restaurants. Ruby 
Foo’s did so well first time out, that 
will remain open all summer. Patio 
Moresque still draws the dowagers, 
and other class eateries report few 
white covers. 

Du Ponts’ Lavish Plans 

The Florida National Bank & 
Trust Co. at Miami, a du Pont sub- 
Sidiary, has announced that ‘a group 
of our customers propose to build 
on Miami Beach the most outstand- 
ing and unique enterprise in the 
world.’ Rivaling anything hitherto 
known along the French or Italian 
Rivieras, this projected ‘dreamland’ 
development on the Atlantic ocean, 
i of Miami Beach, is expected to 

7Olve an outla i 
$4,000,000, y of approximately 


Initial points in the development 





€nvision the construction of two 








new hotels of 250 or more rooms 
each, a theatre capable of seating 
2,500, an aquarium expected to be 
four times as large as the ocean- 
arium at Marineland in St. Augus- 
tine, an athletic stadium of suffi- 
cient size to provide room for two 
professional baseball teams, a cafe 
seating 300 or more persons, along 
with a cocktail lounge, dancing pa- 
vilion, soda fountain, and souvenir 
rooms, all capable of accommodat- 
ing several thousand persons. 


Plans also call for 200 or more de 
luxe ocean-front cabanas, with pro- 
visions for Hawaiian and Venetian 
villages, swimming pool and diving 
towers of all-marble construction, 
bowling alleys, shuffleboard courts 


Charlotte Ordinance 


Restricts Carnivals 
Charlotte, N. C., April 30. 


The Charlotte city council has 
adopted an ordinance restricting the 
operation of carnivals in Charlotte. 

While the ordinance does not out- 
law carnivals, its provisions are so 
rigid that it is doubtful they will be 
able to show successfully anywhere 
within the city limits. 





Bans Carnies, Circuses 
Massillon, O., April 30. 

Mayor Harry W. Lash has barred 
circuses and carnivals from. this 
community during his term of office 
on the ground that ‘when we spend 
our money at the carnival or circus, 
all of it goes out of town.’ He also 

cited carnies gambling fronts. 





and other recreational facilities, a | 
hall suitable for handling conven- | 
tions, a Pan-American Trade Mart, | 
and adequate parking facilities with | 
artistic overhead walkways for | 
people to get from one location to. 
another, 


Although all parties involved in 
the plans have steadfastly declined 
to make any public announcement, 
imminence of the projected develop- 
ment was indicated in the announce- 
ment of an architects’ competition, 
wherein they were invited to submit 
plans for the project. 


Last major project of the du Pont 
interests in Miami was erection of 
the Alfred I. du Pont Bldg., cost- 
ing $2,500,000. 


N. Y. Fair Set 


Continued from page 3_. 


leans’ famed Absinthe House and 
Sazarec Bar. Another spot in this 
same layout will be the New Or- 











N. Y. Legits Woo 
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is evidently a trend toward $2-top 


| legit, indicates plenty of legit lure 
| to supplement the Fair in drawing 


tourists to the metropolis this sum- 
mer. 

Musical shows coming to Broad- 
way include ‘There After Three,’ 
which played the road and was with- 
drawn for revision; ‘Keep Off the 
Grass,’ which opened in Boston 
Tuesday (30) and is listed for the 
Broadhurst, which currently has 
‘The Fifth Column’; ‘Louisiana 
Purchase,’ due for a tryout in Wash- 
ington next week, being booked into 
the Imperial May 28, and ‘New Faces 
of 1940’ (may have another title), 
due to start rehearsing soon. ‘Hold 
On to Your Hat Boys,’ which will 
bring back Al Jolson to the boards, 
is also about to rehearse, but is not 
due on Broadway until late summer 
or the fall. 





leans Restaurant, with Pierre Ber- 
rard, 
hotel, N. O., coming up to supervise | 
the cuisine. Gay New Orleans is | 
also reproducing the Poor Boys’ | 
Sandwich Shop from N. O., which is | 
in line with the Fair’s own idea of | 


Todd’s Dancing Campus, grinding | 


chief chef at the Roosevelt | 


Current musicals which should be 
summer stayers are: ‘Du Barry Was 
a Lady,’ 46th Street; ‘Higher and 
Higher,’ Shubert; ‘Hellzapoppin,’ 
Winter Garden; ‘Too Many Girls, 
Broadway; ‘Two for the Show,’ 
Booth, apd ‘Pins and Needles,’ Wind- 
sor. 

‘Three’ will possibly be berthed at 


name bands at 25¢ admission, the | the Majestic, ‘Margin for Error’ be- 


Opry House, which will stage ‘The 
Hot Drunkard,’ and ‘Streets of 
Paris,’ starring Abbott and Costello 
and Gypsy Rose Lee, will also con- 
siderably brighten the area. 


Bands and Spee 


Todd is figuring on the Orrin 
Tucker orch-Bonnie Baker combina- 
tion to open the Campus, with pos- 
sibly Ben Bernie also in at the same 
time. Bernie, incidentally, may 
work out a partnership deal with 
Todd whereby he’ll play the Cam- 
pus throughout the summer on a 
sharing basis. Talent features in 
Gay New Orleans will be Louis 
Armstrong, sans band, Don Red- 
mond’s orchestra and the Berry 


ing the present tenant. Kitty Car- 
| lisle is mentioned replacing Simone 
Simon, who played the lead origi- 
| nally. Attraction is said to have the 
| backing of a scion of the Schmidlapp 
| family, wealthy Cincinnatians. 


Tourists 


With discussions recently in the 
press and out as to what’s the mat- 
ter with the theatre and what is to 
blame, a vital factor not considered 
is the paucity of patrons from out 
of town, It is that type of customer 
that legit looks for, as much, if not 


| more, than residents of the metro- 


politan area. 
During the winter it was known 
that the hotels were away off and 





Bros. (3). 

Another costly addition to the 
midway this year is the Fair’s own 
‘American Jubilee,’ the spectacle | 
having a cast of over 300 and in-| 
cluding such talent as Paul Haakon, | 
Joe Jackson, Lucy Monroe and Don 
Voorhees band. Albert Johnson is! 
producing this show; Leon Leoni-| 
doff staging and Arthur Schwartz | 
and Oscar Hammerstein II doing the | 
music. It’s spotted at the end of the’! 
condensed amusement zone, where, 
the NTG nudist layout was last year, 
and will seat 7,000. 

Billy Rose’s Barbary Coast restau- | 
rant, with the show moving over} 
virtually intact from his Diamond | 
Horseshoe, in Manhattan, will seat 
around 900 at tables and also will 
enhance the midway. Rosita Royce, 
the dove dancer, may go into the) 
White Way Casino in a show tenta-' 
tively billed as ‘Nations On Parade,’ 
while the Monte’ Proser-Walter 
Bachelor Beachcomber’ duplicate 
form Broadway will also add life to 
the midway. A deal was talked 
last week with Leon & Eddie’s to 


| reproduce a similar spot on the mid-| 


way as their 52d street nitery, but 
they are cool to the proposal. 

Cutrate ticket book that the Fair, 
is selling includes admissions to. 
some of the bigger midway shows, | 
such as ‘American Jubilee,’ Gay| 
New Orleans, Dancing Campus, and | 
this also is figured to lure a bigger! 
percentage of the Fair’s attendance | 
into the hotcha area. 





Hartford, April 30. 


Unveiling of the Dexter Fellowes 

Memorial in Fairview Cemetery, 
New Britain, took place Wednesday 
24). 
Dedication of monument for the 
Ringling press agent was by Gov- 
ernor Harold G. Hoffman of New 
Jersey. 


even the leading inns’ occupancy 
was but 50% of capacity. Records 
show that February was the worst 
of any month during the past 10 
years. April saw some improvement, 
but not materially. Flock of hotels 
are reported on the market for lease 
or sale. Operators of one of the 
most consistently successful mid- 
town hotels, which is distinctly un- 
der normal, too, were offered the 
operation of 11 other spots, but 
nixed all proposals. 

Dearth of visitors is interpreted to 
presage a heavy influx for the second 
season of the World’s Fair, 
lights up May 11. 
too, was the expectation, 


Last spring that, 
but the 


buildup then led to a sharp letdown. 


There appears to be a marked dif- 
ference this year, with the word 


around the country that the cost of | 


attending the Fair will be modest 
and the high hat atmosphere that 
existed last year is out. 

This is accompanied by hotels hav- 
ing heralded no raise in rates, and 
some are even advertising rooms for 
less than anytime heretofore. Last 
season permanent guests were shooed 
out of hotels and the rates boosted, 


'with the result there were many 


thousands of empty rooms. If and 
when the hotels fill up, theatres are 
bound to benefit. 





Mart Kenney Due at Banff 


Vancouver, B. C., April 30. 
Mart Kenney orchestra, at its 


_regular Hotel Vancouver stand for 


UNVEIL FELLOWES MEMORIAL 


the winter, is now on a _ holiday 
prior to moving 
Springs hotel, Banff, for the summer. 
Making its farewell appearance in 
Vancouver, it played two shows 
at the Orpheum theatre. 

The stage appearances marked the 
‘last appearance with the band of 
vocalist Georgia Dey, who is leav- 
| ing to marry a professional] golfer in 


} eastern Canada. 


which | 


into the Banff | 


WHAT THEY THINK 





Murder, Inc. Priority 
Philadelphia. 
Editor, VARIETY: 

On page two of your April 24 
issue, you say Asa Bordages was the 
| first to use Murder, Inc., and that 
it is his creation. 

I hate to see three studios and a 
couple of writers getting their vow- 
els in an uproar over the title, be- 
cause I registered it with the Screen 
Writers’ Guild in Holiywood some 
three or four years ago. Registra- 
tion number is 10443. 

It happens to be the tag on an 





duced by Eda Edson at the old 
Writers’ Club on Sunset Blvd. dur- 
ing October-November, 1938. 

Various agencies, 
Leland Hayward Office in Holly- 
wood and the Lyons offce in New 
York, have had the play and should 
be acquainted with the title. The 
press on the West Coast has given 
my play some publicity ‘(including 
VaRIETY), and a few studios know 
about it. ‘i 

Of course, my play has nothing to 
do with the Brooklyn crime syndi- 
cate; it deals with munitions men. 
The title, though, has been regis- 
tered, publicized and used by me, 
and I think that gives me prior 
rights. 

At any rate, if there’s any arguing 
to be done with the Hays office or 
other writers, my end of it will be 


in Hollywood. 
Don Martin. 





Deprecates Radio Pix Versions 


New York. 
Editor, VARIETY: 

Every week able Variety tries to 
present facts regarding the motion 
picture business and I sometimes 
suspect you do so with ‘tongue in 
cheek’ because of the vagaries of 
opinions. For very rarely do any of 
the top executives ever ‘hit the nail 
on the head’ and suggest plausible 
corrections to really aid the box- 
offices of the nation. 


tendency to put condensed versions 
of pictures on the air before they 
hit the majority of screens. Mr. 
de Mille is one of the prime of- 
fenders, along with some of the 
other biggies, hurting the potential 
drawing power of some pictures. If 
these gentlemen could see and hear 
| the number of people who pass up a 
| movie because they heard it on the 
| radio, then probably they would be 
personally shocked into realizing 
that their misguided efforts are one 
of the potential reasons that box- 
offices are groggy from their rear 
attack. 

I know someone is going to say 
that this picture and that picture 
was helped by broadcasts of this 
nature. 





top grossers that had terrific audi- 
ence appeal and was bound to be a 
hit without any assistance from the 
radio. 


free ear shows to 5 or 6,000,000 po- 
tential customers, the more quickly 
grosses‘and percentage participation 
will start to increase. And as the 
| entire industry says, there’s nothing 
| a good picture can’t overcome. 

F. Lawrence Caley. 











Voice Relief 
Rhinebeck, N. Y. 


Editor, VARIETY: 

| The article on radio’s voice mo- 
notony, in last week’s issue of your 
| sometimes studied magazine, pro- 
|} vided a free parlor game. Which 


mentators? I heard all of ’em men- 
tioned except Lowell Thomas. And 
| why was that, asks the end man? 
| Well, these talkers wear out their 


listeners because they never studied | 


If 
notice 


voice culture, oratory, elocution. 
you listen to Thomas you'll 
| the tone shifts, never 
groove. It seems natural but it is 
art. Lowell studied elocution and 
taught it, too, in the old days. 


Now you will agree that what is | 
| tory, 
| Whether he will do it in Gerard's 


needed is too late for the commen- 
tators to provide, in person, i.e. new, 
delightful voices, So I suggest voice 
substitutes. Get good actors to help 
out on the speaking end. It has al- 





ready been done in a sense. High ' 


| Marlowe fills in for Ellery Queen, 
| who can write but not talk agree- 
ably. Why not have actor subs for 
the newsmen? Announcement would 
go like this: 


' 


correspondent, his material read by 
‘a voice relief, Jonnie Blank.’ 

| The audience would gain. the 
| sponsor, and the writer, too. Some 
'of those voices, now heard, have 
| been very wearying on the ears. 


original play, part of which was pro- | 


including the | 


handled by the Lou Irwin Agency | 


Lately there has been a growing | 


But, 5 brings you 15, that | 
the picture mentioned is one of the | 


The sooner the movies stop giving | 


in a weary | 


‘You will now hear, 
Poses Preston Blah, the great war. 


_And dial changing comes easy. Too, 
| this new gag would provide jobs for 
actors. I think, after the grin wears 
, off, it might be taken seriously. 
John Wilstack. 


Pepsodent Blackout 

| Springfield, Mass. 

| Editor, VaRiEty: 

| About a week ago somebody wrote 
| you a letter criticizing the Pepso- 
| dent ‘Baby Naming Contest.’ Above 
ithe letter was the Editor's caption 
| questioning whether or not these 
contests help the product. 

You are welcome to publish this, 
my own view regarding the particu- 
lar contest. I agree heartily with 
the writer whose letter you quoted. 
If ever a contest appeared phoney 
this particular one did. The amount 
of money Pepsodent said was to be 
paid out was $12,000. Only the $5.- 
000 winner was announced. What 
happened to the other winners who 
were supposed to get the rest of 
the money? 

Pepsodent wound up the contest 
to the dissatisfaction of plenty. No 
doubt if a contest is run so appar- 
ently secretive then what guarantee 
has a prospective customer for the 
‘Pepsodent products’? No doubt I 
voice the opinion of thousands who 
wouldn’t take the time to write and 
express themselves so freely. 

You may print this letter. I 
haven’t anything to hide or no mis- 
representations to make. 

Eva Chavin. 

P.S.—Pepsodent lost another cus- 
| tomer. 





Co-Op Strawhat 
Salisbury, Md. 
Editor, VaRiETY: 

Considerable misunderstanding has 
arisen as result of the newly formed 
summer theatre project, the Fair- 
view here. I wish to make this 
statement clear: that professionals 
and semi-professionals are being in- 
vited to join this group which is to 
be entirely cooperative. The thea- 
tre for our use has been given us 
by New York backers. It is an ex- 
perimental workshop for the profes- 
sional stage. There will be no guar- 
anteed salaries; the only compensa- 
tion will be the equal dividing of 
the weekly boxoffice receipts. 

We offer the playwright the 
chance to have his manuscripts 
tried out here; we offer the actor 
the chance for principal roles by not 
using name actors; we offer direc- 
tors the opportunity to show their 
capabilities; and we offer the techni- 
cal staff a chance to create on its 
own. Our theatre is adequate, a 
seating capacity of 200, and a draw- 
ing power of 150,000. 

Stanley G. Roberts, 
Asst. Manager. 








Friedrich Wolf 


Continued from page 1 











French ambassador here for Wolf's 
release. 

It’s claimed by the League that a 
Mexican visa has been issued to 
| Wolf and is awaiting him at the 
| Mexican consulate-general in Paris, 
,and that $275 for his passage from 
| France to Mexico is on deposit in 
the French capital. No charges have 
been lodged against Wolf, the 
| League says, yet the French govern- 
ment refuses to let him leave. 

Wolf authored the anti-Hitler 
film, ‘Professor Mamiock,’ among 
i other prominent works. The League 
|says it has reports that the author 
|is very ill in the camp. 





were the two tiresomely voiced com- | 





Geo. McManus 
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has been writing shorts on the Metro 
lot. 

xerard prefers McManus to do the 
part, the cartoonist closely resem- 
bling the character he created. He 


| was tested for it two years ago by 


Warner Bros. and said to be satisfac- 
but the idea was dropped. 


version will depend on assent of the 
releasing company. 

Gerard’s plan is to make two fea- 
tures a year in the series. He is ne- 
gotiating with two majors on release 
and financing is complete for the 
films, which will be budgeted at be- 
tween $150,000 and $220,000 each, 
They will be made on the Coast. 
Contract with King Features, which 
is for six years, was set by William 
| Morris office. 
| First story in the series has al- 

ready been completed by Gerard 

and Ben Ryan, and will be labeled 
| ‘Bringing Up Father in Hi Society.’ 
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Try Hollywood ACTIVE-LATHER FACIALS 


Odayo! 


Quick, easy-here’s all you do: 























Frsz. WORK UP a generous Lux 
Toilet Soap lather and pat it gently 
into your skin. Next rinse with warm water, then 
a dash of cool. Then pat your face to dry. Now 
see how smooth and soft your skin feels— how 











fresh it looks! 
BO ~ Screen stars rely on these ACTIVE-LATHER 
FACIALS. They know Lux Toilet Soap’s ACTIVE 
A eyrehy jwetnree on lather removes dust, dirt, stale cosmetics thor- 
WINS : INEVER oughly. You don’t want to risk the choked 
NEGLECT MY ACTIVE- pores that cause unattractive Cosmetic Skin— 
LATHER FACIALS WITH little blemishes, enlarged pores. Use cosmetics 
LUX SOAP et all you like, but take these ACTIVE-LATHER 


FACIALS regularly. You want your skin to stay 
smooth—appealing! 





'VE FOUND THE RIGHT 
CARE FOR MY SKIN— 
THESE ACTIVE-LATHER 
FACIALS REALLY WORK! 
USE THEM EVERY DAY 









LUX TOILET SoaP’s 
MERLE OBERON . ACTIVE-LATHER 
GERALDINE FITZGERALD FACIALS MAKE ME 


SURE ABOUT MY 

SKIN. THEY'RE A 
} GRAND 

BEAUTY AID ) 


BINNIE BARNES 


IN WARNER BROS.’ 


Ll We C Med pgain* 


Now Showing Locally 
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